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THE  BAY  AREA'S  BEST...  EVERY  WEEK 


IRAQI  AMERICAN 
VIEWPOINTS 

Laura  Fraser  interviews  six  Bay  Area 
residents  who  talk  about  how  the  U.S. 
has  misunderstood  the  political  realities 
of  their  former  homeland  (p.  15) 

FROM  BACKPACKS 
TO  HATCHBACKS 

Camping  in  California  doesn't  have  to 
be  a  choice  between  roughing  it  with  a 
backpack  and  RV  hell.  A  guide  to  car 
camping  in  the  wilderness  (p.  19) 

MUSIC  FROM  THE 
GLOBAL  VILLAGE 

From  Othello  Molineaux's  pan 
drumming  to  Najma's  mystical  mixings, 
the  Bay  Guardian  explores  world  beat 
sounds.  A  special  music  supplement 

SPECIAL  INSERT: 

The  Official  Program  Guide  of  the 
34th  San  Francisco  International 
Film  Festival 


Suad  Jwaidehof  Foster 
City:  ‘I  love  America,  but 
when  you're  born  and 
raised  in  another  nation, 
you  can't  turn  your  back 
and  walk  away.’ 


w 


IVeVe  scoured  our  warehouse  for  the  best  deals  on  new  in-the-box,  demos,  refurbished,  close-outs  and  one-of-a- 
kind  items  for  you  to  clean  up  on!!  This  is  our  big  chance  to  sweep  you  off  your  feet  with  these  Incredible  Savings. 


REMOTE  CONTROL  VCR  2  EVENT/7  DAY  TIMER, 
111  CHANNEL  RANDOM  ACCESS  TUNER 


SIMILAR  TO 
ILLUSTRATION 


$179 


20"  REMOTE 
CONTROL 

SAftYO 


$239 


THE  INCREDIBLE 
ADVENT  LEGACY  II 

CONSUMERS  BEST 


fh 


ADVENT 


$319 


MAXELL  XLII  90 

$  1 79  each 


X1J 


maxell 


135m  440  h. 

SCOTCH  T120EG 

$269  each 


POWERED  FM  ANTENNA 


onasnsssns  $2495 


REMOTE 
ANSWERING 
MACHINE 

Panasonic 


OCIarion 


PULL-OUT  CD  WITH  4x  OVERSAMPLING  &  50 
WATTS 


>369 


DIGITAL  CODE  PROTECTED  PULL-OUT 


•  BLAUPUNKT  $ 1 89 


VCR'S 

Symphonic  Remote  2  event/7  day  timer  w/111  chan  $179 
Hitachi  2hd  on  screen  programming  199 

Toshiba  2hd  on  screen  program  index  181ch  218 

Symphonic  4hd  on  screen  programming  155  channels  249 
Toshiba  hifi  remote  player  only  288 

Hitachi  4hd  on  screen  program  index  181ch  299 

Panasonic  4hd  155ch  telephone  programming  339 

Magnavox  hifi  4hd  155ch  on  screen  program  349 

Hitachi  hifi  4hd  181  ch  univ  remote  osp  369 

Toshiba  hifi  4hd  181ch  on  screen  program  389 

Philips  hifi  4hd  155ch  on  scrn  pro  lyr  warr  399 

JVC  hifi  4hd  181ch  universal  remote  429 

Magnavox  SVHS  hifi  4hd  181ch  on  scm  prog  599 

Mitsubishi  super  duper  SVHS  888 

COLOR  TV 

Toshiba  13"  remote  $219 

Toshiba  19"  remote  259 

Magnavox  19"  stereo/monitor  remote  269 

Toshiba  20"  remote  288 

MGA  20"  stereo  remote  monitor  299 

Philips  20"  stereo  remote  monitor  369 

Toshiba  26"  stereo  remote  monitor  488 

Philips  27"  stereo  remote  monitor  588 

Proton  20"  stereo  remote  monitor  best  made  688 

Toshiba  30"  stereo  remote  monitor  supertube  949 

Proton  27*'  stereo  remote  monitor  beautiful  959 

Philips  31"  stereo  remote  monitor  1499 

CD  PLAYERS 

Magnavox  European  CD  by  Philips  $99 

Technics  remote  bit  stream  135 

Kenwood  4x  oversampling  fancy  heavy  177 

Denon  4x  oversampling  remote  control  175 

Magnavox  changer  remote  European  189 

Harman  Kardon  4x  oversampling  discrete  229 

Denon  8x  oversampling  remote  control  199 

Philips  4x  oversampling  remote  5  year  warranty  249 

Denon  8x  over  variable  pitch  remote  control  249 

Denon  8x  oversampling  rotary  changer  295 

Harman  Kardon  bit  stream  remote  299 

CASSETTE  DECKS 

Aiwa  Dolby  B/C  cassette  deck  $95 

Technics  dubbing  solenoid  Dolby  139 

Aiwa  dubbing  Dolby  B&C  144 

Technics  dubbing  reverse  solenoid  Dolby  B&C  189 

Aiwa  dubbing  Dolby  B&C  remote  249 

Harman  Kardon  Dolby  B&C  plus  HXPRO  20-20kHz  299 

Aiwa  3hd  Dolby  B&C  plus  HXPRO  consumers  best  349 

Aiwa  Dubbing  Dolby  B&C  HXPRO  consumers  best  369 

Aiwa  Top-of-the-Line  3  heads  LOADEDI!  499 


SPEEDY  REPAIRS! 


•  CAR  STEREO 

WE  DO  REMOVAL& 

INSTALLATION 

WE  EVEN  FIX  FACTORY  UNITS! 

•  TELEVISION  VCRS 
•  HOME  STEREO 

FASTSERVICE  ON  ALL  MAKES! 


CASSETTE/CD  COMBINATIONS 

Teac  Dolby  cassette  and  CD  combination  $249 

BLANK  TAPES 

AUDIO 

TDK  D90  $  .89 EACH  MIN  10 

TDK  SA90  1.69EACK  MIN  10 

Sony  METAL90  1.85EACH  MIN  10 

Maxell  XUISC100  2.49EACH  MIN  10 

VIDEO 

Scotch  EGT-120  $2.69each  minimum  5 

.  TDK  T120HI  GRADE  3.49each  minimum  5 

Maxell  T120HGX  gold  3.99each  minimum  5 

STEREO  RECEIVERS  &  AMPLIFIERS 

AudioSource  AV  switching  surround  amp  w/EQ  $129 

Marantz  53  watts/channel  remote  digital  tuner  149 

Technics  60  watts/chan  remote  dig  tuner  fan  cooled  239 

NEC  4  channel  dolby  surround  amp  HALF  PRICE!!!  249 

Sansui  100  watts/channel  remote  digital  tuner  277 

Sansui  100x2  20x2  watts/ch  Dolby  surround  dig  tuner  399 
Harman  Kardon  60  watts/ch  discrete  hi-amp  dig  tuner  599 

SPEAKERS 

Philips  2-way  bookshelf  $49/pr 

Bose  indoor  outdoor  119/pr 

JBL  2-way  bookshelf  129/pr 

Advent  2-way  waterproof  149/pr 

JBL  large  2-way  bookshelf  188/pr 

Advent  3  piece  with  subwoofer  system  249/sys 

NHT  best  small  bookshelf  288/pr 

Advent  large  Consumers  best  319/pr 

Technics  large  3-way  HALF  PRICE!  349/pr 

Bose  3  piece  satellite  system  599/sys 

CAR  STEREO  DECKS 

Audiovox  digital  with  18  station  presets  $69.95 

Clarion  digital  with  10  station  presets  89.95 

Nakamichi  digital  w/dolby  and  music  search  189.00 

Coustic  digital  w/dolby  B/C  &  music  search  199.00 

Clarion  digital  w/high  power  dolby  &  cd  input  209.00 

Blaupunkt  high  power  dolby  code  protection  269.00 

Yamaha  digital  w/autoreverse  &  music  search  189.95 

Yamaha  with  high  power  and  dolby  229.95 

PULL-OUT  CAR  STEREOS 

Audiovox  digital  $99.00 

Blaupunkt  digital  with  code  protection  189.00 

Nakamichi  digital  with  dolby  &  music  search  349.00 

Nakamichi  digital  with  dolby  B/C  &  CD  input  449.00 

Denon  digital  with  dolby  and  autoreverse  269.00 

Denon  autoreverse  with  Dolby  B/C  cd  input  369.95 

Clarion  w/high  power  autoreverse  &  Dolby  249.95 

Blaupunkt  autoreverse  w/noise  reduction  239.95 

Blaupunkt  digital  w/dolby  &  high  power  279.95 


ANSWERING  MACHINE 

Panasonic  remote  $39.95 

Panasonic  dual  cassette  54.95 

Code-a-Phone  with  digital  outgoing  message  59.95 

Code-a-Phone  w/digital  outgoing  message  &  time/day  69.95 
Panasonic  remote  with  featurephone  75.00 

Panasonic  remote  with  speakerphne  89.95 

AT+T  top  of  the  line  answering  machine  108.00 

AT+T  2  line  answering  mahine  159.00 

AT+T  2  line  with  featurephone  199.00 

Panasonic’s  best  2  line  answer  machine  w/spkrphn  199.00 

PORTABLES 

Magnavox  am/fm  cass  boom-box  w/ac  cord  or  batt.  $29.95 
Aiwa  am/fm  stereo  lightweight  boombox  44.95 

Magnavox  am/fm  stereo  cassette  boom  box  49.95 

Sanyo  am/fm  stereo  cass  boom  box  detach  spkr  &  eq  59.95 
Magnavox  am/fm  dub  cass  w/high  speed  dub  &  eq  79.95 
Aiwa  am/fm  dubbing  cass  shortwave/1  lOv  &  220v  89.95 

Sanyo  am/fm  dubbing  cass  w/bass  expander  &  eq  89.95 

Fisher  am/fm  dubbing  cass  w/eq  &  sequential  play  99.95 

Panasonic  am/fm  cass  w/autorev  platinum  series  139.95 
Aiwa  am/fm  dub  cass  w/DNR  eq.  3D  volume  149.95 

Panasonic  am/fm  dubb  cass  w/auto-rev  &  remote  219.95 
JVC  am/fm  dubb  cass  with  cd  hyperbass  &  eq  249.95 

Sanyo  am/fm  dub  cass  w/shortwave,  recharge,  279.95 

Aiwa  top-of-line  am/fm  digital  dub  cass  w/remote  379.95 
Denon  top-of-the-line  portable  CD  player  299.95 

Philips  best  CD  boom-box  w/turbo-bass  &  remote  399.95 

PERSONAL  PORTABLES 

Panasonic  am  pocket  radio  w/  2.5"  dynamic  speaker  $  7.95 
Sony  repacement  headphones  for  your  Walkman  9.95 

Sony  fm  stereo  headphone  radio  w/  antenna  17.95 

Panasonic  am/fm  digital  clock  radio  w /  snooze  19.95 

Toshiba  am/fm  stereo  headphone  radio  w /  dx/local  24.95 
Sanyo  microcassette  dictation/lecture  recorder  29.95 

Sony  powered  Walkman  speakers  fit  any  walkthing  39.95 
Magnavox  9-band  shortwave  listen  to  the  world  49.95 

Sangean  digital  am/fm  tv  sound  w/hdphon  &  spk  69.95 

Panasonic  am/fm  digital  tuning  cass  player  w/auto-rev  79.95 
Sony  9-band  shortwave  radio  w/  feather  touch  99.95 

Toshiba  am/fm  stereo  recorder  w/  auto-rev  &  eq  109.95 
Aiwa  ultimate  dolby  B/C  tape  player  with  recharger  119.95 
Seiko  prog  portable  cd  player  w /  3  beam  laser  129.95 

Magnavox  portable  cd  player  w/case  &  headphones  139.95 
Panasonic  ultra  compact  cd  w/phones  &  4x’s  o.s.  149.95 
Aiwa  digital  am/fm  cass  player  w/  charger  small  size  179.95 
Aiwa  digital  am/fm  cass  recorder  w/charger  &  batt  199.95 
Sangean  top-rated  digital  shortwave  with  SSB  199.95 

Denon  portable  cd  player  w/remote  &  4x’s  o.s.  239.95 

Sony  &  Marantz  professional  recorders  starting  at  249.95 


2569  TELEGRAPH  AVENUE,  BERKELEY 
(5  BLOCKS  SOUTH  OF  U.C.) 

841-5628 

OPEN  7  DA  YS:  M-F  10-8  SAT&  SUN  11-6 
ITEMS  LIMITED  TO  STOCK  ON-HAND  & 
SUBJECT  TO  PRIOR  SALE.  AD  EXPIRES  4/9/91. 

©  UNCLE  RALPH’S,  1991 


MISCELLANEOUS  OPEN  PACKS  OF 
MONSTER  CABLE  PRODUCTS 

20%  OFF!! 

ZERO  HAUBURTON  SYSTEM  CASES  II 


ALUMINUM 


BLACK  STARTING 


9  YEARS  OF  LOW,  LOW  PRICES! 
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NEWS/FEATURES 

15 

Disaster  back  home:  Bay 

Area  Iraqi  Americans  discuss  the 
war,  Saddam  Hussein,  and  the 
future  of  their  former  homeland. 
By  Laura  Fraser. 

17 

Big  news,  small  print  Bay 

Area  Censored  picks  the  most 
important  stories  local  newspa¬ 
pers  ignored.  By  Jean  Tepperman. 

19 

In  search  of  wilderness: 

Camping  in  California  doesn’t 
have  to  be  a  choice  between 
roughing  it  with  a  backpack  and 
RV  hell.  By  Eileen  Ecklund. 


YAHYA  SALIH.  SEE  PAGE  15. 


DEPARTMENTS 

4 

In  This  Issue:  Untold  stories. 
By  Jean  Tepperman. 

6 

Editorials:  Inviting  police  bru¬ 
tality  to  SF.  Homelessness  in  the 
rain. 

Letters:  PLO  opposed  Iraqi 
invasion.  Arlo  Smith  responds. 
Racist  reviewer. 

8 

On  Guard:  Poor-mouthing  sani¬ 
tation  company  tries  layoffs.  By 
Jean  Tepperman. 

>•  City  upholds  rule  defending 
neighbors’  say  in  demolitions.  By 
Dede  Hill. 


THE  SAN  FRANCISCO  BAY 

GUARDIAN 

An  independent,  locally  owned  and  edited  newspaper 


OTHELLO  MOLINEAUX.  SEE  THE  MUSIC  SECTION. 


>-  Sierra  Club  deal  with  timber 
company  under  fire.  By  Justin 
Lowe.  Page  9. 

>  Media  group  to  honor  local 
FOI  champions.  Page  10. 

>  Update:  Taking  care  of 
Headstart.  By  Jean  Tepperman. 
Page  10. 

>  Political  Alerts.  By  Sara 
Catania.  Page  8. 

12 

Unsafe  at  Any  Speed: 

Musical  chairs.  By  Tim 
Redmond. 

24 

Superlist  No.  524:  Current 
boycotts.  By  Mindy  Spatt  and 
Mark  Gallegos. 

27 

Ask  Isadora:  By  the  book.  By 
Isadora  Alman. 

29 

Play  by  Play:  The  spring 
dopester.  By  Bob  Ivry. 

30 

Dining:  San  Francisco’s  newest 
Thai  restaurant  may  be  small,  but 
the  flavors  are  big  and  wonderful. 
By  Janet  Hazen. 

33 

After  Dark:  Crazy  rhythms. 
Breathing  incarnation.  OK,  kids 

—  trash  the  place.  By  Kurt  Wolff, 
Mark  Gallegos,  and  Sean 
Kennedy. 

>  Microfilms.  By  Zena  Jones. 

34 

Music:  The  Pet  Shop  Boys 
attempt  to  make  a  spectacle  out  of 
being  boring  —  are  they  serious? 
By  Andrew  Goodwin. 

35 

Music:  Lush  may  be  gaining  in 
the  music  charts,  but  the  British 
quartet  works  hard  to  avoid  rising 

—  and  falling  —  too  fast.  By 
Elizabeth  Pepin. 


37 

Rim:  Anne  PariOaud  talks  about 
acting  and  her  role(s)  in  La 
Femme  Nikita.  By  Steve  Warren. 

38 

Theater:  Philip  Kan  Gotanda’s 
Fish  Head  Soup  is  a  broad,  ambi¬ 
tious  theater  piece  exploring  anti- 
Japanese  racism  in  America.  By 
J.H.  Tompkins. 

41 

Calendar:  8  days  a  week  —  an 
entertainment  guide  for  the  week 
of  Friday,  April  5,  through  Friday, 
April  12.  By  Susan  Gerhard, 

Chris  Norris,  Miriam  Wolf,  and 
Mark  Gallegos. 

>  g-Spot.  By  Susan  Geihard. 

43 

Entertainment  Listings: 

>  An,  Cabaret. 

>  Comedy,  Dance,  Movies. 

Page  44. 

>■  Music.  Page  47. 

>  Spoken  Word.  Page  51. 

>  Theater.  Page  52 . 

54 

Guardian  Classified 


Ml Kl  BERENYI.  SEE  PAGE  35. 


The  Music 
Section 

World  music  issue:  The  Looters 
return.  Najma.  Hilton  Rosenthal’s 
Rhythm  Safari.  Pan  player 
Othello  Molineaux.  A  Bay 
Guardian  pullout. 

Special  Insert 

The  Official  Program  Guide  of 
the  34th  San  Francisco 
International  Film  Festival. 

Cover  photo  of  Suad  Jwaideh 
by  Lori  Eanes 


RICOH  R-830 

CAMCORDER 

Super  low  2x  lux,  8x  power  zoom, 
2  hour  playtime 


RICOH  R-86S 

CAMCORDER 

8  mm,  4  lux,  4  head  (4.3x4.2x7.2  in.), 
fits  in  the  palm  of  your  hand 


Call  for  best  price! 


MOTOROLA 


tmtiuit  pikim; 


ULTRA 
CLASSIC 

•2  Batteries 

•  2  Antennas 

•  Lock/Unlock 
Capability 

•Carry  Case 

•  100#  Memory 

•  Menu  Key 

•  3  Year  Warranty 

*647 

Limited  To  Stock  On  Hand 


FREE 


MfLj 


•  30#  Memory 

•  Auto  Redial 
•Memory  Scroll 
•90  Min.  Talk  Time 

•  Long  Life  Battery 
•AC  Charger 
•Carry  Case 

I  Mobilnet' 


Authorized  Sales 
Representative 

*427 

Limited  To  Stock  On  Hand 


SONY  •  8  mm  or 

VHS  Tape  with  any  purchase 

(with  this  ad,  expires  4/27/91) 


SOUND  SYSTEMS 

PROFESSIONAL  INSTALLATION-  UFET1ME  GUARANTEE  •  INSURANCE  WORK  WELCOME 
Now  2  Locations 
1730  Ocean  Avenue 
Between  FaxtorVJules 
Off  280  or  19th  Ave.in 
San  Frandsco 


(415)337-0666 


3070  Senter  Road 

Off  the  Capital  Expressway 
San  Jose 

(408)629-2229 


SONY 


SONY  1 9"  TRINITRON15 

MONITOR/RECEIVER 


SONY  27"  TRINITRON3 

STEREO  MONITOR  RECEIVER 


*367 


*637 


SONY 

THE  ONE  AND  ONLY. 


Sound  Systems  is  one  stop  shopping  for  your  audio, 
visual,  auto  hifi  and  cellular  phone  needs! 
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PHYSIS  Announces... 

Living  Lean... 

Weight  loss  programs  for  every  indi¬ 
vidual, from  1 0  Ibs.-1 00+  lbs.  From  busy 
schedules  to  those  with  time  to  spare. 


WEIGHT  LOSS 
PROGRAM 


*  Personalized  attention 


anceinrsitriiionafxi 
excerdse. 
•C^golTQecfeJcaiion 


professionally  staffed 
•  Non-members  welcome 

CAIXTODAY  FOR  A 
F®  CONSULTATION. 


PHYSIS 


“Exercise 
your  options” 

•Aerobics  classes 
•Lap  pool 

•  Treadmills 

•  Electronic  Bicycles 
•Over  30  weight 

stations 

•  Nordic  Track  machines 

•  Concept  II  Rowers 

•  Stairmasters 
•On-site  fitness  testing 


FTTNESS  CENTER 

One  Post  St.  S.  F.  (at  Financial  District  BART  /Muni) 
Call:  989-7310  for  more  information 


hungry"1-'. 

FOR  BUSINESS 

If  your  restaurant  is  looking 
for  people  with  big  appetities 
and  the  income  to  support 
them... 

The  San  Francisco  Bay  Guardian  Satiates! 

Issue  Date:  May  I 

Space  Deadline:  April  24 


For  advertising  information 
call  255-4600 
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CORT  Furniture  Rental  not  only  rents  Quality  furniture/  but  we  sell  it  too!  Come  visit  our  Clearance  Center  and  see  for 
yourself...  Brand  names  such  as  BASSETT/  LANE,  NATUZZI,  SELIG,  &  SINGER  at  greatly  discounted  prices.  "Where  you  save 
more  because  we  rented  it  before. " 


Gloss  on  Glass 

Dinette  *99  &  Choirs  *59  oa  Complete  set  for  only  *299 


As  featured  in  Architectural  DigestSEUG 

White  fabric  w/  White  Paisley  Print  Sofa  *399  &Loveseat*359 
As  o  set  only  *699 


CORT 

Furniture  Clearance  Center 

600  Dubuque*S.  San  Frarxis<o»952-9791 

Sale  Hours:  Mon-Fr  10-7,  Sat  10-6,  Sun  12-5 

VISA  •  MC  •  AMEX  •  DISCOVER  •  EASY  FINANCING  AVAIIABLE/OA.C. 


Whitewash  Wood 
Chair  w/  Off 
White  fabric 

SPECIAL  VALUE 
only*79  ea 


SINGER  Queen  Anne  Style  Cherrywood  Dining  Room  Set 
(includes  24“  leof  -not  pictured)  *699 


Als*  featuring: 

Bedroom  Suites»lomps 
Occosiond  Choirs  ‘Office 
Furniture  •  Prints»Te!evisiom 


NATUZZI  Leather  Sofa  *599  Love  Seat  *459  Choir  *359 

Asa  set  only  *1,399 


#  SAN  JOSE  HIOHWAY  101  SAN  FRANCISCO  » 
CORT 

OUBUOUE  AVENUE  »  4  SION 


WL’THfJl 

. 

MjLTOO  I 
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CLEARANCE 
CENTER  *V 
CORT 

OFFICES 

From  S.F.  take  101  Grand  exit,  follow  CalTrain 
signs  to  Dubuque  Ave. 


IN  THIS  ISSUE 


Untold  stories 

DURING  THE  WAR,  a  massive 
bombardment  of  media  cover¬ 
age  hit  the  same  themes  over 
and  over,  showing  us  how  the  war 
looked  from  the  point  of  view  of  the 
U.S.  military. 

On  page  15,  we  are  privileged  to 
present  Laura  Fraser’s  interviews 
with  some  Bay  Area  residents  who 
were  bom  in  Iraq  and  maintain  what 
communication  they  can  with  the 
friends  and  relatives  they  left 
behind.  They  talk  about  how  the 
war  and  the  related  political  issues 
look  from  the  point  of  view  of  peo¬ 
ple  deeply  familiar  with  the  places 
where  the  bombs  are  dropping. 

The  war,  as  Media  Alliance 
Executive  Director  Micha  Peled 
observes  in  an  article  on  page  17, 
made  many  U.S.  residents  aware  for 
the  first  time  that  our  major  media 
all  tend  to  line  up  in  focusing  on 
some  stories  (the  success  of  “smart” 
missiles  in  hitting  their  targets,  for 
example),  while  ignoring  or  down¬ 
playing  news  that’s  equally  impor¬ 
tant  for  us  to  know  (like  how  many 
people  our  military  actually  did  kill 
in  Iraq). 

Through  the  media’s  emphasis 
and  omissions,  some  important  news 
is  effectively  kept  out  of  general  pub¬ 
lic  awareness.  The  Sonoma  State 
University-based  Project  Censored 
has  highlighted  some  of  the  omis¬ 
sions  by  compiling  an  annual  list  of 
the  top  underreported  stories  across 
the  country. 

For  the  second  year  in  a  row,  San 
Francisco’s  Media  Alliance  has 
conducted  a  local  version  of  Project 
Censored.  The  article  on  page  17 
summarizes  the  five  stories  identi¬ 
fied  by  the  Media  Alliance  judges 
as  the  top  local  underreported  sto¬ 
ries  last  year. 

Speaking  of  points  of  view,  the 
Chronicle  has  started  (April  1  and 
2)  to  cover  the  financial  difficulties 
of  San  Francisco’s  waste -disposal 
company,  Norcal,  with  quotes  and 
observations  from  Norcal  manage¬ 
ment  and  political  officials. 

Although  the  story  on  page  2  in  the 
Chronicle’s  April  2  edition  reports 
that  Norcal  is  trying  to  lay  off  about 
20  workers  as  one  of  its  cost-cutting 
moves,  there  are  no  quotes  or  obser¬ 
vations  from  union  officials  or  sani¬ 
tation  workers.  (See  On  Guard 
story,  page  8). 

And  the  recent  drought-defying 
rainstorms  also  looked  and  felt  dif¬ 
ferent,  depending  on  your  point  of 
view  —  specifically,  whether  you 
had  someplace  indoors  to  go.  For 
some  observations  of  people  who 
didn’t,  see  page  6. 

—  Jean  Tepperman 
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If  you 

or  someone  you  know 

has  AIDS, 
self-screening  for 

CMV  retinitis 
can  help  save 
precious  sight. 


Cytomegalovirus  (CMV)  retini¬ 
tis  is  a  viral  infection  of  the  eye 
that  can  seriously  affect  your 
sight.  People  whose  immune 
systems  have  been  weakened 
by  HIV  disease  are  far  more 
likely  to  get  CMV  retinitis. 

CMV  retinitis  is  serious 
but  treatable. 

Without  treatment,  CMV  retini¬ 
tis  can  result  in  blindness.  Early 
detection  and  treatment  may 
prevent  this  from  occurring. 


To  obtain  more  information  on 
self-screening  for  CMV  retini¬ 
tis,  please  complete  and  return 
the  attached  coupon. 

[u  YES -please  send  me  more  information 
on  self-screening  for  CMV  retinitis. 


Name _ 

|  Address _  | 

|  City - State _ Zip _  i 

Return  to:  Pro/Health 

I  1  Lombard  Street,  Second  Floor,  San  Francisco,  CA  94111  I 

I - I,. 


Check  your  vision  daily. 
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EDITORIALS 

Inviting  police  brutality  to  SF 


CLEVER  DEFICIT-CUTTING  CONCEPTS  FOR  CALIFORNIA ... 
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IF  THE  INFAMOUS  Los  Angeles  police 
beating  of  Rodney  King  exposed  the  ugly 
reality  of  police  brutality  in  U.S.  cities,  a 
recent  U.S.  Supreme  Court  ruling  promises  to 
make  that  reality  much  worse.  The  court’s  hody 
contested  decision  that  a  coerced  confession 
doesn’t  automatically  invalidate  a  criminal  con¬ 
viction  is  an  invitation  to  police  around  the 
country  to  turn  jail  cells  into  torture  chambers  to 
pry  confessions  out  of  people. 

But  San  Francisco  —  a  bastion  of  liberalism 
that  stands  up  for  the  rights  of  gays  and  lesbians, 
refugees  from  war-torn  countries,  and  other 
oppressed  people  —  should  also  protect  its  citi¬ 
zens  from  the  threat  of  police  misconduct. 

Police  violence,  although  it  may  be  wide¬ 
spread,  remains  mostly  hidden  from  public 
view.  In  San  Francisco,  and  particularly  in 
African  American,  Latino,  and  Asian  American 
communities,  it’s  a  daily  occurrence,  according 
to  the  ACLU,  NAACP,  and  other  groups. 

But  now,  as  a  result  of  the  national  media 
attention  to  the  Rodney  King  incident,  victims 
are  finding  the  courage  to  report  police  miscon¬ 
duct,  said  the  ACLU’s  John  Crew,  who  heads  its 
Police  Practices  Project.  Crew  said  the  ACLU 
recendy  has  been  flooded  with  such  reports. 

The  high  court’s  ruling  on  confessions,  how¬ 
ever,  may  make  matters  worse.  Since  1967,  the 
court  has  held  that  a  forced  confession  was  such 
a  significant  violation  of  a  defendant’s  rights 
that  it  alone  was  grounds  for  reversing  a  convic¬ 
tion.  The  rule  served  as  a  strong  deterrent 
against  police  indulging  in  ruthless  tactics. 

But  now  that  an  involuntary  confession 
doesn’t  automatically  overturn  a  conviction,  an 
effective  sanction  against  brutality  has  been 
wiped  away.  The  message  to  police  is  that  “the 
barbaric  use  of  force  and  physical  torture  is 
OK,”  Peter  Keane,  chief  attorney  for  the  San 
Francisco  Public  Defender’s  Office,  told  the 
Bay  Guardian.  He  added  that  involuntary  con- 


WHILE  THE  UNITED  STATES  spent  bil¬ 
lions  to  destroy  Iraq  to  save  Kuwait,  and 
billions  more  to  bail  out  the  S&Ls, 
fewer  and  fewer  dollars  were  coming  to  cities 
like  our  own  for  affordable  housing  and  social 
services  for  the  homeless.  Today,  homeless  shel¬ 
ters  in  San  Francisco  have  to  turn  away  about 
1 ,600  people  a  month  because  they  are  full.  So 
in  the  middle  of  March’s  torrential  rains, 
reporters  Jeri  Williamson  and  Bill  Kisliuk  of 
Pacific  News  Service  asked  homeless  people 
what  they  were  going  to  do. 

Bey,  41 ,  in  a  doorway  on  the  corner  of  Taylor 
and  Eddy: 

“Gotta  keep  the  rain  off  you,  so  you  don’t  get 
pneumonia.  Like  my  girlfriend,  Donna.  Last 
week,  she  died  from  exposure.  She  used  to 
sweep  out  a  guy’s  newsstand  and  he  would  give 
her  enough  money  for  a  drink  in  the  morning. 
But  last  week  she  was  laying  there  in  the  door¬ 
way.  She  was  dead.  She  just  couldn’t  get  out  of 
these  elements.  Not  me.  If  I  can’t  get  into  a  shel¬ 
ter  at  night,  I  just  walk  around  till  morning,  or 
jump  on  the  BART  train  and  ride  wherever  it’s 
going.  I  can’t  deal  with  these  hotels.  You  get 
your  check.  You  spend  it  on  one  of  these  rat- 
infested  rooms.  Me,  I  drink.” 

Wendi,  32,  outside  a  women's  shelter  at  St. 
Boniface  Church: 

“When  you’re  out  here,  you  only  got  three 
places  to  go.  You  got  the  county  morgue,  you  got 


fessions  can  involve  everything  from  physical 
force  to  subtle  psychological  pressure. 

Such  police  actions,  however,  don’t  have  to 
become  more  commonplace.  San  Francisco 
need  look  only  as  far  as  San  Jose  to  find  one  city 
serious  about  stopping  police  injustice. 

San  Jose  Police  Chief  Joseph  McNamara 
said  last  week  he  wants  to  Fire  two  officers  for 
slapping  and  bruising  a  13-year-old  boy  during 
questioning  about  a  burglary  that  he  witnessed. 
McNamara  is  showing  that  his  police  depart¬ 
ment  won’t  tolerate  its  officers  torturing  citi¬ 
zens. 

San  Francisco  shouldn’t  stand  for  it  either. 
But  cases  like  the  police  beating  of  labor  leader 
Dolores  Huerta,  in  which  the  officer  who  rup¬ 
tured  her  spleen  with  his  baton  went  unpun¬ 
ished,  suggest  that  police  discipline  in  San 
Francisco  is  at  times  nothing  more  than  a  cruel 
joke.  Despite  the  numerous  cases  of  confirmed 
misconduct  every  year,  and  the  millions  of  dol¬ 
lars  that  taxpayers  shell  out  to  victims  who  sue 
in  court,  the  city  typically  punishes  officers  only 
with  a  few  days  off  work. 

To  really  crack  down  on  misconduct,  the  city 
should  start  by  finding  more  funds  for  the  Office 
of  Citizen  Complaints.  Its  huge  backlog  of  some 
600  misconduct  cases  to  investigate  is  getting 
older  and  weaker  every  day.  Moreover,  the 
OCC’s  files,  now  deemed  confidential  by  the 
City  Attorney,  should  be  disclosed  to  allow  the 
public  to  judge  the  evidence  and  investigative 
process. 

Next,  the  Police  Commission  should  start 
handing  out  harsher  penalties.  Currently,  the 
commission  rarely  fires  cops  for  brutality.  But 
those  who  are  guilty  of  assaulting  citizens  are  in 
effect  criminals  and  should  be  taken  off  the 
street,  for  good. 

The  Supreme  Court  mindlessly  added  fuel  to 
a  crisis  of  national  proportions.  The  solution, 
however,  starts  at  home. 


General  [Hospital],  or  you  might  end  up  in  jail. 
I’ve  been  in  jail.  I  killed  a  guy  who  tried  to  jump 
me  and  rape  me.  I  reached  down  on  the  side¬ 
walk  and  grabbed  a  broken  bottle  and  cut  him  in 
his  jugular.  I’m  not  proud  of  things  like  that,  but 
when  someone  won’t  back  off  of  you,  when 
they  won’t  listen,  it’s  your  responsibility.  The 
police  didn’t  press  charges....  They  wanted  him 
anyway.  He’s  in  hell  now.” 

Manny,  65,  sitting  on  a  bench  in  Boeddeker 
Park: 

“You  go  in  a  doorway  and  try  to  find  a  dollar 
or  75  cents  to  get  a  cup  of  coffee.  If  you’re 
dressed  like  this,  you  can’t  go  into  Carl’s  Jr. 
unless  you  spend  $  10.  You  could  go  in  there,  but 
I  can’t.  You  could  go  in  and  buy  one  cup  of  cof¬ 
fee  and  sit  there  all  night,  but  I  can’t  use  the 
bathroom  or  buy  a  soda.  I  look  like  I  look,  and 
smell  like  I  smell,  but  I’m  just  like  anybody 
else.” 

Michelle,  37,  also  on  a  bench  in  the  park: 

“I  try  to  stay  in  the  shelters,  but  women’s 
shelters  are  very  overcrowded.  If  you’re  a  little 
late,  and  you  miss  the  lottery,  you’re  out.  If  it’s 
pouring  rain,  then  it’s  desperate.  Guys  will  ask 
you,  ‘Hey,  lady,  you  need  a  place  to  stay?’  But 
you  know.  I’m  not  hooking.  I’d  give  anything  to 
stay  in  a  warm  room,  but  I  don’t  want  to  take  a 
chance  with  my  life.  I  don’t  want  to  trade  my 
body  for  a  place  to  sleep.  But  you  know,  I  have 
to  sometimes.” 


LETTERS 


PLO  opposed  Iraqi  invasion 

In  response  to  Merrill  Barkham’s  letter  praising 
the  Kuwaiti  government’s  treatment  of 
Palestinians  (see  Bay  Guardian,  3/13/91),  I 
would  like  to  correct  a  few  inaccuracies. 

The  PLO  was  the  first  government  body  to 
condemn  the  invasion  of  Kuwait  by  Iraq.  Given 
their  firsthand  knowledge  of  occupation,  they 
were  unequivocally  opposed  to  “the  taking  of 
territory  by  force.” 

The  problem,  from  the  U.S.  point  of  view, 
came  when  [on  Aug.  10]  the  PLO  did  not  [vote] 
to  deploy  troops  to  Saudi  Arabia.  Instead  they 
[called]  for  negotiations  between  Arab  leaders 
on  all  issues,  including  the  illegal  invasion  of 
Kuwait.  On  Aug.  27,  the  PLO  was  able  to  get 
Saddam  Hussein  to  agree  to  withdraw  from 
Kuwait  “within  an  Arab  framework.” 

All  of  these  attempts  at  mediation  were  ren¬ 
dered  futile  by  the  cynical  refusal  of  the  U.S.  to 
enter  into  any  meaningful  negotiation.  Any 
solution  which  precluded  the  deployment  of 
U.S.  troops  and  sought  political  rather  than  mil¬ 
itary  solutions  was  translated  to  the  American 
public  as  “support  for  Iraq.” 

Susan  Rivo 
Mill  Valley 


Arlo  Smith  responds 

I  feel  compelled  to  respond  to  your  editorial  of 
March  21,  criticizing  my  office’s  prosecution  of 
the  January  war  protesters.  When  the  laws 
which  may  be  broken  are  relatively  minor,  such 
as  blocking  bridges,  streets,  and  sidewalks,  our 
response  must  be  tempered.  In  this  situation,  we 
treated  such  cases  as  traffic  matters,  charging 
only  infractions  and  saving  the  city  the  high  cost 
of  jury  trials. 

Approximately  a  third  of  the  defendants  pled 
guilty  or  failed  to  appear  before  trial,  thus  refut¬ 
ing  the  editorial’s  assertion  that  these  prosecu¬ 
tions  are  “completely  unjustified.”  The  remain¬ 
ing  two-thirds  have  begun  to  have  their  traffic- 
court  trials. 

The  volunteer  attorneys  approached  our 
office  out  of  concern  for  our  city’s  limited 
resources,  and  I  will  not  insult  them  by  looking 
for  hidden  political  motives  behind  their  gener¬ 
ous  and  legitimate  offers  of  help.  The  cases 
were  charged  in  a  non-political,  content-neutral 
fashion  —  as  are  all  cases  this  office  evaluates 
for  prosecution. 


Although  the  defendants  claim  they  cannot 
get  a  fair  trial,  I  must  note  that  they  have  flooded 
this  office  with  sophisticated  legal  motions  of  an 
amount  and  variety  not  usually  seen  in  ordinary 
felony  cases,  let  alone  traffic  cases.  Thus,  it 
seems  to  me  that  they  are  getting  a  full  measure 
of  due  process.  Indeed,  the  first  day’s  trials 
show  an  evenhandedness:  Many  pled  guilty 
during  trial;  some  were  convicted,  some  dis¬ 
missed  by  the  deputies  for  lack  of  proof,  some 
acquitted.  At  most,  those  who  were  convicted 
will  suffer  a  fine  or  community  service. 

Arlo  Smith 
District  Attorney 
San  Francisco 

Racist  reviewer 

I  wish  to  call  attention  to  how  one  of  your  film 
reviewers,  Steve  Warren,  regularly  promotes  a 
negative  racial  stereotype  of  Asians  and  Asian 
Americans  through  his  review  pieces  to  com¬ 
pensate  for  his  own  ignorance. 

In  the  capsule  reviews  of  first-run  movies  in 
the  Bay  Guardian’s  March  6  issue,  Warren 
writes  of  Shadow  of  China:  “The  plot  is  reso¬ 
lutely  and  inscrutably  Asian....” 

This  is  not  the  first  time  Mr.  Warren  has  cho¬ 
sen  to  slander  Asian  Americans/Asians  with 
negative  stereotypical  representations.  I  recall 
the  review  he  did  of  Wayne  Wang’s  film.  Eat  a 
Bowl  of  Tea,  in  which  Mr.  Warren  also  described 
an  element  in  the  film  as  being  “inscrutable.” 

To  critique  a  film’s  plot  as  being  convoluted 
or  confusing  is  one  thing,  but  to  use  a  racial  epi¬ 
thet  to  make  that  point  is  inexcusable. 

Andrew  Ching 
San  Francisco 

t: 

For  the  record 

Maya  AUeruzzo  took  the  photo  of  Pluto  on  the 
After  Dark  page  in  the  March  27  issue. 

In  the  March  20  issue,  the  phone  number  of 
BAYLAW,  a  nonprofit  organization  serving 
domestic-violence  victims,  was  listed  incorrect¬ 
ly.  The  correct  number  is  6814850. 

THE  SAN  FRANCISCO  BAY  GUARDIAN  welcomes  letters  com¬ 
menting  on  our  coverage  or  other  topics  of  local  interest.  Please 
keep  all  letters  brief  ( we  reserve  the  right  to  edit  them  for  length), 
type  them,  sign  them  (unsigned  letters  will  not  be  published)  and 
include  a  daytime  telephone  number  for  verification.  We  will  con¬ 
sider  reasonable  requests  to  withhold  the  name  of  the  signatory 
of  a  letter.  Send  all  letters  to:  Letters,  Bay  Guardian,  52 0 
Hampshire,  SF  94110.  Letters  may  also  be  sent  by  computer  via 
the  Source  (BB12I4)  or  MCI  Mail  (address  / San  Francisco  Bay 
Guardian]). 


Homelessness  in  the  rain 
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MANAGER  OF  SALES,  SAN  FRANCISCO:  Bradley  J. 
Segura.  MANAGER  OF  SALES,  EAST  BAY:  Coralia  S. 
Merritt.  MANAGER  OF  SPECIAL  ACCOUNTS:  Bethann 
Seide.  ACCOUNT  EXECUTIVES:  Nancy  Hui,  Michelle 
Arthur  Hyman,  Lorn  Dlttfeld,  Scott  Buccola,  Lynn 
Dunkel,  Scott  Smith,  Andrew  Hopewell.  Ellen  Johnson. 
ACCOUNT  MANAGER:  David  F.  McBrayer  MOVIE 
ADVERTISING:  Claudia  DesFosses/Ad  Lib.  AD  SER¬ 
VICES  MANAGER:  Susan  Olbur.  ADVERTISING  COOR¬ 
DINATOR:  Jennie  Hwang. 

CLASSIFIED  ADVERTISING 
CLASSIFED  ADVERTISING  ASSISTANT  MANAGER: 
Lori  O’Neill.  SALES  GROUP  DIRECTOR:  Jamie  Lee 
Silver.  PRIVATE  PARTY  MANAGER:  Darrell  Satzman. 
CLASSIFIED  DISPLAY  SALES:  Patricia  E.  Smith. 
SALES  REPRESENTATIVES:  Allen  Sei-Yin  Lau, 
Michael  Yarmark.  Michele  W.  Bitton.  TELEMAR¬ 
KETERS:  Roger  Cooper.  Eric  Terrell.  Rosemary 
Yaoono. 


A-A-TVT- 

L?J  VERIFIED 


THE  GUARDIAN  BUILDING 
520  HAMFSHHE,  BAN  FRANCISCO,  CA  90110 
EDITORIAL,  CWtCULXnOH, 

BUS  HESS:  258-3100 
EAST  BAY  BUREAU:  549-1527 
(mMtorUd  call*  ontyL 

DISPLAY/ NATIONAL  ADVERTISING:  2554500 
CLASS  FED  ADVERTISING:  255-7000 

CORRECTIONS  AND  CLARIFICATIONS 

The  Bay  Guardian  tries  to  report  news  fairly  and  accu¬ 
rately.  You  are  invited  to  complain  to  us  when  you  think 
we  have  fallen  short  of  that  objective. 

Complaints  should  be  directed  to  Arline  Klatte,  the 
assistant  to  the  publisher.  We’d  prefer  them  in  writing, 
but  Arline  can  also  be  reached  by  phone  at  255-3100. 
If  we  have  published  a  misstatement,  we  will  endeavor 
to  correct  it  quickly,  and  in  an  appropriate  place  in  the 
newspaper. 

If  you  remain  dissatisfied,  we  invite  you  to  contact  the 
Minnesota  News  Council,  an  Impartial  organization 
that  hears  and  considers  complaints  against  news 
media.  Its  address  is:  P.0.  Box  14147,  Minneapolis, 
MN  55414,  (612)  627-4262.  BACK  ISSUES: 
Complete  file  of  back  issues  in  main  San  Francisco 
library.  Back  issues  are  available  at  THE  SAN  FRAN¬ 
CISCO  BAY  GUARDIAN  office  for  $1.50  per  issue  or  by 
mail  for  $3.00  per  issue.  Issues  prior  to  1985  are 
$5.00  each. 

The  SAN  FRANCISCO  BAY  GUARDIAN  is  available  free 
of  charge,  limited  to  one  copy  per  reader.  Additional 
copies  of  the  current  issue  of  the  Bay  Guardian  may  be 
purchased  for  $1.00  at  the  Bay  Guardian  office.  No 
person  may,  without  permission  of  the  Bay  Guardian, 
take  more  than  one  copy  of  each  Bay  Guardian  weekly 
Issue. 


APRIL  3, 1991  I  THE  SAN  FRANCISCO  BAY  GUARDIAN  7 


c 


u 


Seconds  Sale 

Cash  Only! 

Special  Discounts  on 
Turtlenecks,  Dresses 
and  Skirts 

Thurs  &  Fri  10-5 
Sat  10-3 


1780  ARMSTRONG  AVE.,  SF 
8  2  2  -  2  0  3  1 


SAN  BRUNO  AVE 


101  S.  to  Paul  Ave.  exit;  rt.  on 
Son  Bruno;  rt  on  Paul;  left  on  3rd; 
left  on  Armstrong.  101  N.  to  3rd  St. 
exit;  left  on  Armstrong  past 
Dynasty  Truck  Co.  to  parking  lot 


Italian  Fashions 
at  Factory  Prices 

Haute  Blazer  &  Skirt  Set 
Others  $250.  Ours  $112. 

Leather  shoes  and 
Handbags  From  $25. 

Crushed  Velvet  top  w/hood  $45 

the  Fashion  Shop 

2007  Divisadero  474-1717 
between  California  &  Sacramento 


Break  FREE  from  Cigarettes. 


Forever. 

It’s  Easy! 


Ann  Rushing  A  Certified  Clinical  Hypnotherapist 
Former  Smoker  388  Market  (at  E  mbarcadero  BART/M  UNI) 
CALL  NOW!  (415)  296-3896 
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Alerts 

Leaders  of  Nicaraguan  sister 
city  visit  San  Francisco: 

Ulises  Gonzalez,  mayor  of  Es- 
teli,  Nicaragua,  sister cityto 
San  Francisco,  and  his  chief  of 
city  planning,  Rafael  Gamez, 
will  be  in  San  Francisco  April  7- 
17  promoting  social  and  eco¬ 
nomic  exchange  between  the 
two  cities.  The  Nicaraguan  Inter¬ 
faith  Committee  for  Action  spon¬ 
sors  two  public  events  during 
the  visit: 

>•  A  Tardeada  on  Sunday/7 
from  2  to  5  pm  at  the  Capp  Street 
Center,  362  Capp,  SF,  which 
costs  $5,  features  Dr.  Loco’s 
Rockin’  Jalapeno  Band,  music 
from  Enrique  Ramirez,  and  a 
message  from  Mayor  Gonzalez. 
>•  A  panel  discussion  of  “Nica¬ 
ragua  and  the  New  World  Order” 
features  Gonzalez;  Magda  En¬ 
riquez,  secretary  general,  FSLN 
Department  of  Relations;  SF 
Supervisor  Terence  Hallinan; 
and  Marie  Malliet,  president, 
CWA  Local  9410. 7  pm.  $5 
$10.  ILWU  Local  34, 4  Berry, 
SF.  Info:  554-7766. 

Annual  law  student  strike:  The 
;  Boalt  Hall  Coalition  for  a  Diver- 
i  sified  Faculty  stages  its  third 
annual  strike  on  Thursday/4  to 
demand  more  representation 
of  people  of  color,  women,  and 
progressive  legal  scholars  on 
the  Boalt  Law  School  faculty. 

Accordingto the  coalition, 
Boalt  administration  empha¬ 
sizes  the  training  of  lawyers  to 
serve  corporate  law  firms, 
“through  its  control  of  student 
admission,  faculty  hiring  and 
tenure  decisions,  the  selection 
of  courses  and  their  content, 
and  its  denial  of  student  partic¬ 
ipation  in  such  matters  that 
shape  their  legal  education.  ” 

For  more  information  con¬ 
tact  the  Boalt  Hall  Coalition  for  a 
Diversified  Faculty,  Room  IE,  Boalt 
Hall  School  of  Law,  UC  Berkeley, 
94720,  or  call 

Peace 
Watch 

ONGOING  ACTIVITIES  — A 

90-page  collection  of  Gulf  War 
commentary  and  analysis  by 
Ben  Bagdikian,  Holly  Sklar, 
Norman  Soloman,  and  others 
entitled  The  Media  and  Our 
Right  to  Know  is  available  for 
$7.50  from  DataCenter,  464 
19th  St.,  Oakl,  94612.  Info: 
8354692....  FRIDAY/5  —  Re¬ 
tired  Army  Col.  Darryl  Hender¬ 
son,  the  San  Francisco  Examiner's 
military  correspondent,  as¬ 
sesses  the  military  situation 
In  the  Persian  Gulf.  4:45  pm. 
$8.  Commonwealth  Club,  595 
Market,  SF.  Info:  597-6700.... 
SATURDAY/6  —  Northern 
California  War  Tax  Resistance 
holds  a  conference.  10  am-3 
pm.  $5$15.  Berkeley  Friends 


Poor-mouthing 

SANITATION 
COMPANY 
TRIES  LAYOFFS 

SAN  FRANCISCO  sanitation  workers 
are  battling  Norcal,  the  city’s  waste-dis¬ 
posal  company,  over  a  proposed  layoff 
that  would  take  one  of  the  current  com¬ 
plement  of  three  workers  off  almost  half 
the  city’s  garbage  trucks  this  spring, 
reduce  all  the  truck  crews  to  two  work¬ 
ers  by  fall,  and  wipe  out  most  of  the 
company’s  recent  minority-hiring  gains. 

Norcal  scheduled  the  layoffs  to  begin 
April  1 ,  but  at  press  time  a  union  request 
for  an  injunction,  filed  in  Federal 
District  Court  March  29,  seems  to  have 
stalled  the  action.  According  to  Bob 
Morales,  secretary-treasurer  of 
Teamsters  Local  350,  which  represents 
the  sanitation  workers,  all  the  trucks  still 
had  three  workers  Monday  morning. 

The  layoff  move  appears  amid  gener¬ 
al  reports  of  financial  trouble  for  the 
garbage  conglomerate.  The  April  1 
Chronicle  business  section  reported  that 
Norcal  failed  recently  to  make  scheduled 
payments  to  former  stockholders  and 
failed  to  meet  obligations  to  creditors. 

Norcal  representatives  have  stated,  in 
the  Chronicle  article  and  elsewhere,  that 
the  company  is  losing  money  on  the  new 
curbside  recycling  program.  But  state 
Sen.  Quentin  Kopp,  a  frequent  opponent 
of  garbage-rate  increases,  commented, 
“Then  why  didn’t  they  allow  the  curbside 
recycling  program  to  go  out  to  open  bid?” 

Kopp,  who  said  he  expects  Norcal  to 
request  a  rate  increase  later  this  month, 
also  questioned  the  company’s  claims  of 
hardship,  pointing  to  its  1990  financial 
statement,  which  shows  a  profit  of  15.7 
percent,  21. 6  percent,  and  13.1  percent  re¬ 
spectively  for  Sunset  Scavenger,  Golden 
Gate  Disposal  Co.,  and  Sanitary  Fill  Co., 
Norcal’s  three  San  Francisco  operations. 

A  sanitation  worker  who  asked  that 
his  name  not  be  used  told  the  Bay 
Guardian  that  Norcal  brought  on  its  own 
financial  troubles  with  “overkill  in  the 
corporate  office”  and  “biting  off  more 
than  they  could  chew”:  Norcal,  accord¬ 
ing  to  the  April  1  Chronicle  story,  now 
owns  40  garbage  companies  throughout 
Northern  California. 

The  sanitation  worker  said  Norcal’s 
move  to  save  money  by  reducing 
garbage-truck  staffing  would  not  only 
violate  the  union  contract,  but  jeopardize 
the  safety  of  workers  and  the  quality  of 
service.  Sanitation  workers,  he  said, 
have  a  high  injury  rate. 

With  only  two  workers,  each  would 
have  to  work  longer,  and  “it’s  impossible 
to  lift  garbage  for  10  hours.”  San 
Francisco  conditions,  he  said,  make  the 
job  harder.  “In  this  city,  with  the  hills,  you 
have  to  pack  a  lot  out  in  burlap  bags.  Your 
body  just  breaks  down.  There’s  not  one 
guy  who  doesn’t  have  an  injury — blown- 
out  knees  from  carrying  the  weight  down 
stairs,  back  injuries,  elbow  injuries.” 

With  only  two  workers  on  a  truck,  he 


predicted,  “service  is  also  going  to  go 
down  dramatically.  Now,  if  something 
falls  off  the  back  of  the  truck,  we  slop 
and  pick  it  up.  But  [with  two  on  a  truck], 
guys  aren’t  going  to  have  the  time.” 

In  a  layoff,  he  said,  “all  these  guys 
they’ve  hired  to  balance  it  out  racially  are 
going  to  get  cut,  because  they’re  the  last 
hired.” 

Despite  repeated  Bay  Guardian  phone 
calls  over  a  two-day  period,  Norcal 
spokespeople  were  not  available  for  com¬ 
ment  by  press  time. 

— Jean  Topper  man 

City  upholds 

RULE  DEFENDING 

neighbors'  say 

IN  DEMOLITIONS 

BUILDER  KIERAN  Keaney  may  have 
just  forgotten  to  pick  up  a  demolition 
permit  before  tearing  down  the  house  he 
had  purchased  at  379  17th  Ave.  But  his 
failure  to  get  the  permit  meant  neighbors 
near  the  17th  and  Geary  site  never  got 
their  legally  guaranteed  notification  of 
the  demolition  —  and  their  chance  to 
register  objections  with  the  Board  of 
Permit  Appeals. 

Last  month,  the  San  Francisco  Board 
of  Appeals  unanimously  upheld  the 
August  ruling  by  Bureau  of  Building 
Inspection  Superintendent  Lawrence 
Litchfield  that  the  process  had  denied 
residents  their  right  to  have  a  voice  in 
their  neighborhood’s  development. 

The  penalty:  Keaney  won’t  be  able  to 
build  any  new  structure  on  the  lot  for 
five  years,  except  one  that  has  the  same 
dimensions  and  use  as  the  single-family 
house  that  was  tom  down. 

Edith  McMillan,  one  of  the  neighbors 
whose  protests  led  to  the  ruling  against 
Keaney,  told  the  Bay  Guardian  the  case 
was  important  mainly  in  defending  the 
principle  that  the  community  has  a  say  in 
its  own  development.  McMillan  was 
quick  to  attest  to  Keaney’s  good  nature, 
even  expressing  remorse  that  Keaney 
was  the  one  who  got  caught.  “The  only 
victory,”  McMillan  said,  “is  sending  the 
message  to  other  people  that  this  is  not 
the  way  to  go  about  it.” 

Foryears,  neighborhood  associations 
like  the  Sunset-Parkside  Education  and 
Actipn  Committee  (SPEAK),  of  which 
McMillan  is  a  member,  have  been 
speaking  out  against  illegal  demolitions, 
charging  that  the  new  dwellings  built  on 
the  sites  are  often  larger  and  always 
more  expensive,  thus  putting  homeown- 
ership  out  of  reach  for  more  and  more 
families.  These  activists  fought  for  and 
won  a  new,  stricter  demolition  ordinance 
with  stronger  community-notification 
requirements,  added  to  the  Building 
Code  in  1987. 

Specific  decisions  like  this  one  are 
important  in  showing  how  the  city  will 
interpret  the  law. 

Joe  O’Donohue,  president  of  the 
Residential  Builders  Association,  of 
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Your  body  just  breaks  down.  There's  not  one  guy 
who  doesn't  have  an  injury  —  blown-out  knees 
from  carrying  the  weight  down  stairs,  back 


injuries,  elbow  injuries.' 


—  A  city  sanitation  worker 


which  Keaney  is  a  member,  maintains 
that  Keaney’s  failure  to  obtain  the  permit 
was  merely  an  oversight.  “As  the  law  is 
now  written,  it  does  not  distinguish 
between  willful  and  inadvertent  break¬ 
ing  of  the  law  —  in  this  case  it  was  inad¬ 
vertent,”  O’Donohue  said.  But 
McMillan  doesn’t  buy  this  alibi. 

“Keaney  is  not  a  naive  homeowner.  Any 
contractor  has  to  know  he  has  to  have  a 
permit  in  hand,”  she  responded. 

Not  only  should  Keaney  have  known 
better,  McMillan  said,  but  building  de¬ 
signer  Michael  Rabichev,  who  signed  the 
application  for  the  demolition  permit, 
should  have  known  from  experience  that 
permits  are  required.  According  to  many 
sources,  including  O’Donohue,  this  is  not 
the  first  time  Rabichev  has  been  associat¬ 
ed  with  a  less-than-legal  demolition. 

“We  supported  the  1987  law  to  dis¬ 
courage  ‘de  facto’  demolitions  primarily 
in  reaction  to  the  practices  of  Rabichev 
and  his  associates,”  O’Donohue  said.  He 
cited,  for  example,  alleged  schemes  to  end 
run  the  demolition  laws  by  removing  en¬ 
tire  walls  while  carrying  out  “renovation” 
projects,  then  calling  it  an  “accident” 
when  the  rest  of  the  house  falls  in  a  heap. 

Rabichev,  on  the  other  hand,  told  the 
Bay  Guardian  that,  as  a  rule,  he  has 
nothing  to  do  with  actual  demolitions. 

He  only  advises  contractors  about  the 
soundness  of  structures  and  develops 
designs  for  new  buildings.  Rabichev 
does  submit  all  documents,  he  said,  but 
the  contractors  always  pick  them  up. 

Meanwhile,  Keaney’s  attorney,  Alice 
Suet  Yee  Barkley,  said  she  will  try  one 
more  time  to  clear  her  client’s  name,  if 
she  is  granted  the  rehearing  that  she 
requested  last  week.  Barkley’s  argument 
is  that  the  demolition  was  permissible 
because  the  building  had  been  “red- 
tagged”  (deemed  unfit  to  inhabit)  both 
before  and  after  the  1989  earthquake. 
However,  under  the  city’s  Building 
Code,  neighbor  notification  and  a 
chance  for  appeal  are  required  even  for 
red-tagged  buildings. 

—  Dodo  Hill 

Sierra  Club 
deal  WITH 
TIMBER  COMPANY 
UNDER  FIRE 

A  GRASSROOTS  coalition  of  Northern 
California  forest-protection  groups 
blasted  the  Sierra  Club  for  breaking 
from  the  coalition  and  cutting  a  behind- 
the-scenes  deal  with  the  state’s  largest 
timber  company.  As  a  result,  the  once- 
unified  movement  that  sponsored  the 
Forests  Forever  initiative  last  year  is  in 
disarray,  as  competing  groups  threaten  to 
launch  differing  initiatives  in  1992. 

The  coalition,  composed  mostly  of 
about  30  small  groups  from  North  Coast 
counties,  is  involved  in  various  forest- 
protection  activities,  including  suing  the 
California  Department  of  Forestry  over 
its  favoritism  to  the  timber  industry.  Last 


year  it  also  spearheaded  the  Forests 
Forever  initiative  (Proposition  130). 

The  near-victory  gave  the  coalition 
clout  in  the  Legislature,  where  it  hoped 
to  get  a  tough  bill  approved  to  slow 
down  the  rapid  depletion  of  California’s 
ancient,  as  well  as  younger,  forests.  But 
the  coalition’s  most  influential  member, 
the  Sierra  Club,  allegedly  hijacked  the 
legislative  process  by  negotiating  inde¬ 
pendently  over  legislation  with  Sierra 
Pacific  Industries. 

“Basically,  they  broke  the  coalition,” 
Mendocino  Environmental  Center 
Director  Betty  Ball  told  the  Bay  Guardian. 

But  the  Sierra  Club  did  bring  other 
nationally  known  environmental  groups 
to  the  bargaining  table,  like  the  National 
Audubon  Society  and  the  Wilderness 
Society,  even  though  they  had  had  only 
minimal  involvement  in  the  state’s 
forestry  issues. 

Sierra  Club  forest  representative  Gail 
Lucas  defended  the  negotiation  process, 
saying  input  was  solicited  from  forest- 
protection  groups  throughout  the  state. 
But  Ball  countered  that  the  Sierra  Club 
asked  only  for  suggestions  on  the  word¬ 
ing  of  the  legislation.  “Grassroots 
activists  had  no  input  on  the  bottom 
line,”  she  said. 

The  Sierra  Club’s  agreement  with  the 
timber  industry  amounts  to  a  weakened 
version  of  Prop.  130.  On  the  issue  of 
clear-cutting,  the  initiative  was  four 
times  more  restrictive  than  the  Sierra 
Club’s  proposal. 

Although  the  plan  bans  clear-cutting 
of  ancient  forests,  it  does  permit  contin¬ 
ued  logging  in  these  forests  of  up  to  50 
percent  of  the  giant  trees.  Forests  Forever, 
on  the  other  hand,  would  have  forbidden 
any  logging  in  ancient  forests  while  they 
were  bought  from  private  owners.  The 
Sierra  Club  plan  contains  no  provisions 
for  purchasing  the  old-growth  forests. 

■  “The  forests  are  so  devastated  and  are 
going  so  quickly  that  we  need  to  take 
more  drastic  measures,”  said  Ball  in  crit¬ 
icizing  the  plan. 

The  Sierra  Club  pushed  for  a  compro¬ 
mise,  Lucas  said,  to  avoid  another 
expensive  initiative  battle.  But  the  strate¬ 
gy  appears  to  have  backfired. 

Last  year’s  Forests  Forever  sponsors 
have  already  announced  plans  to  begin  a 
1992  forest-protection  ballot  initiative. 
“We  want  to  give  voters  a  second  chance 
to  save  the  forests,”  Ball  said. 

In  addition,  the  Sierra  Club-Sierra 
Pacific  Industries  agreement  has  also 
been  rejected  by  the  Timber  Association 
of  California,  which  announced  plans  to 
sponsor  its  own  bill.  In  response,  Lucas 
said  the  big  environmental  groups  are 
also  drafting  a  ballot  initiative. 

“It’s  possible  we  could  have  two  com¬ 
peting  forest-protection  initiatives  [spon¬ 
sored  by  environmentalists] ,”  she  said. 

Forests  Forever  sponsors  are  still 
hopeful  of  resolving  their  differences 
with  the  Sierra  Club.  “This  is  not  the 
time  for  bashing  anybody,”  Ball  said. 
“It’s  a  time  to  come  together  and  work 
out  a  better  solution.” 

—  Justin  Lows 

continued  next  page 


Church,  Cedar  at  Sacramento 
(near  North  Berkeley  BART), 
Berk.  Info:  843-9877.... 
Contact  the  Emergency 
Committee  to  Stop  the  War  in 
the  Middle  East  for  informa¬ 
tion  on  local  participation  in  a 
nationwide  march  for  peace 
throughout  the  world.  Info: 
821-6545....  African 
Americans  Against  the  War 
leads  a  black  contingent  in  the 
nationwide  march  for  peace, 
in  protest  against  war  abroad 
and  in  support  of  the  1991 
Civil  Rights  Bill.  11  am,  Dolores 
and  19th  St.  March  to  Jeffer¬ 
son  Square  Park  at  Turk  and 
Laguna  for  1  pm  rally.  Info: 
652-6263....  Media  Alliance 
holds  a  media-skills  training 
workshop,  including  special 
postwar  media  training  for 
peace  activists.  Preregister  to 
avoid  late  fee.  8:30  am-5  pm. 
$35.  Fort  Mason  Center,  Bldg. 
D,  SF.  Info:  441-2557....  Stop 
the  U.S.  War  Machine  Action 
Network  holds  a  benefit  for 
Anti-Warrior,  an  antiwar  news¬ 
letter  written  by  GIs.  7-11  pm. 
Donation.  Berkeley  Unitarian 
Fellowship  Hall,  1942  Cedar 
(at  Bonita),  Berk.  Info:  649- 
1926....  SUNDAY/7  — The 
Palestine  Solidarity  Committee 
holds  a  political  forum  on  “The 
New  World  Order.”  Prearranged 
child  care  available.  6:30  pm. 
Women's  Building,  3583  18th 
St.,  SF.  Info:  861-1552.... 
WEDNESDAY/10  —  Retired 
Air  Force  Gen.  James  A. 
Abrahamson,  executive  vice 
president,  Hughes  Aircraft, 
and  former  director.  Strategic 
Defense  Initiative  (SDI),  Office 
of  the  Secretary  of  Defense, 
speaks  on  “Smart  Weapons, 
SDI,  and  Security."  Sponsored 
by  the  Commonwealth  Club. 
Purchase  tickets  in  advance. 
11:45  am.  $33.  Ballroom, 
Nikko  Hotel,  222  Mason,  SF. 


Wednesday/3  —  Plant  Clo¬ 
sures  Project  holds  a  forum  on 
“U.S./  Mexico  Free  Trade  and 
the  General  Agreement  on 
Tariffs  and  Trade,  on  a  Fast 
Track  to  Where?"  The  forum 
will  address  the  impact  of  pro¬ 
posed  trade  agreements  on 
Mexican  workers,  U.S.  labor, 
Latinos,  the  environment,  agri¬ 
culture,  and  immigrant  rights. 

7  pm.  HERE  Local  28,  548 
20th,  Oakl.  Info:  7636584.... 
Thursday/4  —  Local  support¬ 
ers  of  Lambda  Legal  Defense 
and  Education  fund  hold  a  re¬ 
ception  for  five  Lambda  attor¬ 
neys,  in  town  to  attend  the 
Civil  Rights  Roundtable,  a 
semiannual  meeting  of  lawyers 
who  work  full-time  on  lesbian/ 
gay  rights  and  AIDS  issues. 
5:30-7:30  pm.  $10425.  Amer¬ 
ican  Indian  Contemporary  Art 
Gallery,  Monadnock  Building, 
685  Market,  2nd  fl.,  SF.  Info: 
882-5036....  Friday/5  —  Fred 
T.  Goldberg  Jr.,  a  commission¬ 
er  at  the  Internal  Revenue  Ser¬ 
vice,  speaks  on  the  “U.S.  Tax 


October  Gallery  Presents  The  West  Coast 

African-  American  Art  Expo  &  Sale 


Originals,  Ltd.  Editions,  Silkscreens,  and  more! 
Bearden,  Lawrence,  Bames,  Turner,  Joysmith, 
Tolliver,  Massey,  White,  Garke  and  many  others. 

Call  1-800-458-8602 


Oakland  Hyatt 
1001  Broadway 
(near  Convention  Center) 
Sat.,  April  13 10am-8pm 
Sun. ,  April  1410  am-6  pm 

Beverly  Hills  Hilton 
9876WilshireBlvd. 
Sat .  April  20  10  am-8  pm 
Sun., April  21  10am-6pm 

Free  Admission, 
Major  Credit  Cards 
Accepted 


Bring  this  ad  for  FREE  poster  (while  supplies  last!) 


THE 

FUTOM  CEhTER 


LOWEST  PRICES  GUARANTEED ! 

Now  Additional _ 

20%  OFF 

ALL  MERCHANDISE! 


VISA 


Futons  •  Shiki  Butons  •  Foam  Futons  • 
Frames  •Platform  Beds  •  Covers  •  Pillows 


M-F 11-8, Sat  10-6, Sun  11-5  Q0C.077K 
5851  Geary  Blvd.  (at  23rd  Ave.)  OOw"4l  *  Q 


Complete  Dental 
Check-up 
&  Cleaning 


This  S 1 60  value  includes: 

■  A  complete  dental  exam 

■  Oral  cancer  exam 

■  Full  mouth  x-rays 

■  Initial  teeth  cleaning 


s54 


Charles  Molosky,  D.D.S. 

(415)421-6766 

490  Post  St.,  Suite  1540 

Downtown  San  Francisco 


As  a  new  patient,  this  offer  good  until  4124191 . 


A  HISTORY  OF 
UNSURPASSED 
PSYCHIATRIC 
SERVICES 


INDIVIDUAL  PSYCHOTHERAPY 
FOR: 

RELATIONSHIP  PROBLEMS 

DEPRESSION 

ANXIETY 

STRESS  ** 

CO-DEPENDENCY  ISSUES 
LIFE  TRANSITIONS 

Group  Psychotherapy  also  available. 
Fees  individually  adjusted 
(415)  750-5603 


McAuley  Neuropsychiatric  Institute 
St.  Mary’s  Hospital  and  Medical  Center  jp 

Sponsored  by  the  Sisters  of  Mercy  since  1857 
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Create  a  room  the  easy  way  at  Ambiente  with  tGChlinC 
modular  furniture  systems.  You  can  maximize  your  space  with 
components  for  entertainment,  storage,  bedroom,  and  the  office.  Many 
sizes  are  available  in  easy  cafe  laminate.  All  components  20%  off  with 
additional  quantity  discounts  for  savings  of  up  to  25%. 

AMBIENTE  INTERNATIONAL  FURNITURE 

Classic  Design  •  Direct  Import  Prices 


(415)  863-9700  Mon-Sat:  10-6  •  Sun  12-5 
390  Kansas  St.  San  Francisco 


Do  The 
Right  Thing 


Bianchi’s  Project  Habitat 


Purchase  a  new  Bianchi  mountain  bike  and  we’ll  make 
a  donation  to  the  environmental  group  of  your  choice.  We 
believe  responsible  off-road  riding  is  both  essential  and 
possible.  To  draw  attention  to  our  concern,  our  mountain 
bikes  are  named  after  rare  and  endangered  species. 

Take  the  Bianchi  Osprey,  for  example,  a  full 
Competition-level  mountain  bike.  Built  around  our 
revolutionary  Hi-Wire  cabling  system  and  featuring  Bianchi’s 
exclusive  Superset  2  frameset,  the  Osprey  adds  up  to  an 
enviable  off-road  bicycle. 

For  more  information  of  Project  Habitat  and  Bianchi 
mountain  bikes,  see  us  today. 


San  Francisco 

Planetary  Gear 
255-7008 
Seal  Rock  Cycles 
387-3152 


Bianchi 


Berkeley 
Velo  Sport 
849-0437 
San  Francisco 
City  Cycle  of  S.F. 
346-2242 


System  in  a  Decade  of  Charge ." 
Sponsored  by  the  Commonwealth 
Club.  11:45  am.  $34.  Imperial 
Ballroom,  Hilton  Hotel,  Mason 
at  O’Farrell,  SF.  Info:  597- 

6700. . . .  Saturday/6  —  Berkeley 
activist  Maudelle  Shirek  speaks 
in  KPFA's  Women  of  Power  se¬ 
ries.  1:30  pm.  KPFA  (94.1 
FM)....  Sunday/7  —  La  Pena 
shows  the  Battle  of  Algiers,  a 
film  depicting  the  Algerian  strug¬ 
gle  for  independence  from 
French  colonialism.  7:30  pm. 
$1.  La  Pena  Cultural  Center, 
3105  Shattuck,  Berk.  Info: 
849-2568. . . .  Tuesday/9  — 
Doris  Ward,  president,  San  Fran¬ 
cisco  Board  of  Supervisors, 
speaks  on  the  *  Legislative  Agen 
da  for  the  SF  Supervisors.” 
4:45  pm.  $8.  Commonwealth 
Club,  595  Market,  SF.  Info: 
597-6700....  Wednesday/10 
—  The  Police  Commission 
hearing  continues  on  the  char¬ 
ges  against  Capt.  Richard 
Cairns  for  allegedly  beating 
three  people  on  Castro  Street 
during  an  ACT  UP  protest  Oct. 
6, 1989. 5-9  pm.  Hall  of  J  rstice, 
850  Bryant  (bet.  6th  and  7th 
Sts.),  SF.  Call  the  commissbn 
to  confirm  time  and  date:  553- 

1667.. ..  Made  in  1988,  Mapant- 
sula  is  the  first  feature-length 
South  African  film  featuring 
the  African  population.  7:30 
pm.  $4,  $3  students.  La  Pena 
Cultural  Center,  3105  Shattuck, 
Berk.  Info:  849-2568. 

—  Sara  Catania 


Political  announcements,  inside 
information,  legislative  alerts  and 
other  items  concerning  the  electoral 
and  cultural  machinations  of  power 
may  be  sent  to:  Political  Alerts.  San 
Francisco  Bay  Guardian,  520 
Hampshire,  SF  94110.  Be  sure  to 
include  a  daytime  phone  number 
where  you  can  be  reached.  For 
dated  material,  please  give  us  a  14- 
day  lead  time  prior  to  the  event. 


continued  from  previous  page 

Media  group 

to  HONOR 
LOCAL  FOI 
CHAMPIONS 

THE  NORTHERN  California  chapter  of 
the  Society  of  Professional  Journalists 
will  honor  six  individuals  and  one  orga¬ 
nization  for  advancing  the  cause  of  free¬ 
dom  of  information  at  its  fifth  annual 
awards  dinner  April  18. 

The  Lifetime  Achievement  award 
goes  to  Jack  Craemer,  a  former  editor 
and  co-publisher  of  the  Marin 
Independent  Journal.  Oakland  Tribune 
Reporter  Harry  Harris  will  receive  the 
Working  Journalist  of  the  Year  award. 

The  Government  Official  award  goes 
to  state  Sen.  Quentin  Kopp  (I-SF).  James 
Wagstaffe,  who  provided  pro  bono  legal 
assistance  to  the  San  Francisco  Indepen¬ 
dent  newspaper  in  its  lawsuit  seeking 
greater  public  access  to  government  meet¬ 
ings,  will  receive  the  Legal  Counsel  award. 

James  Ballantine  and  Christina  Dalton, 
former  editors  of  the  Hastings  Law  News, 
the  student  newspaper  of  Hastings 
College  of  Law,  will  be  honored  with  the 
Student  Press  award.  The  Data  Center,  a 
public  research  library  in  Oakland,  will 
get  an  award  under  the  organization  cate¬ 
gory.  Zoia  Horn,  the  Data  Center’s  librari¬ 
an,  will  also  receive  an  award. 

SPJ’s  awards  dinner  at  the  Fort 
Mason  Officers  Club  in  San  Francisco 
will  begin  at  7:30  pm  and  feature  SF 
Chronicle  reporter  Carl  Nolle  as  its 
keynote  speaker.  Noltc  covered  the 
Persian  Gulf  War  and  will  speak  on 


Pentagon  censorship. 

For  information  about  reservations, 
contact  Arline  Klatte,  (415)  255-3100. 
See  the  Bay  Guardian’s  upcoming  annu¬ 
al  Freedom  of  Information  issue  April  10 
to  learn  more  about  the  award  winners. 


UPDATE 

Taking  care 
of  Headstart 

THE  SEARCH  for  a  stable,  permanent 
administration  for  San  Francisco’s 
Headstart  program  (see  Bay  Guardian, 
3/14/90)  has  entered  another  round,  as  a 
new  group  of  organizations  last  month 
filed  applications  with  the  federal  Agency 
for  Children,  Youth  and  Families  for  the 
contract  to  run  Headstart. 

Far  West  Laboratories  for  Educational 
Research,  which  has  been  running  the 
program  for  a  year  and  a  half  on  a  tempo¬ 
rary  basis,  has  applied  for  the  permanent 
grant.  Other  applicants  include  the  San 
Francisco  Community  College  District, 
the  Economic  Opportunity  Council,  and 
California  State  University  at  Hayward. 

A  coalition  of  community-based  agen¬ 
cies  from  a  range  of  San  Francisco  ethnic 
communities  applied  to  run  Headstart  last 
year,  but  its  application  was  rejected,  at 
least  in  part  because  the  coalition  was  not 
an  established  organization. 

Meanwhile,  California  Human 
Resources  Inc.,  whose  mismanagement 
drove  Headstart  into  a  financial  and 
organizational  crisis  in  the  fall  of  1989, 
was  cleared  of  theft  charges  after  an 
investigation  by  the  local  office  of  the 
federal  Department  of  Health  and 
Human  Services? 

—  Jean  Tepperman 


WASHINGTON 


Mark  Alan  Slamaty 
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STANDARD  miiMPiuft^-w — 


One  Slop  Plumbing  Headquarters  •  SF's  Leading  Plumbing  Supply  Store 
Everyday  Low  Prices  •  Contractor  Discounts 

OPEN  7  DAYS 


101 9  CLEMENT  ST. 

Between  1 1  th  &  1 2th  Avenue 

221-1888  (FAX)  221-0125 

Sale  Prices  thru  4/30/91 


Sole  Prices  Limited  To  Stock  On  Hand  Hardware 


COMPLETE  DISCOUNT  PLUMBING  •  ELECTRICAL  •  HARDWARE  •  HOUSEWARE  &  PAINT  STORE 


4  Quart 
Crock  Pot 
Slow  cooker  with 
removable  liner. 
Serve  &  store  in 

(31 54F  61837) 

SALE 

*24." 


6  Quart 
Cooker/Fryer 

Non-stick 
coating, 
completely 
immersible. 
Heats  to  400“ 

SALE 

*24.” 


Steam/Dry 

Iron 

Lightweight  iron 
with  Smooth- 
Glide  soleplate 
for  easy  ironing. 

SALE 

*10” 


EUREKA  UPRIGHT 
VACUUM 


<4ajuHrxt«*«s 


Light  weight  odjustoble  height 
VvA  vacuum  includes  cleaning  tools. 

\  (17213) 


SALE 


*59" 


11"  Electric 
Skillet 

(72129  X60467) 
Heavy  aluminum 
skillet  with  non¬ 
stick  interior  & 
temperature 
control. 

SALE 

$OA  »9 


Round 
Waffle  Baker 

7"  plate  size 
waffles  are 
minutes  away. 
Automatic 
temperature 
control. 

SALE 

*24” 

1500  Watt 
Pro  Dryer 

4  heat  settings. 
2  air  speeds 
and  contoured 
handle. 
(PD-268799) 


6  Qt.  Electric 
Wok 

(79525X64646) 
Includes 
tempura  rack. 
Non-stick 
coating  for  easy 
oriental  cooking. 

SALE 

*24” 


2-Slice 

Toaster 

(B700H68756) 
Economy  model 
w/  slide 
darkness 
control.  Chrome 
finish. 

SALE 

*10” 


SLIM  LINE 
PHONE 


#  hacks  0USTBUSTER 
bkkb  PLUS 

Extra  power  for  bigoer  spills. 
Includes  crovico  tool  ond 
upholstery  brush. 

07718)  ^ 

m 


SALE 


32" 


SMOKEY  JOE 

BARBEQUE 

KETTLE 

Tho  porfoct  go- 
anywhere  kottlo. 
14Vi  dio. 

(85415) 


eotures  Indudo  10 
memory  for 
spood  dialing  ond 
[radial.  Uso  with  any 
system. 


(34961) 


sale’18" 


supplies  $38" 

5  GALLON 
WET/0RY  VAC 

^Strong  suction  picks  up  wot  or 
*dry  dobris.  Automatic  float 
(21912)  shut-off  provonts  ovorflows. 


32  Ox.  W/THgger 
Protectant 

Beautifies  vinyl,  leother.  plastic  and 
rubber  Prolecls  agcmsl  drying  ond 
foding  effects  I  om  sun  and  othei 
elements  >1404 


lliphpn  22Vt"  0IA. 
Uldlllll  KETTLE  GRILL 


Mad#  of  rust- 
rosistont  porcolain 
coatod  stool  insido 
ond  out. 

(87770) 


sals  *62" 


SALE 


*24" 


REEL 

Adrien  MOWER 

16"  cutting  width  raol 
mowor  with  cutting 
hoight  adjustoblo. 

W "  to  H4  . 

(70382) 


KEUCK  HOUSEHOLD 
EXTENSION  UDDER 

Tubular  truss  supported  boso, 
ratod  at  200lbs.  Cost  olum- 
inum  oxtonsio  lock.  1-Vb"  flat 
stop.  2V4”  l-boam  rail.  ^  ^ 
(11664)  ‘ 


SALE  ‘59" 


’49" 


R6’  WOOD  STEP 
UDDER 

1  Rugged  pina  loddor  with 
[  stable  stool  brocos  A  platod 


2'  WOOD  / 
STEP 

UDDER  * 

Yellow  pine  folding  ioddet 
with  braced  bottom  step. 


SALE  ’6" 


FISKARS 
2  PC.  SCISSORS 
GIFT  SET 


ACE  6  OUTLET 

POWER  STRIP 

Powor  strip  supports  i 
to  six  otoctricai  , 
devices  at  onco.  // 

(33543) 


Ughtwelaht  and  comfortoblo.  sot 
Includes  8"  and  5"  sdssors.  (44600 

(65108)  ?|yy7 


MCE  COOL  WHITE 

FLUORESCENT  LAMP 

For  molt  48"  workshop 
fixtures.  40  Watt.  provide 
quality  light. 

(33152) 


SALE ’5" 


WORKSHOP 
FIXTURE 


3-wira  cord  and 

hanging  chain,  sot.  Tho  idool  way 
to  odd  light  to  garago.  game, 
op.  (34332) 


SALE  *8" 


DEADLOCK 


Strong  single  cylinder  1"  deadbolt 
with  polished  brass  finish. 
(543S0)  t^OO 

SALE  7vy 


ULTRA  BRUTE 
FUSHLIGHT 

Krypton  bulb  shines 
brightly  ond  is  pro¬ 
tected  with  a  super 
tough,  import  resis¬ 
tant  shell.  Indudes  2 
AA  batteries. 

(34412)  $4)00 

SALE  O 


“TWIST” 

CORDLESS 

SCREWDRIVER 

Drive*  t  remove*  e  mUe 


redwrfing  (tend. 

(23673) 


sale$17" 


s/r/i 

TU”* 

CIRCUUR 


SKfL  PROFESSIONAL 

'  7'/4”  WORM 

.DRIVE  SAW 


.2%"  HP 

motor,  metal  22212 
guards.  Includes 

combination  Mode  ^  _  rsf\ 

Iwrenxh 


13.0  Amp.  Precision  machined 
worm  drive  gear. 

(22411)  SALE  W7 


lltomu** ;  “SAWZALL 

RECIPRO¬ 
CATING  SAW 

lebie  speeds  fe*  eng  cutting  Job. 
h  bol  beering  construction. 

“sale ‘129 


J/.”VSR  DRILL 
w/Free  Bit  Set 

Variable  speed  drill  hos 
powerful  3.5  omp  motor 
that  reverses  bockingout 
screws  or  bits.  t  jjbA( 
(2323,)  SALE  *409‘ 


CORDLESS 
DRILL 

450  RPM  drill  is  balanced 
for  eody  hondling.  Recharges 

’45" 


in  3  hours. 

(2738,)  SALE 


Nathma,  Hama  Pradacta- 

20’  RETRACTABLE 
CLOTHESLINE 

20'  plottk  lino 
outomaticaHy  i 
With  rustproof 
houtolng 

<«•">  SALE  *9" 


WATER  SEAL— 1  Gel. 

Pi  Prevents  moisture 
damage  on  wood, 
brick  A  concrete 
(17222) 


sale$9" 


ACE 

PUSTIC 
ROOF 
CEMENT 

Wet  or  Dry  Patch 
Ideal  for  patching  holes 
In  roof,  sidewalks,  etc.  gallon. 


HIP  ROOF  TOOL  BOX 
TUFF  BOX 

^£xtro  storage 
in  roof. 
?  Rust  proof. 
Removable 
I  inner-tray. 
^Weotheproof. 
Block  or  gray. 

*19" 


initzOuriE  CUTTING/ 
WELDING 
TORCH  KIT 

|  Burner  hood  wand  on 
1 4W  hose.  Indudes 
propone  ond  oiugen 
spark  lighter  and 
grazing  /welding  rods 

ALE ’29" 


14”  ELECTRIC 
CHAIN  SAW 


M”  fovonlblo  bat  4  chain,  with 
protocthro  hondguard. 

™”  SALE  *55" 


fiHZIUg  |  ",25 ' 

POWERLOCK 
TAPE 


18”  SHORTCUT  SAW 


26”  8  PT.  HANDSAW 


F# otures  o  strong, 
stool  coso  ond  o 


tnxkjsnm  12”  PUMP 

PLIERS  WITH 
GRIPS 


Ftts  ooslly  Into 
tool  boa.  With  fostot 
tuning  tooth  ond  3  anglos 
(25879) 


SALE ‘9" 


Hardened,  tempered  blode  ond 
hordwood  handle. 

(22864) 


'  groove  loin 
pliers  with  2"  opening 
A  vinyl  grip  handlos. 
(440) 


IRWIN  SPEEDBOR 

n««MNaM**n 

y  „  -  ,i  2000 


6  piece  powor 
wood  boring  bit 
sot.  (27171) 


WEISS 

10"  AVIATION  SNIPS 


Combination  snips 
with  superior 


SALE  *8" 


TUFFY 

WHITE 
WOOD 
TOILET 
SEAT 

E2 to fftstoN.  '  e  MOO 
Ourobio  -  3 coats  r  ..  c  3  ^  JJ 
white  finish.  SAlfc 


(GARBAGE 

(DISPOSERS 


RIllANCl 


WATER  HEATERS 

Inst  Price  In  Thm 


IfSi-  5INK-ERATOR 


f  BADGER  I  *39" 

IBA0GERV  *42" 
7599 


MOOEl  333 


30  GAL  *11099 

(447,7)  1,7 

40  GAL.  S]2999 

SL  *169" 

Foam  Insuieted 
Energy  Efficient  GIom  Lined 


Kilgore 

WATER  SAVER 
TOILET 

1.6  goAon  Ruth 
InstoUotin  ovoMoble 


DROUGHT 

BUSTERS 

Wo  ho  vo  oil  tho 
products  to  HU 
gout  wo  tot 
consorvatlon  noodsl 


DUCK  TAPE 


2"i60yd.  tol  of  ttiong.  ftkky. 
Motor  proof  oI-owoom  tapo. 

(404,5) 
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Hot  Tangerine.  The 
best  kept  discount 
secret  North  of 
Market.  Hand-picked 
designer  dressing  & 
accessories.  And  all 
the  personal  attention 
of  a  Pacific  Heights 
boutique  For 
designer  fashion  at  a 
realistic  price,  come 
hit  the  Heights  at 
Tangerine 
2505  Sacramento  Street  (at  Fillmore) 
San  Francisco,  CA  94115 
415928-4404  OpenTues.-Sat. 


Cent 

frame 

SALE 


'snN  For  every  frame  you  buy  at  the  regular  price  you  get 
\  another,  that  costs  the  same  or  less,  for  just  One  Cent. 

Custom  FRAMES  are  included  in  the  1  <  Frame  Sale. 


A  Marvelous  Selection  -  Buy  a  Complete  Drafting  Set! 


TECH*  Drafting  Table  Set 

by  Studio  RTA 

•  whit*  laminate 
•31"x4rtop 

•  height/  angle' 
adjustments 

•  footrest 

129* 

Drafting 
Stool 

•  adjustable 

$1<)95 

oSSSlamp  • 


COSMOS  Tabouret 

•  stores  art  supplies 
•  3  swlngout  drawers 


*44* 


COLLEGIATE' 
Drafting  Table  Set 

•30"x4tTtop 

•  adjustable 
table  t  stool 

•  flexible  lamp 

129* 

m 


FUTURA*  Drafting  Table  Set 

by  Studio  RTA 
•  laminated 
31"x42"  top 
•level 
adjustors 


White  Art  Tray 
•  fits  any  table 


Metal  Stool 


FLASH*  Drafting  Table  Set 

23"x3rtop  •  height/angle 


adjustments! 


Drafting 
Chair 
by  Wallace 
•  height 
adjustment 
•  foot  ring 

$ 


Flexible  Drafting  Lamp 


Aaron  Brothers  Art  Marts1® 

(he  West's  leodlng  art  supply  and  picture  frame  dealer.  Over  70  stores.  I  7>  1 

We’re  In  the  White  Popes. 

Al  Items  except  frames  sale  priced  through  April  11, 1991. 


UNSAFE  AT  ANY  SPEED 


Musical  chairs 


By  Tim  Redmond 

YOU  HAVE  to  wonder  about  the  folks  who  claim  to 
be  business  leaders  in  San  Francisco.  Consider  the 
case  of  the  adjustable  chairs. 

If  you  read  the  local  newspapers,  you  can’t  have 
missed  it.  The  Chamber  of  Commerce,  and  the  Economic 
Development  Corporation  (EDC),  and  the  Chronicle’s 
editorial  page,  and  the  Examiner’s  Thom  Calandra,  and 
the  Usual  Gang  of  Idiots  at  places  like  Pacific  Bell  and 
PG&E  and  the  Bank  of  America  have  all  been  chanting 
the  same  phrases,  over  and  over  again,  like  some  sort  of 
warped  Sokagakkai  mantra: 

Bad  business  climate.  Jobs  leaving  town.  Need  better 
image.  Get  no  respect.  And  always:  The  VDT Law. 

Well,  let  me  tell  you  a  story  about  jobs,  and  the  busi¬ 
ness  climate,  and  the  VDT  law.  It’s  a  sad  story,  and  it  says 
a  lot  about  the  total  failure  of  economic-development  pol¬ 
icy  in  San  Francisco. 

The  story  begins  last  fall,  when  the  Board  of 
Supervisors  began  discussing  a  measure  to  regulate  work 
conditions  for  people  who  spend  the  day  in  front  of  a 
computer  screen,  or  video  display  terminal.  The  ordi¬ 
nance  basically  required  that  local  businesses  provide 
their  employees  with  glare  filters  (a  $3  item),  regular 
breaks  (already  a  state  law)  and,  to  the  horror  of  Chamber 
of  Commerce  executives,  adjustable  chairs. 

From  the  start,  the  chairs  were  the  biggest  issue.  You 
see,  the  law  said  that  people  who  sit  in  front  of  a  computer 
terminal  all  day  long  ought  to  have  a  chair  that  moves  up 
and  down  and  forward  and  back,  that  provides  good, 
ergonomic  support  for  the  lower  back,  and  that  allows  for 
flexible  wrist  and  arm  positions. 

Hey,  the  business  leaders  said:  Those  chairs  aren’t 
cheap.  If  all  the  big  back-office  operations,  with  hundreds 
of  people  working  at  hundreds  of  VDTs,  had  to  buy  hun¬ 
dreds  of  new  chairs,  costs  would  go  up  and  profits  would 
go  down.  Maybe  a  few  companies  would  decide  to  move 
out  of  town.  All  told,  the  Chamber  estimated,  the  law 
would  cost  local  businesses  $112  million.  That  could 
mean  the  loss  of  hundreds  of  jobs. 

The  supervisors  passed  the  law  anyway,  bless  them, 
and  the  mayor  signed  it,  but  the  whining  didn’t  stop.  In 
the  last  10  days.  I’ve  seen  at  least  three  daily  newspaper 
stories  quoting  business  leaders  who  complain  that  the 
VDT  law  has  damaged  the  local  economy.  Some  of  the 
business  people  have  decided  the  situation  is  so  bad  that 
they’re  forming  a  new  lobbying  group  that’s  hiring  a 
high-priced  political  consultant  —  to  make  sure  this  sort 
of  thing  never  happens  again. 

But  nowhere,  not  once,  did  any  of  these  sophisticated 
executives,  economic  analysts,  and  business  reporters 
mention  a  word  about  the  most  simple,  obvious  fact: 

If  all  these  companies  are  going  to  buy  new  chairs, 
someone  has  to  be  selling  them. 

AND  YES,  indeed,  somebody’s  selling  ergonomic 
chairs  in  San  Francisco.  A  lot  of  people.  If  you  look 
in  the  yellow  pages,  you’ll  find  dozens  of  ads  for 
retail  outfits  that  specialize  in  office  furniture.  Many  of 
them  are  right  here  in  San  Francisco. 

I’ve  been  calling  a  lot  of  local  chair  places  lately,  and 
the  folks  who  work  there  all  say  the  same  thing: 
Business  is  booming.  Sales  are  up  20  percent  or  more. 
Managers  are  hiring  new  salespeople,  and  clerical  help, 
and  support  staff.  No  recession  here:  Ergonomic  chairs 


are  a  serious  growth  industry. 

The  VDT  law  has  even  created  a  growing  market  for 
ergonomic  consultants,  who  come  in  and  train  shift  super¬ 
visors,  personnel  managers,  and  yes,  office-furniture 
salespeople,  about  the  proper  use,  configuration,  and 
maintenance  of  adjustable  chairs. 

Who  are  these  companies  that  are  prospering  off  the 
VDT  law?  A  lot  of  them  are  small,  locally  owned,  inde¬ 
pendent  businesses,  the  kind  that  create  most  of  the  new 
jobs  these  days.  The  kind  that  keep  their  money  in  town, 
where  it  can  create  even  more  jobs,  instead  of  shipping  it 
off  every  night  to  some  holding  company  in  New  York  or 
Toronto  or  Hong  Kong. 

They’re  the  kind  of  businesses  that  are  good  for  the 
local  economy.  The  kind  any  decent  economic -develop¬ 
ment  program  should  be  working  overtime  to  support. 

Maybe,  with  a  little  help,  San  Francisco  could  become 
the  nation’s  leader  in  the  design,  marketing,  and  sales  of 
ergonomic  chairs.  Maybe  we  could  even  find  a  way  to 
manufacture  some  chairs  in  town,  instead  of  importing 
them  from  places  like  Los  Angeles,  Madison,  Wis.,  and 
Grand  Rapids,  Mich.,  where  I’m  told  most  of  the  modem 
domestic  chair-makers  are  found. 

But  so  far,  not  one  of  the  managers  or  salespeople  at 
the  half-dozen  local  chair  outlets  I’ve  contacted  has  heard 
a  single  word  of  encouragement  from  the  Chamber  or  the 
EDC  or  the  Mayor’s  Office  of  Business  and  Economic 
Development.  What  they  hear  is  what  I  hear:  This  damn 
VDT  law  is  hurting  local  business. 

It  drives  the  chair  people  nuts,  too.  After  I’d  filled  an 
entire  notebook  with  comments  from  the  chair  compa¬ 
nies,  I  called  Kent  Sims,  who  runs  the  San  Francisco 
EDC.  He’s  a  nice  guy,  and  he’s  a  lot  smarter  than  the  folks 
at  the  Chamber  of  Commerce.  Still,  he’s  one  of  the  people 
who  have  been  whining  loudly  about  the  VDT  law. 

When  I  started  talking  about  chairs  and  small  busi¬ 
nesses,  and  all  the  new  jobs  and  economic  benefits  we 
could  get  from  a  creative  response  to  this  latest  trend  in 
workplace  safety,  he  got  pretty  quiet 

“You  know,”  he  finally  said,  “I  think  you  have  a 
point” 

AND  THE  BEAT  GOES  ON:  Maybe  it’s  the  weather.  For 
the  past  week  or  so,  the  Examiner  Insiders  —  Phil  Matier 
and  Andy  Ross  —  have  taken  a  break  from  their 
Hongisto-bashing.  But  the  SF  Weekly  is  doing  its  best  to 
pick  up  the  slack.  Witness  this,  from  a  March  27  piece  by 
Editor  Marcelo  Rodriguez: 

“As  far  as  the  unions  in  town  go,  Hongisto  is  one  of 
the  biggest  enemies  of  workers  in  the  city.  He  is  consid¬ 
ered  by  many  to  be  Number  One  on  the  union-busting 
charts  —  which  may  explain  why  that  other  weekly 
newspaper  in  town  is  willing  to  do  backflips  on 
Hongisto’s  behalf.” 

Well,  gee,  that’s  kinda  personal ...  but  never  mind.  I 
was  in  high  school  (and  so  was  Marcelo)  when  the 
Newspaper  Guild,  which  represents  Ex/Chron  employ¬ 
ees,  organized  the  Bay  Guardian  and  half  the  staff  went 
out  on  strike. 

The  real  issue  is  Hongisto’s  labor  record,  and  I  think 
my  friend  Marcelo  is  a  bit  out  of  line.  I’ve  called  quite  a 
few  local  labor  leaders  on  this,  and  Walter  Johnson,  who 
runs  the  Central  Labor  Council,  had  a  typical  response: 
“We’ve  had  reason  to  disagree  with  Hongisto  on  a  lot  of 
issues  over  the  years.  But  I  don’t  think  he’s  Public  Enemy 
Number  One.”  ■ 


To  a  '•feme:  war 

hero:  Attorney 

cfcHn£chochdrcte« 
SljlonatimC  civil 
di^ohe-dient  From 


^Nominated  *3  t»he 

tfmall  »nd  ginujf  invisible 
collective.  corw«i*«f6- 

since  1990)  <Q- 


o)Cer\e  of  tshe.  engagements  Feb.  17  in  Bu§K’§ 
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!^Ttfapacity  Washei 

I  y  ■  3  tefr>peratures  3 
— 3  Yater  levels 
double  action 


MAJOR 


Appliances 


agitator  •  Po7_" 
celam  wash 
basket,  tub  & 

|'d  •  self  cleari¬ 
ng  I'nt  filter 
#KAWE460W 


Sure-Scrub  _ 

“  ,m  steel  tank  and 

inner  door  • 
Load  as-you- 
like  random 
loading 
#KUDB220 T 


Superba  E/ectr/c 
^erma/  Convection 
Double  Oven 

gk°srA^tble  h  “ «* 


•  fCU'  Ft  T#l>  Freezer 

;._  °  °r  cMrd,nated  cabinet 
with  all-white  in¬ 
terior  •  adjust¬ 
able  glass  shelves 

*  5  fixed  and  ad¬ 
justable  door  bins 

•  optional  auto- 
matic  icemaker 
KTRII8KW 


GREAT  BUYS  ON  GENERAL  ELECTRIC  APPLIANCES 


U_^| 

gg 

b 

"w~~  qra»W'=®asi 

Compact  Family  Size 
Refrigerator 

•  13.4  cu,  ft. 

•  28  "  wide 

•  Cycle  defrost 

•  Deep  door  shelves. 

/TBI3SL  J79 


Large  Capacity  2-Speed  Washer 

Includes:  Mini-Basket  Tub.  Uses 
less  detergent  and  hot  water. 

•  8  cycles  &  3  water  level  selec¬ 
tions  -  3  wash/rinse  temper¬ 
ature  combinations  -  bleach 
dispenser  iwwavsoom 

389. 


Modern  Maid 

30  "  Slide-In  Gas  Range 

•  Solid  state  pilot-less  ignition 

•  Black  glass  oven  door  with 
window 

•  Variable  infra-ray  broiler 

•  Brushed  chrome  top 

•  Self  cleaning  oven.  NOW 

HPHU102  UK  T'Ul 

Was  849.  Ill, 


Special  Purchase 


3  ASKO  ASEA 

High  Efficiency 
Dishwashers 

•  Superior  deanability  with  low 
water  usage  •  Extensive  sound  in¬ 
sulation  for  quiet  operation  • 
Stainless  steel  tub  and  wash  arms  • 
Full  2  year  parts  and  labor  warranty 


THE  GfBdS  COLLECTION 

30/36  "  Gas  Glass  Cooktops 

•  4  sealed  high  efficiency 
burners  •  Electronic  ignition 
with  automatic  re-ignition  • 

Only  2"  deep  -  can  be 
mounted  over  a  drawer  or 
oven  •  Cast  iron  burner 
grates 


tana. 


CONVECTION  WALL  OVENS 
HALOGEN  COOKTOPS 


Touch  Control 
Compact 

•  6  cu.  ft.  oven  capacity 

•  4-stage  memory 

•  Five-year  limited  I  AO 
warranty  #C64TMA 


Spacemaker  II™ 

•  9cu.  ft.  capacity  •  Time 
Cook  I  &  2  •  Auto-roast 
and  auto  defrost. 

HJEM3I] 


239. 


Modern  Maid 


^UB-2ER^ 

I  Built-In  Refrigeration  for 
Distinctive  Kitchens 

•  24  "  depth  for  flush  mounting 
with  standard  cabinets  •  Over/ 
under,  side-by-side  and  all  refriger¬ 
ator/freezer  models  •  Outstanding 
performance  and  craftsmanship 


Largest  Selection  of  Built-Ins 


[Viking) 


Professional  Performance 
for  the  Home 

•  10  models  available  in  30", 
36",  &  48"  width  •  Zero 
clearance  to  cabinets  • 
Automatic  pilotless  ignition  •  In¬ 
frared  broiler  •  Available  in  three 
standard  and  three  optional 
finishes 


Tankless  Gas  Water  Heater 

•  Heats  water  only  as  you  uses  it  • 
Energy  efficient  save  over  traditional 
tank  designs  •  One  fifth  the  size  of 
tank  heaters  •  Produces  a  constant, 
never  ending  supply  of  hot  water  • 
Available  in  LP  and  natural  ‘SQQ 
gas  From  JO#* 


DACOII  ^  |§NN>  AIR  ♦  KITCHEN;  Att>>  1*0© EKN  H AID;  * 
MONOGRAM  •  SUB-ZERO*  VIKING  •  WOLF  -  . 

ASEA *SEST» B«QAN •CREDA  •  FRAMKE*  GAGGENAU  •GARLAND 

.  I5COT5MAN  •  "" 


HOOVER® 

Elite  350 
Upright 

•  Powerful  5.0  amp  motor 

•  Brushed  edge  cleaning  both 
sides  •  2-Level  height  adjust¬ 
ment  •  Headlight  •  Furni¬ 
ture  Guard.  _  _ 

HJ4S09  99. 


EUREKA 


Black  Diamond 
Compact  Canister 
Vacuum 

•  Air  clean  filter  system  — 
99.9%  particle  free  expelled 
Air  •  1 100  watt  high  perfor¬ 
mance  motor  •  Automatic  cord  rewind  •  dust¬ 
bag  change  indicator  •  lightweight  crush- 
proof  hose. 


Ultra  Boss 

•  6.5  amp  E.S.P.  motor 
•  2  speed  handle  switch 
•  Automatic  carpet 
height  adjustment 
Triple  filter  system 


379. 


VACUUM  CLEANERS 

Hot  Shot 
Upright 

•  5.5  amp  high  perform¬ 
ance  motor  •  4  position  -f 
carpet  height  adjust-  fo  ¬ 
ment  •  adapts  to  .  fig- 
above-the-floor  .  y/J- : 
cleaning  .  ( 

99.  ^ 


Mighty  Mite 

•  Powerful  1.0  HP 
motor  •  4piece  attach¬ 
ment  set  •  20  ’  cord 


59. 


WHOLE  EARTH  ACCESS 


BERKELEY 
2990  7th  Street 
MS-2000 


SAN  FRANCISCO 

401  Bayshore  Blvd. 
28S-S244 


SAN  RAFAEL 

043  E.  Francisco  Blvd. 
4S9-3S33 


CONCORD 

Willows  Shopping  Center 
404-2270 


SAN  MATEO 

Fashion  Island  Shopping  Center 
S70-9200 
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Yahya  Salih 
at  his  SoMa 
restaurant: 
‘Look,  I’m  a 
citizen,  and 
this  is  my 
country.  But 
so  many 
people  I  know 
are  still  in 
Iraq  —  they 
bombed  my 
town!  I’m 
going  crazy.’ 


Disaster 
back  home 

Bay  Area  Iraqi  Americans  discuss  the  war ;  Saddam  Hussein , 
and  the  future  of  their  former  homeland 


By  Laura  Fraser 

WEEKS  AFTER  much 
of  the  United  States 
celebrated  a  victory  in 
the  Persian  Gulf  War, 
the  yellow  ribbons  are 
fraying  and  Iraq  is  falling  off  the  front 
pages  of  newspapers.  For  some 
300,000  American  citizens  born  in 
Iraq,  however,  the  bombing  may  have 
stopped,  but  the  war  has  not  ended. 

Few  of  these  Iraqi  Americans  have 
heard  any  word  from  their  families 
back  home.  With  United  Nations 
reports  describing  Iraqi  civilian  con¬ 
ditions  as  “near  apocalyptic,”  and 
with  news  of  civil  war  brutalities 
mounting,  most  Iraqi  Americans  are 
in  a  state  of  uncertain  mourning. 
Many,  though  they  hold  Iraq  partly 
responsible  for  events  in  the  Persian 


Gulf,  are  deeply  angry  at  a  U.S. 
administration  they  say  could  have 
avoided  the  war  by  political  and 
diplomatic  means.  They  also  express 
frustration  and  despair  at  the  misun¬ 
derstanding  of  Arab  affairs  expressed 
throughout  U.S.  society  —  particular¬ 
ly  in  the  media. 

Two  weeks  before  the  war,  I  visit¬ 
ed  Baghdad.  When  I  returned,  a  few 
Iraqi  Americans  called  me,  either  to 
hear  news  from  their  country,  or  to 
tell  me  they  were  glad  someone  had 
reported  the  Iraqi  perspective.  More 
recently,  I  talked  with  several  Bay 
Area  Iraqi  Americans  —  some 
Christians,  some  Muslims,  some  who 
once  had  close  ties  to  the  Ba’ath 
party,  and  others  who  oppose  Saddam 
—  about  their  views  on  the  war’s 
aftermath.  A  few  didn’t  want  to  speak 
publicly,  because  they  were  afraid  of 


harassment  in  the  U.S.  or  worried 
about  their  family’s  safety  under 
Saddam  Hussein’s  regime  in  Iraq,  but 
others  were  glad  to  share  their  views. 

Throughout  the  war, 
Leila  Kellow  never  got  much 
rest.  She  abandoned  her  bed 
to  sleep  on  the  couch,  with 
CNN  flickering  all  night  on 
the  TV  screen,  the  bombs  disturbing 
her  sleep  as  she  thought  of  her  rela¬ 
tives  in  Iraq. 

Now  that  the  war  is  over,  things 
aren’t  much  better.  “People  were  con¬ 
gratulating  me  that  the  fighting  is 
over,  but  now  it’s  a  civil  war,”  she 
said.  “For  the  coalition  forces  to 
return  to  their  hometowns  so  proud 
they’ve  won  a  war  is  a  shame  that  will 
go  down  in  the  history  books.  They 
gloated  over  it,  the  targets  were  per¬ 


fect,  the  weather  was  great.  But  this  is 
just  the  beginning.  Each  faction  will 
do  worse  than  what  Saddam  has  done 
to  control  the  situation.” 

Most  of  Kellow’s  family  lives  in 
Basra,  site  of  the  worst  bomb  damage 
and  civil  fighting  —  “if  they  are  still 
alive.” 

Kellow,  a  Christian,  came  to  the 
U.S.  in  1968,  before  Saddam  Hussein 
came  into  power,  but  she  has  visited 
Iraq  several  times  since.  She  didn’t 
criticize  Saddam  or  his  Ba’ath  party. 
“All  I  know  is,  the  Ba’ath  party  want¬ 
ed  to  unite  all  the  Arab  countries, 
raise  the  standards  of  living,  wipe  out 
illiteracy,  raise  the  status  of  women, 
and  develop  the  country  economical¬ 
ly,”  she  said,  “and  it  all  happened.” 

She  acknowledged  that  Saddam 
has  ruled  in  part  by  fear.  “It’s  true 
people  were  afraid  of  being  taken 
away,”  she  said.  “But  that’s  one  way 
of  keeping  the  country  as  stable  as 
possible  to  avoid  widespread  blood¬ 
shed  like  this  civil  war.” 

She  characterized  all  governments 
as  “mafias”  and  suggested  that 
Saddam  Hussein  was  singled  out  by 
the  United  States.  “Iraq  is  not  the 
worst.  Go  to  Turkey,  Saudi  Arabia,  or 
Syria  and  read  their  Amnesty 
International  reports.” 

AT  YAYA,  a  small  restaurant 
South  of  Market,  owner 
and  chef  Yahya  Salih  cooks 
Mesopotamian  dishes  that 
combine  his  Iraqi  and 
American  influences.  He  cooks  the 
fish  for  Baghdad’s  favorite  dish,  mas- 
goof,  on  a  grill  instead  of  in  the  tradi¬ 
tional  fire  pit  and  serves  it  with  tradi¬ 
tional  sumac  and  saffron  spices  in  a 
very  California  sauce. 

For  Salih  himself,  the  reality  of 
mixing  American  and  Iraqi  alle¬ 
giances  hasn’t  been  so  palatable. 
“Look,  I’m  a  citizen,  and  this  is  my 
country.  But  so  many  people  I  know 
are  still  in  Iraq  —  they  bombed  my 
town!  I’m  going  crazy.”  When  Salih 
discovered  I  visited  Baghdad  (and  ate 
masgoof),  he  was  excited  and  brought 
out  a  photo  book  of  Iraq,  proudly 
pointing  out  beautiful  modem  archi¬ 
tecture,  landscaped  highways,  and 
blue-domed  mosques.  His  face  cloud¬ 
ed  when  he  thought  about  how 
Baghdad  must  look  today  and  how 
his  friends  and  relatives  are  faring.  “I 
can’t  just  call  up  my  family  and  say, 
‘Hello,  is  anyone  still  alive?’  ” 

At  a  nearby  table  sat  his  older 
brother,  Karim  Salih,  who  added: 
“Probably  every  family  has  lost  a  son. 
This  is  a  massacre,  not  a  war.”  His 
wife,  Sueheyla,  shook  her  head. 
“Who  knows  who’s  dying?  I  don’t 
know  what  they’re  drinking.  How 
can  they  eat?” 

Salih  was  somewhat  impatient 
when  I  asked  about  the  political  situa¬ 
tion.  “First  we  must  get  food, 
medicine,  and  water  to  the  people  — 
then  talk  about  politics,”  he  said. 
“Bush  said  he’s  not  against  the  people 
of  Iraq,  so  why  won’t  he  ease  the 
sanctions  to  provide  food  and 
medicine?” 

Later,  Salih  said  that  for  now,  it 
would  be  better  if  Saddam  Hussein 
stays  in  power.  “If  Saddam  Hussein  is 
not  in  power,  then  nobody  will  be  in 
power,  and  there  will  be  chaos,”  he 
said.  “I  would  like  to  see  Iraq  stay 
whole  —  not  a  slice  for  Turkey,  for 
Iran,  for  the  Kurds.  After  everything 
is  settled,  then  the  people  can  decide 
whether  they  want  Saddam  Hussein.” 

I  asked  him  whether  he  believes 
Saddam  would  allow  the  people  to 


decide.  “I  doubt  it,”  he  reflected.  “But 
after  what’s  happened,  they  might 
force  him.”  Salih  said  he’d  like  to  see 
elections  and  freedom  in  Iraq  and  all 
the  Arab  countries.  But,  he  said,  that 
possibility  in  Iraq  —  which  seemed  to 
be  loosening  up  briefly  after  the  Iran- 
Iraq  war  —  is  doomed  because  of  the 
current  instability.  “The  United  States 
helped  make  democracy  even  harder 
to  achieve  in  the  Middle  East.” 

SUAD  JWAIDEH  lives  in 
Foster  City,  in  a  split-level 
home  surrounded  by  other 
houses  adorned  with 
American  flags  and  yellow 
ribbons.  Throughout  the  war,  she 
said,  she  felt  tom.  “I  have  members  of 
my  family,  Americans,  who  were  at 
the  front  fighting  Iraqis.  And  I  have 
cousins  in  Iraq  who  were  at  the  front 
fighting  Americans,”  she  told  me.  “I 
love.America,  but  when  you’re  bom 
and  raised  in  another  nation,  you 
can’t  turn  your  back  and  walk  away.” 

Jwaideh  served  me  tea  and  home¬ 
made  cakes,  and  I  was  reminded  of 
the  warm  hospitality  of  women  I  met 
in  Iraq.  In  a  well-appointed  Baghdad 
apartment,  I  visited  one  professional 
woman  who  served  us  cake,  even 
though  flour  at  that  point  was  strictly 
rationed  and  mixed  with  ground-up 
dates  and  chicken  feed.  I  have  won¬ 
dered  ever  since  how,  and  if,  she  and 
her  children  are  surviving. 

“Iraq  must  be  in  shock,”  Jwaideh 
said.  She  told  me  she  faulted  Saddam 
Hussein  for  his  invasion  of  Kuwait,  but 
that  she  was  strongly  opposed  to  the 
punishing  war.  “A  lot  of  people  in  Iraq 
were  not  very  happy  about  the  inva¬ 
sion  of  Kuwait,  even  though  Kuwait 
was  part  of  Iraq  until  the  British  decid¬ 
ed  to  carve  it  away,”  she  said.  “But 
such  a  heavy  bombing  was  unneces¬ 
sary.  Bush  never  negotiated.  If  they 
had  come  to  Saddam  in  a  peaceful  way 
—  not  cornered  him  —  I  would  bet  my 
life  that  Saddam  would’ve  come  down 
on  his  knees  and  done  what  the 
Americans  wanted.” 

Jwaideh  said  she  thinks  it’s  time 
for  the  Iraqis  to  put  Saddam  out  of 
power.  “But  face  it,  Saddam  Hussein 
did  a  lot  of  good  for  Iraq.”  She  ticked 
off  the  improvements  Saddam  made 
in  Iraq  since  the  ’70s  —  free  educa¬ 
tion  and  medical  care,  beautiful  mod¬ 
em  buildings,  religious  freedom  for 
Christians.  “Iraq  had  never  seen 
opera,  arts,  or  fashion,  and  Saddam 
brought  all  those.  He  really  liberated 
Iraqi  women,  who  are  in  the  profes¬ 
sions.  Compare  that  to  the  Gulf  coun¬ 
tries,  where  women  have  no  value 
and  cannot  drive  a  car.” 

Jwaideh  worries  that  the  destruc¬ 
tion  of  Iraq,  along  with  a  possible 
Shi’ite  revolution,  will  reverse  all 
those  improvements.  “If  the  funda¬ 
mentalist  Muslims  take  over,  the 
Christian  community  will  be  in  bad 
shape,  and  women  will  be  back  under 
the  veil,”  she  said,  and  sighed.  “But  I 
like  to  think  that  Iraqis  have  pro¬ 
gressed  too  far  in  education  and  cul¬ 
ture  for  that  to  happen.” 

She  also  fears  that  Iraq  will  now  be 
vulnerable  to  all  its  enemies.  “We’re 
making  Iran  stronger,  and  we’re  mak¬ 
ing  Syria  stronger.  Who  are  we  trying 
to  kid?  [Syria’s  President  Hafez] 
Assad  is  an  even  more  powerful  dic¬ 
tator  than  Saddam.”  She  says  the 
Iraqis  also  fear  Israel,  which  attacked 
and  destroyed  Iraq’s  nuclear  facility 
in  1981,  and  which,  she  says,  has 
occupied  Palestinian  territories  while 
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Disaster 
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the  United  States  turned  its  back, 
unlike  the  invasion  of  Kuwait.  “You 
can’t  just  take  a  gun  from  one  person 
and  leave  guns  in  all  the  other  hands.” 

JWAIDEH’S  SISTER,  Iqbal 
Coddington,  is  a  professor  of 
anthropology  at  De  Anza 
College.  Like  most  of  the 
Iraqis  in  the  Bay  Area,  she 
came  to  the  United  States  to  pursue  a 
graduate  degree.  She  gave  several 
talks  and  lectures  about  Iraq  to 
schools  and  community  groups  dur¬ 
ing  the  war,  and  said:  “I  was  surprised 
about  how  much  information  people 
lack  about  the  Middle  East.  In  gener¬ 
al,  people  don’t  know  anything  about 
Iraq.  Maybe  they’ve  heard  of 
Babylon.” 

Coddington  said  the  U.S.  created 
propaganda  about  Iraqis  to  help  win 
support  for  the  war.  “So  many  nega¬ 
tive  images  of  Arabs  were  promoted 
in  the  media,”  she  said.  “Arabs  are 
always  the  big  guys  with  the  daggers. 
It  hurt  me  so  much  to  get  up  in  the 
morning  and  be  called  ‘the  enemy’  on 
television.” 

Coddington  said  people  in  the 
West  also  have  little  idea  of  the 
archaeological  treasures  of  Iraq,  site 
of  one  of  humankind’s  earliest  civi¬ 
lizations.  “Iraq  is  full  of  mounds,  and 
all  these  mounds  are  archaeological 
sites,  one  culture  built  on  top  of 
another.  If  you  hit  a  mound  with  a 
bomb,  you  are  blowing  up  an  old 
Sumerian  ruin.”  She  estimated  that 
perhaps  only  one-tenth  of  Iraqi 
archaeological  sites  have  been  exca¬ 
vated.  “History  is  very  much  a  part  of 
the  Iraqi  identity,  and  the  bombing 
has  destroyed  much  of  our  history.” 

Coddington  looked  around  the 
Berkeley  cafe  where  we  were  talking. 
“We’re  sitting  here  drinking  coffee, 
we  can  go  home,  turn  on  the  TV,  see 
friends.  But  people  in  Iraq  must  be 
living  through  hell.” 

LEMISE  ELJUAMILY,  a  28- 
year-old  law  student,  is  one  of 
the  few  Iraqi  Americans  who 
have  heard  news  of  their  fam¬ 
ilies  in  Baghdad.  A  journalist 
carried  a  message  from  her  family  to 
a  cousin  in  Greece  telling  him  that 
they  were  safe.  The  family’s  home  — 
a  two-story  house  in  the  suburbs,  with 
Persian  rugs,  sofas,  and  china  sets, 
surrounded  by  citrus  trees  —  was 
intact.  But  there  was  no  electricity  or 
water,  and  they  were  drinking  out  of 
the  polluted  Tigris  River.  Eljuamily 
worried,  especially  since  the  family 
has  a  new  baby,  and  her  elderly  uncle 
has  a  bad  heart. 

Eljuamily  said  she  had  sat  in  when 
the  FBI  interviewed  two  of  her 
cousins,  who  are  in  their  early  20s. 
Eljuamily  said  the  agents  came  under 
the  guise  that  the  two  students  hadn’t 
been  up-to-date  with  visa  informa¬ 
tion.  Then  they  started  asking  ques¬ 
tions  about  their  family,  naming  dates 
and  details  in  a  way  Eljuamily  said 
was  “a  kind  of  subtle  coercion  —  let¬ 
ting  them  know  they  know  all  about 
you.”  She  said  the  agents  also  made 
political  remarks  about  how  the  press 
was  biased,  in  order  to  elicit  more 
political  comments.  “I  told  them  not 
to  say  anything,”  she  said,  “but  I  got 
the  feeling  that  if  I  hadn’t  been  there 
they  would’ve  been  harassed.” 

When  Eljuamily  last  visited 
Baghdad,  at  Christmas  1989,  she  said 


there  was  a  pervasive  atmosphere  of 
fear.  One  professor,  for  example, 
wrote  a  note  asking  her  if  she’d  ever 
read  The  Republic  of  Fear,  Samir  al- 
Khalil’s  book  about  Saddam 
Hussein’s  police  state.  After  he  wrote 
the  note,  he  tore  it  into  little  bits. 
Another  family  member  made  a  joke 
disparaging  Saddam  at  a  private  fam¬ 
ily  gathering,  and  people  were  horri¬ 
fied.  “The  environment  is  so  fearful 
that  no  one  would  say  anything  criti¬ 
cal,  even  to  family  members,”  said 
Eljuamily.  “People  would  be  relieved 
to  have  Saddam  Hussein  out  of 
power,  but  they  wouldn’t  want  it  this 
way.  What’s  going  on  now  is  much, 
much  worse.” 

FUAD  TAIMA  is  a  national 
Iraqi  American  leader, 
founder  of  the  American  Iraqi 
Foundation  in  McLean,  Va.  In 
a  telephone  interview,  he 
pointed  out  that,  throughout  the  war, 
very  few  Iraqi  Americans  were  con¬ 
sulted  by  the  administration  or  media 
for  information  about  the  Middle  East 
situation.  “The  kind  of  disaster  we 
have  on  our  hands  is  directly  attribut¬ 
ed  to  the  fact  that  we’ve  been  relying 
on  ‘experts’  who  know  absolutely 
nothing  of  any  substance  about  Iraq,” 
he  said. 

The  current  civil  turmoil  in  Iraq, 
Taima  said,  is  largely  a  result  of  a 
U.S.  foreign  policy  based  on  igno¬ 
rance  of  the  political  complexities  of 
the  region.  “I  don’t  think  we  [the 
United  States]  had  a  blueprint  for 
what  we  were  going  to  do  in  the  post¬ 
war  period,”  he  said.  “We  walked  into 
the  situation,  and  we’re  totally  lost  in 
the  implications.  It’s  a  repeat  of  the 
same  disaster,  on  a  much  larger  scale, 
of  Lebanon  in  the  post-1982  period.” 

Taima,  who  has  lived  in  the 
United  States  for  40  years,  said  the 
results  of  the  Gulf  War  will,  ironical¬ 
ly,  work  against  U.S.  interests  in  the 
region.  “I  see  continuous  chaos  in 
Iraq.  As  a  result,  the  situation  within 
Iraq  will  be  dangerous  to  the  interests 
of  the  U.S.  and  will  be  destabilizing 
to  the  governments  of  many  of  our 
Arab  allies  that  participated  in  the 
destruction  of  Iraq.” 

Taima  blames  the  media  for  not 
illuminating  the  political,  historical, 
and  economic  context  of  the  conflict. 
“These  experts  who  have  never  lived 
or  worked  in  Iraq,  who  don’t  speak 
the  language,  have  been  floating 
around  the  television  screens  giving 
us  pearls  of  wisdom,  and  frankly,  it’s 
the  blind  leading  the  blind.” 
Meanwhile,  he  wondered,  “Why  is  it 
that  almost  no  consultant  of  Iraqi 
American  extraction  has  been  fea¬ 
tured  as  an  expert  on  Iraq?” 

Taima  also  faults  the  U.S.  media 
for  not  paying  serious  attention  to 
Iraqi  casualties,  which,  based  on  as¬ 
sessments  of  bomb  damage,  he  now 
estimates  at  300,000  and  still  growing. 

He  also  said  there  hasn’t  been 
enough  information  about  —  or  relief 
for  —  the  plight  of  Iraqi  civilians:  “I 
don’t  frankly  understand  why  we’re 
adding  to  the  misery  of  the  people  of 
Iraq  by  dragging  our  feet.”  In  addition 
to  relief  measures  by  the  International 
Red  Cross,  Iraqi  Americans  are  rais¬ 
ing  funds,  but  thus  far,  Taima  said, 
those  efforts  are  “minuscule”  com¬ 
pared  to  the  need. 

Taima  said  Iraqis,  who  used  to 
admire  Americans,  will  hold  the  U.S. 
accountable  for  the  destruction  of 
their  country  for  years  to  come. 
“Iraqis,”  he  added,  “are  neither  a  for¬ 
getful  nor  forgiving  people.”  ■ 
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Big  news, 
small  print 

Bay  Area  Censored  picks  the  most  important 
stories  local  newspapers  ignored 


By  Jean  Tepperman 


i 


D 


U  RING  THE  war,  many 
people  became  aware  for 
the  first  time  of  how  the 
media  are  not  serving 

_  us,”  said  Micha  Peled, 

executive  director  of  San  Francisco’s 
media-activist  organization  Media 
Alliance.  “But  on  a  local  level  we  see 
the  same  thing,  that  a  lot  of  important  in¬ 
formation  is  not  getting  out.” 

For  this  reason.  Media  Alliance 
sponsors  a  project,  now  in  its  second 
year,  aimed  at  unearthing  some  of  the 
most  important  stories  the  Bay  Area 
media  have  missed  or  buried  through 
underreporting.  Bay  Area  Censored 
is  the  local  version  of  Project  Cen¬ 
sored,  which  compiles  an  annual  list 
of  the  nation’s  top  10  underreported 
stories.  The  Bay  Area  Censored  panel 
of  judges  comprises  Project  Censored 
founder  Carl  Jensen,  a  communica¬ 
tions  professor  at  Sonoma  State 
University,  along  with  11  other  jour¬ 
nalism  professors  and  practicing  jour¬ 
nalists  (see  box). 

Peled  explained  that  the  group 
uses  the  word  censored  “in  a  broad 
context.”  It’s  not  as  crude,  he  said,  as, 
for  example,  direct  orders  from  oil 
companies  to  suppress  stories  about 
the  hazards  of  East  Bay  refineries. 
Usually,  he  said,  newspapers  fail  to 
report  fully  on  important  stories 
because  of  “a  variety  of  pressures  — 
commercial,  competitive  —  the 
notion  that  a  certain  story  is  not  sexy 
enough  or  interesting  enough,  regard¬ 
less  of  how  important  it  is.” 

The  Bay  Area  Censored  judges  re¬ 
viewed  the  stories  submitted  by  edi¬ 
tors  and  other  individuals  and  picked 
the  five  summarized  here  as  the  top 
underreported  stories  for  June  1989 
through  May  1990. 

Refineries:  Bay  Area  at  risk 

Jim  Cole  and  Dan  Reed  spent  eight 
months  researching  this  series  that 
appeared  in  the  West  County  Times 
between  Dec.  17  and  Dec.  20,  1989. 
The  stories  describe  the  environmen¬ 
tal  damage  and  safety  risks  posed  by 
California’s  largest  refinery  complex, 
concentrated  in  the  East  Bay  from 
Richmond  to  the  Carquinez  Strait. 

Cole  and  Reed  blamed  the  prob¬ 
lems  on  a  complex  of  factors,  includ¬ 
ing:  the  age  of  the  tanks  and  pipelines 
and  the  refineries’  tendency  to  patch 
rather  than  replace  corroded  equip¬ 
ment,  the  operation  of  the  old  machin¬ 
ery  at  full  capacity,  the  inadequacy  of 
safety  checks  and  the  reduction  in 
maintenance,  the  location  of  housing 
developments  nearer  and  nearer  to  the 
refineries,  lax  government  enforce¬ 
ment  of  air-quality  and  worker-health- 
and-safety  standards,  and  the  oil  com¬ 
panies’  own  reluctance  to  spend 
money  on  safety  equipment. 

Although  the  articles  cited  both 
state  and  federal  legislative  hearings 
on  these  issues,  the  story  was  report¬ 
ed  only  in  the  West  County  Times 


series  and  in  one  Chronicle  story, 
and  was  ignored  by  other  Bay  Area 
daily  newspapers. 

Faults  in  the  system 

In  this  Oakland  Tribune  series,  which 
ran  June  17-19, 1990,  Carolyn  New- 
bergh  and  Paul  Grabowicz  reveal  the 
shaky  system  for  certifying  housing  de¬ 
velopments  as  earthquake-safe.  Al¬ 
though  developers  are  required  to  have 
their  proposed  building  sites  OK’d  by  a 
certified  geologist,  Newbergh  and 
Grabowicz  report  that  many  of  the  geol¬ 
ogists  obscure  or  fail  to  report  hazards. 

The  writers  blame  inadequate  laws 
and  lax  enforcement  for  the  faulty 
geologists’  reports.  Real  estate  lobby¬ 
ing,  they  say,  limited  the  seismic- 
safety-reporting  law  to  requiring  a 
report  only  on  the  likelihood  of  sur¬ 
face  cracks  during  an  earthquake, 
although  these  account  for  only  1  per¬ 
cent  of  earthquake  damage,  and 
excluded  consideration  of  shaking, 
liquefaction,  and  landslides. 


The  affordable-housing  time  bomb 

In  this  Bay  Guardian  report  of  Feb. 

7,  1990,  Vince  Bielski  sounded  the 
alarm  over  the  imminent  end  of  two 
federal  programs  that  have  substan¬ 
tially  boosted  the  supply  of  low-rent 
housing  over  the  past  20  years. 

In  the  late  ’60s  and  early  ’70s,  fed¬ 
eral  loans  were  available  to  landlords 
who  would  agree  to  keep  apartment 
rents  low  for  20  years.  In  San  Fran¬ 
cisco  alone,  more  than  5,500  families 
have  been  living  in  apartments  cov¬ 
ered  by  this  agreement.  But  in  the 
Nixon/Reagan/Bush  era,  the  program 
shriveled  and  died,  so  no  new  build¬ 
ings  entered  the  low-rent  system. 

As  owners’  20-year  low-rent  pro¬ 
mises  come  to  an  end,  Bielski  report¬ 
ed,  they  are  raising  rents  between  300 
and  400  percent  —  to  market  rate. 
Most  of  the  tenants  who  depended  on 
the  lowered  rents  are  being  displaced. 
At  the  same  time,  the  federal  govern¬ 
ment  is  ending  Section  8,  its  major 
rent-subsidy  program . 

The  most  important  problem, 
according  to  the  story,  is  that  neither 
the  federal  nor  the  city  government 
has  planned  measures  to  address  the 
sudden,  massive  unmet  need  for  low- 
rent  housing  that  is  being  created  by 
the  expiration  of  these  programs. 

Warriors  in  the  wiiiffe 

A  state-sanctioned  militia  with  ties  to 
racist  and  nuclear-war-survivalist 
groups  was  described  in  a  Jan.  17, 
1990,  Bay  Guardian  report  by  Ed 
Connolly.  The  California  State 
Military  Reserve  (SMR),  like  others 
across  the  country,  was  created  at  the 
urging  of  military  supporters  in  the 
Reagan  Department  of  Defense. 

Connolly’s  report  revealed  that 
the  SMR’s  mandate  is  to  quell  do¬ 
mestic  disturbance  if  the  National 
Guard  is  away  and  to  gather  intelli¬ 
gence  and  report  on  potential  subver¬ 
sives.  SMR  volunteers  have  accumu¬ 


lated  weapons,  and  they  conduct 
training  exercises  at  San  Francisco’s 
Fort  Funston  and  elsewhere. 

Complaints  of  extreme  right-wing 
lies  have  shadowed  such  militias. 
Connolly  cited  one  recruit’s  reports  of 
an  SMR  training  video  he  said  was 
anti-Jewish  and  anti-African  Amer¬ 
ican  and  of  white-supremacist  litera¬ 
ture  he  found  in  the  unit. 

Prompted  by  Connolly’s  story, 
Sen.  Milton  Marks,  Assembly- 
member  Maxine  Waters,  and  others 
made  unsuccessful  attempts  to  per¬ 
suade  the  legislature  to  withdraw  the 
state’s  sanction  and  its  $300,000 
annual  funding  from  the  SMR. 

Vote  of  no  confidence 

Tangled  software  codes,  hanging  bits 
of  cardboard,  and  possibly  intentional 
fraud  can  skew  results  of  elections  that 
are  more  and  more  dependent  on  com¬ 
puter  vote-counting,  Jonathan  Vankin 
reported  in  the  South  Bay  weekly, 
Metro,  on  Sept.  28, 1989.  One  Berk¬ 
eley  software  company,  Computer 
Election  Service  (CES),  supplies  pro¬ 
gramming  for  more  than  one-third  of 
U.S.  vote-counting  operations,  but  its 
“spaghetti”  of  software  instructions  is 
so  tangled  that  computer  experts  say 
fraud  would  be  impossible  to  detect. 
Suspicion  and  civil  suits  in  several 
states  have — so  far  unsuccessfully  — 
accused  CES  of  complicity  with  elec¬ 
tion  fraud. 

Vankin  cites  elections  whose  com¬ 
puter  counts  have  produced  discrep¬ 
ancies  in  results  or  simply  ignored 
blocs  of  votes  (including  53,000 
Humphrey  votes  in  the  1968  presiden¬ 
tial  election).  He  describes  ways  com¬ 
puter  technology  can  generate  errors 
and  also  cites  the  work  of  two  writers, 
James  and  Kenneth  Collier,  who  claim 
many  of  the  results  are  the  product  of 
intentional  fraud.  The  Colliers  point  to 
a  national  vote-counting  system,  the 
National  Election  Service  (NES),  sup¬ 
ported  by  TV  networks  and  press  wire 
services,  and  speculate  that  votes 
could  be  rigged  to  match  early  broad¬ 
cast  predictions.  ® 


Get  Your  Notice 
Noticed  —  Fast! 


Bay  Area  Censored 
panel  of  judges 

(organizations  listed  for  identification 
purposes  only) 

Herb  Gunther,  executive  director, 
Public  Media  Center 
Betty  Medsger,  chair.  Journalism 
Department,  San  Francisco  State 
University 

Mary  Trapp,  chair.  Mass  Communi¬ 
cations  Department,  C  alif omia  S  tate 
University  at  Hayward 
Theodore  Glasser,  associate 
professor  of  communications, 
Stanford  University 
Larry  Ben  sky,  national  affairs 
correspondent,  Pacifica  Radio 
Pam  Pflffner,  an  editor  of  Publish! 
Linda  Jue,  freelance  writer; 
vice  president,  board  of  directors, 
Media  Alliance 

Micha  Peled,  executive  director, 
Media  Alliance 

Juan  Gonzales,  chair.  Journalism 
Department,  San  Francisco  City 
College;  publisher,  El  Tecolote 
Judith  Coburn,  freelance  journalist; 
lecturer.  Mass  Communication 
Program,  University  of  California  at 
Berkeley 

Sheila  O’Donnell,  an  editor  of 
Propaganda  Review 
Carl  Jensen,  director.  Project 
Censored;  professor  of  communica¬ 
tions,  Sonoma  Stale  University. 


Give  us  your  Bulletin  Board  ad 
hy  ?-nn  PM  Tuesday, 
and  start  getting  results  on  Wednesday. 

Call  255-7600 
and  ask  for  the 
Classified  Bulletin  Board. 


Put  Some  Spring  In  Your  Step 


The  new  spring  collection  from 


T, 


_he  most  up  to  date 
fashions  from 
Birkenstock  with  the 
color,  comfort  and  style 
you’ve  grown  to  expect. 


San  Francisco  1815  Polk  St. /Wash. 
776-5225 

San  Rafael  1219  4th  St. 

454-3338 


Biikeiulodi 


$5  <S?$  10 

Nothing  over  $20 

also..=  Earrings, 

Belts,  Bags, 

F roms6  to s  15 


I  otrero 


Hampshire 


York  m 


To  Qc  | 


FACTORY  OUTLET 


New  inventory  has 
arrived  at  low  factory 
discount  prices.  Come  see 
our  great  selection  of 
Men’s  &  Women’s 
Leather  Jackets 

E3S323 


863-6171 

Golden  Bear  Sportswear 
200  Potrero  Ave. 
Entrance  on  15th  St. 
S.F.CA 
Mon.'Fri.  9-4 
Sat.  9-1 


CASH  M/C  VISA 
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Catch  Some  Rays  in 
Las  Vegas! 


CALL  NOW! 

MVP  TOURS 

291-0618 


3  Days /2  Nights  includes: 

Airfare 
Hotel 

i~»  »  ¥  *  ¥  "\  $100  Match 

DALLY  S  Play  Chips 

CASINO  KESOUT  •  LAS  VECAS  2  Meals 

Show 


from 


No  Gambling  Required 


$280 


pp/dbl 


THE  DISCOUNT  SPECIALIST 


LONDON  s491  FRANKFURT  $470 
AMSTERDAM  $406 
VIENNA  *570  ZURICH  *570 
PARIS  >550  HONG  KONG  *680 
BANGKOK  s780  SYDNEY  s789 

EURAIL  PASSES  UP  TO  10%  Off 
ISSUED  ON  THE  SPOT 

If  you've  never  seen  Britain 
from  a  boat  then  you've 
never  seen  Britain! 

Call  today  for  more  details. 

jiiSk 
&  m 


RAINBOW  TOURS  4914949 

51  Yosemite  Rd.,  San  Rafael,  CA 


F  1 

’Amsterdam 


London 

$209 

Puchase  by  April  15 

Paris 

$209 

Pirchase  by  April  15 

Frankfurt 

$209 

Pvxchase  by  April  15 

Berlin 

$209 

Pirchase  by  April  15 

Auckland 

$324 

Puchase  by  April  8 

Australia 

Pirchase  by  April  8 

$324 

Fares  from  San  Francisco  are  1/2 
roundtrip  based  on  roundtrip  pur¬ 
chase.  Restrictions  may  apply  and 
space  is  limited,  so  call  early! 

Council  Travel 

BERKELEY  SUNSET 

2486  Channing  Way  91 9  Irving  Street 

848-8604  566-6222 
DOWNTOWN 

312  Sutter  St.  #407 

421-3473 


Eurailpasses  issued  here! 


AIR  FARE  SPECIAL 


WASHINGTON . 

...189 

HONOLULU . 

....159 

TOKYO . 

...269 

PARIS/OSL/STO... 

...289 

SINGAPORE . 

...419 

MILAN/ROME . 

....339 

HONGKONG 

357 

MUN/HAMBURG... 

....319 

BANGKOK/PHUKET  ...439 

L0ND0N/AMS . 

....269 

KUALA  LUMPUR.... 

...439 

NICE/HELS . 

...310 

.IKT/DFMPSAR 

469 

ATHENS . 

....379 

FRANKFURT/BERLIN  289 

ZURiCH/GENEVA. 

....289 

SYDNEY/MEL  .... 

...549 

MAD/LI'S . 

....339 

MANILA . 

...399 

VIN/STUT . 

....329 

ALL  FARES  QW  BASED  ON  RT  PURCHASE  NECESSARY 
RESTRICTIONS  APPLY.  OPEN  WEEKENDS.  ADOSPEOAL  FARES 
TO  OTHER  DESTINATIONS  DOMESTIC  &  INTERNATIONAL 


TRANS  AMERICAN  TOURS  &  TRAVEL 

415-395-9900  OPEN  ON  SAT/SUN  212-779-2001 
209  POST  ST.,  #810,  SF  94108 


LONDON  $409rf+ 

^  ASIA-Sinq  350rt+  $ 


4  Tok-HonqK-Banqkok-Pen-Jak-Kul-Seoul^^ 
Aufe  Sidney  •  Mel  -  Fiji-  Perth  -Caims- 


2EUROPE$,199ow529rt+: 


%(415)  292-7801 
VZ.  (21 3)  466-1126 

fSSSSSSSSSSSSSSj 


no  advan  req-exd  u  •  M-F  9-5  Sa  10-2 
Ail  Destinations  i  st/Bus  Discounts 
1850  Union  S>.»6,S.F.CA  94123 


,  WAYJO  GO!  WAY  TO  GO!  _ 

^  CHEAP  SEATSEvej^here!^ 


RENT  A  QUALITY 
USED  TOYOTA 
AT  A  LOW,  LOW  PRICE 


$14.50  A  DAY  -  50  FREE  MILES  DAILY 
$16.50  A  DAY  - 100  FREE  MILES  DAILY 
$18.50  A  DAY  - 150  FREE  MILES  DAILY 

C.D.W.  ONLY  $5  A  DAY,  (ICh  A  MILE  FOR  ADDITIONAL  MILEAGE). 


COO  -  A*)  O  A  830  HUNTINGTON  AVE 

900  TAv4  SAN  BRUNO 

LOCATED  1  MILE  NORTH  OF  S.F.O.  FREE  PICK-UP  AT  THE  AIRPORT 
AIRPORT  AND  DALY  CITY  BART. 

MUST  BE  AT  LEAST  25  YEARS  OF  ASE  MAJOR  CREDIT  CAROS  REQUIRED  AS 

DEPOSIT  ALL  RENTALS  LIMITED  TO  100  MILE  RADIUS  FROM  S  F  0  GASOLINE  NOT  INCLUDED 


GLOBAL  TRAVEL  TOO,  INC. 

Cruises  •  Eurail  •  Tours  •  Charters  •  Airlines 


Vancouver 
New  York 
Miami 
London 
Sydney 


$198rt 

$318rt 

$318rt 

$418rt 

$698rt 


Now  offering  discount  cruises- 
ask  for  the  cruise  desk! 


2230  POLK 
at  GREEN 
776-5300 


4005  24TH 
at  NOE 
647-4304 


1697  HAIGHT 
at  COLE 
431-6204 


FREE  TRANSPORT 
TO  THE  AIRPORT 

Purchase  any  ticket  valued  at 
$300  or  more  and  receive  FREE 
transportation  from  your  SF  home 
to  SF  International  Airport 

Already  reserved  your 
tickets?Let  us  write  them  -  NO  FEEI 
Must  bring  this  ad  at  time  of 
purchase. Coupons  cannot  be 
combined. One  transferperticket 
with  this  ad. 

Transfer  coupon  expires  May 
27, 1991.  Pricessubjecttochange. 
Some  restrictions  apply. 


_ QotH/Wlntl - 

EXPRESS 

Getaway  With  Us  On 
The  New  Ski  Train 
To  Tahoe 

Wine,  dine  and  dance  to  a  3  day/2  night  Sierra 
getaway  aboard  the  Bay  Area’s  spectacular  new  ski 
train:  the  Sierra  49er  Express.  Ask  us  about  our 
complete  package  including  round  trip  rail  travel, 
fine  onboard  dining,  hotel,  discounts  on  car  rental, 
lift  tickets  and  more! 


i$289 


DELTA 


FROM 

3  DAYS/2  NIGHTS 


CRUISES  &  TOURS 


291  Geary  St.,  #406 

421-7447 


Europe  from  $41 8 

AMSTERDAM 

BERLIN 

LONDON 

BRUSSELS 

FRANKFURT 

GENEVA 

HAMBURG 

MADRID 

MUNICH 

NUREMBERG 

ZURICH 

PARIS 

STOCKHOLM 

STUTTGART 

Domestic  from  $370 

BALTIMORE 

PHILADELPHIA 

FORT  MYERS 

BOSTON 

PITTSBURG 

KEY  WEST 

BUFFALO 

ROCHESTER 

NAPLES 

CHARLOTTE 

SYRACUSE 

ORLANDO 

MIAMI 

WASHINGTON 

SARASOTA 

NEW  YORK 

DAYTONA BEACH  TAMPA  1 

HONOLULU 

WEST  PALM  1 
BEACH 

S.  America  from  $999 

BUENOS  AIRES  RIO  DE  JANEIRO 

RECIFE  (BRAZIL)  SAO  PALO 

MONTEVIDEO  (URUGUAY)  SANTIAGO  (CHILE) 


PAN  EXPRESS  TRAVEL 

209  POST  ST.,  #921  S.F. 
(415)989-8282 


travel  advertising 
rates:  255-4600 


DIRT 

CHEAP 


A 

N 

Y 

W 

H 

E 

R 

E 


824-2550 

Dirt  Cheap  Travel 
3850-23rd  St., 
SF  94114 
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The  joy  of  camping:  You  don’t  have  to  backpack  in  Borneo  to  get  away  from  it  all 


In  Search  of 
Wilderness 

Camping  in  California  doesn't  have  to  be  a  choice  between 
roughing  it  with  a  backpack  and  RV  hell 


By  Eileen  Ecklund 


I  USED  to  be  a  snob  about  car 
camping:  If  I  couldn’t  back¬ 
pack,  it  wasn’t  worth  the  trip. 
Car  camping  was  for  people 
with  RVs,  families  with  kids 
and  bikes  and  TVs,  while  backpack¬ 
ing  was  for  the  people  who  really 
wanted  to  get  away  from  it  all,  into 
the  wilderness. 

Times  have  changed.  Over  the 
last  two  decades,  backpacking 
has  become  phenomenally  popu¬ 
lar,  and  you  have  to  go  further  and 
further  to  get  away  from  it  all. 
Trails  are  often  clogged  with  hik¬ 
ers,  and  many  wilderness  areas 
are  worn  down  from  overuse.  As 
I’ve  gotten  older  (and  busier),  the 
effort  it  takes  to  find  isolated 
wilderness,  and  then  plan  and 
pack  for  it,  has  ensured  that  I’ll  do 
it  less  and  less.  Also,  if  you  want 
to  do  a  really  decent  backpack, 
you  have  to  have  a  week  at  the 
least;  most  of  the  time  I  have  only 
a  long  weekend  available. 

Besides,  I  have  to  admit  that 
getting  older  has  brought  with  it  a 
few  other  difficulties  —  back  prob¬ 
lems,  stiff  muscles,  a  butt  that  gets 
sore  when  it  has  to  sit  on  the  ground 
too  long.  Car  camping  is  easy:  You 
can  take  off  on  a  whim  without  a  lot 
of  planning,  you  don’t  have  to  haul 
everything  you  want  to  take  on  your 
own  back,  you  can  eat  better,  and 
you  usually  don’t  have  to  filter 
water.  If  it  starts  to  rain  or  hail  or 
otherwise  act  up,  you  can  hop  in 
your  car  and  get  the  heck  out.  You 


can  bring  lawn  chairs. 

So  in  the  last  few  years.  I’ve  been 
forced  to  reassess  my  opinion  of  car 
camping,  and  I’ve  discovered  that  it 
doesn’t  mean  condemning  yourself  to 
RV  hell,  even  in  California  —  you 
just  have  to  do  a  little  research  and  be 
a  little  flexible. 

California’s  state  and  national 
parks  are  the  primary  source  for 


developed  campsites,  but  they  tend  to 
be  overcrowded  and  expensive.  The 
number  of  visitors  to  California’s 
parks  is  increasing  every  year,  and 
fees  are  going  up  all  the  time  (the 
basic  rate  for  developed  sites  is  now 
$12).  To  get  a  reservation,  you  have 
to  call  Mistix  (1 -800-444-PARK)  up 
to  eight  weeks  in  advance,  and  you 
can  forget  trying  to  wing  it  without 
one.  Besides,  recreation  is  these 
parks’  reason  for  being,  and  most 
have  put  a  lot  of  money  into  develop¬ 


ing  the  areas  to  lure  more  people 
there;  they’re  more  suited  to  the  folks 
who  want  hot  showers  and  guided 
nature  walks  than  to  campers  looking 
to  get  away  from  it  all. 

If  you’re  determined  to  camp  in  a 
popular  area,  though,  try  going  there 
off-season.  This  is  hit  and  miss;  Big 
Sur,  for  instance,  will  probably  be 
packed  any  time  of  year,  unless  it’s 
pouring  buckets,  but  even 
Yosemite  is  relatively  uncrowd¬ 
ed  if  you  go  early  or  late  in  the 
year  (and  don’t  mind  a  little 
cold).  I’ve  been  camping  along 
the  normally  crowded  Mendo¬ 
cino  coast  in  late  fall,  and  it’s 
been  practically  deserted.  Call 
the  park  you’re  interested  in  to 
see  how  full  they  expect  to  be. 

Despite  their  predominance, 
state  and  national  parks  are 
by  no  means  the  only  places 
you  can  camp  in  California.  Na¬ 
tional  and  state  agencies  man¬ 
age  a  large  percentage  of  the 
state’s  land  for  “multiple  use,” 
which  includes  timber-harvest¬ 
ing,  mineral  and  cattle-grazing 
rights,  wildlife-  and  water  manage¬ 
ment  —  and  recreation.  Campsites 
range  from  “primitive,”  which  usu¬ 
ally  means  they  have  nothing 
but  a  fire  pit,  to  “developed,”  which 
usually  means  they  have  tables, 
benches,  a  fire  pit  and  grill,  piped 
water,  and  toilets.  In  some  areas, 
you  don’t  even  need  a  designated 
site  —  you  can  pitch  a  tent  any¬ 
where  you  want.  Best  of  all,  fees  are 

continued  next  page 


Car  camping  is  easy: 

You  can  take  off  on  a  whim 
without  a  lot  of  planning, 
you  don't  have  to  haul 
everything  you  want  to 
take  on  your  own  back, 
you  can  eat  better,  and 
you  usually  don't  have 
to  filter  water. 


PARTY  CRUISES 
Tf 


3  and  4  day  cruises 
from  Los  Angeles 
to  Ensenada,  Mexico! 
Weekend  Rates  from  $3 1 5 

per  person  plus  port  tax,  dbl  occ. 

inRi/isfh^ 

1  HOLIDAYS i 


all  today  957-1808 


Travel 
in  Style 
at  an 

Affordable 
Price 

Wine  Country  Tours  •  Corporate  Events 
•  Monterey/Carmel  Tours  •  Offsite  Meetings 

800-439-9089 

Hrs:  8  am- 10  pm,  7  days  a  week 


Aerodynamic  exterior. . . Roomy,  elegant  interior. 

No  limousine  or  bus  compares. 


TOUR 


$45 


from 


(w/  party  of  8) 


TCP#6650-S 


TRAVEL  TIME 


775-8725 

2307  VAN  NESS,  SF 


LONDON 

*519RT 

FRANKFURT 

•539RT 

PARIS 

*639RT 

TOKYO 

H579RT 

TAHITI 

*569RT 

HONOLULU 

*259RT 

Air/6Nights 

S379RT 

MAUI 

^RT 

MAZATLAN 

Air/3Nights 

*259RT 

CANCUN 

S299RT 

DISCOUNT  TICKETS 

NOW  OPEN  MON-SAT  9-5 

TOKYO  $580rt* 

*Opon  for  1  ywr 

Non-stop  $620rt 

HONOLULU  *299rt 
NEW  YORK  s318rt 
AMSTRDAM  *410rt 
PARIS  $41 8rt 


FLYING  EAST? 

SAVE  *100  © 


Caribbean 


Starting  from 
CALL  FOR  DETAILS 
THETICKETMART 

♦Some  restrictions  apply  Tickets  open  fori  year 


(415)  775-8184 
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SPRING  GETAWAYS 


WHITEWATER 

Mendocino 

KAYAK  &  RAFT 

Coast 

TRIPS 

Beautiful 

•Grand  Canyon 
•Costa  Rica 

l&2bediaom 

•Salmon/Tatshenshini 

vacation  homes 

•California 

perched  on 
cliffs  overlooking 

Reserve  Your  Date  Now 

the  sea.  Hot  tub, 

Proceeds  benefit  river 

wood  stove,  full 

conservation. 

kitchen,  deck. 

Call  For  Free  Brochure: 
Friends  of  the  River 

Jameson 

707-877-3412 

(415)771-0400 

Ft.  Mason  Ctr.  SF 

94123 

A  non-profit  organization 
protecting  wild  rivers;  est.1974 

-1 

ENDIAN 

SPRINGS 

•  Mud  Baths  •  Massage 

•  Facials  •  Skin  Glow  Scrubs 

•  Hot  Spring  Pool  •  Cottages 

Call  for  Weekday  Specials 
"Come  for  the  Waters” 
Calistoga  since  1860 

707-942-4913 


American 
‘River  Inn 

GOLD  COUNTRY  RESORT 

Enjoy  the  elegance  of  this  1853  "Jewel  of  the  Mother  Lode"  W  e  offer  a 
full  breakfast,  private  baths,  lush  Victorian  gardens,  pool,  jacuzzi, 
croquet,  darts,  horseshoes,  putting  great,  bicycles,  badminton  & 
hammocks.  Only  20  minutes  from  Auburn  or  Placerville 
In  Georgetown  via  Highway  49- 193 

1 -800-245-6566 

Complimentary  champagne  when  you  mention  this  ad. 


new  DAVENPORT 
BED  &  BREAKFAST  INN 

HALFWAY  BETWEEN  CARMEL  AND 
SAN  FRANCISCO,  ON  THE  SCENIC 
COAST  NORTH  OF  SANTA  CRUZ 


1906  buildings  in  a  coastal  village. 

Expanded  continental  breakfast 
served  in  restaurant  weekdays, 
sitting  room  weekends. 

Champagne  or  wine  available. 

Beach  access,  fishing  and  hiking  trails.  No  pets. 


Call  (408)  425-1818  for  reservations. 


CcaiyonRetneh 


Five  3-bedroom ,  2-bath  contemporary  vacation  rentals. 

All  amenities.  Private.  Graciously  appointed.  Beautifully  furnished. 
250  acres  along  beautiful  Eel  River.  Three  hours  north  of 
San  Francisco  in  Northern  Mendocino  County. 

$1 10- 185/night  includes  therapeutic  massage  and  yoga. 

66000  DRIVE  THRU  TREE  RD. 

RO.  50X  ^6  LEGGETT,  C A  9H66 

(707)  727-^417 


Use  our  Spring  Getaway 
Guides  to  plan  your 
spring  travel. 


For  advertising 
information, 
call  David  at  255-7600. 


Camping 
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usually  low  or  non-existent,  and  you 
don’t  have  to  make  reservations. 

BELOW  IS  an  overview  of 
camping  in  some  of  these 
areas:  the  national  forests, 
state  forests,  Bureau  of 
Land  Management 
(BLM)  territory,  and  PG&E-main- 
tained  sites.  Specific  campgrounds 
and  sites  aren’t  covered  —  there  arc 
too  many,  and  I  certainly  haven’t  vis¬ 
ited  them  all.  More 


crowding,  etc.  Also 
ask  about  road 
access  to  the  camps:  Many  of  them 
are  down  several  miles  of  dirt  road, 
and  while  most  don’t  require  four- 
wheel-drive  vehicles,  you  may  need 
extra  clearance  to  make  it. 
Guidebooks  can  be  helpful,  but  never 
rely  solely  on  the  information  in 
them;  it’s  often  outdated  and  some¬ 
times  just  wrong. 

3.  Good  maps  are  important  — 
often  you  won’t  find  the  campground 
without  one.  Most  of  the  agencies 
mentioned  in  this  article  provide 
detailed  maps  of  the  areas  within  their 
jurisdictions;  for  information  on  how 
to  order  them,  see  below.  The  U.S. 
Geological  Survey’s  office  in  San 
Francisco  (555  Battery,  Rm.  504, 
415-705-1010)  sells  detailed  topo¬ 
graphic  maps  of  areas  within 
California.  It  also  has  lots  of  earth¬ 
quake  and  other  geological  informa¬ 
tion  and  is  just  generally  a  fun  place 
to  poke  around. 

4.  Don’t  assume  that  because 
you’re  car  camping,  you  won’t  need 
to  take  backcountry  precautions. 
Many  of  the  campsites  in  these  areas 


are  remote,  and  you’ll  need  to  be  pre¬ 
pared  for  emergencies,  lack  of 
potable  water,  rapidly  changing 
weather  conditions,  etc.  You’ll  also 
need  to  be  prepared  for  car  break¬ 
downs  —  bring  extra  tools,  gas  and 
oil,  plus  extra  food,  in  case  you’re 
stuck  for  a  few  days. 

National  Forests 

THERE  ARE  18  national 
forcsLs  in  California  (plus 
parts  of  forests  that  lie 
mostly  within  Oregon  and 
Nevada),  covering  more 
than  20  million  acres,  from  Six  Rivers 
in  the  north  to  San 
Bernardino  in  the 
south.  They’re 
managed  by  the 
U.S.  Forest  Service, 
which  is  part  of  the 
Department  of 
Agriculture,  for 
multiple-use  pur¬ 
poses. 

,,,  If  you’re  an  out¬ 
doors  type  of  per¬ 
son  at  all,  you’re 
probably  already 
familiar  with  the 
national  forests. 
They  cover  a  lot  of 
territory,  much  of  it 
wilderness,  all  of  it 
spectacular.  Many 
of  them  get  a  lot  of 
use,  but  all  provide 
opportunities  to 
really  get  away 
from  the  madding 
crowds. 

There  are  lots  of 
campsites  within  the 
national  forests, 
from  primitive  (no 
facilities)  to  devel¬ 
oped  (table,  fire  pit, 
water,  and  toilets). 
Many  forests  allow 
you  to  camp  outside 
designated  areas, 
though  you  should 
always  check  with 
the  nearest  Forest 
Service  office  first: 
you’ll  need  to  get  a 
fire  permit  from 
them  anyway 
(they’re  free).  Many 
of  the  developed 
campsites  charge 
fees,  but  they’re 
usually  less  than  state  park  fees.  You 
have  to  reserve  group  camps  and  some 
individual  sites  through  the  Mistix 
system,  but  most  are  first  come,  first 
served. 

For  general  information  and  a  list 
of  offices  for  each  of  the  forests,  write 
to  or  drop  in  at  the  USDA  Forest  Ser¬ 
vice  Public  Affairs  Office,  Pacific 
Southwest  Region,  630  Sansome,  SF 
94111,  or  call  (415)  705-2874.  Great 
maps  of  each  of  the  forests  are  also 
^available  from  this  office  for  $2  each; 
call  in  advance  to  make  sure  the  one 
you  want  is  in  stock. 

State  Forests 

There  are  only  four 
state  forests  in  California 
and  only  three  in  the 
northern  part  of  the  state: 
Latour  (near  Lassen), 
Boggs  Mountain  (south  of  Clear 
Lake),  and  Jackson  (east  of  Fort 
Bragg).  They’re  managed  by  the 
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information  on  spe¬ 
cific  sites  can  be 
obtained  by  calling 
or  writing  to  agen¬ 
cies  listed  below  and 
from  numerous  camp¬ 
ing  guidebooks. 

First,  a  few  tips 
and  guidelines: 

1.  Just  because  it 
isn’t  in  a  state  park 
doesn’t  mean  a 
campground  won’t 
be  crowded.  Use  a 
little  common  sense 
when  deciding  where 
to  go,  and  call  ahead. 
If  a  campground  is  in 
or  near  a  popular 
area,  it’s  more  likely 
to  have  been  “discov¬ 
ered.”  If  it  offers  ac¬ 
tivities  like  boating, 
fishing,  or  off-road 
vehicle  recreation, 
it’s  going  to  attract 
more  people  (and 
more  motors).  A 
large  number  of 
campsites  usually 
means  Crowd  City. 
Never,  ever  plan  to 
camp  somewhere 
during  hunting  sea¬ 
son  —  unless  of 
course  you’re  a 
hunter  yourself. 

2.  Always  call 
ahead  to  get  infor¬ 
mation  about  fees, 
permits,  maps,  water 
availability,  fire 
restrictions,  weather 
conditions,  seasonal 


Despite  their 
predominance, 
state  and 
national  parks 
are  by  no  means 
the  only  places 
you  can  camp  in 
California. 
National  and 
state  agencies 
manage  a  large 
percentage  of 
the  state's  land 
for  'multiple 
use,'  which 
includes  timber¬ 
harvesting, 
mineral  and 
cattle-grazing 
rights,  wildlife 
and  water 
management  — 
and  recreation. 
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SPRING  GETAWAYS 


Chateau  Des  Fleurs 

A  Lovely  Victorian  retreat  in  the 
redwoods  of  Ben  Lomond  just  1 5 
minutes  from  the  beach.  We  offer 
relaxation,  comfort,  private  baths, 
full  gourmet  breakfasts  and  one  of 
the  finest  views  in  the  area. 


A  Bed  &  Breakfast 
Experience 


7995  Highway  9 
Ben  Lomond,  CA  95005 
(408)  336-8943  •  Owners:  Lee  and  Laurajonas 


a  very  special  guest? 


The  Hotel  Durant 

makes  it  a  memorable  visit! 

■  8am-llam  European 
breakfast  in  bed 

■  Split  of  house  wine  from  Henry' s 

■  15%  off  meals  in  Henry's 
(limit  1  per  day) 

■  Tour  guide  of  Berkeley 

■  Prices  start  at  $80.00,  call 
the  hotel  for  details 


Call  1-800-2DURANT 
and  ask  for  the 
EUROPEAN  WEEKEND 

Advance  reservations  are  required 


v 


Hotel  Durant 

2600  Durant  Avenue 
Berkeley,  CA  94704 
(415)  845-8981 


ill 


i  i 


DAYHIKER,  BACKPACKER,  OR  JUST 
A  LAYABOUT'S  PARADISE!  RICH 
FORESTS,  PRISTINE  LAKES,  LUSH 
WILDFLOWER  MEADOWS,  SPEC¬ 
TACULAR  GRANITE  PEAKS!  ENJOY 
TRUE  PEACE  AND  QUIET  IN  RE¬ 
MOTE  CAMPGROUNDS,  SECLUDED 
CABINS,  DELUXE  MOTELS,  COUN¬ 
TRY  INNS,  OR  HOUSEBOATS.  DIS¬ 
COVER  CALIFORNIA'S  NATURAL 
BEAUTY  IN 

TRINITY  COUNTY 
916-623-6101 
visitor  information 


(fnpeLo^ 

RESORT  & 
RESTAURANT 


FAMILY  OWNED 
SINCE1943 
CABINS  $50-$90 

•  Beautiful  Bar 

overlooking  Die  Russian  River 

•  Canoe  Rentals 

•  Kill  Horse  back  riding  nearby 
•Close  to  wine  tasting 


20280  River  Blvd.  P.O.  Box  277 
Monte  Rio,  CA  95462  (707)  865-2215 


Santa  Nella  House 

1870  Victorian 

•  Antique  Decor 

•  Fireplaces 

•  Champagne  Brunch 
Near  golf,  fishing,  hiking  trails 

and  Russian  River  Beach  (707)  869-9488 


W  ;  c’iea  Loast 

Hide-a-Ways 


“Wild”  Sonoma  Coast, 
Oceanside  or 

Seclusion  among  Redwoods. 
Hot  Tubs!  Vacation  Rentals 
Call  for  List- 
(707)  847-3278 


Highland  Dell  Inn 


Bed  and  Breakfast 
on  the  Russian  River 

Weekend  Packages 

including  Dinner 
from  $1 50 


1-800-767-1759 


Creekside 
Inn  &  Resort 

From  $ 35 •  Call  or  write  for 
Spring  Getaway  Bargains 


P.O.  Box  2185 
Guerneville, 
California  95446 

1-800-776-6586 

1-707-869-3623 
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Your  First  Stop  (or 
Poster  s  &  Framing 

Hundreds  of  Posters  in  Stock 
50%  to  70%  Off  Original  Retail  Price 
Dozens  of  Quality  Framed  Posters 
Custom  Framing  and  Mounting 


ARTPOSTER 


147  Tenth  Street-  Off  Mission  S.F. 


1 1 :30-5:30  Tuesday  thru  Friday  1 0-5  Saturday  626-2327 


\«y£‘,  fiisjy 

95%  Accurate 

JANET  PSYCHIC  ADVISOR 

lurol  •  IVjIi.i  •  Manl  •  Mir.  •  Jirrir^ 


$5 


Palm 
Krnditi" 
w/lliis  ad 


^668-7505333 

i  PHONE  READINGS  AVAILABLE  * 


Phone  Sex 

Ask  Isadora 
1*900 *369 *9111 

For  just  55c  a  minute,  you're  going  to  lone 
uihat  you  hear. 


Shop  from  100's 
of  finest  quality 
Futons  and 
Frames  & 
we'll  pay 
the  sales  tax!!! 


°0.>5 

- 

—  _  Sing(es  thru  Kings  -  SAVE  TO  50%  OFF.  Finest  quality  Futons 


o/T° 

^Tl/o 


Offer 

Good 


Sola  Raines  in  decorator  designs  -  /  Through 


made  tom  Staple  Cottons  and  Pure  Virgin  Wools  -  SAVE  TO  35%  OFF. 
PLUS,  ALL  ADDITIONAL  PURCHASES  IIADE-  WEU  PAT  THE  SALES  TAX!!! 


FUTON  WAIEHOUSE  OUTLET  STOIE 

entleWind 


CHARGE  IT 


4*  /  Monday, 
April  15, 1991 


SAN  FRANCISCO 

(Hwy  101  to  Army  St.,  East) 

1011  25th  St.  863-9696 


ALSO:  OAKLAND  (near  Berkeley)  -  6122  Telegraph  Ave.  658-0888 


HIKE  MT.  TAM 


For  the  most  extensive 


hiking  guide  to  Mt.  Tam, 
and  many  other  hiking, 
camping,  travel  guides  and 
maps,  come  to  the 

Sierra  Club  Store 


By  Barry  Spitz 

$16.95 


730  Polk  St,  San  Francisco 
94109(923-5600) 

M-Sat  10-5:30,  MC&  VISA, 
Mail  Orders 


NO  MIDDLEMAN 
MARKUP! 

▲  Foam  Mattresses 

▲  Folding  Beds 

▲  Camping  Foam 
A  Cushion  Restuffing 
A  Foam  Cut  to  Size 

( 1  /4"  to  6"  Thickness  in  stock) 

A  Custom  Sewing 
A  Kids'  Foam  Furniture 

1411  San  Pablo  Ave.  (1  Blk.  South  of  Gil  man)  •  Berkeley 
526-2645  •  Mon-Sat  10-6  •  Sun  1 2-5 


LEATHER  BACKPACK 
$49.00 


444-3800  (call  for  directions) 

204  M.L.K.  Jr.  Way  •  Oakland  (near  Cost  Plus  &  C.  Markus) 
M-F  9-5  •  Sat  9-4:30  •  Closed  Sunday 


GRIFFCO 


LEATHER 


Handbags 


Briefcases 

Backpacks 

Belts 

Wallets 


NEW 

LOCATION!! 


Celebrate  the  Earth 
During  Our  April  Sale! 


Shop  at  Greenpeace 

Every  day  can  be  Earth  Day  when  we  remember  how  our  daily  living 
can  impact  our  planet.  Shopping  at  Greenpeace  buys  support  for 
environmentalist  actions  worldwide,  as  well  as  great  gifts. 

THE  GREENPEACE  STORE 
890  NORTH  POINT  SAN  FRANCISCO 
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Camping 

continued  from  page  20 

California  Department  of  Forests  as 
demonstration  forests  for  timber-har¬ 
vesting  and  -management. 

There  aren’t  all  that  many  camp¬ 
grounds  within  the  state  forests,  but 
most  people  don’t 
know  about  them 
unless  they  live  by 
one.  I  remember 
driving  inland 
from  the  Mendo¬ 
cino  coast  after 
trying  in  vain  to 
get  a  campsite  all 
weekend,  only  to 
find  Jackson  State 
Forest  nearly  deser¬ 
ted.  However,  all 
three  fill  up  on 
holiday  weekends 
and  during  hunt¬ 
ing  season  in  the 
fall. 

Campsites  in  these  forests  range 
from  primitive  to  developed;  none 
have  piped  water.  There  are  no  camp¬ 
ing  fees  and  no  reservations. 

Jackson  State  Forest,  just 
inland  from  the  Mendocino  coast, 
covers  about  50,000  acres  and  has  15 
campgrounds  with  tables,  fire  rings, 
and  toilets.  Most  have  streams  near¬ 
by,  but  the  water  needs  to  be  purified 
before  you  can  drink  it.  Camping  out¬ 
side  designated  areas  is  not  allowed. 
You’ll  need  a  special  use/fire  permit 
(free),  which  you  can  get  from 
rangers  on  patrol,  but  it’s  best  to  stop 
in  at  the  forest  headquarters  on  your 
way  in  and  pick  up  a  map  at  the  same 
time.  Contact:  Jackson  State  Forest, 
802  N.  Main,  P.O.  Box  1185,  Fort 
Bragg  95437;  (707)  964-5674. 

Boggs  Mountain  currently  has 
12  undeveloped  campgrounds  on  its 
approximately  3,500  acres,  but  will 
soon  be  cutting  the  number  back  to 
three.  There  are  no  fees  and  no  reser¬ 
vations,  though  you’ll  need  a  fire  per¬ 
mit  (free);  camping  is  not  permitted 
outside  designated  areas.  Contact: 
Boggs  Mountain  State  Forest,  P.O. 
Box  839,  Cobb  95426;  (707)  928- 
4378. 

Latour  State  Forest,  covering 
about  9,000  acres,  has  four  undevel¬ 
oped  campsites  (tables  and  fire  pits 
only),  though  they’re  in  the  process  of 
adding  piped  water  and  toilets.  There 
are  no  fees,  no  reservations,  and  no 
permits  necessary,  and  camping  is 
allowed  outside  designated  areas. 
Contact:  Latour  State  Forest, 
California  Department  of  Forestry, 
1000  West  Cypress,  Redding  96001 ; 
(916)  225-2418.  (This  number  is  for 
the  Shasta/Trinity  National  Forest; 
just  ask  for  the  Latour  Forest  office.) 

Bureau  of  Land 
Management 

THE  BLM,  under  the  aus¬ 
pices  of  the  federal 
Department  of  the 
Interior,  manages  17.1 
million  acres  of  land  in 
California,  again  for  multiple  uses, 
including  commercial  ones  like  log¬ 
ging,  mining,  and  grazing. 

The  Bureau  comes  under  a  lot  of 
fire  from  environmentalists  (as  does 
the  Forest  Service)  for  its  land-man¬ 
agement  practices,  which  tend  to 
favor  commercial  and  recreational 
uses  over  preservation.  Still,  I  have  to 
admit  that  BLM  lands  are  great  places 
to  camp,  because  they’re  generally 


quite  undeveloped  and  usually  not 
very  crowded.  Also,  you  can  camp 
anywhere  that’s  not  specifically  pro¬ 
tected.  If  you  camp  outside  a  desig¬ 
nated  site,  remember  that  recreational 
overuse  is  as  damaging  as  many  com¬ 
mercial  practices,  and  minimize  your 
impact.  From  a  developed  but  lonely 
site  in  the  gorgeous  King’s  Range 
Conservation 
Area  to  a  wide- 
open,  completely 
deserted  canyon 
spot  in  the  Moja¬ 
ve  Desert,  some 
of  my  favorite 
places  to  camp 
are  on  BLM  land. 

BLM  camping 
areas  range  from 
highly  developed 
campgrounds 
with  water,  toi¬ 
lets,  fire  pits, 
tables,  and  even 
boat  ramps  and 
guided  nature 
walks  to  completely  undeveloped, 
undesignated  land.  Fees  ranging  from 
$2  to  S6  per  night  are  charged  at  some 
developed  sites;  reservations  are 
required  for  group  camps  only. 

For  more  information  and  an 
index  of  available  maps,  contact  the 
main  BLM  office  at  2800  Cottage 
Way,  Rm.  E-2841,  Sacramento 


95825;  (916)  978-4754.  For  more 
specific  information  about  particular 
areas,  contact  the  BLM  district  office 
closest  to  the  area  you  want  to  visit: 

Bakersfield  District  Office,  Rm. 
31 1, 800  Truxtun,  Bakersfield  93301; 
California  Desert  District,  6221  Box 
Springs  Blvd.,  Riverside  92507; 
Susanville  District  Office,  705  Hall, 
RO.  Box  1090,  Susanville  961 30;  and 
Ukiah  District  Office,  P.O.  Box  940, 
555  Leslie,  Ukiah  95482. 

Pacific  Gas 
&  Electric 

BELIEVE  IT  or  not,  every¬ 
one’s  favorite  utility  docs 
indeed  maintain  public 
campgrounds  on  parts  ol 
its  approximately  160,000 
acres  of  watershed  land  in  the  Sierra 
Nevada,  Cascade,  and  Coast  ranges 
of  Northern  California.  From  the  Pitt 
River  in  the  north  to  the  Kings  River 
in  the  southern  Sierra  Nevada, 
PG&E’s  lands  fall  mostly  within 
national  forest  territory  and  are  man¬ 
aged  to  maintain  water  quality  and 
yield,  produce  hydroelectric  power, 
and  yield  timber  harvests. 

PG&E  maintains  31  “family” 
campgrounds  and  several  group 
camps,  all  centered  around  lakes  or 
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Evolution 

OF  A  CAR  CAMPER 


Spring  1972:  First  backpacking 
trip,  on  Oregon’s  Rogue  River.  A 
half-mile  out,  a  back  bar  snaps  on 
my  Army  surplus  backpack,  which 
is  several  sizes  too  big.  Despite  an 
emergency  tape  job,  it  proceeds  to 
dig  into  my  ribs  for  the  rest  of  the 
five-day  hike.  I  don’t  care;  I’m  13 
years  old,  and  the  Rogue  is  heaven 
on  earth.  I  could  eat  packaged  mac¬ 
aroni  and  cheese  forever.... 

Summer  1979:  After  about  10 
trips  in  the  last  seven  years,  this  is 
my  most  adventurous  backpack  yet 
—  a  two-week  haul  in  Canada’s 
rugged  Kootenay  National  Park 
with  three  friends.  I  hike  in  my 
usual  high-top  tennies  and  rip  my 
feet  to  shreds.  Despite  this,  some 
altitude  sickness,  a  sleepless  night 
listening  to  what  we  think  arc  griz¬ 
zlies,  rain,  cold  weather  (no  fires 
allowed),  and  a  severe  lack  of  real 
food  and  drink,  the  trip  is  fabulous. 
The  terrain  is  spectacular  and 
severe,  the  people  few  and  far 
between. 

Early  spring  1986:  A  seven-day, 
pre-season  trip  to  Yosemite’s  back 
country  takes  us  into  some  tremen¬ 
dous  territory  that  is  almost  com¬ 
pletely  empty  at  this  time  of  year. 
For  good  reason:  It  rains,  hails,  and 
is  awfully  damn  cold  at  night. 
Every  evening  we  hoist  the  packs 
onto  the  bear  poles;  a  couple  of 
campers  downriver  from  us  lose  all 
their  food  when  they  fail  to  do  so. 
The  pack  is  still  fun,  but  would  be 
even  better  if  we  could  do  it  in  sea¬ 
son  —  except  then  the  place  would 
be  crawling  with  people. 

Summer  1989: 1  hoist  my  pack, 
preparing  to  head  down  into  a 


gorge  in  the  Tahoe  National  Forest 
for  a  three-day  trip.  It  must  weigh 
three  tons.  After  2-1/2  miles 
straight  downhill,  my  knees  are 
jelly.  I  can  only  hope  we  eat  enough 
of  the  weight  to  make  the  trip  back 
up  tolerable.  Once  in  camp,  I  real¬ 
ize  it  isn’t  the  food  that’s  weighing 
me  down,  it’s  the  clothes  —  I’ve 
brought  too  many  and  will  have  to 
haul  them  back  up.  The  next  night, 
shivering  in  the  chill  mountain  air,  I 
realize  I  haven’t  brought  enough 
clothes.  I’ve  forgotten  how  to  pack 
for  a  backcountry  trip,  my  knees 
hurt  like  hell  from  the  hike  down, 
my  feet  have  blisters,  and  my  butt 
no  longer  cares  to  be  planted  on 
granite:  In  short,  I  may  be  getting 
loo  old  and  weenie  for  this  kind  of 
thing.  It’s  not  secluded  here,  either; 
other  hikers  cut  through  our  camp 
to  get  to  the  river,  and  there  arc 
campers  upstream  and  down.  Of 
course  we  have  a  good  time,  but  I 
want  a  lawn  chair. 

Late  summer  1990:  I  have  a 
lawn  chair.  I’m  sitting  by  the  side 
of  a  lake  near  Mt.  Lassen,  book  in 
hand.  A  full  cooler  sits  a  few  feet 
away.  Later  we’ll  take  a  long  hike 
up  a  nearby  peak,  come  back  and 
swim  in  the  lake,  then  have  cock¬ 
tails  and  a  great  dinner.  There  are 
other  campers  on  a  point  jutting  out 
into  the  lake,  but  they’re  not  near 
us.  There’s  no  potable  water,  but 
we’ve  brought  a  couple  of  five-gal¬ 
lon  containers.  It  may  not  be 
wilderness,  but  it’s  pretty  damn 
nice  —  and  a  whole  lot  easier.  I 
don’t  want  to  give  up  backpacking 
completely,  but  I  have  a  feeling  that 
most  of  our  camping  trips  will  now 
be  more  like  this  one. 

—  E.E. 


If  you  camp  outside 
a  designated  site , 
remember  that 
recreational  overuse 
is  as  damaging  as 
many  commercial 
practices ,  and 
minimize  your 
impact. 


WALL  TO  WALL 

SALE 


April  5  -  April  21 


BICYCLE  SALES  like  this  come 

around  only  once  a  year  at  Avenue  Cyclery 
&  Mountain  Avenue  T o  celebrate  our  1 9th 
year  of  serving  the  cycling  community,  we 
are  having  the  biggest  Wall  to  Wall  Sale 
ever  with  outstanding  values  throughout 
our  two  locations.  We  have  name  brand 
Bicycles,  Riding  Apparel.  Components  & 
Accessories  to  give  you  the  complete 
experience  in  cycling. 

Sale  limited  to  stock  on  hand.  Not  all 
items  available  at  both  locations. 
Please  call  stores  for  details. 


756  Stanyan  Street  •  SF  1 269  -  9th  Avenue  •  SF 
(415)387-3155  (415)665-1394 


OPEN  DAILY  10-6  OPEN  TUES-SUN 10-6 


Phone  Sex 

Ask  Isadora  1*900 *369 *9111 

For  just  95c  a  minute,  you're  going  to  loue  what  you  hear. 


W 

s':  ■ 


MISTAKE 


I 


Sportswear 

UP  to  50%  Off 

Outerwear 

up 45%  Off 

Climhing  Gear 

i,25%  Off 

Boots 

up  u,  45%  Off 


Daypacks 

40%  Off 


APRIL  19th-28th. 

ANNUAL  SPRING  SALE. 


RF.RKFI.FY 

2804  Telegraph  Ave. 

415/548-1371 


PALO  ALTO 

383  University  Ave. 

415/327-1563 


■  w  i 
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Office  Products 
Computer  Supplies 
Rubber  Stamps 
Pens  and  Gifts 


fOR  BAY  GUARDIAN  READERS 


Business  Forms 
Legal  Forms 
Printing  Service 
Artist  Materials 


SUNSET 

STATIONERS 


Any  sale  over  $5  with  this  coupon.  Sale  items 
excluded.  Not  valid  with  any  other  offer. 
Expires  May  3, 1 991. 


653  Irving  Street 
@  8th  Avenue 

664-0937 

Hours:  Mon-Fri  9-6,  Sat  10-5 


Sex,  Hues,  and  Audiotape 

Ask  Isadora  1*900 *369 *9111 

For  just  Q50  amiuute,  you're  going  to  loue  uihat  you  hear. 


SPRING 
into  SAVINGS! 


Sitcom  Chair  Collapsible  but  stylish  Reg.  $99  Now  *79 


Sofa  to  Bed 
in  Seconds! 


intis  Lounger  w /  6"  Futon 
n*99  Double  $119 
$139 


Clam  Combo  w /  6"  Futon 

Easy  Conversion/ 1  yr.  warranty 
Double  *159  Queen  *179 


Affordable 

Alternatives! 


Cal  Convertible 

w/6"  Futon  & 

Slider  Conversion 
Double  $199 

Queen  $219 


Westwood 

w/6”  Futon/Hardwood  Frame 
3  yr.  Warranty 

Double  *299  Queen  *339 


Tht3©QXl{}o[?Q 


H-Ennsr-E] 


MC/V1SA/ 
Am  Ex/Dix 
Personal  Checks 


VOIDS 

PREVIOUS  ADSI 

open  ioxm  6pm  dajiy  1 295  FOLSOM  (CORNER  9TH)  F“”"‘,n90A~j!; 

UNTIE  7PM,  WED  t  THUS  0  ,  ,  _  ,  _  _  90  DAYS  SAME  AS 

SUNDAY  1 1 AM-5PM  BO  1  -3  1  82  CASH 


Superlist  No.  524: 
Current  boycotts 


: 

: 

: 

i 


In  1897,  an  English  land  agent  operat¬ 
ing  in  Ireland  refused  to  reduce  rents 
despite  community  pressure  and  was 
consequently  ostracized.  Although 
Charles  C.  Boycott  is  long  gone,  the 
tactic  of  using  consumer  pressure  for 
social  and  economic  change  remains 
alive.  Boycotts  were  an  integral  part  of 
the  civil  rights  movement  in  the  early 
1900s,  when  the  NAACP  urged  African 
Americans  not  to  shop  where  they 
couldn't  work.  Bloomingdale's  in  New 
York  and  Kahn's  in  Oakland  were  two 
stores  that  changed  their  hiring  prac¬ 
tices  in  response  to  community  pres¬ 
sure. 

The  first  boycott  to  end  segregated 
seating  on  buses  in  the  SoEJth  was 
also  one  of  the  shortest.  Bus  boy- 
cotters  in  Baton  Rouge,  La.,  succeed¬ 
ed  in  integrating  seating  after  one 
week,  setting  the  stage  for  the  many 
bus  boycotts  that  followed. 

By  some  estimates,  as  many  as 
200  boycotts  are  currently  being  con¬ 
ducted  in  the  U.S.  We've  included  as 
many  product  or  service  boycotts  as 
we  could  find  information  on. 


Local 


Parc  55  Hotel  Although  a  majority  of 
the  workers  at  Parc  55  signed  autho¬ 
rization  cards,  Parc  55  has  failed  to 
recognize  the  hotel  workers  union.  The 
union  alleges  pro-union  workers  have 
been  subject  to  threats,  intimidation, 

|  and  surveillance.  Parc  55  is  currently 
being  prosecuted  for  approximately  90 
violations  of  federal  labor  laws.  The 
goal  of  the  boycott  is  union  recogni¬ 
tion,  negotiations,  and  a  contract.  The 
Parc  55  Union  Committee  Local  2, 

209  Golden  Gate,  SF  94102,  241- 
9028. 


National 

California  table  grapes  Started  five 
years  ago,  the  goal  of  this  boycott  is  to 
stop  the  spraying  of  pesticides  that, 
according  to  tests  by  the  U.S. 
Department  of  Agriculture,  the  FDA, 
and  independent  researchers,  are 
known  to  cause  cancer  and  birth 
defects.  United  Farm  Workers,  1741 
S.  Harvard,  Los  Angeles  90006,  (213) 
734-8302. 

Canned  tuna  Since  we  first  compiled 
this  list,  the  environmental  group 
Earth  Island  lifted  its  boycott  of 
Bumble  Bee  Tuna.  The  group  does, 
however,  urge  consumers  to  boycott 
any  tuna  not  labeled  “dolphin  safe” 
and  to  beware  of  false  advertising.  In 
May  1991,  the  Dolphin  Protection  and 
Consumer  Information  Act  goes  into 
effect.  Companies  will  be  held  respon¬ 
sible  for  wrongfully  advertising  “dol¬ 
phin  safe"  tuna  products.  For  more 
information,  contact  Earth  Island  in 
San  Francisco  at  788-3666. 
Continental  Airlines  Workers  at 
Continental  are  currently  working 
under  a  unilaterally  imposed  non-union 
contract.  The  goal  of  the  boycott  is  to 
pressure  Continental  to  bargain  with 
the  union.  The  International 
Association  of  Machinists  and 
Aerospace  Workers  doesn't  represent 
Continental  workers  —  the  company 
broke  the  union  in  1983  —  but  is  sup¬ 
porting  the  boycott.  1511  Rollins, 
Burlingame  94010,  697-8716. 

Cooks  champagne  Workers  at  the 
Guild  Wineries  agreed  to  pay  cuts  in 
1986  when  Guild  was  having  financial 
problems.  Guild  promised  to  bring 
wages  back  up  to  standard  when 
finances  improved,  but  so  far  workers 
have  not  shared  in  Guild's  financial 
recovery  and  are  working  without  a 
contract.  The  goal  of  the  boycott  is  to 


pressure  the  wineries  to  keep  their 
promises  to  workers.  Local  186  of  the 
Distillery,  Wine  and  Allied  Workers 
International  Union,  329  Downey, 
Modesto  95354,  (209)  524-4245. 
Coots  beer  Although  the  AFL-CIO’s 
boycott  of  Coors  ended  in  1987, 
activists  concerned  about  Coots'  fund¬ 
ing  of  various  right-wing  causes  have 
continued  the  boycott.  They  would  like 
to  see  Coors  make  substantial  finan¬ 
cial  contributions  to  the  causes  they 
represent,  and  end  hiring  practices 
they  say  discriminate  against  minon- 
ties.  Coors  Boycott  Committee,  763 
14th  St.,  SF  94114,  861-0318. 

Geffen  Records  and  Sierra  On-Line 
products  Media  Watch  is  a  nonprofit 
organization  dedicated  to  improving 
the  image  of  women  in  the  media.  One 
of  its  current  boycotts  is  Geffen 
Records  because  of  the  Guns  n’ 

Roses  Appetite  for  Destruction  album 
cover,  which  features  a  woman  who 
has  apparently  been  raped.  Another  is 
Sierra  On-Line  for  “Leisure  Suit  Larry," 
an  X-rated  home  video  game  the  group 
says  is  demeaning  to  women.  Other 
boycotts  include  the  Sports  Illustrated 
swimsuit  issue,  beauty  contests, 
women’s  fashion  magazines,  and 
Vintage  Books  for  releasing  American 
Psycho.  Write  to  Media  Watch  for  a 
complete  list.  P.0.  Box  618,  Santa 
Cruz  95061,  (408)  423-6355. 
Greyhound  Lines  Drivers  have  been 
striking  since  March  2, 1990,  due  to 
the  company’s  refusal  to  negotiate 
with  the  union.  Striking  drivers  claim 
buses  driven  by  non-union  workers 
hired  to  replace  strikers  are  unsafe. 

The  goal  of  the  boycott  is  to  pressure 
Greyhound  back  to  the  bargaining 
table.  Amalgamated  Transit  Union,  54 
Mint.  Ste.  400,  SF  94103,  974-6655. 
Lovi  Strauss  &  Company  The  com¬ 
pany  laid  off  1,100  workers  when  it 
moved  its  San  Antonio  plant  to  Costa 
Rica.  Costa  Rican  workers  will  earn 
substantially  less  than  the  $6/hour 
that  San  Antonio  workers  were  averag¬ 
ing.  Through  this  10-month-old  boy¬ 
cott,  the  workers  organization  Fuerza 
Unida  hopes  to  pressure  Levi  Strauss 
to  assist  laid-off  workers.  The  boycott 
includes  all  Levi's  products.  Fuerza 
Unida,  P.0.  Box  830083,  San  Antonio, 
TX  78283,  (512)  299-2666. 
McDonald’s  This  boycott  started  in 
February  1990  after  a  survey  found 
that  inner-city  workers  at  McDonald’s 
earn  an  average  of  $l/hour  less  at 
starting  wages  than  suburban  workers 
doing  the  same  jobs.  The  demands  of 
the  boycott  are  that  all  workers  be 
paid  on  the  same  scale.  Campaign  for 
Fair  Wages,  116  S.  7th  St., 
Philadelphia,  PA  19106,  (215)  592 
0933. 

Miller  beer  and  Marlboro 
cigarettes  Parent  company  Philip 
Morris  has  been  a  large  contributor  to 
Sen.  Jesse  Helms,  who  has  tried  to  kill 
AIDS-funding  bills  and  to  censor  AIDS 
education,  according  to  the  activist 
group  ACT  UP.  Members  of  ACT  UP 
hope  that,  by  limiting  normally  high 
sales  of  Miller  in  gay  bars,  they  can 
encourage  Philip  Morris  to  be  more 
accountable  to  its  customers  when 
taking  political  positions  or  making 
political  contributions.  (ACT  UP  reports 
that  Miller  sales  for  last  year  were 
down  55  percent.)  ACT  UP,  P.0.  Box 
14844,  SF  94114,  861-7131. 
Nabisco  Brands  and  Kraft  products 
These  are  two  of  the  many  companies 
that  are  subsidiaries  of  tobacco  giants 
R.J.  Reynolds  and  Philip  Morris. 
Activists  alarmed  by  rising  cancer  and 
heart  disease  rates  feel  that  con¬ 
cerned  consumers  can  reduce  the 
tobacco  industry’s  political  and  adver- 


24  THE  SAN  FRANCISCO  BAY  GUARDIAN  I  APRIL  3, 1991 


tising  strength  by  not  buying  products 
from  these  subsidiary  companies. 
Products  include  Ortega  foods,  Grey 
Poupon  mustard,  Shredded  Wheat, 
Jell-0,  and  Cool  Whip.  A  complete  list 
is  available  for  50  cents  from  GASP 
(Georgians  Against  Smoking  Pollution). 
P.0.  Box  450981,  Atlanta,  GA  30345, 
(404)  296-9526. 

Nika  According  to  Operation  PUSH, 
Nike  puts  almost  none  of  its  advertis¬ 
ing  budget  into  minority  newspapers 
and  television  stations,  invests  little  in 
black-owned  businesses,  and  employs 
few  African  Americans  in  executive 
positions.  The  goal  of  the  Nike  boycott 
is  to  pressure  the  company  to  give 
more  of  the  estimated  $2  million 
spent  by  African  Americans  on  Nike 
products  back  to  their  community. 
Operation  PUSH,  930  E.  50th  St., 
Chicago,  IL  60615,  (312)  373-3366. 
Prime-time  network  news  (ABC, 
NBC,  CBS,  CNN)  In  response  to  their 
scapegoating  and  stereotyping  of 
minorities  and  their  employment  poli¬ 
cies,  PEN  Oakland,  a  national  writers 
coalition,  is  sponsoring  a  boycott  of 
the  national  networks  during  the 
month  of  April.  The  point  is  to  pres¬ 
sure  networks  to  address  their  lack  of 
representation  of  differing  ethnic  and 
religious  groups.  P.0.  Box  70531, 
Station  D,  Oakl.  94612,  548-3306. 
Stonewash  jeans  (all  brands) 
Stonewash,  acid  wash,  and  blue-  and 
white-wash  jeans  are  manufactured 
with  pumice,  an  abrasive  mineral 
that’s  strip-mined  from  sensitive 
ecosystems.  The  goal  is  to  reduce  the 
demand  for  pumice.  Boycotters  say 
the  same  jeans  could  be  created  with 
a  substance  made  from  recycled 
glass.  Jemez  Action  Group,  P.0.  Box 
8659,  Santa  Fe,  NM  87504,  (505) 
984-1428. 

U.S.  Playing  Cards  and  Kawasaki 
products  Two  of  the  labor-related  boy¬ 
cotts  sanctioned  by  the  AFL-CIO.  A 
complete  list,  which  includes  several 
of  the  boycotts  already  listed,  is  avail¬ 
able  from  the  California  Labor 
Federation.  AFL-CIO,  417  Montgomery, 
Ste.  300,  SF  94104,  986-3585. 


International 

Coca-Cola  For  every  80-cent  can  of 
Coke  sold  in  South  Africa,  its  govern¬ 
ment  receives  a  10-cent  sales  tax. 
Boycotters  say  these  revenues  are 
used  to  purchase  arms  that  kill  and 
injure  hundreds  of  black  South  African 
men,  women,  and  children  year  after 
year.  The  goal  is  total  economic  disen¬ 
gagement  from  South  Africa.  Products 
also  include  Tab,  Sprite,  Fresca,  and 
Minute  Maid.  Coke  Boycott  Campaign, 
92  Piedmont,  Atlanta,  GA  30303, 
(404)  5860460. 

Ford  Motor  Company  Ford  is 
accused  of  discriminating  against 
Catholics  in  its  hiring  practices  at  its 
Belfast  plant.  The  goal  of  the  boycott 
of  Ford  cars  and  car  parts  is  to  get 
Ford  to  comply  with  the  McBride  princi¬ 
ples,  which  demands  fair  employment 
and  affirmative  action  for  American 
companies  doing  business  in  Ireland. 
Irish  National  Caucus,  413  E.  Capitol 
St.  S.E.,  Washington,  DC  20003, 

(202)  5440568. 

General  Electric  GE  products,  includ¬ 
ing  appliances,  light  bulbs,  extension 
cords,  batteries,  and  lamps  with 
Hotpoint  or  RCA  labels  (but  not  RCA 
Records),  have  been  boycotted  since 
1986  because  of  GE's  production, 
marketing,  and  promotion  of  nuclear 
weapons.  The  goal  is  to  end  GE's  pro¬ 
duction  of  nuclear  weapons.  There  is 
also  a  simultaneous  boycott  of  GE 
medical  equipment.  The  organizers 
feel  it’s  hypocritical  that  GE  produces 
equipment  like  CAT  scanners  when  it's 
also  the  leading  producer  of  radioac¬ 
tive  waste.  InFact,  2414-B  Telegraph, 
0a6l.  94612,  (415)  272-9522. 
Georgia  Pacific  This  company 
imports  tropical  hardwood  from 


Indonesia,  Malaysia,  and  the 
Philippines.  The  Rainforest  Action 
Network  is  promoting  a  worldwide  ban 
on  tropical  timber.  Georgia  Pacific 
products  include  plywood,  veneers, 

Mr.  Big  toilet  paper,  Angel  Soft  toilet 
paper,  and  Georgia  Pacific  paper  tow¬ 
els  and  napkins.  Rainforest  Action 
Network,  301  Broadway,  SF  94113, 
3984404. 

Gillette  and  L’Oreal  These  are  two  of 

the  many  animal-tested  product  com-  i 
panies  boycotted  by  People  for  the 
Ethical  Treatment  of  Animals.  PETA's 
research  indicates  that  animals  are 
often  force-fed  and  tests  are  done  i 

without  anesthesia,  even  though  ani¬ 
mal  testing  is  not  legally  required.  The 
group  hopes  to  end  all  product-testing 
on  animals.  A  complete  list  of  both 
products  tested  on  animals  and  prod¬ 
ucts  that  are  not  animal-tested  is  avail¬ 
able.  PETA,  P.0.  Box  42516, 

Washington,  DC  20015,  (301)  770- 
PETA. 

Kellogg’s  At  Kellogg's  Springs,  the 
company’s  factory  in  South  Africa, 
black  workers  live  in  a  segregated 
township.  Kellogg’s  subsidizes  military 
service  for  white  workers  by  paying  the 
difference  between  Kellogg’s  wages 
and  lower  military  wages.  The  goal  is 
to  get  Kellogg’s  to  completely  divest 
from  South  Africa.  Educators  Against 
Racism  and  Apartheid,  164-04 
Goethals,  Jamaica,  NY  11432,  (201) 
8366644. 

Mitsubishi  Logging,  mining,  and  road¬ 
building  operations,  mostly  in 
Southeast  Asia  and  Brazil,  are  destroy¬ 
ing  the  rain  forest  and  forcing  people 
out  of  their  homes.  The  goal  of  the 
boycott  is  to  stop  these  destructive 
practices.  Mitsubishi  cars,  stereos, 
and  video  equipment;  Kirin  beer;  and 
Nikon  cameras  are  included  in  the  boy¬ 
cott.  Rainforest  Action  Network,  301 
Broadway,  SF  94113,  3984404. 

Nestle  and  American  Home  prod¬ 
ucts  A  previous  boycott  of  Nestle 
because  of  its  promotion  of  infant  for¬ 
mula  in  the  Third  World  ended  in 
1984.  However,  according  to  Action  for 
Corporate  Accountability,  Nestle  con¬ 
tinues  to  supply  free  formula  to  hospi¬ 
tal  maternity  wards  in  violation  of  the 
World  Health  Organization’s  Code  of 
Marketing  of  Breast-Milk  Substitutes. 

The  goal  is  to  get  Nestle  to  comply 
with  these  guidelines.  All  Nestle  prod¬ 
ucts,  including  Carnation,  Libby's,  and 
Stouffers,  and  American  Home 
brands,  including  Advil,  Jiffy  Pop,  and 
Dristan,  are  being  boycotted.  The 
group's  address  is  changing  this 
month;  call  to  confirm.  Action  for 
Corporate  Accountability,  212  3rd  Ave. 

N.,  Ste.  300,  Minneapolis,  MN  55401 
(612)  332-6411. 

Salvadoran  coffee  By  boycotting 
Salvadoran  coffee,  the  political  group 
Neighbor  to  Neighbor  hopes  to  demon¬ 
strate  opposition  to  U.S.  military  aid  to 
El  Salvador  and  pressure  the 
Salvadoran  oligarchy  to  negotiate  an 
end  to  that  country's  civil  war.  The 
focus  is  on  Fdlgers  brand  coffee,  but 
Hills  Bros.,  MJB,  Maxwell  House, 

Taster's  Choice,  and  Nescafe  are  also 
targets.  Neighbor  to  Neighbor  has  sent 
a  representative  to  Holland  to  organize 
a  boycott  there,  too.  2601  Mission,  SF 
94110,  824-3355. 

Shell  Oil  Company  Royal  Dutch/Shell 
is  coowner  of  the  Rietspruit  coal  mine 
in  Eastern  Transvaal,  South  Africa, 
where  workers  have  been  forced  to 
work  at  gunpoint  and  union  supporters 
have  been  fired.  Shell  also  provides 
fuel  for  the  South  African  military  and 
police.  The  goal  of  the  internationally 
supported  boycott  is  to  pressure  Shell 
to  withdraw  from  South  Africa.  All  Shell 
products  are  included  in  the  boycott, 
including  tires,  lubricants,  and  home 
air-fresheners  (Citrus  Blossom  and 
Open  Air  brands).  United  Mine 
Workers,  900  15th  St.  N.W., 

Washington,  DC  20005,  (202)  842- 
7352.(4/3/91) 

—  Mindy  Spatt  and  Mark  Gallegos 


Richmond 

Environmental 

Action 

387-3117 
Anza  &  Collins 


Support  Community 
Recycling 


Haight 

Ashbury 

Neighborhood 

Council 

753-0932 
780  Frederick- 


San  Francisco 

Community 

Recyclers 

285-0669 

•North  Point/Grant 

Powell/Pacific 

Webster/Geary 

Market/Dolorcs 

Amador/Cargo 


.And  Recycle  $  Back 
to  the  Community 


We  recycle  PET  plastic,  glass  and  aluminum  beverage  containers 
marked  CA  Redemption  Value  and  all  kinds  of  paper. 


% 


eCJCf 

Francisco! 


We  support:  •  Environmental  and  other  neighbor¬ 
hood  organizations 

•  San  Francisco  schools 

•  You!  (2  small  or  1  large  beverage 
container  for  a  nickel.) 


E 


For  office  or  apartment  building 
pick-up,  call  HANC  or  REA. 


California 
Department  of 
Conservation 

Division  of  Recycling 

1 -800-332-SAVE 


COMPARE  AND  SAVE 

j  AT 

DISCOUNT  DEPOT 


OUR 

GUARANTEE 
We  will  beat  any 
advertised  price  on  same 
merchandise 


HARDWOOD  TABLES  &  CHAIRS 
3-piece  sets 

Many  styles  from  which  to  choose 

Starling  at  $99 


THE  TAHOE  FRAME  &  6”  FUTON 
Comes  in  unfinished  pine 

FULL  $179 


MAHOGANY  A-FRAME  &  6"  FUTON 
Also  available  in  black  lacquer 

QUEEN  (only)  $229 


100%  PURE  COTTON  COMFORTER 
COVERS 
220  thread  count 

TWIN  $29 
F/Q  $39 

KING  $49 

WHITE  GOOSE  DOWN  COMFORTERS 

TWIN  (22  OZ)  $89 
FIQ  (30  OZ)  $119 
KING  (34  OZ)  $139 

POLY-FILL  COMFORTERS 
By  J.P.  Stevens  (I.R.’s) 

ALL  SIZES  $29 


SHOJI  SCREENS 
18”  W  x  72"  H  each  panel 
In  black  or  natural 

3-Panel  $69  4-Panel  $89 


WE  DELIVER! 

♦ 

BOTH  STORES  OPEN 
Mon-Fri  11-7  Sat  &  Sun  10-6 

BERKELEY  SAN  FRANCISCO 

2020  San  Pablo  Awe.  _  525  Haight  St. 

(at  University)  leiSFl  (at  Fillmore) 

Tel;  549-1478  .  /  Tel;  552-9279 

FREE  PARKING 


CLAM  BED  WITH  6"  FUTON 

FULL  $159  QUEEN  $179 

PINE  TABLES 

End  Tables  $10/ea  Coffee  Tables  $20/ea 


3-WAY  BOLA  &  6”  FUTON 
Frame  in  unfinished  pine 

TWIN  S3*  $99  FULL  si* $119  QUEEN  dh$139 


Discount 


SHEETS  ■  RUBS  ■  DOWN  COMFORTERS 
TOWEL  SETS  ■  PILLOWS  ■  DUVET  COVERS 

and  other  linens  at  25^-60%  LESS 
than  department  stores!! 
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Keep 
yourbite 
bright! 


DENTAL  EXAM 
INCLUDING  X-RAYS 

*14.00 

with  this  certificate 

reg. ‘72.00 

•  Complete  dental  check  up 

•  Necessary  X-rays 

•  Valid  for  all  family  members 

•  Open  Saturdays  and 
evenings 'till  8:00  pm 

•  Most  insurance  plans 
accepted 

•  Dental  Cleaning  *30.00 
additional  (reg.$41.00) 

Expires  May  3,1991 
New  patients  only 


753-5400 

1515  IRVING  (at  1 6th  Ave.) 


Haute 


Stuff. 

For  restaurant  reviews 
with  spice  and  sizzle,  read 
Janet  Hazen  every  week. 
Only  in  the  Bay  Guardian. 


Brush  up  your  image! 

Raphael 

et 

Gianni 

Coiffeurs 

full  service  salon 
for  women  and  men 

443  Slitter  near  Stockton 
San  Francisco  415.956.5206 


EXPRESS  YOURSELF! 

SPORTY.  HANDSOME.  MYSTERIOUS.  FUN-LOVING.  SMART.  BE  WHO  YOU  ARE 
IN  EYEGLASSES  FROM  U  SEE  OPTICS.  2433C  DURANT,  BERKELEY.  843-4172. 
STORE  HOURS:  MONDAY  THRU  FRIDAY  10-6.  SATURDAY  12-5.  FREE  PARKING. 


35%  OFF  ALL  GOLD  FILLED  FRAMES 


A  Store  for  All  Sexual  Styles 

Stormy  Leather 

The  Best  in  Leather  and  Latex, 
Toys  and  Clothing  for 

FETISH,  FASHION 
AND  FUNCTION. 


1158  Howard  (between  7th&8th) 

San  Francisco,  Ca  941 03  41 5.626.1 672 
Hours:  Tuesday-Sunday  1 2-6, Friday  1 2-7 


PUT  YOUR  TAX 
WORRIES  IN  OUR  HANDS 


Specializing 
in  year-round 
tax  planning 


♦ 

* 


■■■■■ 


Carol  Robinson,  E.A. 
Susan  Ketterer,  E.A. 


Members:  National  Association  of  Enrolled  Agents 


Are  you: 

Buying  a  home 
or  rental 

■Starting  a  business 

■  Planning  retirement 

■  Choosing  investments 

Call  us  today 

821-3200 

Notary  Public 
Audit  Representation 


300  Vicksburg  St.,  Suite  1  San  Francisco,  CA  94114 
(at  24th  St.  between  Church  &  Sanchez) 


/ - \ 


Good  Vibrations 


Sex  toys,  sensual 
games,  scented 
massage  oils  and 
books  about  sex  -  all  in 
an  atmosphere  that's 
friendly  and  fun.  Drop 
by  our  new  store  and 
check  out  our  own 
selection  of  erotic 
videos! 

Good  Vibrations 

1210  Valencia  (at  23rd) 
Mon.-Sat.  12-6,  Sun.  1-5 

550-0827 

V _ _ _ 
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ASK  ISADORA 


By  The  Book 


By  Isadora  Alman 


Qa  My  girlfriend  and  I  are  past  70 
■  years  of  age  and  we  enjoy  mak¬ 
ing  love.  Having  read  a  lot  about 
pleasing  a  woman,  I  take  lots  of  time 
for  massaging  and  petting  and 
fondling  and  eventual  intimate 
touching  (manually  and  orally)  be¬ 
fore  having  intercourse. 

Alas,  all  this  takes  a  lot  of  physi¬ 
cal  energy.  Sometimes  my  erection 
subsides  after  a  while  and  I  don’t 
orgasm.  I  don’t  mind,  but  I’m  won¬ 
dering  whether  this  is  what  sex  is 
supposed  to  be.  Why  is  the  “distri¬ 
bution  of  labor”  so  uneven?  I  find  it 
hard  to  talk  with  my  partner  about 
this.  My  timid  questions  —  “What 
do  you  like?  What  would  you  like 
me  to  do?”  —  only  get  the  answer  “I 
like  everything,”  never  what  she 
wants  more  of  or  less  of,  or  when 
she  had  enough  of  the  preliminar¬ 
ies,  or  any  other  helpful  hint. 

True,  it  would  be  easy  and  less 
tiring  to  proceed  rapidly  to  inter¬ 
course,  but  where  would  that  leave 
her? 

AbYou  really  have  my  sympathy 
■  and  so  does  your  partner.  You’re 
both  going  by  the  book  —  the  mar¬ 
riage  manuals  of  the  early  part  of  the 
century  —  and  the  books  have  been 
scrapped  or,  at  the  very  least,  rewrit¬ 
ten.  A  woman  of  her  generation  was 
taught  not  to  think  in  terms  of  what 
she  would  prefer,  but  to  take  pleasure 
only  in  the  pleasure  of  her  partner. 
“Good”  women  were  believed  not  to 
have  passionate  sexual  responses. 
Some  lucky  women  managed  to 
unlearn  such  horse  poop,  and  others 
never  swallowed  it  in  the  first  place. 

In  your  case,  you  can’t  really 
expect  a  leopard(ess)  to  change  her 
spots,  but  you  might  try  having  a 
discussion  outside  of  bed  about  what 
you  like,  want,  have  read,  or  observed 
about  sex,  from  the  general  to  the  spe¬ 
cific:  “I  understand  that  many  women 
...  Is  that  true  for  you,  I  wonder?”  You 
could  also  have  a  frank  talk  with  her 
and  tell  her  your  own  preferences:  “I 
really  enjoy  when  we  ...  I  would  also 
like  to  ...  How  do  you  feel  about 
that?” 

Be  persistent  and  as  patient  as 
you  have  been  hitherto  in  bed.  Also, 
reward  yourself,  at  least  occasional¬ 
ly,  by  having  sex  exactly  to  your 
preference,  even  if  it  feels  selfish. 
Even  if  such  pacing  would  not  be  her 
choice  (and  it  might  be,  given  no 
information  to  the  contrary),  the 
energy  and  enthusiasm  you  might 
bring  to  such  a  self-focused  sexual 
interaction  might  prove  very  excit¬ 
ing  to  both  of  you. 

Qgl’ve  been  masturbating  three 
■  to  six  times  a  day  for  nearly  10 
years.  Lately,  as  a  result  of  the  way  I 
use  my  middle  finger,  I’ve  been  ex¬ 
periencing  pain  in  my  hand  and  the 
loss  of  strength  in  my  thumb.  It’s 
difficult  for  me  to  hold  a  pen  or  to 
grasp  things.  I  don’t  really  want  to 
break  my  orgasmic  habit.  Any  sug¬ 


gestions  for  alternative  masturbat¬ 
ing  techniques  for  women?  I  tried  a 
massager  once  but  didn’t  really  like 
it.  I  don’t  have  a  partner,  either. 

Aa  Any  changes  you  make  in  a  pat¬ 
tern  so  deeply  ingrained  are 
going  to  feel  awkward  and,  initially, 
probably  “not  as  good  as,”  but  habit  is 
not  a  cause  to  cripple  yourself.  You 
needn’t  give  up  masturbating  or 
orgasms.  You  can  learn  to  be  orgas¬ 
mic  using  your  non-dominant  hand,  a 
different  finger,  and/or  one  of  many 
varieties  of  vibrators  now  on  the  mar¬ 
ket.  Experiment  without  the  expecta¬ 
tion  of  anything  feeling  exactly  the 
same,  but  search  for  what  feels  arous¬ 
ing  or  is  expedient.  Meanwhile,  if 
your  sensation  in  your  hand  does  not 
improve,  consider  seeing  a  chiroprac¬ 
tor  with  whom  you  could  feel  com¬ 
fortable  enough  to  confide  the  cause 
of  the  repetitive  stress  injury. 

QaI  am  a  gay  man  in  good  physi¬ 
cal  condition  and  of  sound 
mind.  When  I  am  with  another  per¬ 
son  I  have  difficulty  achieving  an 
erection.  This  is  not  the  case  when  I 
am  indulging  in  self-love. 

Not  achieving  an  erection  is  not 
really  the  problem  for  me,  as  I  gain 
greater  satisfaction  from  the  touch 
and  intimacy  of  a  good  partner.  The 
problem  is,  how  do  I  tell  a  new  part¬ 
ner  that  this  is  the  way  I  am?  I  do 
not  want  a  potentially  good  partner 
turned  off  or  thinking  that  they 
have  done  something  wrong.  I  know 
you  encourage  partners  to  commu¬ 
nicate,  but  just  how  do  I  say  it? 

AmBefore:  “I  want  you  to  know  that 
■  my  penis  is  not  always  a  barom¬ 
eter  of  my  arousal  level,  particularly 
when  I’m  with  someone  new.” 
During:  “I’m  loving  what  you’re 
doing,  so  please  keep  on  doing  it.  I 
often  don’t  get  hard  when  I’m  with 
someone  new  (or  when  I  am  so 
intensely  aroused).”  In  between  or 
after:  “I  hope  you  didn’t  take  my 
erratic  erection  as  a  sign  of  disinter¬ 
est.  I  loved  being  with  you,  but  you 
can’t  always  tell  by  looking  at  me.” 

Some  people  are  conditioned  to 
consider  their  male  partner’s  erection 
as  applause  for  a  job  well  done,  but  if 
you  treat  your  erection  response  as  an 
idiosyncrasy  about  which  you  are 
educating  someone  who  might  like  to 
know,  rather  than  apologizing  for 
some  personal  failing,  you  are  more 
likely  to  get  the  accepting  “no  big 
deal”  attitude  you’re  looking  for. 

I’m  wondering  if  your  erectile 
shyness  changes  after  you  feel  more 
comfortable  with  someone.  If  it  never 
does  and  you’ve  tested  that  fact  with¬ 
in  a  longer-term  sexual  relationship, 
you  might  consider  some  desensitivi¬ 
ty  training.  ■ 


Relationship  counselor  Isadora  Alman,  MA, 
MFCC,  conducts  her  private  practice  in  San 
Francisco.  Readers'  questions  for  this  regular 
column  can  be  sent  to  her  do  Bay  Guardian, 
520  Hampshire,  SF  94110.  To  hear  Isadora’s 
answers  to  other  questions  or  to  ask  a  question 
yourself,  call  1-900-369-9111 .  95(  per  minute. 


Is  His  Penis 
Too  Large? 

Call  1-900-369-9111 

/ 

Rre  Female  Condoms 
Available? 

Call  1-900-369-9111 

Horn  Do  You  Talk 
About  Your  Sexual  Past 
Ulith  fl  Hew  Louer? 

Call  1-900-3699111 

Ask  Isadora 
For  the  Bay  Area’s 
Best  Advice  on  Sex 
&  Relationships 

When  it  comes  to  love  and  making  love,  Isadora  Alman  has  your 
number.  Call  and  listen  to  her  responses  to  other  callers’  questions 
or  leave  a  message  with  a  question  of  your  own.  She  will  answer 
selected  questions  each  week. 

Ask  Isadora: 
1-900-369-9111 

An  exclusive  service  from  the  Bay  Guardian. 

For  just  950  a  minute,  you’re  going  to  love  what  you  hear. 

Isadora  Alman,  M.A.,  is  a  licensed  California  Relationship  Counselor  practicing  in  San  Francisco.  An 
author,  lecturer  and  Board  Certified  Sex  Therapist,  Isadora  is  also  a  diplomate  of  the  American  Board 
of  Sexology.  Her  advice  columns  appear  regularly  in  the  San  Francisco  Bay  Guardian  and  the  East  Bay 
Guardian. 
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techline  studi° 

a  unique  business 


•  sofas,  lighting,  seating  &  accessories 
available  in  contemporary  designs 

•  design  services  available  for  kitchen 
and  bath  remodeling,  office  planning 
or  new  residential 


techline  furniture  assembled 
and  installed-or  assemble 
yourself 

techline  cabinetry  flexible  and 
affordable,  office  systems, 
kitchens  baths,  closets,  etc. 


20%  off  all  tech  line 


The  Sobel  Design  Building  Monday-Friday  9AM-5PM 

680  Eighth  Street,  Suite  163  Saturday  11  AM-5PM 

San  Francisco,  CA  941 03 
415-431-7710 


Let's  Talk  About  Sen. 

Ask  Isadora  1*900 *369 *9111 

For  just  951  a  minute,  you're  going  tu  lone  uihat  gou  hear. 


GLOBAL 

VILLAGE 


BAZAAR 

1665  Haight  Street,  S.F. 
415-864 -4415 


Environmentally  and  socially 
conscious  products  from 
arourd  the  world  to  support 
a  global  community. 

•  Third  World 

•  Recycled  Papers 

•  UNICEF 

•  Explorative  Books 

•  Ecological  Home  Products 

•  T-Shirts  of  Conscience 

•  Holistic  Massage  Tools 

•  World  Music 


We  Donate  2  5%  of  Our  Profits  to 
1  Inman itarian  and  Ecological  Organizations. 


Reduce  your  stress, 

Unlock  your  shoulders  &  neck, 
Relieve  muscle  aches, 


NEW  FROM  CAT-HEAD  COMICS:  A  COMIC  BOOK  BY  THE  CREATOR  OF  TR0UBLET0WN! 


Double-Butted  Cromoly  Frame 

•  Arayo  RX-7  Hard  Anodized  Rims 

•  Better  than  die  1991  Model! 

was  NOW 
$459  riKiiv 


HUGE  SAVINGS  ON  MANY  OTHER 
MODELS  OF  BICYCLES! 

HOURS;  MON /SAT.  IDS,  SUN.  104 


Bicycle  Sale! 


Visit  our  HUGE  SHOWROOM 
,  for  the  largest  selection 
of  Bicycles,  Parts 
and  Accessories 
in  San  Francisco 


VALENCIA  CYCLERY 

1077  Valencia  (Between  21st  &  22nd)  •  550-6600 


AVAILABLE  NOW  AT  COMICS 
SHOPS  AND  NEWSSTANDS, 
OR  BY  SENDING  $3.75 
(INCLUDES  POST.  AND  TAX) 
TO:  DANGLE,  P.O.  BOX  460686 
SAN  FRANCISCO,  CA  94146 
RECOMMENDED  FOR  ADULTS 


Abortion  (Gerfrral  or  Local  Anesthesia) 
Special  Discounted  Fees  available 

Free  Pregnancy  Testing  llmmediate  Results) 

Birth  Control 
Gynecological  Services 

Confidential  and  Personalized  Care. 

415/922-6656 


2280  Geary  Boulevard.  San  Francisco 

Locations  also  in:  Los  (iatos,  Redwood  City,  Fremont,  Salinas,  Santa  Cruz 
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The  Spring 
Dopester 


By  Bob  Ivry 


A  MAJOR  league  team 
had  as  much  chance  to 
repeat  as  division 
champion  in  the  1980s 
as  a  camel  had  of  pass¬ 
ing  through  the  eye  of  a  needle.  With 
the  exception  of  the  Kansas  City 
Royals  (’84-’85)  and  the  Oakland  A’s 
the  past  three  years,  nobody  was  able 
to  do  it. 

That  pattern  will  change  drastical¬ 
ly  in  the  ’90s.  The  exorbitant  prices  of 
free-agent  contracts  are  already  forc¬ 
ing  some  teams  to  give  up  on  the 
holdover  trend  of  the  ’70s  —  buying 
pennants  —  in  favor  of  building 
strong  minor-league  organizations 
that  will  nurture  youngsters  for  long 
careers.  And  once  these  youthful 
organizations  get  good  enough  to 
compete,  they’ll  have  a  solid  founda¬ 
tion  that’ll  enable  them  to  stick 
around  the  lop  for  a  long  time.  In  turn, 
the  “enlightened”  management  strat¬ 
egy  will  inspire  mutual  loyalty 
between  players  and  teams,  and  bot¬ 
tom-line  baseball  as  we  know  it  and 
live  it  and  barely  tolerate  it  will  cease 
to  be. 

It’s  not  as  if  club  owners  will  wake 
up  one  day  and  say,  “Hey,  let’s  all 
start  treating  players  like  human 
beings!”  The  new,  homegrown-team 
style  will  come  about  because  of  eco¬ 
nomic  necessity.  Television-revenue¬ 
sharing  and  salary  caps  —  trends  of 
the  coming  decade  —  will  make 
teams  wish  they’d  ignored  aging  free 


agents  like  Matt  Young,  Jack  Morris, 
and  Jim  Presley  in  the  winter  of  ’91 
and  drafted  future  stars  instead. 

But  forget  about  the  economics  of 
baseball.  Screw  the  economics  of 
baseball.  Throw  the  economics  of 
baseball  in  the  dumpster.  It’s  fun  to 
watch  players  growing  up  together  on 
the  same  team. 

For  instance,  take  the  Pittsburgh 
Pirates  and  the  Baltimore  Orioles. 
Both  powers  in  the  ’70s,  they  hit  the 
murky  bottom  in  the  ’80s.  But  instead 
of  spending  money  on  free  agents  as 
if  it  grew  on  trees,  they  trimmed  the 
older  players  from  the  roster  and  let 
youngsters  take  the  field.  They 
ignored  the  derision  of  their  fans, 
didn’t  panic,  hired  tough  but  patient 
managers,  and  mapped  out  a  plan. 

In  ’89,  the  Orioles,  behind  Frank 
Robinson,  finished  two  games  out  of 
first,  and  last  season,  Jim  Leyland’s 
Pirates  won  the  National  League 
East. 

Because  their  young  players  are 
ready  to  rock  and  their  competition  is 
mediocre,  Baltimore  will  win  the 
American  League  East  in  ’91,  and 
Pittsburgh  will  repeat  in  the  NL. 

Remember,  you  heard  it  here  first. 

Other  teams  who’ve  caught  on  to 
baseball’s  youth  culture  will  improve 
in  ’91.  The  Seattle  Mariners  —  in  a 
market  too  small  to  provide  enough 
free-agent  cash  —  and  the  Atlanta 
Braves  have  built  pitching  staffs  from 
scratch,  and  this  coming  season,  that 
patient  strategy  will  start  to  pay  off. 

The  Mariners  will  win  more 


games  than  they  lose  for  the  first  time 
in  their  15-year  history  and  finish 
third  in  the  AL  West. 

The  Braves  will  lose  last  place  and 
finish  fourth,  ahead  of  San  Diego  and 
Houston.  (Aren’t  you  just  sick  of  the 
Padres  already?) 

Honorable  mention  in  the  courage 
category,  for  sticking  with  young 
players  while  fans  howl  and  com¬ 
mentators  jeer,  goes  to  the  Chicago 
White  Sox  (even  though  they  added 
43-year-old  knuckleballer  Charlie 
Hough  to  an  otherwise  nearly  fetal 
pitching  staff),  the  St.  Louis  Car¬ 
dinals  (who  finished  last  in  ’90  with  a 
bunch  of  veterans  and  who,  it  can  be 
supposed,  figured  they  could  sure  as 
hell  do  no  worse  with  a  starting  out¬ 
field  of  two  rookies  and  a  second- 
year  man),  and  the  Cleveland  Indians 
(who  figure  to  trot  out  three  or  four 
rookie  starters  on  Opening  Day). 

These  little  Davids  won’t  slay  any 
Goliaths  too  soon,  but  the  for¬ 
tuneteller  sees  pennant  races  in  their 
futures. 

Then  there  is  the  category  of 
youthful  teams  that  are  putting  their 
faith  in  rookies  because  there’s  no 
choice,  like  the  Houston  Astros.  If 
you  get  into  smirking  at  the  failure  of 
truly  dismal  franchises,  you’ll  love 
this  version  of  the  ’Stros  to  death  and 
beyond. 

Baseball's  best  —  in  both  leagues 
—  reside  in  the  west,  where  the  A’s 
will  get  a  dogfight  from  the  pitching- 
rich  Royals,  the  eager  Mariners,  and 
last  year’s  runner-up  Chisox.  But 
Oakland  —  a  team  that  built  a 
dynasty  on  the  shoulders  of  three 
“Rookies  of  the  Year”  in  a  row  —  will 
win  the  west  for  the  fourth  season  in  a 
row. 

As  for  the  senior  circuit,  well,  so 
often  picking  winners  means  guess¬ 
ing  who’s  going  to  stay  healthy.  The 
Dodgers  are  just  too  tough  top  to  bot¬ 
tom,  and  who  can  beat  the  Reds,  a 
former  young,  upstart  team,  if  they 
have  the  lead  in  the  seventh  inning? 
Both  clubs  are  deep  enough  to  sur¬ 
vive  injuries  to  key  players,  and 
they’ll  finish  one-two,  Los  Angeles 
and  Cincinnati.  It  may  take  all  162 
games  to  decide  the  race. 

Ah,  yes,  the  Giants.  General 
Manager  A1  Rosen  is  right  when  he 
says  the  eight  everyday  Giants  are  the 
best  in  baseball,  but  it’s  that  crucial 
ninth  man  who  will  bar  the  door  to 
paradise.  Giants  fans  know  even 
mediocre  hitting  beats  mediocre 
pitching,  and  we’ll  get  a  sickening 
dose  of  that  pitching  this  season. 
Dave  Righetti,  reputed  savior,  though 
a  nice  guy  and  a  homeboy,  blew  more 
leads  last  year  than  a  cub  reporter. 
And  when  Roger  Craig  removes  his 
rose-colored  contacts,  he’ll  see  that 
John  Burkett  and  Jeff  Brantley  are  the 
only  consistently  good  pitchers  he 
has.  The  rest  is  wishful  thinking. 

Yet,  it’ll  be  exciting  to  watch  the 
young  guns  come  through  for  the 
Giants.  Craig  put  up  his  wet  Finger, 
detected  something  of  a  whirlwind  of 
change  around  the  leagues,  and  in  an 
inspired  moment,  named  rookie 
Steve  Decker  his  Opening  Day  catch¬ 
er.  Now  it’s  time  for  the  Giants  to 
blast  into  the  future  by  starting  23- 
year-old  Darren  Lewis  in  right  field 
and  batting  him  leadoff  and  by  mak¬ 
ing  24-year-old  Trevor  Wilson  their 
fifth  starting  pitcher. 

Loyalty  and  commitment  to 
young,  homegrown  talent  will  pay  off 
big  for  fans  and  clubs  alike.  It’s  the 
happenin’  thing  of  the  ’90s.  Stand 
still  and  you  move  backward.  ■ 


FloaJiHc 
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Aboard  Hornblower’s  Historic 
Ferryboat  Santa  Rosa 

permanently  clocked  at 

Pier  3  Embarcadero 
San  Francisco 


April  6  4  7/  9am  to  5pm 


Arts,  Crafts 
Wine  &  Live  Music 

Tax  Deductible 
Donation:  $5.00 


•  CPU?  • 
Bill  "i'-S  I— i  I  1  l:Rf$ 

I  mTn  »  i  1 3Baj 
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Major  credit  card*  accepted. 


ROTARY  CLUBS 

of  San  Francisco  West 
and  Fisherman's  Wharf 
Proceeds  to  benefit 
Rotary  Club  Charitable  Projects 


San  Francisco’s  Best  Kept 

Out 
of  die 
Closet 

1707  Haight 
(at  Cole) 

S.F.  387-3450 

Women ’s  Clothing  and  Accessories. . . 

Be  as  beautiful  on  the  outside 

as  you  are  on  the' 


VEGETABLE  OIL 
NOT  CRUDE  OIL 


Our  food  collective  is 
helping  the  environment 
by  offering  recycled  bags, 
cotton  shopping  bags  as 
well  as  by  selling  organic 
food.  We  sell  books  that 
provide  information  on 
health,  ecology  and  peace 


INNER  SUNSET  COMMUNITY  FOOD  STORE 
1319*  20th  at  Irving 


An  extraordinary  selection  of  hulk  foods,  cheese, 
dried  fruit,  spices,  nuts  and  beans  — priced  attractively. 

April  Specials 


Jarlsberg  While  it  lasts...  Qs3.85/lb. 
Pere  Brie  □  s3 .99/lb. 

Italian  Gorgonzola  ’  Os5. 79/lb. 
Mission  Figs  Qs1.59/lb. 

Calmyma  Figs  □  s2 .69/lb. 

Country  Cheese 

Open Mon.-Sat.  I0am-6pm 
415  Divisadero  2101  San  Pablo 

(comer  of  Oak)  Berkeley 

San  Francisco  841-0752 

621-8130 
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You’ve  Thai’d  the  rest, 
now  Thai  the  best! 

f 

Bangkok  ®af?  j£JSlC*“) 


Hyde  Sf  ■  Seafood  House  &  Raw  Bar 


•  e  ~  ★★★★  Jim  Wood  Recommends:  "Seafood  House  seals 
h  «  ~  success  with  flavorful,  en  Papillote  Cooking.  Delicious, 

•  »  |  Healthy  Food- Excellent  Service" 

•  j  ?  -Jim  Wood,  S.F.  Examiner  2/22/91 

M  .  ; 

•  J  |  ★★★★"On  all  my  visits  every  selection  was  perfectly 

j  =  ^  cooked,  with  flavors  mild  but  distinct  The  Hyde  Street 
»  ;  -  Seafood  House...  it's  the  next  best  thing  to  home." 

•  e  s  -Michael  Bauer,  S.F.  Chronicle 

^  C  o 

^  ★★★★  “Their en  Papillote  dishes  are  SUPERB!" 

1  •:  -San  Diego  Tribune 

0)  ^  <8 

e  ; ; 

»  a  5  On  the  Cable  Car  Line  Open  5pm-7  nights  for  Dinner 

•  o  ; 


Tiny  Thai 


The  Kind  of 
Indian  Restaurant 
Columbus  was 
Searching  for. 

Hew  Restaurant  and  Bar 

★  |  \eM  160  Ellis  near  Union  Square 
vV  =  San  Francisco  (415)  397-8470 


♦ 

♦ 

♦ 

♦ 

♦ 

♦ 

♦ 

♦ 

♦ 

♦ 
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JtiUttA&ntic  cf'wirri&se  VouiMne 


FINE  THAI  BBQ8.  SEAFOOD 

“You  don't  have  to  go  further  than 
the  appetizers  to  know  you're  in  an 
extraordinary  restaurant.” 

“Marnee  Thai  is  one  of  those  rare 
restaurants  that  makes  up  in  little 
touches  for  anything  it  might  lack 
in  expensive  decor.”  Sesser 

The  Chronicle 
Open  1 1:30-10  pm  (Closed  Tuesdays) 

Dine  in  or  take  out.  We  serve  lunch  and  dinner  at  reasonable  prices. 

2225  Irving  St..  S.F.  (Between  23rd  &.  24th  Aves.) 
665-9500 


♦ 

♦ 

♦ 

♦ 

♦ 


T  E  M  AS  E  K 


East 


West 


"...  fresh,  healthy  vegetable  and  seafood  based 
dishes. ...  could  eat  everyday."  Patricia  Unterman, 

San  Francisco  Chronicle 


.  East  meets  West ...  a  gem  of  a  restaurant." 
Merry  Winslow,  Bay  Times 


'...  food  should  be  tempting  as  well  as 
nourishing.  At  Temasek,  it's  both." 
Marti  Sousanis,  Bay  Food 


C  u  i  3  i  n  e 

rTWO  FOR  ONE”1 

BUY  ONE  ENTREE 
AND  GET  ONE 
ENTREE  FREE 

(LUNCH  OR  DINNER) 
EXPIRES  :  MAY  4TH,  1991 


DINNER  SERVED  NIGHTLY 
LUNCH  SERVED  MON  -  FRI 

(415)  387-6556 

1555  Clement  Street  (at  17th  Ave), 
j  San  Francisco,  Ca  94118 


San  Francisco's  newest  Thai  restaurant  may  be  small 
but  the  flavors  are  big  and  wonderful 


By  Janet  Hazen 


I  MUST  CONFESS  I  was  quite 
proud  of  myself  for  discovering 
BKK,  a  tiny  hole-in-the-wall 
restaurant  on  Bush  Street  — 
and  I  guarantee  you  too  will 
delight  in  this  new  Thai  discovery. 
The  dishes  I  sampled  at  BKK  are 
among  the  finest  in  the  city.  They’re 
alive  with  robust  and  fresh  flavors; 
handsome  vegetable  and  fruit  gar¬ 
nishes  appear  on  almost  every  plate; 
the  prices  are  unusually  reasonable; 
and  the  service  is  just  wonderful. 

Open  only  3-1/2  months  at  the 
time  of  my  visit.  BKK  (which  stands 
for  Bangkok)  is  owned  and  operated 
by  a  Thai  family  that  obviously 
knows  about  good  food.  I  couldn’t 
help  but  feel  the  love  of  cooking  evi¬ 
dent  in  each  dish.  One  of  the  propri¬ 
etors  cooked  the  meals  both  nights  by 
herself,  and  she  turned  out  one  out¬ 
standing  dish  after  another. 

We  started  an  early  evening  meal 
with  one  of  the  best  Thai  iced  coffees 
we’ve  ever  had,  either  in  the  United 
States  or  Thailand.  Sweet,  thick,  and 
almost  chocolaty,  this  large  sample  of 
excellent  Thai  coffee  cost  only  SI , 
half  the  price  many  other  restaurants 
charge.  Thai  and  domestic  beers  are 
also  sold  at  reasonable  prices  (SI. 75 
for  domestic  and  $2  for  Thai  and 
imported). 

Pork  satay  ($4.95)  was  treated  to  a 
flavorful  herb-infused  marinade  lhat 
not  only  tenderized  the  meat,  but  also 
added  a  wonderful  taste  —  a  flavor  so 
good  it  almost  seemed  a  shame  to  add 
the  delicious  coconut-laced  peanut 
sauce  to  the  strips  of  tender  meat. 

Som  turn  ($4.25),  a  spicy-hot  yet 
refreshing  green  papaya  salad,  is  made 
at  BKK  with  finely  shredded  carrots, 
cucumber,  and  green  beans.  It’s  tossed 
in  a  lively  dressing  made  in  part  from 

Janet  Hazen,  a  graduate  of  hotell restaurant  school 
and  formerly  a  chef  at  Greens  restaurant,  is  currently 
a  freelance  writer  and  cooking  instructor.  Author  of 
Glories  of  the  Vegeiarian  Table,  The  Sophisticated 
Sandwich  and  New  Game  Cuisine,  she  has  just  fin¬ 
ished  a  cookbook  of  international  appetizers. 


lime  juice,  garlic,  ground  peanuts,  and 
fish  sauce.  Three  plump  fresh  prawns 
garnish  this  healthful  salad. 

Pad  Thai  noodles  ($4.95)  are  listed 
on  the  lunch  menu  only,  but  our  serv¬ 
er  said  the  cook  would  be  happy  to 
make  us  an  order  of  our  favorite  Thai 
noodle  dish.  Perfectly  balanced  and 
devoid  of  that  unpleasant  fishy  flavor, 
these  rice-stick  noodles  and  their 
accompanying  shrimp,  green  onions, 
tofu,  egg,  bean  sprouts,  and  hot 
chilies  were  just  wonderful.  A  plate 
of  mixed  vegetables  called  pak  ka 
prow  (S4.95)  was  also  excellent.  Pan¬ 
fried  broccoli,  green  peppers,  snow 
peas,  English  peas,  baby  corn,  straw 
mushrooms,  and  lots  of  garlic, 
onions,  and  fresh  basil  were  tossed  in 
a  slightly  sweet  brown  sauce  and 
were  cooked  to  perfection. 

Green  curry  chicken  (S5.50),  a 
plate  of  lender  strips  of  white-meal 
chicken  in  a  thin  coconut  sauce  with 
snow  peas  and  zucchini,  was  a  bit  too 
thin  and  not  spicy  enough  for  me,  but 
could  be  considered  light  and  deli¬ 
cate.  Also  tender,  but  robust  in  flavor, 
was  moo  prik  pao  (S5.25)  —  thin 
slices  of  almost  caramelized  pork  in  a 
slightly  sweet,  nicely  thickened 
brown  sauce  with  snow  peas,  diced 
carrots,  mushrooms,  baby  com,  and 
plenty  of  onion  and  garlic.  Many 
dishes  at  BKK  seem  to  be  prepared 
with  a  flawless  blend  of  Thai  spices 
and  herbs  —  not  just  the  usual  fresh 
basil  and  mint. 

An  order  of  dancing  shrimp  ($5.95) 
was  unforgettable.  Three  skewers 
packed  with  snow  peas,  carrots,  red 
bell  peppers,  squid,  prawns,  and  straw 
mushrooms  are  grilled  and  sauced 
with  a  hot-sweet  chili  sauce.  The 
skewers  are  then  planted  in  half  of  an 
orange.  This  wonderful  presentation 
and  the  perfectly  cooked  ingredients 
make  for  a  sensational  appetizer. 

Calamari  salad  ($5.25),  tender 
rings  of  squid  and  mixed  vegetables 
on  lettuce,  in  a  thin  chili-laced  dress¬ 
ing,  was  flawless  and  very  spicy. 

Gang  musaman  ($5.75),  coconut 


curry  made  with  red  curry  paste  and 
slices  of  tender  beef,  was  pleasing 
and  delicious;  but,  in  this  dish,  I  pre¬ 
fer  chunks  of  beef  to  slices.  Param 
pak  ($4.50)  combined  the  same  com¬ 
bination  of  balanced  and  colorful 
vegetables  as  the  aforementioned 
vegetable  dish  and  came  with  a 
savory  peanut  sauce. 

Deep-fried  pompano  fish  ($7.25) 
was  unique  and  expertly  prepared. 
This  small  whole  fish  looked  as  if  it 
was  formed  into  a  bowl  shape  and 
then  deep-fried.  A  sweet-hol-sour 
sauce  of  caramelized  onions  was  nes¬ 
tled  inside  the  “bowl.”  Garnished 
with  shredded  carrots,  red  pepper,  and 
served  on  a  bed  of  greens,  this  dinner 
could  be  served  in  any  upscale  restau¬ 
rant,  given  a  different  “hip”  name, 
and  sold  for  triple  the  price. 

I  am  very  happy  about  BKK.  The 
small  dining  room  is  cozy  and  very 
casual,  and  the  staff  is  as  gracious  and 
charming  as  can  be.  Parking  isn’t  as 
difficult  as  it  is  in  many  parts  of  the 
city,  so  venture  downtown  one  after¬ 
noon  or  evening  for  a  terrific,  inex¬ 
pensive,  and  winning  Thai  meal.  ■ 


BKK  Thai  Cuisine;  1022  Bush  (at 
Jones).  SF,  441-8150.  Lunch:  Mon.- 
Sai.,  11  am-2:30  pm.  Dinner:  daily,  5- 
10  pm.  No  credit  cards.  No-smoking 
section.  Not  wheelchair  accessible. 


FOOD  NOTES 

MORE  THAN  80  restaurants, 
from  Santa  Fe  Bar  &  Grill  to 
Etrusca,  will  meet  their  deli¬ 
cious  match  in  fine  wines  at  the 
KQED  Wine  and  Food  Festival. 
The  12th  annual  epicurean  affair 
is  the  largest  food  and 
wine-pairing  event  in  the  coun¬ 
try.  The  festival  will  be  held  at 
the  San  Francisco  Concourse, 
8th  and  Brannan,  on  Saturday, 
April  13,  1-5  pm.  Admission  is 
$45.  Call  553-2200  for  tickets 
and  more  information. 
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GERMAN  OAK  4 

Bavarian  Restaurant 


4  German  Beers  on  Draught 

Dinner: 

7  Days  -  5pm  til  10pm 
Friday  e?  Saturday  til  1  lpm 

Private  Party  Room  Available 
(For  groups  up  to  100) 

861-9669 

2257  Market  Street  •  San  Francisco 


mrnmmmm 

■  HAND  SPUN  ■ 
O  CRUST  ■ 
_  OLD  STYLE  PIZZA  _ 


Dining  Out 


I  AMERICAN 


Joe’s  Cable  Car  4320  Mission  Street,  SF. 
Specializing  in  top  quality  burgers  made 
from  fresh  ground  chuck,  made  to  order. 
334-6699. 


events.  Reservations  recommended 
Monday- Friday,  lunch  and  dinner.  Visa. 
Mastercard  and  Amex  accepted.  771  -3500 

■  ETHIOPIAN _ 

Le  Domino2742 1 7th  Street.  Specializing 


I  JAPANESE 


I  BAGELS 


Holey  Bagel  Masonicand 
Haight  (626-9111),  3218 
Fillmore  (922- 1955),  24th 
Street  and  Sanchez  (647- 
3334).  A  New  York  deli  in 
San  Francisco!  Catering  is 
our  specialty. _ 

N  BARBECUE 

Big  Nate's  Barbeque 

1666E  Folsom  (between 
1 2th  &  1 3th) ,  SF .  Chicken , 
ribs,  briskets,  Memphis 
pork  cooked  in  authentic 
wood-burning  ovens. 

Available  for  special 
events.  Monday-Saturday 
llam-IOpm,  Sunday  12- 
8.  Free  delivery.  861-4242. 

■  BASQUE 

Basque  Flotel  and 

Restaurant  15  Romolo 
Place,  SF.  Specializing  in  Basque  family 
stylecuisine.  Can  accomodate  lunch  parties 
of  15  or  more.  Tuesday-Thursday,  5pm- 
930pm,  Fridays  Saturday, 5pm-10:00PM. 
Sunday  5pm-930pm.  788-9404. _ 

■  BREW/PUBS _ 

Triple  Rock  Brewery  S  Ale  Flouse  1920 

Shattuck  Ave.,  Berkeley.  Hand -crafted  ales 
8  porters  brewed  on  the  premises.  Creative 
sandwiches,  chilies  and  soups.  Cash  only. 
1 1  am-midnight  daily.  843-2739. _ 

■  CALIFORNIA _ 

Ace  Cafe  1 539  Folsom.  Son  of  California 

cuisine,  a  fresh  eclectic  blend.  Lunch 
Monday-Friday  1 1 30-6:00.  Dinner  late  7 
days.  Visa,  Mastercard,  Amex,  DinersClub 
accepted.  621 -4752. 

Ivy’s  Bar  &  Restaurant  398  Hayes  Street 
(at  Gough).  Grilled  marinated  lamb  chops, 
deep  fried  calamari ,  vegetarian  platter  plus 
first  courses  an  nightly  specials.  Full  bar. 
Lunch:  1 1 30-2:30  Monday-Friday. Dinner: 
5:30-10:30  Sunday-Thursday,  5:30-1 1 30 
Friday  S  Saturday.  Visa  S  Mastercard 
accepted.  Reservations  recommended. 
626-3930. 

Lakeside  Cafe  2529  Ocean  Avenue,  SF. 
Light  California  cuisine  featuring  fresh 
ingredients.  Visa,  Mastercard.  Reservations 
recommended .  337-0359. 

Pauline's  Pizza.  260  Valencia  StreeL  SF. 
Gourmetpizzawithalight, crispy,  delectable 
crust.  Reasonable  wine  list.  Organic 
toppings  and  salads.  5-10pm  Tuesday- 
Saturday.  552-2050. _ 

■  CHINESE _ 

Hunan  Red  Peppers  450  Balboa,  SF. 

Small,  quaint  place  to  bring  friends  and 
family.  Choose  from  aHunan  and  vegetarian 
menu.  Monday-Thursday  11:30am- 
9:30pm.  Friday  S  Saturday  11:30am- 
10:30pm  387-1 680. 

Silver  Moon  2301  Clement  St. ,  SF.  Casual 
dining,  great,  plentiful,  daily  specials, 
vegetarian  and  seafood  dishes.  Visa, 
Mastercard,  Amex.  1 1:30am-10pm, seven 
days  a  week.  386-7852. _ 

■  CONTINENTAL _ 

TheCaremeRoom.  625  Polk  Street  at  Turk. 

Presents  the  finest  in  modern,  classical 
continental  cuisine.  Available  for  special 


Ebisu  1283  9th  Avenue,  SF.  Authentic 

Japanese  food  and  Sushi.  Visa  & 
Mastercard  accepted.  Lunch  Monday- 
Friday  11:30-2:30.  Dinner  Monday- 
Wednesday  5:00-10:00 
Thursday-Saturday  5:00- 
Midnight.  Closed  Sunday 
566-1770. 


enu 


Menu  is  a  regular  listing  for  our  paid 
advertisers.  For  information  on  how  your 
restaurant  can  be  listed,  call  255-4600. 


in  sweet  bread,  rack  of  lamb,  several  fresh 
fish  of  the  day,  and  rabbit.  Monday- 
Thursday  5:30-10:00.  Friday-Saturday 
5:00-10:30.  Visa,  Mastercard,  Amex, 
Diner's  Club  accepted.  Reservations 
recommended.  626-3095. _ 

■  GERMAN _ 

German  Oak  Bavarian  Restaurant  2257 

Market  Street,  San  Francisco.  Featuring 
saurbraten,  schnitzel.  Fresh  fish,  poultry 
and  vegetarian  moussaka.  Open  7  days, 
5:00-1 0:00,  Friday  S  Saturday  until  1 1 :00. 
Visa,  Mastercard,  Amex,  Discover  SCarte 
Blance  accepted.  Reservations 
recommended.  861  -9669. _ 

■  INDIAN _ 

Darbar  India  Restaurant.  48  5th  Street, 

SF  94103.  The  best  curries  and  clay 
specialties  in  the  Bay  Area.  Inexpensively 
priced.  Lunch,  Monday-Saturday  11:00- 
2:30.  Dinner  5:00-10:00  seven  days. 
Reservations  recommended.  Visa. 
Mastercard,  Amex  accepted.  957-0140. 
Maharani  1122  Post  St.,  SF.  Curry  S 
Tandori  prawns,  fish,  chicken  and  lamb. 
Visa,  Mastercard,  Amex.  Reservations 
Recommended.  Lunch  1 1 :30am-2:30pm; 
Dinner  5pm- 1 0pm ,  F  riday  S  Saturday  5pm- 
10:30pm. 775-1988. 

Scenic  India  532 Valencia  Street.  The  best 
curries  and  tandoories  in  San  Francisco. 
Very  reasonable  prices.  1 1 :00-3:00  and 
5:00-10:00,  Mondays  5:00-10:00  (closed 
Monday  lunch).  Visa,  Mastercard  S  Amex 
accepted.  Reservations  recommended. 
621-7226. _ 

■  INDONESIAN _ 

Jakarta  615  Balboa  Street,  SF  .  The  only 
place  you  can  get  food  like  this  is  in 
Indonesia!  Specialties  include  gudey. 
rendany  and  rijstafel.  Lunch  1 1 30-2:30 
Dinner  5-10  seven  days  a  week. 
Reservations  recommended.  Visa  S 
Mastercard  accepted.  387-5225. _ 

■  ITALIAN _ 

Scoozi  701  Folsom,  SF.  Italian  pasta. 

calzone,  antipasta  and  regional  special 
selections.  Visa,  Mastercard.  Amex,  Diners 
Club.  Reservations  recommended. 
Monday-Friday  1 1 :30am-2:30am 
Saturday  5-1 1pm.  Closed  Sunday.  957- 
0755. 


MbDIIbHHANEAN 

Cyril's  Restaurant.  625 

PolkStreetatTurk.Offers 
a  light  Mediterranean 
menu  designed  around  • 
international  cuisine. 
Available  for  special 
events.  Monday-Friday. 
open  lunch  and  dinner 
Visa  Mastercard  and 
Amex  accepted.  771- 
3500. _ 

■  MEXICAN 

Alejandro's  1840 
Clement  St„  SF.  Fine 
Spanish,  Peruvian  and 
Mexican  cuisine.  Paella, 
tapas,  rabbit  with  peanut  sauce.  Visa, 
Mastercard,  Amex,  Diners  Club. 
Reservations  recommended.  Monday- 
Thursday  5-1 1pm,  Friday-Saturday  5- 
midnight.  668-1184 _ 

■  PIZZA _ 

Pirro's  Pizzeria  Two  locations:  2244 
Taraval  Street  SF,  731-4545:  600  5th 
Avenue,  750-0221 .  Old  style  pizza.  Hand 
spun  crust  for  over  25  years!  We  deliver. 
Mon-Thursday  4pm-11pm,  Friday  S 
Saturday  11:30pm-12am,  Sunday  1pm- 
1 0pm.  Visa  S  Mastercard  accepted. 

■  SEAFOOD _ 

Hyde  Street  Seafood  1509  Hyde  at 

Jackson,  SF.  Enjoy  SF's  freshest  seafood 
dishes  in  a  casual  nautical  atmosphere 
along  the  cable  car  line  on  Nob  Hill. 
Reservations  recommended.  Dinner: 
T  uesday-Sunday  5- 1 0pm.  928-91 48. 
South  Pacific  2500  Noriega,  SF.  Intimate 
seafood  restaurant,  featuring  fresh  fish, 
shell  fish,  and  delicious  tropical  drinks.  Visa 
and  Mastercard  accepted.  Reservations 
recommended.  Lunch:Tuesday-Saturday 
1 1 :00am-2:30pm,  Dinner:  Tuesday- 
Saturday  from  5pm;  Sunday  from  4pm. 
Brunch:  Sundays  1 1 :30am-2:30pm. 
Closed  Monday.  564-3363. _ 

■  THAI _ 

Bangkok  Cafe  2845  Geary  Blvd.(at 

Collins).  The  best  of  original  Thai  food. 
BBQ,  seafood,  sauteed,  vegetarians, 
homemade  curries.  Low  prices.  Visa, 
Mastercard,  Amex.  Monday-Sunday. 
llam-IOpm.  346-8821. 
MarneeThai2225lrving  St..  SF.  Fine  Thai 
BBQ  and  seafood.  Spicy  angel  wings,  crab 
meat  noodles,  garlic  pawns  and  roti,  a 
house  specialty  dessert.  Visa,  Mastercard, 
Amex.  Reservations  recommended  on 
weekends.  1 1 :30am-l0pm  daily,  closed 
Tuesdays.  665-9500. 

Thep  Phanom  400  Waller,  SF.  Lovely 
decor,  exceptional  seafood.  T ry  the  spicy 
seafood,  crying  lady  and  thephunsa.  Visa, 
Mastercard,  Amex.  Reservations 
recommended  for  4  or  more.  7  days  a 
week,  5:30-10:30pm.  431-2526. 

Thepin  298  Gough  Street  (at  Fell).  Same 
family  recipes  as  Thep  Phanom,  private 
rooms  available.  Lunch  Monday-Friday 
1 1 30-3:00.  Dinner  daily  5:30- 1 0:30. 863- 
9335. 


Us 


You’ll 
Like  Us 


Two  for  One 
Dinner  Special 

Buy  one  dinner  at  the  regular 
I  price  and  get  a  Second  Dinner  | 
,  of  equal  Value  for  Free. 

Offer  expire*.  April  18th.  J991 


[  One  coupon  per  table  <Mxx.v»fut-$i0> 


|  v  romantic  p  Sentinel  1/12/89 


Specializing  in  Pasta , 
Seafood  and  Veal 

300  Precita  Ave  (off  Army  St.) 

■  285-6005 

'  Lunch:  Tue-Fri  1 1 :30-2:00pm 
Dinner:  Tue-Th, 

Sun  5:00-9:00 
Fri-Sat  5 :00- 10:30 


‘Mafarani 


Cuisine  of  India 

“One  of  the  top  6  restaurants  in  the  city”-  Money  Magazine 
“Each  bite  was  a  step  closer  to  heaven”-Janet  Haze n,  Bay  Guardian 
“The  food  is  just  too  luscious”-  Patricia  Unterman,  SF  Chronicle 

Need  we  say  morel 

1122  Post  St.,  (between  Van  Ness  &  Polk)  775-1988 
1025  University  Ave.,  Berkeley  848-7777 


v?‘ 


I’ve  never  had  a  pizza  here 
that  wasn’t  close  to  perfect 

-Adrianne  Marcus  SF  Examiner 


“The  best  Pizza 
you  ever  had” 


A  place  where  people  eat 
well  and  have  fun. 

-Pizza  Today 


Haring  this  ad  wH 
I  for  a  free  pesto  I 
|  pizza  with  the  | 

I  purchase  of  a  j 
,  large  pizza.  . 

*  One  caupon/table  Good  ' 
[  Toe-Thur.  S-7:30pm  only-  I 
Expires  4)  1 8/9 1 .  J 


The  pesto  pizza  is 
probably  the  best  in  S.F. 

-  Adrianne  Marcus  SF  Examiner 

Light  Crispy  Crust  • 

Roasted  Eggplant  &  French  Feta* 

Upstairs  Gallery/Private  Dining  Area  • 

Pancetta  &  Chevre  • 

Organic  Salads  • 


Andouille  &  Roasted  Bells  • 

Paintings  by  Lawrence  Ferlinghetti  • 

Sun-Dried  Tomatoes  &  Roasted  Fennel  • 

Reasonably  Priced  Wine  List  •  Coupon 


260  Valencia  St  SF 
Tue-Sat  5-10  pm 
552-2050 
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DOES  Yd 
OfflD  THINK 
"BACKPAl 
ISANEW 
VIDEO 
GAME? 


If  your  child  is  more  interested  in  standing  in  front 
of  a  video  game  than  in  walking  in  the  woods,  maybe 
it's  time  you  gave  him  or  her  a  chance  to  go  to  a 
YMCA  Summer  Camp. 

At  a  Y  Camp  kids  learn  about  themselves  and  how 
to  get  along  with  others.  They  ride  horses,  sail,  swim, 
play  games,  take  hikes,  and  discover  things  about  the 
natural  world  around  them. 

There’s  a  YMCA  near  you.  Call  today  1-800-922-9622. 


YMCA  SUMMER  CAMP 

The  experience  will  last  a  lifetime. 


"Voted 

Best  Burger  in  the 
Bay  Area" 


Bay  Guardian 


JSC  MIMS  2  IS  OWN  mSJ  CJICS  04IU 

4320  Mission  at  Silver*  Open  Daily  11-11 


Dinner  for  two  TX 

for$49.50  IVY  S 


from  special  menu 


bar  &  restaurant 


Percouplc.  Valid  forup  to  3  couples.  Complete  with 
Wine  Gratuity  not  included.  Reservations 

required.  Subject  to  availability.  Offer  expires  April 
3rd,  1991. 

398  Hayes  St.  (at  Gough) 
626-3930 


"Ivy’s  is  perhaps  San  Francisco’s 
best  sleeper  restaurant.  Each  time 
Igo  back  Ithink,  "Why  don’t  icome 
here  more  often?” 

•Michael  Bauer,  S.F.  Chronicle 


SCENIC  INDIA 
RESTAURANT 

San  Francisco's  Finest  Indian  Cuisine 
at  Affordable  Prices 

15%  OFF 

meal  total  with  ad 

Offer  good  thru  4/17/91 

•532  Valencia  St.  @  16th 
•62 1-7226 ‘Open  7  days.  1 1-3  &  5-10 
(closed  Monday  Lunch ) 


Best  Paella 
in  the  Bay  Area! 

S.F.  Bay  Guardian  Readers  Poll,  1990 


.  jOCllDAD  SASTBOHOMIC* 

Fine  Spanish,  Peruvian 
and  Mexican  Cuisine 

1840  Clement  St. 

Between  19th  &  20th  Ave. 
Reservations:  668- 1184 


"Enjoy  S.E's  Best  Barbeque 

We  Bring  it  on  Home  to  You!" 


-Nate  Thurmond 

Slow 
Cooked  in 
Authentic 
Wood 
Burning 
Brick  Pits 


8614242  1665  Folsom  St.  (between  12th&  13th) 

8614633/FAX  Orders  San  Francisco  •  Free  PaHdng 


mmo 


A  French 

Restaurant  and  Bar 

%pmantic  and  SlffordabCe 

Bar  open  5:00  pm 
Dinner  from  5:30 

.  ' 

2742  17th  Street 
San  Francisco 
California 


One  of  the  98  finest  in  Northern  California' 
-Epicurean  Rendezvous 
One  of  San  Francisco's  10  best  out-of-the-way  restaurants." 
-Bea  Pixa,  San  Francisco  Examiner 

Reservations: 

(415)  626-3095 

Closed  Sundays 

_ 


_ 


_ 
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■  here  was  a  heady  odor  of  postmodernism  in  the  air  at  the  Warfield  last  Saturday, 
where  Bongwater,  a  band  from  deep  in  the  heart  of  New  York  City,  was  busy  toying  with  a 
full  crowd  of  fans  who'd  packed  the  dance  floor  to  see  and  hear  the  kings  of  Manchester, 
Happy  Mondays. 

While  energy  with  attitude  might  describe  the  Mondays  —  maybe  you  had  to  be  on  Ecstasy 
to  feel  their  groove  —  crazy!  was  the  word  for  Bongwater.  The  five  bandmembers  may  have 
uncovered  some  classics  in  their  dig  through  the  annals  of  rock  history,  but  it  was  like  the 
songs  had  been  put  through  the  garbage  disposal:  Gusts  of  Led  Zeppelin,  Butthole  Surfers, 
and  Helen  Reddy  came  wafting  out  of  the  mix  of  guitar  noodlings,  performance  poetry,  and 
pounding  rock'n'roll  rhythms.  When  Bongwater  made  their  way  through  a  version  of  Chris 
Isaak's  pop  hit  "Wicked  Game,"  the  opening  guitar  line  was  immediately  recognizable,  but 
the  rest  of  it  was  hard  to  decipher:  The  poor  song  had  so  much  frosting  piled  on  top  of  its 
sweet  little  melody  and  stuffed  in  the  cracks  of  its  simple  foundations  that,  while  I  thought  1 
knew  what  song  I  was  hearing,  there  was  no  way  to  be  sure. 

It  was  obvious  these  people  knew  how  to  play,  but  except  for  a  few  straight  songs  with 
some  nice  vocal  harmonies  (especially  the  Roky  Erickson  cover),  it  was  hard  to  take  them 
seriously.  But  then  again,  with  a  name  like  Bongwater,  what  do  you  expect? 

—  Kurt  Wolff 


By  Zena  Jones 


LA  FEMME  NIKITA 

Not  for  the  faint  of  heart,  this  is  writer- 
director  Luc  Besson’s  chilling  version  of 
the  ugly-duckling-into-swan  syndrome, 
wherein  savage  l&year-old  street  junkie 
Anne  Parillaud’s  transformed  into  a 
meticulously  trained,  sophisticated 
government  assassin.  It’s  that  or  a  life 
sentence  when  she  kills  a  policeman 
during  an  incredibly  violent  drug-related 
shootout,  and  the  monumental  task  of 
taming  this  young  shrew  falls  to  cool, 
amoral,  mysterious  Tchety  Karyo.  The  job 
accomplished,  she’s  returned  to  society, 
ever  ready  to  coldly  execute  the  killings  for 
which  she's  been  trained,  but  still 
manages  to  find  a  devoted  lover  in 
easygoing  JearvHughes  Anglade.  He  never 
questions  her  mysterious  disappearances, 
and  when  Karyo  shows  up  at  their 
apartment,  introduced  by  Parillaud  as 
"Uncle  Bob,”  the  scene's  almost 
charming.  Parillaud  is  peccant  perfection  in 
an  outstanding  cast  in  a  film  that's 
immorality  so  skillfully  personified,  you 
won’t  easily  forget  it.  (Kabuki,  SF) 


brea thing 
incarnation 


CRAZY  RHYTHMS 


PERFECTLY  NORMAL 

To  describe  expressionless  Michael  Riley's 
life  as  boring  is  to  hyperbolize.  His  brewery 
job’s  monotonous,  ditto  being  goalie  on 
the  company's  hockey  team  and 
moonlighting  by  driving  his  late  father’s 
cab.  Enter  Robbie  Coltrane,  looking  as  if 
someone  poured  him  into  a  suit  and  forgot 
to  say  "when.”  He  loves  food,  wine, 
women,  and  song  (particularly  if  it’s  opera), 
and  wangles  his  way  into  Riley’s  life.  When 
he  discovers  Riley's  recently  deceased 
mother  stashed  away  a  small  fortune  in 
her  opera-record  collection,  he  suggests 
they  open  a  restaurant-cumopera  house. 
En  route  there’s  a  decidedly  offbeat  look  at 
the  brewery's  eccentric  characters  and 
wouldbe  Riley  girlfriend  Deborah  Duchene, 
as  the  hockey  team’s  chance  at  the 
championship  alternates  with  the  opening 
of  the  restaurant.  This  makes  for  a 
fabulous  finale  and  a  critic’s  classic 
assessment  of  the  situation  in  Yves 
Simoneau’s  wonderfully  wacky  film  in 
which  nothing’s  perfectly  normal  at  all. 
(Vogue,  SF) 


Seeing  Elvin  Bishop  lead  his  blues  band  at  Slim’s 
Saturday  night  was  like  watching  a  living,  breathing 
incarnation  of  Foghorn  Leghorn  play  a  howling  slide 
guitar.  As  the  singer  slipped  into  an  obsessive,  oafish 
persona  to  narrate  his  songs,  Bishop  delivered  the  same 
kind  of  madcap,  laugh-at-someone-else's-misery  fun 
you’d  expect  from  Loony  Toons.  Although  his  zany 
tales  of  fishin’  trips  and  barroom  shenanigans  were 
amusing  at  times  even  hilarious,  it  was  a  fttie  unsettling 
when  he  sang  two  touching  odes  to  his  household  pets. 

Dr.  Loco  and  his  Rockin’  Jalaperio  Band  were  a  bit 
less  cartoonish,  opening  the  show  with  a  combination  of 
Tex-Mex  blues  and  salsa  rhythms.  Loco  injected  small 
doses  of  education  between  songs,  using  each  pause  to 
illustrate  some  aspect  of  his  rich  Chicano  heritage.  The 
Jalapefio  Band  gave  old  R&B  tunes  full  transfusions  of 
Latino  blood  and  updated  Chicano  classics  to  reflect 
today's  Hispanic  culture 

Putting  aside  Bishop’s  bestiality  subtext,  the  night  was 
mostly  your  standard  rockin’  good  time,  with  yeahf s  ‘a 
plenty  between  blues  licks  and  gulps  of  beer. 

—  Mark  Gallegos 


Above:  Easter 
thrash-kets:  No 
Means  No  rock  at 
Gilman  Street. 
Below:  Bongwater: 
Postmodern  pop. 


No  Means  No  rocked  loud  enough  to  drown  out  Easter  at 
Gilman  Street  Somehow  activating  key  brain  synapses  of  the 
audience,  the  Canadian  band  hit  just  the  right  primal  groove  to 
keep  folks  flinging  themselves  at  each  other  with  high  velocity, 
in  a  roughly  counter-clockwise  direction,  for  most  of  the 
afternoon.  (1  hear  that  slam  pits  south  of  the  equator  rotate 
clockwise.)  It  may  have  been  the  incredibly  meaty  bass  tone  or 
the  dexterous  poundings  of  the  drummer,  but  who  can  say 
exactly  what  sparked  this  spastic  energy-release  phenomenon? 

No  Means  No  have  more  complex  musical  ideas  than  the 
standard  punk  fare,  and  they  spring  off  in  a  number  of 
surprising  directions.  Ahhou^t  they  play  with  airtight  accuracy, 

I  find  myself  wishing  some  of  their  lyrics  were  in  a  foreign 
language.  Not  that  they’re  particularly  offensive,  just 
meaningless  and  sung  with  too  much  sincerity. 

Victim’s  Family  preceded  them  with  an  extremely  high- 
energy  set  of  piercing  thrash  tunes,  peppered  with  subtle 
intricacies  that  kept  it  all  interesting  I  didVt  snort  quite  enough 
crank  to  keep  up  with  them,  but  they  rocked  all  the  way 
through  their  30  minute  set.  Their  drummer  should  be  kept 
on  a  chain  or  given  an  award  for  “Rawest  Beast  Drummer”  or 
something 

Nobody  brought  any  colored  eggs  or  chocolate  bunnies, 
though  it  would  have  been  plenty  hard  to  find  them  after  the 
show. 

—  Sean  Kennedy 
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PHOTO  BY  MACIOCE 


^gSoatfe  Pacific 


Bill  Lee's  seafood  restaurant  featuring  fresh  fish  and  shellfish  with  a  large  selection 
of  entrees,  delightful  tropical  drinks  and  room  for  your  banquet  or  party. 

EARLY  BIRD  SPECIALS  S7.95 
(served  till  6pm  every  night) 

SUNDAY  CHAMPAGNE  BRUNCH  $7.50 
LIVE  HAWAIIAN  MUSIC-FRIDAYS 
HULA  DANCERS-  SATURDAYS 

2500  Noriega  Comer  of  32nd  Ave.  564-3363 


THE  ONLY  PLACE  YOU  CAN 
GET  FOOD  LIKE  THIS  IS  IN 
INDONESIA! 

"The  flavor  of  Indonesia" 

Janet  Hazen,  SF  Bay  Guardian 

JAKARTA  615  &»!>» »aSt 

ffndoneucm  ffu/Aine  3o7-dZZd 

RESERVATIONS  ACCEPTED. 


A  New  York  Deli- 
In  San  Francisco 


“Protect  your  bagels... 
put  lox  on  ’em” 


Masonic  &  Haight  3218  Fillmore  24th  St.  &  Sanchez 
626-9111  922-1955  647-3334 

Catering  is  Our  Specialty 


Stay  awake:  Neil  Tennant  (left)  and  Chris  Lowe  of  the  Pet  Shop  Boys. 


Making 
Bono  Cry 

The  Pet  Shop  Boys  attempt  to  make  a 
spectacle  out  of  being  boring 
—  are  they  serious? 


&  Spicy 

Dishes  from  the  province  ot  Hunan. 


I  iislies  Irom  the  province  o!  Hunan. 
Our  dishes  contain  no  M.S.G. 

Hunan  Red  Peppers 
Restaurant 

Try  our  expanded  vegetarian  menu, 
along  with  your  original  favorites. 

15%  OFF  DINNER 

(with  this  ad,  expires  3/3/0  I ) 

Not  valid  lor  lake  out 

430  Balboa  SI.  (at  6th  Ave.),  S.F. 
(413)387-1680 
Catering  Available 


THE  PET  SHOP  BOYS.  At  the  War 

field,  SF.  Wednesday,  March  27. 

By  Andrew  Goodwin 


SOME  PEOPLE  still  think 
that  the  Pet  Shop  Boys  take 
nothing  seriously,  just 
because  the  group  doesn’t 
take  rock  music  seriously. 
Equally  stupid  and  arrogant  is  the 
delusion  that  because  the  Pet  Shop 
Boys  are  bored,  this  means  they  are 
also  boring.  Neil  Tennant  and  Chris 
Lowe  didn’t  play  their  “Being 
Boring”  at  last  week’s  show,  but  they 
did  contrive  to  perform  the  opener 
(“This  Must  Be  The  Place  I’ve 
Waited  Years  To  Leave”)  dressed  as 
English  schoolboys,  looking  twice  as 
bored  as  any  schoolchild.  And  yes, 
they  then  managed  to  complete  the  set 
flat  on  their  backs  in  bed,  pretending 
to  be  asleep. 

The  Pet  Shop  Boys  portray  bore¬ 
dom  because  it  sickens  them.  Their 
songs,  so  often  appreciated  for  their 
irony,  are  mainly  passionate  explo¬ 
rations  of  desire,  madness,  lust,  and 
the  absolute  frustration  that  comes 
from  feeling  that  life  ought  to  be  real¬ 
ly  good  fun,  when  most  of  the  time 
it’s,  well,  boring.  The  Pet  Shop  Boys 
will  go  to  extraordinary  lengths  to 
make  this  point.  They  start  by  assum¬ 
ing  —  quite  rightly  —  that  watching  a 
bunch  of  rock  musicians  strutting 
their  stuff  in  the  glare  of  flashing 
strobe  lights  is  about  as  innovative 
and  thought-provoking  as  a  day  at 
school  or  a  night  in  a  factory.  So 


instead  of  hiring  a  band,  they  use 
computers,  one  guitarist,  and  a  key¬ 
board  player,  spending  the  rest  of 
their  money  on  sets,  costumes,  and 
dancers.  Lots  of  dancers. 

Then  the  Pet  Shop  Boys  hired  two 
people  who  have  nothing  to  do  with 
rock  music  —  David  Allen  and  David 
Fielding,  who’ve  both  worked  with 
the  English  National  Opera  —  to 
design  their  show.  These  gentlemen 
have  visualized  the  songs,  and  the 
result  looks  like  a  cross  between  a 
Michael  Clark  opera  and  a  night  in 
Las  Vegas.  Best  of  all,  the  results  look 
nothing  like  a  rock  video.  Where  their 
contemporaries  (Madonna,  most 
obviously)  have  turned  the  pop  con¬ 
cert  into  an  extravagant  reconstruc¬ 
tion  of  familiar  video  images,  the  Pet 
Shop  Boys  ignore  MTV  and  build  a 
new  set  of  pictures.  Once  you  went  to 
live  performances  to  hear  a  band 
improvise  upon  its  recordings.  Now 
you  go  to  watch  them  improvise, 
visually,  on  their  videos  and  album 
covers. 

If  this  sounds  pretentious,  it  is.  But 
pretentious  isn’t  boring.  If  it  sounds 
like  Pink  Floyd  or  Genesis,  it  isn't.  It’s 
not  a  rock  opera,  because  there’s  no 
“story”  and  because  there  are  no 
musicians  distracting  us  with  their 
endless,  dumb  solos.  Here,  every¬ 
thing  is  in  character.  And,  no,  this  is 
not  multimedia,  either.  The  media 
aren’t  multi,  nor  are  they  terribly  new 
—  this  is  music  and  dancing.  In  fact, 
it  mostly  looks  like  a  modem  ballet. 

But  the  specter  of  art-rock  failed  to 
show  up  partly  because  this  is  show 


business.  This  is  an  act  that  covers 
Stephen  Sondheim  (“I  osing  My 
Mind”  from  Liza  Mint  s  Results, 
which  was  also  raided  for  die  cutting 
neo-feminism  of  “So  Sorry  I  Said”) 
and  thinks  nothing  of  turning  “Always 
On  My  Mind”  into  a  disco  song  (al¬ 
though  Neil  prefaced  it  with  a  verse  in 
which  he  actually  played  a  guitar,  al¬ 
beit  with  the  air  of  a  man  who  is  look¬ 
ing  at  a  fretboard  for  the  first  time  in 
his  life).  When  they  launched  into 
their  latest  single  —  a  cover  of  U2’s 
“Where  The  Streets  Have  No  Name” 
which  segues  into  “Can’t  Take  My 
Eyes  Off  Of  You”  visualized  as  a 
glitzy  Broadway  tune  —  the  faces 
around  me  were  a  picture.  Some  peo¬ 
ple  beamed.  Some  looked  bemused. 
Some  looked  bored.  I  like  to  think  that 
Bono  would’ve  cried. 

The  music  is  mainly  computer¬ 
ized,  but  nearly  all  the  voices  are  live, 
including  some  wonderful  additional 
singing  from  Pamela  Sheyne,  Derek 
Green,  and  Sylvia  Mason-James.  The 
Pet  Shop  Boys  used  to  say  they  want¬ 
ed  to  become  a  new  Menudo,  in 
which  they  would  eventually  replace 
themselves  with  other  musicians. 
Their  live  show  comes  close  to 
achieving  that  when  they  allow  them¬ 
selves  to  be  upstaged  by  their  own 
“backing”  singers  for  superb  rendi¬ 
tions  of  “My  October  Symphony” 
(Green)  and  “Rent”  (Mason-James). 

Most  of  the  time,  wandering 
around  the  kinetic  chaos  of  the  stage 
set,  Neil  and  Chris  are  merely 
tourists.  Significantly,  their  most 
important  stage  props  are  not  guitars 
or  keyboards,  but  binoculars  and 
cameras.  They  are  guests  at  their  own 
party,  and  they  really  don’t  know  how 
to  mix,  so  they  just  saunter  around  the 
stage  looking  vaguely  distracted.  This 
is  the  perfect  way  for  Neil  and  Chris 
to  “cut  it”  live,  because  their  songs 
are  about  precisely  that  —  the  prob¬ 
lem  of  being  a  tourist  in  your  own  life. 

Another  illusion  about  the  Pet 
Shop  Boys  is  that  their  songs  are  only 
about  the  personal.  Infidelity  certain¬ 
ly  got  more  than  a  fair  old  crack  of 
the,  er,  whip  the  night  of  the  concert 
(“So  Hard,”  “Jealousy”),  but  the  Pet 
Shop  Boys  are  a  deeply  political  pop 
group  not  only  in  their  politicization 
of  the  personal,  but  because  they  also 
splice  sex  with  money  (“Rent,” 
“Opportunities”),  religion  (“It’s  A 
Sin”),  class  (“West  End  Girls”),  and 
rock  stardom  (“How  Can  You  Expect 
To  Be  Taken  Seriously?”  —  in  this 
performance,  a  question  directed  at 
the  Pet  Shop  Boys  themselves).  My 
only  regret  is  that  they  didn’t  perform 
the  song  in  which  they  most  explicitly 
sing  from  a  gay  perspective 
(“Nervously,”  from  Behavior),  but 
the  mix  of  Vegas,  movie  iconography 
(Wings  of  Desire,  James  Bond,  The 
Third  Man),  and  homoerotic  allusion 
was  probably  subversive  enough  for 
everyone  except  those  brain-dead 
concertgoers  who  actually  wanted  to 
engage  in  rock’n’roll  cliches  like 
holding  up  lighters. 

As  far  as  I  could  tell,  Chris  (the 
keyboard  player)  didn’t  actually  play 
a  note  all  night;  according  to  the  pro¬ 
gram  notes,  he’s  proud  of  it.  Instead, 
he  got  to  pose.  A  lot.  Mainly  he 
played  being  bored  —  which,  if  you 
think  about  it,  is  probably  a  lot  more 
interesting  than  actually  playing  key¬ 
boards  in  a  rock  show.  Same  notes, 
same  chords,  same  solos.  Night  after 
night.  Week  after  week.  Month  after 
month.  Just  like  school.  Ora  factory. 

The  Pet  Shop  Boys.  Live.  It’s  not 
rock’n’roll,  but  I  did  stay  awake.  ■ 
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essential  logic 


The  Great  Refusal 

SAN  FRANCISCO’S  LOOTERS  REBOUND  WITH  THEIR  OWN 
WORLD  BEAT  SOUND 


Fashion  flies  in  the  face  of  talent:  the  Looters. 


BY  ANDREW  GOODWIN 

OUGHLY 18  months  ago,  I  sat 
down  at  my  kitchen  table  with 
Matt  Callahan — lead  singer, 
lyricist,  and  driving  force 
behind  the  Looters — to  discuss  the 
future  of  the  band.  Matt  is  well- 
known  locally  as  quite  a  talker,  and 
so  it  was  with  some  astonishment 
that  I  realized  that  he  actually 
wanted  to  listen  to  my  ideas  about 
his  music.  The  Looters  had  just 
begun  performing  a  new  song  called 
“Under  A  Blue  Concrete  Sky,” 
featuring  a  sequenced  synthesizer 
line  and  a  robotic,  mechanical  drum 
figure.  Dispersed  around  that 
electronic  pulse  was  the  familiar 
impressionistic  Looters  guitarscape 
and  the  usual  gorgeous  melodies 
and  vocal  harmonies  that  Bay  Area 
listeners  (to  my  continuing  amaze¬ 
ment)  j  ust  seem  to  take  for  granted. 

I  told  Matt  that  he  should  pursue 
this  direction  and  take  the  Looters’ 
world  beat  sound  on  to  more 
synthetic  and  electronic  terrain.  It 
seemed  like  a  good  idea  at  the  time. 
However,  given  my  own  100  percent 
failure  rate  in  the  field  of  pop 
entrepreneurship,  it  is  probably  for 
the  best  that  Matt  Callahan  listened, 
drank  some  tea  with  me,  and 
departed  to  do  the  exact  opposite  of 
what  I’d  suggested. 

And  so  now  we  have  a  new 
Looters  album,  Jericho  Down 
(Monster  Music),  which,  with  the 
exception  of  “Under  A  Blue  Concrete 
Sky”  and  one  or  two  other  moments, 
pursues  not  the  electronic,  nor  even 
the  insistent  funk  of  the  band’s 
previous  recordings,  but  instead 
privileges  the  acoustic,  the  natural, 
the  low-key,  the  understated.  The 
lush  voices  and  the  crushing  tunes 
are  still  there,  supported  by  the 
Looters’  trademark  mix  of  Western 
pop  and  world  music  idioms.  But  the 
sounds  are  smaller,  more  tentative, 
and  richer  in  the  scope  of  their 
allusions.  There  are  acoustic  guitars 
threaded  throughout  with  an  array 
of  new  sounds  (flute,  trumpet,  cello) 
that  give  Jericho  Down  a  delicacy  the 
Looters  have  always  displayed 
vocally,  but  have  rarely  used  to 
underpin  entire  songs. 

Ironically,  this  pursuit  of  a  more 
innocent  soundscape  is  made 
possible  by  the  very  liberal  use  of 
computer  sampling,  which  has 


enabled  the  Looters  to  take  a  step 
away  from  the  rock’n’roll  textures 
(and  gestures)  of  their  1988  Island 
album  Flashpoint  and  deploy 
sounds  which  some  people  will,  I 
suppose,  find  more  “authentic.”  The 
Looters  used  their  Island  deal  to  set 
up  their  own  studio,  and  it  is  there 
that  Matt  Callahan  and  keyboard 
player  Fred  Cirillo  produced  the  new- 
recording.  They’ve  given  Jericho 
Down  a  very  global  feel — although 
the  manner  of  signifying  “world 
music”  has  become  more  compli¬ 
cated  in  an  age  when  most  of  the 
audience  learns  to  recognize  non- 
Westem  “otherness”  through  the 
music  of  Peter  Gabriel  or  David 
Byrne  The  advanced  computer 
technology  and  the  experiments  of 
rich  rock  stars  have  somehow  made 
“African”  music  a  part  of  Western 
pop.  And  so  the  Looters  (who  helped 
start  the  whole  thing)  will  now 
sound  to  some  people  like  Paul 
Simon — for  instance,  the  a  cappella 
performance  of  the  closing  cut  “Sing 
Our  Way  Back  Home.” 

But  to  the  extent  that  the  new 
album  is  even  more  pervasively 
world  music-oriented  than 
Flashpoint,  I  see  a  strategic  problem. 
It  has  always  seemed  to  me  that  the 
Looters  were  punished  (by  rock 
critics)  for  not  being  from  the  Third 
World.  The  band’s  critics  aren’t  very 
interested  in  an  American  rock 
group  that  sings  leftist  songs  using 
various  Afro-Caribbean  musics, 
because  the  whole  project  is  now 
considered  a  bit  passe. 

So,  as  usual,  fashion  flies  in  the 
face  of  talent.  The  Looters,  of  course, 
continue  onward,  refusing  to  believe 
that  history  is  over,  that  a  new  world 
order  has  arrived,  or  that  pop  songs 
shouldn’t  deal  with  oppression  and 
injustice.  But  I  fear  that  a  lot  of  rock 


critics  will  see  the  new  step  back 
from  rock  as  a  further  attempt  to 
fake  authenticity,  and  they  will  assail 
the  band  accordingly. 

Not  that  Jericho  Down  is  entirely 
devoid  of  rock’n’roll  bluster.  In  the 
midst  of  a  collection  of  songs  that 
plays  down  the  Looters’  ability  (li¬ 
ability?)  to  invoke  the  Springsteen 
Factor,  “Jonny  Refused”  sounds 
twice  as  anthemic  as  it  might  have 
otherwise,  even  without  the  bigger- 
than-life  snare  drum  that  three  years 
ago  would  have  held  this  cut 
together.  Even  with  that  delightfully 
absent  crack  of  the  whip,  “Jonny 
Refused”  is  absolutely  compelling: 
The  chords  are  as  basic  as  they 
come,  the  sentiments  are  an  in-your- 
face  refusal  to  conform,  the  hook  is 
irresistible,  and  the  guitar  solo 
makes  the  obvious  Chuck  Berry  joke. 

As  an  anti-war  anthem,  this  song 
has  unfortunately  turned  out  to  be 
very  timely.  Plus — like  the  war 
itself — it  has  the  great  merit  of 
being  totally  unsubtle.  If  you  feel  like 
spitting  at  those  of  your  fellow 
citizens  who  seem  to  think  that 
killing  tens  of  thousands  of  Arabs  is 
cause  for  celebration  (and  who  drive 
Bay  Area  freeways  with  the  stars 
and  stripes  flowing  so  cheaply  from 
their  gas-guzzlers),  then  you  could  do 
worse  than  crank  up  “Jonny  Re¬ 
fused”  whilst  bawling  “Rich  boy  go 
off  to  college/Poor  boy  go  off  to  war” 
at  top  volume.  (I’ve  tried  this  and  can 
personally  attest  to  its  therapeutic 
value.)  The  day  Bruce  covers  this 
song,  his  victory  will  be  total.  Of 
course,  a  large  chunk  of  his  audience 
would  then  abandon  him  with  all  the 
speed  of  the  retreating  Iraqi  con¬ 
scripts  who  were  massacred  on  the 
road  to  Basra.  Which  is  why 
Springsteen  will  never  cover  it,  and 
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BRITISH-INDIAN  SINGER  NAJMA  KINDLES  AN  INTIMATE  FIRE 
WITH  HER  INTERMINGLING  OF  SOUTH  ASIAN  AND  WESTERN  MUSIC. 
BY  DERK  RICHARDSON 


‘I  HAVE  A  LOT  OF  IDEAS,  I’VE  BEEN 
LISTENING  TO  A  LOT  OF  WORLD 
MUSIC,  AND  THERE  ARE  SO  MANY 
DIFFERENT  FORMS  OF  INDIAN  MUSIC, 
STYLES,  AND  DIALECTS  WHICH  NEED 
EXPLORING.’  -najma 


HOW  DO  .you  define 
world  music?  That’sthe 
question,”  says  Najma 
Akhtar,  the  British-born 
Indian  singer  who  has 
enthralled  world  music 
audiences  with  her 
mesmerizing  vocals  and 
her  daring  yet  graceful  melding  of 
South  Asian  and  Western  idioms.  “Is 
it  from  the  roots,  or  is  it  an  up-tempo, 
modernized  pop  version  of  roots  mu¬ 
sic?  When  I  think  of  world  music,  I 
think  of  folk  music,  the  actual  roots  of 
how  it’s  played  in  the  villages.  What 
category  do  I  come  in?  It’s  just  creat¬ 
ing  beautiful  music.” 

That  concluding  description  was 
a  rare  oversimplification  from  the  26- 
year-old  musician  who,  during  the 
course  of  a  nearly  90-minute  conver¬ 
sation  over  coffee  last  January  (during 
a  swing  through  the  Bay  Area  to  visit 
her  sister  in  San  Jose),  of  fered  a  short- 
course  history  of  Ind  ian  musics,  sharp 
commentaries  on  South  Asian  cultural 
conservatism,  and  analyses  of  the 
Persian  Gulf  crisis  from  her  perspec¬ 
tive  as  a  Muslim. 

Not  that  “beautiful  music”  is  an 
inappropriate  summation  of  Najma’s 
work.  Her  two  albums  released  thus 
far  in  the  United  States,  Qareeb  and 
Atish  (both  on  the  Shanachie  label), 
are  sensual,  mystical  delights.  From 
an  undulating  drone  rise  Najma’s 
gorgeously  serpentine  vocals,  singing 
traditional  ghazals  (love  poems)  in 
languages  from  the  Indian  subconti¬ 
nent  Thedreamlikepsychedelic/erotic 
context  isshaped  by  percolating  Indian 
percussion,  keening  violin,  jazz- influ¬ 
enced  saxophone,  and  electric  bass, 
keyboards,  and  guitars. 

But  the  sheer,  hypnotic  beauty  of 
Naj  ma’s  music  is  belied  by  the  complex 
cross-cultural  maneuvers  and  self- 
conscious  artistic  positioning  that  have 
led  to  its  production.  Unlike  much 
world  beat,  the  music  is  not  aimed 
primarily  at  the  dance  floor.  Although 
she  has  pop  appeal,  Najma  is  a  judi¬ 
cious  composer  and  arranger,  con¬ 
cerned  less  with  moving  people’s  feet 
than  with  challenging  their  precon¬ 
ceptions  and  stimulating  their  senses. 

A  career  in  music,  however,  was 
not  a  natural  path  for  Najma  Akhtar. 
She  was  bomand  raised  inanorthodox 
Muslim  home  about  45  miles  outside 
of  London.  Her  musical  taste  was  im¬ 
pressionable:  As  a  teen  she  listened  to 
the  Top  20  pop  favored  by  her  pre¬ 
dominantly  non-Asian  peers.  Later, 
when  her  parents  became  Indian  film 
distributors,  shesays:  “I  would  go  with 
them  every  Sunday  to  London  and 
listen  to  film  music.  Even  though  I 
couldn’t  understand  what  they  were 
singingaboufiit  was  a  paradise,  fairy¬ 
tale  romance  kind  of  feel.” 

Singing  was  a  hobby  for  Naj  ma,  at 
best  “I  was  a  bathroom  singer,”  she 
laughs.  “When  I  did  the  vacuuming  I 


used  to  sing,  I  used  to  mimic  a  lot  of 
the  Indian  singers.  I  never  thought  I’d 
become  a  singer,  I  was  never  encour¬ 
aged  to  sing,  because  in  Islam,  it’s  not 
proper  for  a  woman  to  be  showing 
herself  and  letting  her  voice  be  heard, 
and  also  ifsnot  culturally  acceptable 
for  women  to  be  involved  in  profes¬ 
sions  of  singing,  acting,  or  anywhere 
where  there’s  male  dominance. 

“There’s  very  much  a  double  stan¬ 
dard  in  the  Asian  community.  It’s  like 
how  it  used  to  be  in  the  Victorian  times. 
Like  in  Westerns,  it’s  the  women  of 
loose  character  who  are  found  in  the 
saloons.  People  say,  “Wow,  it’s  great 
you’re  doing  well,’  but  would  they  let 
their  daughters  sing  on  stage  or  sing 
with  me?  No.  One  has  to  learn  to  live 
with  that,  which  I  find  very  difficult 
Within  my  own  family,  apart  from 
my  parents,  there  are  people  who  are 
not  happy  that  I  am  singing,  they 
would  prefer  me  to  work  as  an  engi¬ 
neer  and  not  be  on  stage,  sort  of  pro¬ 
moting  myself.” 

Nevertheless,  while  she  was  com¬ 
pleting  her  degree  in  chemical  engi¬ 


neering,  music  “crept  into”  her  life.  At 
the  urging  of  a  classical  singing 
teacher,  Najma  entered,  and  won,  the 
1 984  Asian  Song  Contest  in  Birming¬ 
ham.  A  few  years  later,  she  was  ap¬ 
proached  by  Triple  Earth  Records 
with  an  idea  for  recording  an  album 
of  ghazals  for  the  European  market 

“They  had  heard  of  this  ghazal 
music  becoming  very  popular  in  In¬ 
dia  and  Pakistan,”  she  explains,  “and 
wondered  why  it  hadn’t  been  exposed 
to  the  Western  listening  audience?  In 
England  we  have  bhangra  music  [a 
kind  of  Punjabi  folk/Westem  disco 
hybrid],  which  was  very  popular,  but 
which  was  on  the  way  down,  overex¬ 
posed,  like  Rai  music,  basically  danc¬ 
ing  music.” 

Ghazal  is  a  passionate  form  of  ro¬ 
mantic  poetry,  typically  addressing 
unrequited  love,  rooted  in  seventh- 
century  Persia  and  usually  sung  in 
Urdu.  “It  has  changed  styles  over  the 
past  20  years,”  Najma  explains.  “Be¬ 
fore  that  it  was  a  very  classical  form 
of  poetry  written  by  scholars  in  a  high 
Urdu  language,  the  equivalent  of 


Queen’s  English,  each  word  chosen 
with  great  thought. 

‘The  singers,  who  would  then  take 
the  poem  and  compose  a  tune,  came 
from  families  with  generations  of 
classically  trained  musicians.  They 
would  take  a  difficult  poem  and  sing 
it  in  a  very  difficult  and  complex  way, 
which  the  layman  would  not  under¬ 
stand.  It  was  for  the  rich,  who  could 
understand  the  language  and  pay  for 
singers  to  come  to  their  homes.” 

In  recent  years,  ghazal  lyrics  have 
been  simplified  and  singingsty  les  have 
grown  less  complex.  “Now  everyone 
in  India  and  Pakistan  is  listening  to 
the  ghazal,  and  younger  people  like 
myself  can  understand  the  lyrics 
without  running  to  the  dictionary  all 
the  time.” 

Najma  was  ready  to  entertain  an 
offertosingNewAgeghazals  because 
her  performing  career  had  gotten  off 
to  an  uncertain  start;  she  had  traveled 
to  India  and  recorded  an  album  with 
renowned  film  music  director  Ravi 
with  uneven  results. 

“The  only  way  you  can  became 
famous  in  India  and  have  overnight 
stardom,”  Najma  explains,  “is  to  sing 
in  a  film,  have  a  fantastic  hit  song  in  a 
hit  film.  I  had  come  back  from  India 
without  doing  a  film.  Triple  Earth 
could  have  gone  to  India  and  found  a 
much  better  singer,  but  they  were 
looking  for  a  U.K. -based  singer.  I  was 
a  bit  dubious  about  it,  but  I  thought, 
what  the  heck,  why  not,  it’s  different, 
it  sounds  adventurous,  why  not  do  it, 
I’ve  got  nothing  to  lose.” 

Najma  went  into  the  studio  with 
producers  Iain  Scott  and  BuntStafford 
Clark  and  recorded  the  six  songs  that 
became  Qareeb  (which  translates  as 
“closeness”).  Najma  composed  her  own 
melodiesfortheghazalsand  sangthem 
accompanied  by  tabla,  vocals  and 
violin.  Saxophone,  santoor,  fretless 
bass,  keyboards,  harmony  vocals,  and 
additional  percussion  weredubbed  on 
later.  “As  the  recording  proceeded,  it 
started  coming  together.  1  had  to  say 
no  to  a  lot  of  things.  What  we  were 
doing  was  totally  unconventional, 
especially  with  the  jazz  sax.  At  many 
points  it  didn’t  sound  right  to  me.  I 
have  to  get  through  to  two  audiences, 
the  Western  and  the  Asian  audience, 
so  it  had  to  be  the  right  balance.” 

Instead  of  calculating  what  a  pop 
audience  might  want  to  hear,  Najma 
balances  what  she  wants  to  hear 
against  what  is  consistent  with  tradi¬ 
tion.  “It’s  an  educational  experience,” 
she  says,  “which  is  what  I’m  doing  in 
a  way  with  the  Asian  community.  It 
takes  them  a  while,  like  it  took  me  a 
while  to  open  up  to  the  idea  of  creating 
a  new  type  of  album.  I’m  introducing 
different  types  of  sound  to  them,  try¬ 
ing  to  create  a  balance  that  they  will 
listen  to.  The  style  of  singing,  the  lan¬ 
guage,  the  percussion,  the  violin  is  still 
very  Indian.  Then  I  bring  in  the  West¬ 


ern  influences. 

“At  the  same  time,  I’mcrossingover 
to  the  Western  listeningaudienoe,  who 
know  about  jazz.  The  sax,  the  bass 
line,  the  keyboards  —  they’re  famil¬ 
iar  with  those.  But  not  the  tabla  sound , 
the  vocal  sound,  what  the  violin  is  do¬ 
ing,  and  m  y  whole  Asian  appearance. 
When  you  think  of  Indian  music,  you 
instantly  think  of  Ravi  Shankar,  sitar 
and  santoor  and  flute  and  a  high- 
pitched  vocal  playing  in  the  back¬ 
ground  of  an  Indian  restaurant 

“What  I  was  trying  to  do  with 
Qareeb  was  the  grad  ual  introd  uction 
of  different  ideas.” 

For  her  efforts,  Najma  was  re¬ 
warded  with  international  critical  ac¬ 
claim  and  worldwide  requests  for  live 
performances.  In  1989  she  went  back 
into  the  studio  and  recorded  Atish 
(meaning  “fire”),  by  her  own  accounts 
a  “busier,  jazzier”  album  marked  by 
more  prominent  saxophone  parts  and 
the  introduction  of  electric  guitar.  It 
includesonesongeachinPunjabiand 
Siraiki,  a  vocal  inspired  by  Bulgarian 
female  choir-singing,  an  English-lan¬ 
guage  version  of  J.D.  Souther’s 
“F  aithless  Love,”  and  twoghazals  with 
words  by  Najma.  “Triple  Earth  en¬ 
couraged  me  to  write,”  she  explains. 

“I  said,  “No  no  no  no  no,  singers  in 
India  and  Pakistan  do  not  write  their 
own  lyrics,  they  only  compose  and 
arrange.’  But  then  I  sat  down  and  I 
started  writing.” 

“A  lot  of  people  were  wondering 
what  I  was  going  to  do  next,”  she  con¬ 
tinues.  “We  could  have  made  another 
album  exactly  like  Qareeb,  but  I  de¬ 
cided  I  didn’t  want  to  do  that,  I  didn’t 
wanttocategorizemyselfasone  thing. 

I  ha  ve  a  lot  of  ideas,  I’ve  been  listening 
to  a  lot  of  world  music,  and  there  are 
so  many  different  forms  of  Indian 
music,  styles  and  dialects  which  need 
exploring.” 

The  reception  has  been  “mixed,” 
Najma  says,  especially  to  “Faithless 
Love,”  which  she  recorded  because  she 
wanted  to  offer  a  musical  answer  to 
questions  that  had  arisen  after  the  re¬ 
lease  of  Qareeb :  “People  were  asking, 
“Hey,  can  Najma  speak  English,  can 
she  sing  in  English,  does  she  only  wear 
Indian  clothes  and  eat  Indian  food?’ 
They  thought  I  was  from  maybe  a 
village  in  India.” 

If  Atish  was  less  startling  and 
somewhatlessethereal  than  Qareeb,  it 
hasprovennonethelessintriguingand 
climbed  quickly  into  the  Top  10  on 
the  Billboard  world  music  chart  in  the 
U.S.Najmahasalready  completed  her 
next  album,  and  she  hopes  to  mount  a 
North  American  tour  with  her  seven- 
piece  band  (and  road  manager  mother) 
in  the  near  future. 

Unlikemany  Western  practitioners 
of  world  beat,  Najma  does  not  see  her 
mission  as  an  explicitly  political  one, 
although  she  is  well  aware  of  music’s 
power  to  communicate.  “Music  is  a 
uniting  factor,  it  is  a  common  lan¬ 
guage,”  she  says.  “Music  is  one  of  the 
ways  you  can  get  through  to  people. 
fBut  politicians  have  the  say  in  the  end , 
don’t  they?  Bush  wants  to  be  in  Iraq, 
he’s  very  stubborn,  no  matter  how 
much  music  you  sing  to  him,  it  won’t 
change  his  mind.” 

In  a  musical  realm  where,  on  the 
one  hand,  marketing  strategies  are 
making  inroads  on  musical  innova¬ 
tion  and,  on  the  other,  world  beat 
ideologues  envision  the  politically 
correct  polyrhythm  bringing  the  New 
World  Order  to  its  knees,  it’s  refresh¬ 
ing  to  come  across  an  artist  who  is 
willing  to  let  her  music  raise  more 
questions  than  it  answers.  J 
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Oops!  When  this  program  was  originally  aired  in 
December,  a  technical  glitch  by  the  producer  caused 
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Refusal 

continued  from  page  3 


why  we  need  the  Looters. 

However,  Matt  Callahan  doesn’t 
always  get  it  right  I  really  wish  he 
didn’t  sing  “/tejonny  refused”  in 
the  opening  line  of  that  song  because 
it  sets  up  the  lyric  as  more  autobio¬ 
graphical  than  it  needs  to  be.  And 
occasionally  you  come  across  a  line 
which  seems  designed  to  give  the 
critics  some  ammunition.  On 
“Power,  Power”  Matt  sings:  ‘The 
only  justice  and  truth/Is  the  rock  in 
the  hands  of  Palestinian  youth.” 
Well,  that s  the  kind  of  political 
simplification  (well-meant,  good- 
hearted,  and  possessing  some  truth, 
for  sure)  that  you  can  get  away  with 
in  a  song  only  if  there’s  some  poetry 
in  it.  In  this  case,  I  hope  quite 
fervently  that  he  was  simply 
desperate  for  a  rhyme. 

The  release  ot  Jericho  Down 
coincides  with  the  emergence  of  a 
new  Looters.  Sadly,  three  members 
of  the  band  have  now  left — for  a 
mixture  of  reasons,  some  of  which 
clearly  are  about  frustration  with  a 
music  industry  that  has  reacted  to 
the  Looters  with  the  usual  deafness 
to  talent  Drummer  Ahaguna  Sun 
and  guitarist  Joe  Johnson  have  left, 
and  Fred  Cirillo  will  pursue  studio 
work  and  no  longer  perform  with  the 
band  live. 

T wo  months  ago,  new  Looters 
drummer  Steve  Bowman  sat  in  with 
Snakewalk  (an  exciting  new  act 
featuring  ex-Big  City  members  Joe 
Gore  and  Robin  Banks)  at  a 
Nightbreak  gig,  and  his  perfor¬ 
mance  augured  very  well  indeed  for 
the  future  of  the  Looters.  And  the 
band’s  March  24  performance  at  the 
Great  American  Music  Hall 
(featuring  other  new  members  Anna 
Miller  on  keyboards  and  Adrian 
Isabel  1  on  percussion,  along  with 
Callahan,  Bowman,  and  long¬ 
standing  bassist  Jimmy  Johnson) 
was  a  triumph.  The  standout  cut  on 
Jmcho  Down  is  a  complex  and 
ambitious  song  called  “Rock  at  the 
Bottom  of  the  World.”  The  new 
Looters’  live  version  was  even  more 
breathtaking  than  the  record  ing 

Taken  in  tandem  with  their 
unfortunate  treatment  at  the  hands 
of  the  record  industry,  these 
personnel  shifts  are  likely  to  tempt 
some  people  into  constructing  a  new 
story  around  the  Looters  in  which 
we  honor  their  dogged  determina¬ 
tion,  rather  than  their  music.  I 
suggest  instead  that  we  should  do 
the  Looters  (old  and  new)  the  honor 
of  paying  them  no  attention 
whatsoever  because  we  mind  that 
the  American  music  industry 
ignored  the  Bay  Area’s  1980 
finvention/discovery  of  world  beat. 
(As  David  Bowie  once  said,  it 
doesn’t  matter  who  does  it  first;  it 
matters  who  does  it  second.)  We 
don’t  love  the  Looters  because  they 
are  persistent  troupers,  right-on 
heroes  struggling  heroically  for  the 
heart  of  rock’n’rolL  We  love  them 
because  they  just  can’t  help  but 
write  brilliant  9ongs. 

Whether  it  is  Matt  Callahan 
himself  or  his  music  which  refuses 
to  shut  up,  I  don’t  know.  Some 
people  just  cannot  make  that 
distinction.  And  that’s  the  greatest 
refusal  of  alLJ 
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Rhythm  Safari 

RECORD  PRODUCER  HILTON  ROSENTHAL  SPREADS 
THE  GOSPEL  OF  WORLD  MUSIC  ON  HIS  NEW  LABEL 
BY  J.  POET 


IF  YOU  were  going  to  create  a 
hero  in  a  drama  about  political 
change  in  South  Africa,  you 
probably  wouldn’t  make  him 
the  head  ofamajorrecord  label. 
But  that’s  the  role  Hilton 
Rosenthal  played  at  Gramo¬ 
phone  Records  in  South  Africa 
If  Rosenthal  is  known  at  all  in  this 
country,  it’s  as  Johnny  Clegg’s  pro¬ 
ducer;  but  during  Rosenthal’s  tenure 
at  Gramophone,  he  revamped  the 
company’s  “ethnic”  music  department 
and  made  radical  improvements  in  the 
recording  facilities  and  royalty  struc¬ 
tures  for  the  label’s  black  artists. 

“I’d  graduated  from  the  University 
of  Witwatersrand  with  a  degree  in 
Commerce,”  Rosenthal  said,  speaking 
from  the  offices  of  Rhythm  Safari 
Records,  his  new  American  world 
music  label.  “Like  most  white  kids  in 
the  English-speaking  world.  I’d  grown 
up  on  the  Beatles  and  other  American 
and  British  pop  bands.  I  completely 
ignored  the  great  African  music  that 
was  going  on  all  around  me.” 

Rosenthal  started  out  as  a  pop 
musician,  one  half  of  Hilton  and 
Howard,  a  “folky  duo  a  la  Simon  and 
Garfunkel.”  But  after  years  of  bad 
contracts  and  records  that  were  never 
released,  he  began  thinking  about  the 
business  side  of  the  music  business. 
He  took  a  job  in  the  Accountancy  De¬ 
partment  of  Gramophone  Records, 
“with  the  idea  that  I  could  create  my 
own  training  program  as  I  went  along.” 

At  the  end  of  his  first  year, 
Rosenthal  was  asked  if  he’d  like  to  do 
A&R  (artist  and  repertory  develop¬ 
ment)  for  the  company’s  Ethnic  Mu¬ 
sic  division.  “At  the  time  I  didn’t  even 
know  what  A&R  stood  for,”  he  re¬ 
membered,  “but  I  said  yes.”  He  re¬ 
structured  the  department,  puttingan 
end  to  the  company’s  exploitative 


practices:  “The  black  music  section 
was  a  shambles.  They  had  one  big 
rehearsal  room  for  blacks,  and  one 
studio  witha  two-track  tape  machine. 
They’d  bring  in  a  bunch  of  bands  in 
the  morning,  give  them  a  sound  check, 
and  record  as  many  songs  as  they 
could  fit  in.  At  that  time,  the  bands 
got  no  royalties,  j  ust  five  dollars  a  side, 
and  they  crammed  in  as  many  groups 
as  possible.  Sometimes  we’d  do  35 
sides  in  one  day. 

“And  as  bad  as  it  was,  many  of 
those  records  were  hits,  classics  of 
South  African  pop,  a  true  testimony 
to  the  talent  and  professionalism  of 
the  black  musicians.” 

Under  Rosenthal’s  direction,  the 
Ethnic  section  paid  artist  royalties,  set 
up  a  promotion  department,  and 
started  a  touring  agency.  But  eventu¬ 
ally  Rosenthal  felt  hemmed  in  by  the 
company’s  treadmill  approach.  In  1980 
he  left  Gramophone  to  start  MINC 
(Music,  Inc.).  His  first  signing  was 
Juluka,  featuring  Johnny  Clegg  and 
Sipho  Mchunu,  the  first  interracialduo 
in  the  country’s  history. 

“I’d  produced  Juluka’s  first  record, 
Universal  Man,  when  I  was  still  at 
Gramophone,”  Rosenthal  recalled.  “It 
was  an  acoustic  album  that  mixed 
Celtic  and  Zulu  folk  songs.  Nobody 
knew  what  to  do  with  it  In  South  Af¬ 
rica  the  radio  is  controlled  by  the  gov¬ 
ernment  Before  you  can  get  airplay, 
you  have  to  have  your  record  passed 
by  a  board,  and  they  didn’t  know  what 
to  say.  They  told  us,  ‘It’s  too  white  for 
the  black  stations  and  too  black  for 
the  white  stations.’  ” 

The  board  finally  approved  the  al¬ 
bum,  and  Capital  Radio,  the  country’s 
first  independently  owned  station, 
played  it  “It  took  time,”  Rosenthal  said, 
“but  ‘Africa,’  one  of  the  singles,  even¬ 
tually  gottonumberoneonthecharts. 


For  the  second  album,  I  asked  Johnny 
and  Sipho  if  they’d  be  willing  to  play 
with  a  bass  player  and  drummer  I 
knew.  Halfway  through  the  session, 
we  knew  that  this  was  the  way  to  go, 
so  we  put  together  a  band — the  first 
integrated  pop  band  in  South  Africa.” 

Clegg  was  still  signed  to 
Gramophone  at  the  time.  When  he 
brought  in  the  second  Juluka  album,  a 
mixture  of  rock’n’roll  and  Zulu  pop, 
thecompany  flipped.  “Johnny  insisted 
that  the  record  be  released  as  it  was, 
and  things  came  to  a  standstill,” 
Rosenthal  explained.  “Finally,  Iagreed 
to  buy  out  hiscontract,  ata  ridiculously 
high  price,  but  when  African  Litany 
cameoutitwentgoldinthreemonths.” 
White  radio  stations  in  South  Africa 
never  played  Juluka,  but  world-of- 
mouth  reaction  was  so  strong  that  the 
band  took  off:  “Johnny  insisted  that 
Juluka  wasn’t  political,  but  ‘Impi,’  the 
singlefromA/noz«Zitony,wasaZulu 
war  chant  The  black  stations  played 
it  and,  to  those  in  the  know,  it  was  a 
revolutionary  statement” 

As  Juluka’s  manager,  Rosenthal 
traveled  the  country  with  Clegg  and 
Mchunu,  helping  to  put  on  shows  that 
broke  down  musical  and  racial  barri¬ 
ers.  “Juluka  neverplayed  to  segregated 
audiences,”  he  said,  “so  there  were 
some  terrifying  moments.  We’d  drive 
to  a  township,  set  up  a  stage,  and  an¬ 
nounce  a  show  on  short  notice,  so  the 
peoplewho  wanted  tocomecould  come 
without  interference.  I  remember  one 
gig  when  the  police  walked  on  stage 
in  riot  gear  and  pulled  the  plug.  They 
waved  shotguns  around  and  gave  us 
five  minutes  to  clear  the  hall.  In  the 
riot  that  followed,  the  band’s  equip¬ 
ment  was  burned.  I  still  don’t  know 
how  we  got  out  of  there  alive.” 

But  MINC  wasn’t  always  foment¬ 
ing  revolution.  Thanks  to  Rosenthal’s 
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On  the  Rhythm  Safari  label  (from  left): 
Bobby  Matos  of  the  Heritage  Ensemble; 
Rojelio  Mitchell  of  Rojelio  &  the 
Flintings;  The  Best  of  World  Music,  Sipho 
Mchuno  and  Johnny  Clegg  of  Juluka. 


keen  ear  for  local  talent,  and  lucky  in¬ 
ternational  kcmsngdeals,thecompany 
becameoneof  the  nation’sbiggest  indie 
labels.  In  1985,  after  the  label’s  interna¬ 
tional  success  with  Juluka  and  with 
Clegg’s  follow-up  band,  Savuka, 
Rosenthal  sold  the  company  to  EMI. 

While  he  was  considering  his  op¬ 
tions,  he  got  a  phone  call  from  Lenny 
Wamoker,  head  of  Warner  Brothers 
records  in  L.  A.  “He  told  me  that  Paul 
Simon  had  heard  a  song  called 
‘Gumboots’  on  a  South  African  record 
someone  had  given  him.  He  wanted 
to  know  who  the  band  was[the  Boyoyo 
Boys],  how  to  get  in  touch  with  them, 
and  if  they’d  mind  if  he  wrote  his  own 
lyrics  to  the  song.  I  asked  him  to  send 
me  the  tape  and  have  Simon  call  me 
directly.” 

Rosenthal  spoke  toSimon,senthim 
a  package  of  records  “that  covered  the 
spectrum  of  black  South  African  mu¬ 
sic,”  and  told  him  that  he  should  come 
to  South  Africa  if  he  was  really  inter¬ 
ested  in  the  music.  Rosenthal  pledged 
to  put  together  a  couple  of  sessions  so 
Simon  could  meet  the  local  musicians. 

Simon  accepted  Rosenthal’s  offer 
and  recorded  the  tracks  that  eventu¬ 
ally  became  GracelancL 

In  1987 Rosenthal  left  South  Africa 
and  moved  to  Los  Angeles,  where  he’s 
continuing  to  spread  the  world  music 
gospel  with  his  new  Rhythm  Safari 
logo:  “My  dream  is  a  label  that’s  inter¬ 
national  in  scope,  and  for  obvious 
reasons,  I  couldn’t  do  that  in  South 
Africa  Thanks  to  the  sucoessof Juluka 
and  Johnny’s  new  band,  Savuka,  and 
projects  likeHarryBelafonte’sAfrican 
album,  I  had  the  time  and  money  to  do 
some  careful  planning.” 

Rhythm  Safari’s  first  release  in- 
cludesa/fe/o/WorMMrsTr;  sampler, 
which  might  seem  a  bit  redundant  at 
this  late  date.  “That  album  is  part  of 


my  crusade  to  educate  the  public  and 
move  world  music  forward,” 
Rosenthal  explained.  “It’s  very  main¬ 
stream,  with  big  names  like  Kassav’, 
Y oussou  N’Dour  and  Ladysmith,  and 
it’s  programmed  to  sound  like  an  al¬ 
bum.  Whentheaverage  listener  hears 
Best  of  World  Music,  they’ll  be  able  to 
trace  the  African  rhythms  that  per¬ 
meate  these  different  sounds  from 
around  the  world,  from  Brazil,  toNorth 
Africa,  to  Jamaica,  and  back  again.” 

Rhythm  Safari  has  also  released  a 
compilation  of  Latin  bands  from  the 
Los  Angeles  area,  LA.tino  Latino, 
assembled  by  TomRegis,  who  recently 
joined  the  label  as  staff  producer.  A 
Latin  keyboard  player,  Regis  ap¬ 
proached  Rosenthal  with  the  idea  of  a 
West  Coast  salsa  anthology  about  a 
year  ago.  “He  told  me  a  lot  of  people 
back  East,  especially  in  Manhattan, 
don’t  think  that  there’s  a  Latin  scene 
in  California,”  Rosenthal  said.  “If 
nothing  else,  we  figured  we’d  be  able 
to  let  people  have  a  professional 
sounding  demo  tape  to  shop  around, 
but  things  went  so  well  that  we  made 
an  album  and,  in  the  process,  met 
Bongo  Logic,  the  first  American  act 
signed  to  Rhythm  Safari.Their  album 
will  be  out  in  April.” 

Rosenthal  is  also  continuing  his 
relationship  with  Clegg,  reissuing 
Juluka  material  in  its  original  South 
African  versions,  and  remaining  an 
agent  of  social  change,  even  from  a 
distance.  “Johnny  and  I  are  also  part¬ 
ners  in  a  new  indie  label  that’s  start¬ 
ing  up  in  South  Africa,  ”  Rosenthal  said, 
“perhaps  the  first  post-apartheid  pop 
label.  It’ll  be  a  home  for  artists  mak¬ 
ing  music  with  a  political  content, 
people  who  might  not  find  a  record 
deal  elsewhere.  We  want  music  to  re¬ 
main  a  viable  art  form  in  and  for  the 
community.”J 
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Unique  Fashion  and  Accessories 
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ON  SALE 
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11"CD 
16”  VIDEO 


OPEN  9AM  TO  MIDNIGHT  •  365  DAYS  A  YEAR 


sale  ends  4/9/91 
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Tim  P atterson-  Artists  Management 

All  That’s  Jazz 


121  Leroy  Place 
San  Francisco,  CA 
94109-4226 


415/563-5647 
FAX  415/776-4488 


“ From  the  creator  to  the  artist  direct  to  you,  split 
second  timing,  there's  no  music  like  it” 


Thin  LEVOLOR0  Blinds  at  Fat  Savings 


Westbay  Windows  offers 
the  complete  Levolor® 
line  of  mini-blinds  and 
verticals  at  huge  savings 

50%  Off! 

With  Free  Consultation 
And  Free  Installation! 

Westbay  Window  Products 

415/861-5153  or  641-7362 


(BIG  DISCOUNTS  ON  FINE  CARPETING,  TOO!) 


BLUE  BEAR 


SCHOOL  OF  AMERICAN  MUSIC 
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REGISTER  NOW 

All  ages,  all  levels. 

Day  and  evening  programs. 


NOWOPENinlhe 
EAST  BAY  too! 


Spring  Quarter 
begins  April  8th. 


Call  for  free  catalog  673-3600  atfortmason 


CASH  FOR  CLOTHES 
ALL  DAY,  EVERYDAY 
GOOD  LABELS 
ONE  OF  A  KIND 
CONTEMPORARY 
VINTAGE 
LEATHER 


1325  MAIN  ST.,  WALNUT  CREEK 
2512  TELEGRAPH,  BERKELEY 


1800  POLK,  S.F. 
1555  HAIGHT  ST.,  S.F. 


Banning  For  Gold 

OTHELLO  MOLINEAUX  MAKES  THE  STEEL  DRUMS  OF 
TRINIDAD  RING  PROUDLY  IN  JAZZ.  BY  DAN  OUELLETTE 


G HELLO  MOLINEAUX  is  on 
a  percussion  mission.  His 
goal?  To  achieve  respect  for 
steel  drums,  the  instrument 
developed  in  post-World 
War  II  Trinidad,  thanks  to  all  the 
empty  oil  barrels  littered  about  the 
Caribbean  island  by  the  U.S.  Navy. 
Speaking  in  a  telephone  interview  from 
his  home  in  Miami,  theTrinidad-bom 
Molineaux  says:  “Essentially  I  com¬ 
missioned  myself  to  legitimize  thesteel 
drums  as  a  significant  instrument 
There’s  no  encouragement  in  T rinidad 
or  Tobago  to  prepare  the  steel  drum¬ 
mers  there  to  be  ambassadors  and 
teachers,  to  impress  upon  them  the  im¬ 
portance  of  imparting  the  apprecia¬ 
tion  and  knowledge  of  the  instrument” 
Molineaux  and  pan  masters 
BoogsieSharpeand  RobertGreenwich 
are  acknowledged  as  the  greatest  steel 
drummersTrinidadandTobagohave 
exported  to  the  outside  music  world. 
Molineaux  collaborated  with  Jaco 
Pastorius  several  years  ago,  has  shared 
the  stage  with  Dizzy  Gillespie  and 
Ahmad  Jamal,  and  recently  has  made 
waves  in  the  jazz  community  with  his 
sparkling  pan  work  as  a  member  of 
pianist  Monty  Alexander’s  Ivory  and 
Steel  group. 

But  Molineaux  points  out  that  it’s 
only  been  in  the  last  few  years  that 
steel  drums  have  been  viewed  as  more 
than  a  sweet-sounding  romantic  in¬ 
strument  used  toentertain  tourists  who 
come  to  the  Caribbean.  In  addition,  he 
claims  the  art  of  making  the  instru¬ 
ment,  while  undergoing  a  refinement 
process  for  the  last  35  years,  is  still 
evolving. 

“It’s  not  a  conventional  instrument 
like  a  guitar  or  a  saxophone,  where 


the  notes  are  logically  laid  out,”  he 
explains  "There  isn’t  really  a  standand 
steel  drum,  because  each  pan  timer 
makes  his  own  drums  with  a  tuning 
that  is  best  suited  for  him.  Or  he  may 
experiment  with  special  tunings  on 
different  drums.  Most  drums  are  made 
with  random  tunings.  So  in  order  to 
play  the  instrument  well,  you  have  to 
have  a  good  memory,  because  you 
can’tplay  scales.”  However,  Molineaux 
does  report  that  a  standardized  drum 
has  been  becoming  more  popular,  es¬ 
pecially  with  lead  players. 

Molineaux  has  been  a  tuner  since 
he  was  in  his  teens.  The  son  of  a 
headmaster  in  the  public  school  system 
of  T rinidad ,  he  moved  from  the  coun¬ 
tryside  into  the  city  with  his  family 
when  he  was  1 1  years  old.  Even  though 
he  had  heard  steel  drum  playing  before, 
it  wasn’t  until  he  was  in  the  city  that 
he  became  enthralled  by  its  magical 
sounds.  “Actually  there  was  a  social 
stigma  attached  to  it,”  he  says.  “The 
guys  from  the  ghettos  and  the  kids 
spending  a  lot  of  time  on  the  streets 
were  the  ones  who  were  playing  and 
experimenting  with  steel  drums.  It 
wasn’t  considered  proper  for  middle- 
class  kids  like  myself  to  play  them. 

“Next  door  to  my  house  was  a  band 
of  steel  drummers  who  were  always 
practicing.  I  kept  looking overthe  wall 
at  what  they  were  doing.  I  never  said 
a  word  to  them,  but  I  watched  carefully 
as  they  heated  up  the  heads  of  the  oil 
drums  and  pounded  in  certain  places 
to  get  different  notes.  So  I  saved  eight 
shoe  polish  tins,  built  a  little  fire,  and 
pounded  them  to  get  different  notes. 
One  day  I  climbed  over  the  wall  and 
showed  those  guys  my  small  drums. 
They  were  really  impressed.  That  was 


my  initiation  into  the  world  of  steel 
drumming.  I  started  hanging  out  over 
in  their  yard  and  making  my  own 
drums  with  my  own  tunings.” 

Did  this  pose  a  problem  for  his 
parents?  Were  they  worried  that  he 
was  going  to  start  hanging  out  with 
the  wrong  crowd?  Molineaux  replies: 
“I  was  very  musically  inclined.  There 
was  always  a  piano  in  my  house  and  I 
took  lessons.  Plus,  my  mother  was  a 
piano  teacher.  As  a  result,  I  was  more 
advanced  than  most  of  the  other  kids. 
Because  they  respected  memusically, 
I  became  the  ringleader.  I  wasn’t  fol¬ 
lowing  the  other  boys,  but  they  were 
following  me.  The  first  steel  band  I 
played  with  was  built  around  me.  I 
was  the  best  player  and  the  arranger. 
My  parents  were  observing  all  this 
and  never  told  me  I  couldn’t  play  the 
drums.” 

By  the  time  he  was  16,  Molineaux 
had  formed  his  own  band.  Since  his 
steel  drum  group  was  made  up  of 
mostly  middle-class  kids  he  knew,  he 
helped  break  down  the  class  barriers 
that  had  once  segregated  the  drums 
tothepoorersectionsofthecities.With 
their  steel  drums  in  hand,  it  became 
•easier  for  Molineaux  and  company  to 
wander  into  blue-collar  areas  of 
T rinidad.  In  add  ition,  he  recruited  girls 
to  play  the  drums,  thus  helping  to 
break  do  wn  another  stereotype  about 
steel  drummers.  He  says:  “My  group 
only  lasted  for  about  two  years,  but 
we  real  ly  d  id  a  lot  of  ground  -breaking 
and  exposed  a  lot  of  people  to  the  in¬ 
strument  during  that  time.  I  was 
working  out  the  fine  art  of  tuning  and 
was  quite  involved.” 

By  the  time  he  was  20,  he  was  still 
helping  out  with  steel  drum  arranging, 
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but  had  decided  to  seriously  pursue 
playing  the  piano.  For  six  years  he 
was  on  the  fringes  of  the  steel  drum 
movement  in  T rinidad.  Then,  in  1967, 
he  was  invited  to  St  Thomas,  in  the 
Virgin  Islands,  to  arrange  for  a  steel 
band  inaCamavalcelebratioaHe  was 
only  supposed  to  be  there  for  two 
weeks,  but  landed  a  piano  gig  at  the 
Hilton  and  decided  to  stay  on.  While 
in  St  Thomas,  he  committed  himself 
to  educating  musicians  and  school- 
children  about  the  steel  drums.  It  was 
there  that  Molineaux  also  formed  his 
first  band  that  combined  steel  drums 
with  conventional  jazz  instruments. 

IN  1971  Molineaux  moved  to 
Florida  and  formed  groups  at  the 
University  of  Miami.  In  addition, 
he  started  to  travel  to  different 
festivals  around  the  world  as  a 
means  of  further  exposing  the  poten¬ 
tial  of  the  steel  drums  in  d  ifferent  mu¬ 
sical  settings.  “Fifteen  yearsago  I  was 
pretty  lonely  in  my  work,”  he  says. 
“But  these  days 
things  are  chang¬ 
ing.  When  I  was  in 
New  York  in  the 
early  ’70s,  people 
could  have  cared 
less  about  the  in¬ 
strument.  In  1978, 
you  began  to  see 
more  and  more 
pan  players  on  the 
streets  of  New 
York,  and  finally 
there  were  steel 
drummers  like 
Boogsie  Sharpe 
playing  in  the 
clubs  in  1986.” 

While  Molin¬ 
eaux  continues  to 
fervently  crusade 
forthereoognition 
of  steel  drums,  he 
complains  that 
drummers  in  his 
homeland  are  ac¬ 
tually  stunting 
the  progress  of 
the  instrument. 

He  claims  the 
worst  offender  is 
the  world-famous 
annual  Panorama 
event  in  Trinidad, 
where  huge  100- 
drum  bands  com¬ 
pete  against  each 
otherfor  best  song 
arrangements. 

“That’s  one  of  the 
reasons  why  I  de¬ 
cided  to  become  so 
involved  in  educat¬ 
ing  people  about 
the  instrument  The 
Panoramas  are 
musically  and 
spiritually  worth¬ 
less  for  the  drum¬ 
mers  and  the  ar¬ 
rangers.  It’s  just  a  big  tourist  thing.  It 
doesn’t  help  develop  a  drummer  if  he 
has  to  spend  a  month  or  two  learning 
just  one  tune  that  he’s  going  to  play 
for  10  minutes  along  with  a  hundred 
other  drummers.  And  the  arrangers 
could  be  doing  something  much  more 
worthwhile  in  developing  the  instru¬ 
ment.  Right  now,  there’s  only  one 
Boogsie  representing  Trinidad  and 
T obago,  when  I’m  sure  there  could  be 
hundreds  who  could  hold  their  own 
with  other  musicians  in  the  outside 
world.” 

Molineaux  also  reports  that  the 


competition  in  the  Panorama  goes  well 
beyond  a  friendly  or  healthy  rivalry. 
“Instead  of  everyone  coming  together 
to  see  ho  w  each  group  has  progressed 
during  the  year,”  he  says,  “the  losers 
all  get  dejected.  Plus,  there  are  often 
riotsconnected  with  the  competitions. 
It’s  the  same  spirit  of  40  years  ago 
when  neighborhoods  were  fighting 
each  other.  That  has  kept  the  tuners 
from  cooperating  with  each  other  to 
makea  betterdrumand  haskept  bands 
from  working  together  to  make  better 
music.  Most  of  the  drummers  in 
Trinidad  are  so  insecure  they  don’t 
work  together.” 

Molineaux  contends  that  this  inse¬ 
curity  has  kept  many  Trinidadians 
from  recognizing  the  contributions  of 
Bay  Area  steel  drummer  Andy  Narell 
in  exposing  people  to  the  instrument. 
“Andy  hasdonesomuchforthedrum 
and  for  helping[San  Francisco-based] 
Our  Boys  Steel  Orchestra  have  op¬ 
portunities  to  get  audiences.  I’m 
grateful  for  all  his  work  in  legitimiz¬ 
ing  the  drum’suse 
in  different  musi- 
calcontexts.Butit 
makes  me  sad  to 
hear  that  he  has 
been  shunned  by 
many  people  in 
Trinidad.” 

As  for  Mol- 
ineaux’s  own  ca¬ 
reer,  it  appears 
ready  to  take  off. 
He’s  been  busy 
putting  the  finish¬ 
ing  touches  on  his 
debut  album, 
■  which  will  be  re¬ 
leased  by  fledgling 
jazz  label  Chess 
Key,  and  he’s 
making  his  first 
West  Coast  tour 
fronting  his  own 
band,  stopping  in 
at  Koncepts  Cul¬ 
tural  Gallery  in 
Oakland  on  Sat¬ 
urday,  April  13. 
The  West  Coast 
gigscameaboutas 
a  result  of  a 
evening  when 
Monty  Alexander 
got  sick  and 
couldn’t  lead  his 
Ivory  and  Steel 
Band.  “I  led 
Monty’s  band, 
which  had  the 
same  rhythm  sec¬ 
tion  butadifferent 
pianoplayer.Iwas 
able  to  play  more 
leads  that  night, 
which  obviously 
impressed  the 
right  people,” 
Molineaux  recalls 
Molineaux, 
who  calls  the  steel 
drum  “the  spirit  of  Trinidad,”  will  be 
joined  by  percussionist-vocalist  Eu¬ 
gene  Goss,  pianist  Abel  Pabon,  drum¬ 
mer  Jonathan  Joseph,  and  bass  player 
Marcus  Willet  They’ll  be  playing  a 
mix  of  traditional  Caribbean  dance 
pieces,  straight-ahead  jazz  numbers 
likes  Miles  Davis’  “So  What?,”  and 
dazzling  tropical-jazz  originals  rooted 
in  the  rhythms  of  the  Caribbean.  J 


Othello  Molineaux  performs  at  9  and 
10:30  pm,  Sat.,  April  13,  Koncepts 
CuUuralGaRery,  4803rdStv  Oakl.  763- 
0682.  $12. 


‘NEXT  DOOR  WAS 
A  BAND  OF  STEEL 
DRUMMERS  WHO 
WERE  ALWAYS 
PRACTICING.  I 
KEPT  LOOKING  AT 
WHAT  THEY  WERE 
DOING.  I  NEVER 
SAID  A  WORD, 

BUT  WATCHED 
CAREFULLY  AS 
THEY  HEATED  UP 
THE  HEADS  OF 
THE  OIL  DRUMS 
AND  POUNDED  IN 
CERTAIN  PLACES 
TO  GET  DIFFER¬ 
ENT  NOTES.  SO  I 
SAVED  EIGHT 
SHOE  POLISH 
TINS,  BUILT  A 
LITTLE  FIRE,  AND 
POUNDED  THEM 
TO  GET  DIFFER¬ 
ENT  NOTES.  ONE 
DAY  I  CLIMBED 
OVER  THE  WALL 
AND  SHOWED 
THOSE  GUYS  MY 
SMALL  DRUMS.’ 

—  OTHELLO  MOLINEAUX 


3192. 16th. Street. at. Guerrero 


AVAILABLE  NOW  AT  COMICS 
SHOPS  AND  NEWSSTANDS, 
OR  BY  SENDING  S3.75 
(INCLUDES  POST  AND  TAX) 
TO:  DANGLE.  R0.  BOX  460686 
SAN  FRANCISCO,  CA  94146 
RECOMMENDED  FOR  ADULTS 


TEDDY  PENDERGRASS 
TRULY  BLESSED 


Maine* 

tTSHOUtim  BEBriKHf 

tfMotvBsmwBwnw 


V&nil  Showers  Brih^Cjreat 


MARVA  HICKS 


FEATURING  "NEVER  BEEN  IN  LOVE  BEFORE 
"  "GOT  YOU  WHERE  I  WANT" ", 
"NEVER  SAY  NEVER’ * 

AND  THE  DUET  "STRONG  IS  OUR  LOVE" 


ELEKTRA 


POLYDOR 


KITCHENS 


ROD  STEWART 


of  distinction 
STRANGE  FREE  WORLD 


VAGABOND  HEART 

FEATURING:  RHYTHM  OF  MY  HEART 


Includes:  'DRIVE  THAT  FAST;  QUICK  AS 
RAINBOWS'  and  'HE  HOLDS  HER. 

HE  NEEDS  HER' 


WB 


A&M 


2110  Chestnut  St.,  San  Francisco 
Broadway  Plaza,  Walnut  Creek 
Stanford  Shopping  Ctr.,  Palo  Alto 

Sale  prices  expire  4/10/91 


069-043-031 
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For'  more  information  on  exhibiting,  volunteering  or  attending  the  San  Francisco  or  San  Jose  WHOLE  LIFH  EXPOS, 
write  to  WHOLE  LIFE  EXPO,  4961  Mission  Street,  San  Francisco,  CA  941 12. 


These  are  just  a  few  of 
over  250  speakers 
presenting  lectures  and 
or  workshops: 

Dennis  Adams, 

Lynn  Andrews, 

Daryl  Anka, 

Dirk  Benedict, 

Betty  Bethards, 

Wallace  Black  Elk, 

Dr.  Joyce  Brothers, 
Deepak  Chopra, 
Elizabeth  Clare-Prophet, 
Terry  Cole- Whittaker, 
Richard  Gerber, 

Terry  Gorski, 

Steven  Hal'pern, 

Keith  Harary, 

Richard  Hatch, 

Michael  Hutchison, 
Bernard  Jensen, 

Stanley  Krippner, 
Stephen  LaBerge, 

Jack  LaLanne, 

Timothy  Leary, 

Barbara  Marx-Hubbard, 
Dan  Millman, 

Leonard  Orr, 

Brian  O'Leary, 

Sondra  Ray, 

Kevin  Ryerson, 

Patrick  Reynolds, 

Anne  Wilson  Shaef, 
Norm  Shealy. 

1 50+  Free  Lectures 
100  In-Depth  Workshops 
Panel  Discussions 


,  .  „  .  Sunday,  3Pn‘: 

F‘ature^°'\SvnTT-I  WOLVES 
dances 


Call  for  details 
of  the  First  Annual 
SAN  JOSE 

WHOLE  LIFE  EXPO 
September  13, 14  &  15 
San  Jose  Convention  Center 

For  more  information  call: 

WHOLE  LIFE  EXPO 

(415)  333-4373 


The  Premier  Exposition  for 
Health  &  Healing, 
Personal  Growth  and 
the  Environment 


DISCOVERING 
THE  POSSIBILITIES 
FOR  PERSONAL  & 
PLANETARY  CHANGE. 


350+  Exhibit  Marketplace 
Bodywork  Environment 
Visionary  Arts  Gallery 
Natural  Food  Dining 


Concourse  Exhibition  Center 
8th  &  Brannan,  San  Francisco 


PROGRAM  HOURS 


EXHIBIT  HALL  HOURS 


Friday,  April  26,  1pm  -  9pm  Friday,  3pm  -  10pm 

Saturday,  April  27,  9am  -  9pm  Saturday,  10am  -10pm 

Sunday,  April  28,  9am  -  8pm  Sunday,  10am  -  10pm 

$12  Admission  per  day  or  $25  for  all  three  days 
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Lush:  Taking  their  time  to  do  it  right 


Lush  Life 

Lush  may  he  gaining  in  the  music  charts,  but  the  British  quartet 
works  hard  to  avoid  rising  —  and  falling  —  too  fast 


By  Elizabeth  Pepin 


TWO  OF  the  four  members 
of  Lush  are  sitting  on  the 
couch  in  a  London  apart¬ 
ment,  giggling.  Why? 
Britain’s  blond,  blue¬ 
eyed,  teeny-bop  idol,  Jason  Donavan, 
is  on  television,  and  he  looks  so  per¬ 
fect  that  the  two  musicians,  guitarist 
and  back-up  singer  Emma  Anderson 
and  bassist  Steve  Rippon,  mistake 
him  for  a  Madame  Tussaud  wax  fig¬ 
ure.  Then  he  moves. 

“It  really  is  him,”  Anderson 
exclaims.  “You  know,  he’s  right  over 
there,  at  the  BBC  television  studios.” 
She  points  out  the  window  of  her 
fifth-floor  council-estate  flat,  across 
the  bleak  landscape  toward  the  mod¬ 
em  buildings  in  the  distance. 

“And  I  thought  all  the  kids  were 
milling  about  because  I  was  coming,” 
Rippon  says. 

If  Lush’s  career  moves  along  in 
1991  as  quickly  as  it  did  in  1990, 
Rippon  could  have  his  wish.  In  just 
one  year,  the  London-based  four- 
piece  band  has  gone  from  playing 
less-than-spectacular  small  pub  dates 
to  bowling  over  a  sold-out  1 ,400-per¬ 
son  crowd  at  London’s  Town  and 
Country  last  November. 

Lush  is  signed  to  4AD  Records, 
the  British  label  that’s  home  to  the 
Pixies  and  the  Cocteau  Twins,  among 
others;  the  group’s  third  release. 
Sweetness  and  Light,  has  made  the 
U.K.  Indie  Chart  Top  10.  A  compila¬ 
tion  of  Lush’s  first  three  releases, 
entitled  Gala,  was  recently  released 
stateside  by  Reprise,  and  the  group  is 
currently  on  a  U.S.  tour  with  another 
British  band,  Ride. 

At  times,  Lush’s  music  is  light  and 
caressing,  lead  singer  Miki  Berenyi’s 
melancholy  soprano  slightly  veiled 
by  the  instrumentation.  At  other  times 


the  sound  is  abrasive,  almost  punk. 
Drummer  Chris  Acland  and  bassist 
Rippon  create  a  heavy  beat,  and  the 
two  women  whip  out  energetic  guitar 
licks,  their  airy,  flowing  harmonies 
softening  the  overall  blow. 

Anderson  and  Berenyi,  the  ones 
responsible  for  the  band’s  sound, 
began  playing  music  together  at  age 
14.  They  take  inspiration  from  almost 
anything.  Anderson  says  she  was  at 
her  job  making  sandwiches  when  she 

hi  just  one  year, 
the  London-based 
four-piece  band 
has  gone  from 
playing  small 
pub  dates  to 
bowling  over  a 
sold-out  1,400- 
person  crowd. 

came  up  with  one  of  Lush’s  first  sin¬ 
gles,  “Deluxe.”  Generally,  the  two 
women  use  word  play  and  personal 
experience  for  their  lyrics,  avoiding 
the  “soapbox  syndrome”  that  befalls 
many  bands. 

Despite  Anderson’s  and  Berenyi’s 
roles  as  the  overseers  of  Lush ’s  musi¬ 
cal  destiny,  Anderson  insists  that  the 
band  is  a  democratic  ensemble  —  not 
just  two  women  with  a  backing 
rhythm  section.  “I  think  we’re  lucky 
to  have  two  men  and  two  women  in 
the  group,”  she  says.  “All-women 
bands  are  always  considered  novelty 
acts.  Often,  when  bands  have  a  lone 


woman  singer,  she  comes  across  as  a 
manipulated  sex  symbol.  I’d  rather 
be  a  strong,  positive  role  model  like 
Debbie  Harry  than  one  like 
Samantha  Fox.” 

The  current  male-female  lineup 
happened  about  two  years  ago,  when 
all  four  members  were  studying  at  the 
Polytechnic  of  North  London.  Early 
on,  the  band  members  decided  to  take 
their  time  developing  songs,  making 
a  distinct  effort  to  avoid  becoming  the 
“flavor  of  the  week,”  like  some  other 
U.K.  bands. 

“I  don’t  want  things  to  happen  too 
fast,”  Anderson  says.  “How  can  you 
take  it  all  in?  It  makes  you  wonder 
what’s  going  to  happen  to  bands  like 
the  Charlatans.  One  year  ago  no  one 
had  heard  of  them,  and  now  they’re 
huge.  But  where  will  they  be  12 
months  from  now?” 

Rippon  and  Anderson  both  cite  the 
U.K.  music  press  as  being  responsi¬ 
ble  for  creating  the  hype  around  new 
bands.  “You  can’t  keep  anything 
underground  in  England  for  too 
long,”  Anderson  says.  “Bands  don’t 
have  time  to  develop  like  they  do  in 
the  States.  The  minute  a  band  gets  a 
small  following,  the  papers  are  tout¬ 
ing  them  as  the  next  big  thing.  The 
music  press  in  the  U.S.  doesn’t  hold 
the  same  influence,  and  things  aren’t 
as  accessible.” 

“But  videos  and  MTV  can  help,” 
Rippon  adds.  “A  lot  of  U.K.  bands, 
like  T-Rex,  failed  before  MTV 
because  they  had  to  take  time  out 
from  their  careers  at  home  to  try  and 
make  it  big  in  the  States,  and  they 
ended  up  losing  in  both  countries.  If 
there  had  been  videos  back  then,  that 
probably  wouldn’t  have  happened. ”■ 


Lush  and  Ride  appear  at  the  I-Beam 
in  San  Francisco  on  Monday,  April  8. 
Call  668-6023 for  more  information. 


Tale  Spinners  Theater 

with  CLIMATE  THEATRL  PRESENT 
2  New  Plays  Directed  by  PAUL  HELLYER 

HOMEWORK  by  TONY  SCIULLO 
The  job  description  for  the  world's 
oldest  profession  just  got  rewritten 
APRIL  4  -  MAY  4 
THU  &  SAT  @  8  pm,  FRI  @  10:30  pm 


OFF 
WITH 
.THIS 
L  AD 


dangsrqu 

BEAUTY: 

LOVE  IN  THE  AGE  OF 
EARTHQUAKES  &  AIDS  I 
by  LEE  JENKINS 
v  :  An  absolutely  (HIV) 
POSITIVE  love  story 
APRIL  5  -  MAY  5 
FRI  &  SUN  @  8  pm 
SAT  @  10:30  pm 


PERFORMANCE  GROUP 
TWO  WEEKS  ONLY!  APR  11-14  APR  18-21 


"About  what  a  roller  coaster  ride  it  is  to  love  and  to  lose 
...remarkable." — Bay  Guardian 


8:30.  PM  THUR-SUN  THUR&SUN  $14,  FRI  &  SAT  $15 
TICKETS  AVAILABLE  AT  STBS,  BASS/TICKETMASTER  OUTLETS 

THEATER  ARTAUD  BOX  OFFICE  621-7797 

THEATER  ARTAUD  450  FLORIDA  STREET  (AT  17TH  STREET)  SAN  FRANCISCO 


NEW  FROM  CAT-HEAD  COMICS:  A  COMIC  BOOK  BY  THE  CREATOR  OF  TR0UBLET0WN! 


AVAILABLE  NOW  AT  COMICS 
SHOPS  AND  NEWSSTANDS, 
OR  BY  SENDING  $3.75 
(INCLUDES  POST.  AND  TAX) 
TO:  DANGLE,  RO.  BOX  460686 
SAN  FRANCISCO,  CA  941 46 
RECOMMENDED  FOR  ADULTS 


The  Best  Indian  Food 
in  the  Bay  Area 


T3cvi'T?cxi~ 

Indicv  Cuisine 


Lunch  Buffet  Mon-Fri  $5.99 
Dinner  Special  $7.95 

Your  choice  of  main  dish  entrees  from  our  menu 


Breakfast  7:30-10:30,  Lunch  Mon-Fri.  11-3:00,  Dinner  3- 10pm  Everyday 
48  Fifth  St.  San  Francisco  Across  from  San  Francisco  Center 
957-0140.. .Dine  in orTake  Out.. .Reservations  Recommended 
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Design  Your  Own 
Wedding  Rings! 


Incredible  selection  of  unique 
custom  wedding  band  &  engagement 
sets.  We  specialize  in  working 
with  you  to  create  exactly  wbat 
you  want.  Cboose  from  an  array 
of  precious  &  exotic  stones, 
diamonds  to  color-changing 
sapphires 


M  MMT5 


2910  College  Avenue  •  Berkeley 
644-1640  •  Open  Monday-Saturday 


1  2 


ANNIVERSARY  SALE 


•  Huge  Selection 

•  Custom  Made 

•  Complete  Leather  Services 

(cleaning,  alterations.) 

•  Lifetime  Warranty  on  Workmanship 

Johnson  Leather  Co. 

1 833  Polk  Street  (at  Jackson)  S.  F.  Open  Everyday 

775.7393 


•HEAVY  MOTORCYCLE  JACKETS* HANDBAGS* LUGGAGE ‘ACCESSORIES 


Encuentro  del  Canto  Popular 

presenta/pres«nts 


En  Una  Ccna/Concierto  ~  In  A  Dinner/Concert 


“Los  Folkloristas” 

de  Mexico/from  Mexico 

Performing  on  nearly  100  authentic  folk  instruments 

Saturday,  April  13 

6:30  p.m.  Cena/Dinner 
8  p.m.  Concierto/Concert 

$25  Dinner/Concert 
$15  Concert  Only 

Encuentro  del  Canto  Popular  Is  a  project  of  Accldn  Latina. 


Crystal  Ballroom 
Ramada  Hotel/SanFrancisco 
1231  Market  Street 


Boletos/Tlcketa 

mdsstijuf 

Call  762-BASS,  including  Tower  Record*  &  The  Wherehouse 
Also:  Modern  Times  Bookstore,  968  Valencia  St.  (S.F.)  4  La  Pefla  Cultural 
Center,  3105  Shattuck  Ave.  (Berk.) 


Para  m6s  informaci6n/For  more  information  252-5957 


LE  MYSTERE  DES  VOIX  BULGARES 

—The  Bulgarian  State  Female  Vocal  Choir— 

IN  CONCERT 


.  .  .earthly  and  anselic.  . . 
continually  astonishing.” 
—New  York  Times 


"Ravishing— breathtaking 
in  their  beauty.” 
—Newsweek 


"It’s  some  of  the  most 
wonderful  music  that 
I've  ever  heard." 
—Linda  Ronstadt 


"Every  musician  that 
considers  himself 
accomplished  should  listen 
to  this  Choir  and  re-think 
everything  he  knows.” 

—Graham  Nash 


"One  of  my  favorite  records 
of  the  last  five  years.” 

—Pat  Metheny 


"I  think  they’re  fabulous. 
Their  blend,  their  sound, 
and  their  emotion— it's  so 
powerful." 

—Bobby  McFerrin 


Berkeley  Community  Theatre  ♦  April  13th  ♦  8pm 


Tickets  $1 5  &  $1 8— (Student  discount  $3.00  off  all  tickets) 


77c«sr//Zid 


TOWER  /  EMPORIUM-SF  /  THE  WHEREHOUSE 

41  5/762-£tdSS 


CALL-FOR-TIX 


Presented  by 

Real  to  Reel 


KI<£F/l  03a  7  FM 

Music  without  borders 
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Parillaud 

Lines 

Anne  Parillaud  talks  about  acting  and 
her  role(s)  in  La  Femme  Nikita 


LA  FEMME  NIKITA.  Directed 
Luc  Besson.  At  the  Kabuki,  SF. 

By  Steve  Warren 


WHETHER  YOU 
see  it  as  a  spy 
story  or  a  love 
story  —  and  in  its 
best  moments  it’s 
both  (John  Le  Carre  goes  New  Wave) 
—  Luc  Besson’s  new  film  is  one  hell 
of  a  character  study,  and  Anne 
Parillaud,  who  plays  Nikita,  exploits 
this  to  the  max.  But  if  Nikita’s  per¬ 
sonality  changes  require  a  bit  too 
much  suspension  of  disbelief,  it’s  not 
the  fault  of  the  actress,  who  plunges 
full-tilt  into  each  new  aspect  as  it’s 
revealed. 

In  the  film’s  violent  opening 
sequence,  Nikita’s  a  strung-out  punk- 
ette  who  breaks  into  a  drugstore  with 
some  friends.  They’re  swatted  by  a 
SWAT  team  and  she,  after  shooting  a 
cop  point-blank  in  the  face,  is  arrest¬ 
ed,  tried,  convicted,  and  sentenced  to 
life  imprisonment. 

Trying  to  harness  her  energy,  the 
state  offers  Nikita  (she  took  her  name 
from  Elton  John’s  song)  a  choice: 
death,  or  life  under  a  new  identity 
working  as  its  assassin.  She’s  not  eas¬ 
ily  tamed  but  develops  a  soft  spot  for 
the  agent  in  charge  of  her  training, 
Tcheky  Karyo.  Nikita  proves  adept  at 
all  forms  of  violence,  but  is  chal¬ 
lenged  by  Jeanne  Moreau’s  course  in 
femininity,  designed  to  make  her 
“man’s  perfect  complement.” 

Three  years  later,  on  her  23rd 
birthday,  Nikita  is  surprised  with  her 
first  assignment  in  the  middle  of  what 
starts  out  as  a  romantic  evening.  She 
passes  the  test,  and  while  she  still 
doesn’t  seem  to  care  which  side  the 
person  she  hurts  is  on,  she’s  turned 


by  loose  on  the  world.  Within  weeks  she 
has  a  lover,  Marco  (Jean-Hughes 
Anglade),  a  supermarket  checker  she 
practically  rapes  on  their  first  date. 
Though  sometimes  frustrated,  he  is 
generally  able  to  abide  by  her  refusal 
to  answer  questions  about  her  past, 
and  they  build  a  relationship. 

The  film  peaks  during  a  funny-sus- 
penseful  scene  on  their  premarital 
honeymoon  in  Venice,  where  Nikita  is 
carrying  out  an  assignment  from  the 
window  of  the  hotel  bathroom  while 
Marco,  on  the  other  side  of  the  door, 
tries  to  have  a  coeur-a-coeur  with  her. 
After  yet  another  violent  episode,  the 
film  ends  with  a  long,  slow,  anticli- 
mactic,  but  satisfying  coda. 

La  Femme  Nikita  is  lighthearted 
when  it  wants  to  be,  brutal  when  it  has 
to  be,  and  simultaneously  amoral  and 
romantic.  Elements  of  Besson’s  script 
won’t  stand  up  under  close  scrutiny, 
but  he  manipulates  your  feelings  so 
adroitly  that  you  won’t  care.  A  case 
could  be  made  that  the  romance  and 
the  violence  belong  in  different  films, 
but  I  was  dazzled  by  the  way  Besson 
combines  them  and  by  the  way  his  star 
is  able  to  express  the  contradictory  as¬ 
pects  of  her  character,  making  us  be¬ 
lieve  all  of  them  and  still  cheer  her  on. 

NIKITA’S  OUTWARD  ap¬ 
pearance  changes  as  often  as 
her  emotional  makeup,  so 
I’m  not  sure  what  to  expect  when  I 
arrive  at  Parillaud’s  suite  in  the  Four 
Seasons  Clift  where  she’s  spending  a 
day  hyping  the  movie.  I-t’s  the  first 
chance  most  Americans  have  had  to 
see  her,  even  though  she’s  been  doing 
films,  plays,  and  television  in  France 
for  more  than  a  decade.  Who  will 
open  the  door  on  the  left  —  the  lady 
or  the  tiger? 

Neither.  It’s  la  jeune  fille  next  door 


—  plain,  pert,  petite,  casually 
dressed,  and  bespectacled.  Parillaud 
wouldn’t  look  out  of  place  among 
students  at  a  Left  Bank  cafe  or  per¬ 
haps  at  a  peaceful  demonstration.  1 
would  not  cast  her  on  sight  —  as 
Besson  reportedly  did  —  as  a  glam¬ 
orous  femme  fatale. 

Because  she  lives  modestly, 
Parillaud  —  who  starts  shooting  her 
first  film  in  English  in  Montreal  this 
month  —  says  she  can  be  particular 
about  the  work  she  docs.  “An 
American  actress  can’t  stay  two 
months  without  working.  She  is  fou! 
Isabelle  Adjani  makes  a  film  every 
three  or  four  years.  You  have  to 
decide  what  is  important  to  you,  how 
you  live  or  how  you  work.  I  don’t 
give  a  shit  to  live  on  a  very  high  level; 
you  lose  your  values.”  The  role  in  La 
Femme  Nikita  was,  she  says:  “A  gift. 
It’s  so  rare  to  have  good  parts.  Most 
scripts  I  am  reading  are  so  full  of 
shit.” 

It’s  not  just  an  American  syn¬ 
drome  she’s  describing,  Parillaud 
says.  “It  comes  from  everywhere. 
There’s  good  and  bad  in  every  coun¬ 
try.  My  goal  is  to  work  with  the  best 
in  every  country.”  One  who  has 
achieved  that  goal  is  her  co-star, 
Jeanne  Moreau.  Parillaud  worked 
with  her  before,  in  1980,  playing  her 
daughter  on  stage  in  L’lntoxe.  “I  love 
her,”  the  young  actress  exclaims. 
“She’s  generous  and  she-gave  me 
stuff  for  my  work.  Most  of  the  big 
actresses  don’t  want  to  take  time  to 
explain,  but  she  did.”  Moreau  also 
provided  healthy  competition  for 
Parillaud.  “It’s  like  tennis:  When  you 
have  someone  very  super  in  front  of 
you,  you  have  to  return  the  ball.” 

Parillaud  doesn’t  understand  what 
Besson  saw  in  her  that  led  him  to  cre¬ 
ate  the  character  he  did,  but  she  went 
through  an  intense  experience  to  pre¬ 
pare  for  the  role.  Contrary  to  Liz 
Smith’s  report  that  she  slept  in  the 
Paris  Metro  for  three  weeks,  the 
actress  says:  “I  was  sleeping  in  the 
devastated  factory  where  we  were 
shooting.  I  didn’t  change  clothes  or 
bathe  for  three  weeks.  It  brings  you 
closer  to  what  you  arc  inside,  what 
you  really  need,  what  you  miss.” 

Playing  Nikita’s  violent  side 
taught  Parillaud  more  than  she  bar¬ 
gained  for.  In  real  life,  she  says,  “1 
don’t  kick  anyone,  and  I  hate  guns, 
but  I  am  violent  in  my  enthusiasm.” 
Her  firearms  trainer  quickly  got  her 
over  the  idea  she  could  just  pose  with 
a  gun  and  be  convincing.  After  prac¬ 
ticing  with  the  weapons  for  weeks, 
she  began  to  understand  the  psychol¬ 
ogy  of  people  who  use  them:  “The 
gun  is  like  a  powerful  second  hand. 
You  feel  like  you  want  to  use  it.  I  like 
to  know  about  the  mind.” 

Downplaying  the  difficulty  of 
Nikita’s  transitions,  Parillaud  points 
out:  “You  don’t  walk  the  same  way  in 
boots  as  you  do  in  heels.  For  me,  the 
hard  part  was  playing  her  when  she 
was  not  being  extreme.” 

Aware  that  Besson’s  last  film.  The 
Big  Blue  —  one  of  the  most  success¬ 
ful  French  films  of  the  ’80s  in  France 
—  was  a  failure  over  here  after  being 
recut  for  American  audiences, 
Parillaud  assures  me  that  La  Femme 
Nikita  is  “exactly  the  same”  film  that 
was  shown  in  France. 

Taking  her  career  one  step  at  a 
time,  Parillaud  says  she  hopes  to 
write  one  day,  but  is  content,  “for 
now,  just  to  act.”  Having  won  the 
Cesar  (French  Academy  Award)  for 
La  Femme  Nikita  should  give  her 
even  more  opportunities  to  do  that.  ■ 


LEARN  ENGLISH  IN  S.F. 

NEW  YORK’S  FAMOUS  LANGUACE  SCHOOL 
NOW  IN  SAN  FRANCISCO! 

LEARN  ENCLISH  FAST-  IN  A  SUPPORTIVE  SETTINC 

•  Courses  in  English  as  a  Foreign  Language 

•  TOEFL  Preparation  courses 

•  Executive  and  Business  English  programs 

•  120  issued  for  all  courses. 

REGISTER  NOW  FOR  COURSES 


The  Center  for  English  Studies 
450  Sansome  St.,  San  Francisco 
CA  94111  Tel:  (415)  986-0898 
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APRIL  SALE 


ENTIRE  MONTH  OF  APRIL 


Pi 

L 


'AW/*: 


40% 

OFF 


ALL 

BRUSHES 

WINSOR  &  NEWTON 
GRUMBACHER, 
SIMMONS,  ETC.  ETC. 


K0HIN00R 
3165-SP7 
7  PEN  SET 
SALE: 

$36.00 


40% 

OFF 


ALL  DRAFTING 
CHAIRS 
STACOR,  MARTIN 
CHARVOZ, 
ETC.,  ETC. 


60%  FOLDING 

AFp  TABLE 

M  CL  REG.  $249.00 
Uir  SALE:  $99.00 


i  MGR.  SPECIALS  UP  TO  60%  OFF 
,  SELECTED  FINE  PENS  20%-40%  OFF 
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MICHAEL'S; 

314  SUTTER  STREET.  SAN  FRANCISCO  PHONE:  421-15761 1 
Monday-Friday:  8:30-6:00,  Saturday:  10:00-6:00  * 

CASH,  CHECK,  VISA,  M.C.  AND  AM. EX.  i 

NEW:  One  Hour  Free  Parking  9 

Next  Door  at  the  Sutter/Stockton  Garage 
(With  Minimum  Purchase) 
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Learn  Graphic  Design,  Computer  Graphics 
and  Desktop  Publishing. 


3  &  6  month  courses.  Morning,  Afternoon  and  Evening  dosses. 

Financial  Aid,  if  qualified.  Accredited  Member  NATTS. 

COLLEGE  301  Mission  St.,  San  Francisco.  495-4000 


SAN  FRANCISCO  COLLEGE  OF 


ACUPUNCTURE 


For  A 

-M— 

F|  \757J7  i  I 

Grants  and 

Career  or 

LmLIJ 

Student 

Treatment 

Loans 

For  those  that  qualify 

Open  House  May  1  •  5-8pm 


Master  of  Oriental  Medicine  Degree 

Leading  to  a  Licensed  Acupuncturist  (L.  Ac.) 

San  Francisco  -  415-863-3500  San  Jose  -  408-  280-6000 


Put  Yourself 
in  Our  Place 


At  St.  Francis  Place,  you  can 
enjoy  all  the  advantages  of  a 
dynamic  city  along  with  the 
intimacy  of  a  quiet  neighbor¬ 
hood.  Our  apartment  homes 
offer  award-winning  archi¬ 
tecture,  distinctive  floor 
plans,  and  amenities  ranging 
from  concierge  service  and 
24-hour  security  to  a  heated 
pool  and  fitness  center.  Plus 
the  convenience  of  a  great 
location  in  Yerha  Buena 
Center  near  the  heart  of 
downtown  San  Francisco. 
Discover  St.  Francis  Place, 
and  fmd  out  why  our  place 
should  he  yours. 


O  SlFRATOS 

PLACE 

Lzj  Apartment* 

■wwar 

Folsom  at  3rd,  San  Francisco 
777-1512 


Telephone 

Message 

Service 


A.V.R. 

Offices  Coast 
to  Coast 
(415) 
923-1666 
(408) 
923-1666 


10. 

FLAT  RATE 

(+Tax) 


Price 

includes 

anew 

private 

phone 

number 

or 

Use  your 

existing 

number 

Unlimited 

messages 

Confidential 
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Man  to  man:  Stan  Egi  (left)  and  Kelvin  Han  Yee  in  Fish  Head  Soup. 


Satisfying 

Fare 

Philip  Kan  Gotanda's  Fish  Head  Soup  is 
a  broad,  ambitious  theater  piece  exploring 
anti-Japanese  racism  in  America 


FISH  HEAD  SOUP.  By  Philip  Kan 
Gotanda.  Directed  by  Oskar 
Eustis.  Through  April  14  at  the 
Berkeley  Repertory  Theatre. 

By  J.H.  Tompkins _ 

/ "W"  DIDN’T  like  myself,”  says 
Mat  Iwasaki,  introducing 
himself  in  the  world  pre¬ 
miere  of  Philip  Kan 

.  M .  Gotanda’s  Fish  Head  Soup. 
currently  running  as  part  of  the 
Berkeley  Repertory  Theatre’s  Parallel 
Season.  Mat  is  trying  to  explain  his 
staged  suicide  and  subsequent  disap¬ 
pearance,  and  the  five  years  spent 
reinventing  himself  —  as  Paulo,  the 
Italian,  and  as  Joaquin,  who  was 
Peruvian  or  something,  anything,  as 
long  as  it  wasn’t  Japanese  American. 

Mat’s  been  in  Hollywood,  and  his 
greatest  role  was  his  life,  but  he  was 
unable  to  escape  from  himself. 

All  that’s  changed  now:  Mat’s 
been  to  Japan.  Everyone  there  looks 
just  like  him,  and  for  the  first  time 
he’s  free  of  his  self-conscious  other¬ 
ness.  He  feels  as  special  now  as  he 
once  felt  worthless  —  so  special,  in 
fact,  that  he’s  going  to  make  a  movie 
and  share  his  story  with  the  rest  of  the 
world.  A  deal  is  in  the  works,  but  he 
still  needs  cash:  What  better  time  to 
return  home?  And  so,  as  simply  and 
suddenly  as  he  disappeared.  Mat  is 
bom  again. 

Fish  Head  Soup  is  the  final  piece 
of  Gotanda’s  trilogy  examining  the 
intricacies  of  the  Japanese  American 
family.  Like  Song  for  a  Nisei 
Fisherman  and  The  Wash,  Soup  is 
warm,  funny,  and  painfully  honest. 
But  where  the  first  two  are  small  and 


modest.  Soup  is  broad  and  ambitious, 
exploring  how  racism  has  shaped  and 
distorted  three  generations  of  one 
family. 

Who  knows  what  self-absorbed 
Mat  (played  by  Stan  Egi)  expected  to 
find  upon  his  return?  It  probably 
wasn’t  a  family  that  had  drifted  from 
simmering  dysfunction  to  disaster. 
Poppa  (Alberto  Isaac)  has  retreated 
into  a  pain-wracked  dream  world.  He 
no  longer  talks  and  requires  constant 
attention  from  Mat’s  older  brother 
Victor  (Kelvin  Han  Yee),  an  emotion¬ 
ally  scarred  Vietnam  veteran  who 
works  as  a  chauffeur  running 
Japanese  businessmen  to  whorehous¬ 
es  and  golf  courses.  And  Momma 
(Dian  Kobayashi),  who  waits  on 
tables  in  a  Japanese  restaurant,  is  hav¬ 
ing  an  affair  with  a  Caucasian  ice¬ 
cream  executive  who  frequently  trav¬ 
els  to  Japan  on  business.  (She  boasts 
that  he  looks  like  William  Holden, 
who  starred  in  The  World  of  Susie 
Wong  —  a  film  that  did  an  awesome 
job  of  racial  and  sexual  stereotyping, 
even  by  Hollywood  standards). 

“Where  does  Momma  go  at  3 
o’clock  in  the  morning?”  asks  Mat, 
who’s  angry,  jealous,  and  more  than  a 
bit  annoyed  that  his  family  can’t  rise 
above  their  own  concerns  and  see  the 
overriding  importance  of  his  needs. 

“Ice  cream,”  replies  Victor  in  a 
burst  of  sublime  denial. 

No  one,  it  seems,  can  face  up  to  the 
situation,  so  they  point  fingers  at  each 
other,  often  with  reason.  Mat  is  using 
his  family  for  his  own  convenience. 
Victor  hides  from  himself  behind  his 
father’s  problems.  Momma,  trying  to 
escape  the  tormented  family  life,  is 
demeaned  by  her  lover.  And  Poppa  is 


running  from  the  white  world  that 
took  his  father’s  land  and  his  own 
self-respect.  Still,  they  miss  the  point 
by  turning  on  each  other:  From  Mat’s 
alter-egos,  to  Momma  —  who,  after 
describing  to  her  lover  a  feeling  that 
Japanese  Americans  must  have  done 
something  wrong  to  warrant  intern¬ 
ment  during  World  War  II,  tells  him 
that  she  feels  “so  safe,  special”  with 
him  —  Gotanda  has  created  a  family 
that’s  awash  in  self-contempt. 

Yet  what’s  powerful  about  Fish 
Head  Soup  is  not  the  way  it  delineates 
the  devastating  effects  of  racism,  but 
how  it  tears  away  the  defenses  that 
have  enabled  those  affected  to  limp 
through  life.  Surviving  is  one  thing, 
Gotanda  seems  to  be  saying;  living  is 
another. 

The  differences  between  Victor 
and  Mat  underscore  the  difficulty  of 
being  neither  all-Japanese  nor  all- 
American.  The  two  cultures  might 
randomly  interface  in  ways  that 
“work”  —  as  many  pushed-to- 
achieve  Japanese  Americans  would 
attest  —  but  underneath,  the  juxtapo¬ 
sition  couldn’t  be  more  awkward. 
Mat  has  been  to  Japan  (“Japan  is 
great!”  he  tells  Victor.  “Sony, 
Mitsubishi ...”),  but  he’s  going  to  be  a 
movie  star:  He’ll  beat  white  America 
at  its  own  game.  Victor  might  hate  the 
Japanese  he  works  for,  but  he  can’t 
function  in  the  white  world. 

In  a  hauntingly  lovely  scene  on  the 
grounds  of  a  Buddhist  monastery. 
Mat  is  all  jokes  —  he  may  as  well  be 
walking  through  a  mall.  Victor,  on  the 
other  hand,  is  solemn  and  almost  rev¬ 
erent  —  chanting  a  prayer  he  remem¬ 
bers  from  his  childhood:  “Namu 
Amida  Butsu,"  he  repeats,  adding 
apologetically,  “I  don’t  even  know 
what  it  means.” 

Gotanda  raises  enough  issues  for 
10  plays  —  the  internalizing  of 
racism,  the  forces  underlying  assimi¬ 
lation  and  outmarriage,  internment 
camps,  the  theft  of  Japanese 
American  land  during  World  War  II, 
race  and  Vietnam,  sexuality  and  self¬ 
esteem,  cultural  stereotyping,  fathers 
and  sons,  you  name  it.  The  fact  that 
Fish  Head  Soup  doesn’t  choke  on 
itself  is  a  miracle. 

This  isn’t  to  say  that  everything  is 
smooth  sailing.  The  first  two  acts 
have  awkward  moments,  especially 
because  there’s  so  much  to  set  up: 
Victor  flashes  back  to  Vietnam  once 
too  often;  Mat  and  Victor  don’t  need 
to  fight  twice;  there’s  some  unneces¬ 
sary  slapstick.  The  third  act,  however, 
is  brilliant  from  start  to  finish.  The  air 
crackles  as  a  lifetime  of  defenses 
unravel  (Oskar  Eustis’  direction  here 
is  positively  inspired)  and  the  family 
begins  to  confront  the  ghosts  haunt¬ 
ing  it.  When  Poppa  invokes  the  joys 
of  eating  fish  head  soup  surrounded 
by  a  loving  family,  with  the  spirits  of 
ancestors  past  and  future  lined  up  har¬ 
moniously,  the  warmth  and  security 
of  the  could-have-been-family  scene 
brings  home  the  devastating  conse¬ 
quences  suffered  by  this  Japanese 
American  family  when  undeserved 
shame  ravaged  their  cultural  roots. 

When  Fish  Head  Soup  is  rolling, 
it’s  incredibly  powerful.  Eustis  is 
comfortable  with  Gotanda’s  material, 
Kent  Dorsey’s  set  is  great,  and  the 
cast  —  Kelvin  Han  Yee,  in  particular 
—  pours  it  on.  And  underneath  it  all  is 
Gotanda  himself.  He’s  walking  the 
point  as  Japanese  Americans  sort 
through  three  generations  of  life  in 
America.  He’s  telling  a  story  that  has 
not  been  told  before.  You  can’t  ask  for 
anything  more.  ■ 
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Prepare  for  the  1990’s 


Let  Heald  Institute  of Technology  prepare  you 
for  the  position  you  want  in  life 


□  Certificates  &  Degrees- 12  or  18  month 

□  Electronics-Telecommunications 

Novell  Networks 
Microprocessor  Systems 

□  Computers-  Hardware  Software 

□  Over  125  years  of  experience  in  providing  career 
opportunities  and  technical  education 

□  Lifetime  job  placement 

ENROLLMENTNOWIN  PROCESS 


Heald  Institute  of 

Technology 

A  nori'profit  institution  accredited  by  Western  Association  ofScnools 

150-  4th  Street,  San  Francisco 
415-441-5555 


/fcCvevttune  7 x<zvet 

Teach  English  in  Foreign  Countries 

•  No  second  language  necessary 

•  World  travel 

•  25  hour  work  week 

•  Flexible  lifestyle 

•  Huge  demand 

•  Good  income 

•  Highly  respected  job 


•  PRACTICAL  TRAINING  WITH  FOREIGN  STUDENTS 

•  INTERNATIONALLY  EXPERIENCED  INSTRUCTORS 

•  JOB  AND  TRAVEL  GUIDANCE 

•  TWO  PROGRAMS  FROM  WHICH  TO  CHOOSE— 

CERTIFICATE  COURSE  OR  TEACHING  WORKSHOP 


SUE  E.  MACKARNESS 
Program  Director 

RSA  Approved  Trainer 
18  years  in  EFL/ESL 
10  years  Teacher  Training 
9  Countries 


EFL/ESL  CERTIFICATE  COURSE 

100+  hours 

Choice  of  Schedules— 

Day:  Monday-Friday,  1 1  am-5  pm,  4  week  intensive 
Evening:  Tuesday,  Wednesday,  Thursday,  6:30-9:30  pm,  11  weeks 
Saturday:  10  am-6  pm,  14  weeks 
Optional  Extended  Internship 
Only  12  students  per  class 
Tuition:  $  1400  (includes  books  and  registration) 


TEACHING  WORKSHOP 

Ideal  for  those  with  limited  time  or  budget. 

36  hours 

Saturdays,  12-6  pm,  6  weeks 

Tuition:  $400  (includes  books  and  registration) 


TRANSWORLD  TEACHERS,  INC.TRAINING  CENTER,  1533  Pine  Street  (at  Van  Ness),  San  Francisco,  CA  94109 

(415)  776-8071 
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You  Aie  Cordially  Invited  To 

The  San  Francisco  Jewish  Community  Center 

3200  Californio  Stieet,  San  Francisco 

For  What  May  Be  A 

Once  In  A  Lifetime 
Membership  Sale 

During  the  Month  of  April  1 99 1 ,  We  Are  Offering  A  Very  Unusual 

"Tax  Month  Membership  Plan" 

Purchase  One  Full  Three-Month  Membership 
At  $150  And  You  Will  Receive  A 
Complimentary  Three-Month  Membership 
For  The  Guest  Of  Your  Choice 

We  Believe  That  Good  Health  Does  Not  Have  To  Be  Expensive. 

Our  Facilities  Are  Open  To  Everyone! 

Nautilus  with  Instruction,  Free  Weights, 
Racquetball  and  Squash,  Basketball  and  Volleyball, 
Stairmasters,  Biocycles 

Our  Membership  Includes  Use  Of 

Dance  and  Martial  Arts  Studio  Programs, 
Aerobics  Classes,  Discounted  Classes, 
Lectures,  Special  Events 

The  SFJCC  Has  Offered  Value  And  Quality  In  Your  Neighborhood  Since  1 8/7. 
Please  Call  Us  For  Additional  Information. 

346-6040 

Offer  valid  when  paid  in  full.  Mastercaid/Visa  accepted. 


watch  rrf 


“Easily  the  most  important  and 
innovative  news  show  on  the  air, 
a  show  that  does  all  the  things 
television  was  born  to  do  but 
never  does!’ 

—BILLBOARD 

"A  refreshing  dose  of 
television  anarchy!' 

—THE  DENVER  POST 

"Bizarre.  Unusual.  Outrageous. 
The  Best!” 

—Viewer,  Sacramento,  California 

"It’s  a  chunk  of  freedom  in 
the  new  age  of  paranoia!' 

—Viewer,  Waterloo,  Iowa 


TUESDAYS 
11:OOP.M. 
KQED/CH.  9 
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A  selective  guide  to 
Bay  Area  events  by 

Susan  Gerhard, 
Chris  Norris, 
Miriam  Wolf, 
and  Mark  Gallegos 


QUITTING  SMOKING?  Then  don’t 
eo  see  Breathless  Godard's  New 


ARTS  FESTI¬ 
VAL  Sachiko 
Nakamura  narrates 
this  festival  of  Mystical 
Beasts  and  Beings,  with  sto¬ 
ryteller  Brenda  Wong  Aoki,  the 
chiming  colorful  Gamelan  Sekar 
Jaya,  Abhinaya  Dance  Company, 
Chaksam-Pa  Tibetan  Dance  and 
Opera  Company,  Eth-Noh-Tec  with 
the  San  Jose  Taiko  Group,  and 
others.  Tonight  and  Sat/6,  8  pm, 
Sun/7  at  2  pm,  Cowell  Theater, 


Determination  and  dish:  See  Pomo  Afro  Homos  Fri/5. 


Wave  manifesto  and  one  of  the 
strongest  visual  argumentforciga- 
rettes  ever  made.  While  every 
scene  in  the  film  crackles  with 
Parisian  chic  and  gangster  cool, 
the  really  hypnotic  moments  are 
when  Jean-Paul  Belmondo,  in 
shimmering  black  and  white,  off¬ 
handedly  makes  smoking  seem 
like  one  of  the  most  gorgeous, 
lyrical  acts  a  human  being  can 
perform.  Tonight  through  Thurs/ 
11,  7:15  and  9:30  pm,  with  mati¬ 
nees  Sat.,  Sun.,  and  Wed,  at  12:30, 
2:45,  and  5  pm.  Castro  Theater, 
Castro  at  Market,  SF.  $6.  621- 
6120. 

THE  WAMMIES  tower  over  most 
local  music  awards  for  three  rea¬ 
sons:  (1)  They  feature  interesting 
local  bands  that  you  might  have 
actually  seen  somewhere  besides 
MTV:  (2)  they  reward  bands  for 
creativity  rather  than  for  good  rela¬ 
tions  with  record  companies:  and 
(3)  Carlos  Santana  isn't  even  a 
nominee.  Tonight’s  award  cer¬ 
emony  promises  laughs  galore  with 
the  likes  of  Psychefunkapus,  the 
Ramonas,  and  other  Bay  Area 
musician  types.  9  pm,  DNA  Lounge, 
375  11th  St.,  SF.  $7.  626-2532. 
ASIAN  PACIFIC  PERFORMING 


Pier  2,  Fort  Mason  Center, 
Buchanan  at  Marina,  SF.  $12. 552- 
3656. 

CAUSTIC  CABARET Celebrateyour 
sad  fate  with  hosts  Merle  "Ian 
Shoales”  Kessler  and  J.  "Raoul” 
Brody  and  an  all-star  cast  of  Bay 
Area  singers  and  comedians  in  An 
Evening  of  Song:  Death,  Taxes 
and  Other  Inevitabilities.  Backed 
by  the  Experimental  Love  Band, 
each  artist  sings  one  song  illus¬ 
trating  one  of  life's  inevitabilities. 
Tonight  and  Sat/6  at  8:15  pm, 
Noe  Valley  Ministry,  1021  Sanchez, 
SF.  $10.  647-2272. 

BEYOND  SNAP  DIVAS  and  "  snow 
queens,”  the  black  gay  men  of 
Pomo  Afro  Homos  give  a  "photo 
album”  performance  —  a  survey 
of  the  black  gay  men 's  determina¬ 
tion,  difference,  and  "dish"  in 
Fierce  Love.  Composed  of  Brian 
Freeman,  associate  producer  of 
Tongues  Untied,  Bernard  Branner, 
and  Eric  Gupton,  the  group  gives  a 
challenging  look  into  identity  and 
community.  Tonight  and  Sat/6  at  8 
pm,  New  Langton  Arts,  1246 
Folsom,  SF.  $6.  6265416. 
GOODFELLAS  It  must  have  been 
pretty  awkward  for  all  the  Oscars 
folks  to  pretend  that  Dances  With 


Wolves 

really  was  the  bestpicture  of  1990. 
After  all,  anyone  who  sawthe'what- 
do-you-mean-l'm-funny"  scene,  the 
post-murder  dinner  conversation 
or,  in  fact  any  of  the  spellbinding 
filmmaking  in 
GoodFella  s 
couldn't 
stand  there 
and  watch 
Kevin 
Costner  win 
best  director 
last  week 
without  gri¬ 
macing  a 
little.  Check 
o  u  t 
GoodFella  s 
and  see  why 
Scorsese  is 
America 's 
pre-eminent 
film  virtuoso. 
Tonight  and 
Sat/6  at  7 
and  9:45. 
with  mati¬ 
nees  Sat/6 
at  2:15  pm. 
Red  Vic  Movie  Fiouse,  1727  Haight. 
SF.  $5.  668-3994. 

CURIOSITY  KILLED  THE  ...  Dance 
Brigade?  Well,  no,  itjust  made  the 
athletic/  multicultural/  all¬ 
women's  dance  troupe  angry  and 
motivated  enough  to  create  a  new 
interpretation  of  the  Pandora 's  Box 
myth.  Beginning  with  the  girl,  the 
gods,  and  the  infamous  box,  the 
age-old  story  frames  women's 
"mysteries"  (read:  women's  sexu¬ 
ality)  in  frightening  terms.  See  the 
humorous-political  movements  of 
the  Brigade  unravel  the  myth's 
modern-day  ramifications  against 
a  Brian  Eno/  David  Byrne/  Turtle 
Island  String  Quartet  sound  score. 
Tonight  through  Sun/7  at  8  pm. 
Theater  Artaud,  450  Florida,  SF. 
$15.  4663686. 

THUNDEROUS  APPLAUSE  could 
greet  the  makers  of  the  electronic 
music  storm  hitting  Mills  College 
this  week.  Technology  runs  amuck 
jn  The  18th  Annual  Electronic 
Music  Plus  Festival  's  four  days  of 
live  and  taped  electronic  music 
performances,  panel  discussions, 
workshops  in  sound  software,  and 
an  interactive  sound  installation 
at  the  Prieto  Gallery.  Through  Sun/ 
7,  call  for  programs  and  times. 


Mills 

College, 

5  0  0  0 

MacArthur, 

Oakl.  4362191. 

COMRADES  The  SF  Gay  Men's 
Chorus  dons  its  collective  fur  cap 
for  a  concert  of  Russian  music. 
“Perestroika!"  features  guest  vo¬ 
calist  Deborah  Voigt.  Tonight  and 
Sat/6,  8  pm,  First  Congregational 
Church,  Post  and  Mason,  SF.  $10. 
8646326. 


olurday 


THE  HOUSE  THAT  SACHS  BUILT 

Filmmaker-critic  Lynne  Sachs  con¬ 
structs  her  own  installation  to 
house  her  House  of  Science: 

A  museum  of  false  facts  to¬ 
night.  The  half-hour  feminist 
essay  wrestles  with  the  trou¬ 
bling  mind-body  split  and  its 
deleterious  effects  on 
women.  Sachs'  Sermonsand 
Sacred  Pictures,  Following 
the  Object,  Drawn  and  Quar¬ 
tered,  Still  Life  with  Woman,  . 
and  Scenic  Ruptures  also 
show.  8:30  pm,  Artists'  Tele¬ 
vision  Access,  992  Valencia, 

SF.  $5.  824-3890. 

BORN  AGAIN  BODIES  Each 
dancer  in  Circle  the  Earth 
1991:  Dancing  with  Life  on 
the  Line  enacts  his/her  own 
life  and  death.  Created  by 
people  living  with  HIV  infec¬ 
tion,  their  caregivers,  supporters, 
and  friends,  the  Tamalpa  Institute- 
Anna  Halprin  presentation  is  a 
yearly  ritual.  8  pm,  Redwood  High 
School  gymnasium,  call  for  loca¬ 
tion,  Larkspur,  $10.  461-9479. 
ANSEL  ADAMS,  when  not  traips¬ 
ing  through  the  Yosemite  Valley 
scoping  monumental  scenic  ges¬ 
tures,  spent  some  time  at  Domini¬ 
can  College  photographing  student 
life  on  the  small  women's  college 
campus .  A Imost  60  years  after  the 
self-described  "uninspired ”  series 
by  Adams  was  completed,  the  col¬ 
lege  hired  Morton  Beebe  to  create 


a  parallel  set  of  works. 
Conversations  Across 
Time:  Two  Photogra¬ 
phers  Focus  on  Domini¬ 
can  College,  1932-1991 
juxtaposes  two  eras  in  the 
college's  history.  Today 
through  May  18.  Mon. -Thurs.. 
8  am-10  pm:  Fri.,  8  am-3  pm; 
Sat., 11  am-5  pm;  Sun.,  1-5 
and  7-10  pm.  Archbishop 
Alemany  Library,  Dominican 
College,  Magnolia  and  Palm, 
San  Rafael.  4863242. 
BACK  FROM  THE  WEST 
BANK  American  artists 
give  their  impressions 
of  the  war-torn  West 
Bank  and  Gaza  Strip  re¬ 
gions  through  painting  and 
mixed-media  film  and  photographic 
works  in  Occupation  and  Resis¬ 
tance.  Today  through  April  27, 
Tues.-Fri.,  11  am-4  pm.  Mission 
Cultural  Center,  2868  Mission,  SF. 
821-1155. 

YOUNG  JAPANESE  CINEMA  With 
punks  decked  out  in  Snoopy  ac¬ 
cessories,  girl  band  Zelda,  and  a 
shootout,  the  Japanese  cult  film 
The  New  Morning  of  Billy  the  Kid 
gives  a  comic  take  on  the  movies, 
music,  technology,  and  nostalgia. 
7  pm,  Pacific  Film  Archive,  2625 
Durant,  Berk.  $5;  $6  double  bill. 
642-1412. 

PUBLIC  FORUM  ON  PUBLIC  TV 

Viacom's  public  access  cable  sta¬ 
tion,  Channel  25,  broadcasts  the 
first  part  of  a  three-hour  public 
forum,  The  Crisis  In  Public  Televi¬ 
sion:  Where  It  Is  and  Where  It’s 
Going.  Local  media  activist  Norman 
Solomon,  Greg  Sherwood  of  KQED, 
media  critic  Laura  Fraser,  and  oth¬ 
ers  participate  in  the  prerecorded 


Tiptoeing  into  the  '90's:  See  Tiny  Tim  at 
the  Kennel  Club  Wed/10. 

public  forum,  hosted  by  Henry  Kroll 
of  the  Committee  to  Save  (and 
Change)  KQED.  4  pm,  Channel  25. 
SATISFY  YOUR  FOOT  FETISH  in  Pat 
Hilliard-Barry'sfoot-focused  works, 
opening  today.  The  Alligator  Gal¬ 
lery  curator  shows  works  from  the 
last  five  years,  quiet  "common 
image”  pieces  —  etchings, 
monoprints,  mixed-media  paint¬ 
ings,  collage,  oils  on  canvas  and 
paper,  and  some  recent  acrylics. 
Reception,  2-4  pm;  show  runs 
through  May  7,  Cowell  Theater, 
Pier  2,  Fort  Mason  Center, 
Buchanan  at  Marina,  SF.  441- 
5706. 


Ride 

Sally,  Ride: 
See  Ride 
Mon/8. 


DAYS  A  WEEK 


By  Susan  Gerhard 

I’ve  been  warned  about  lethal 
combinations:  drinking  and 
driving.  Sonny  and  Cher,  the 
Megadealh-Judas  Priest 
double  bill. But  onel  hadn’tlost 
much  sleep  over —  until  Susie 
Brightdeiailed  the  danger  Tues/ 
26  at  Slim ’s  —  was  sex  and  the 
IRS.  As  anyone  who  read  last 
week’s  SF  Weekly  cover  story 
knows,  it’s  toxic  stuff:  The 
government’s  stepped  up  its 
crusade  against  private  fantasy, 
using  whatever  means  necessary 
—  busting  mail-order  sex 
retailers  who  ship  to 
communities  whose  “standards” 
haven’t  changed  since  the 
Montgomery  bus  boycotts — to 
keep  sex  in  the  Senate  rather 
than  on  the  streets. 

Not  only  toxic,  but  virulent, 
catching  stuff:  The  Rev.  Donald 
Wildmon  and  his  zany  pack  of 
Tupelo,  Miss.,  townies  (the 
American  Family  Association 
that  got  Madonna’s  Pepsi  ad  off 
the  air,  and  further  back, 
boycotted  Scorsese’s  The  Last 
Temptation  of  Christ)  has 
decided  to  launch  the  sequel  to 
last  year’s  NEA  witchhunt.  It 
was  so  much  fun  the  first  time 
around,  with  a  few  timing  and 
character  changes,  they’re 
recycling  the  whole  adventure. 
The  plot?  Well,  you  guessed  it: 
The  Family  Association’s 
targeted  an  openly  homosexual 
filmmaker  with  a  film  using 
openly  homosexual  content. 

Sure,  I  balk  at  the  thought  of 
writing  yet  another  sad-luck 
censorship  tale  (though  the 
collected  stories  might  make 
good  nouveau  noir  someday). 
My  nails  are  bitten  to  shreds; 
I’ve  smoked  every  cigarette 
within  10  blocks  and  had  my 
pint  of  coffee  for  the  day.  But 
the  story  lies  like  a  dead  elephant 
on  my  consciousness.  Todd 
Haynes  (no  stranger  to 
controversy  since  his  late-night 
Castro  cult  film  Superstar:  The 
Karen  Carpenter  Story ,  made 
with  a  Barbie-doll  cast,  was 
pulled  from  distribution  because 
of  flaps  with  Carpenter’s  label) 
received  the  NEA’s  S25K  last 
+year.  Only  10  percent  of  the 
film’s  budget,  Haynes'  project 
was  ear-marked  for  completion 
funds,  which  are  now  in 
jeopardy,  according  to  Edward 
Guthmann’s  story  in  the 
Thursday,  March  28,  SF 
Chronicle. 

Poison  (set  to  be  shown  J  unc 
7  at  the  Castro)  is  an  audacious 
project  with  a  complex  set  of 
characters:  three  story  lines 
continued  next  page 
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Tattoo  you:  Body  Art  comes  to  the  Coffee  Mill.  See  Wed/10. 


LOCAL  LESBO  TOONS  The  Exist¬ 
ence  of  Women  by  Lesbian  Car¬ 
toonists  is  a  scrawlfest  of  doo¬ 
dling  talent,  from  the  GirIJock 
athleticism  of  Roxxieand  Joan  Hilty 
to  On  Our  Rag  illustrator  Kris 
Kovick'sfeministframes.  The  show 
also  includes  work  by  Lenore  Chinn 
and  Cheela  Smith.  Have  a  brownie 
with  the  gals  today,  3-5  pm;  show 
runs  through  Wed/10.  Just  Des¬ 
serts,  248  Church,  SF.  704-0603. 
HARD  WORDS  #2  Wanda 
Coleman's  streetsmart  spoken 
word  blues  from  L.A.'s  unmelted 
"melting  pot”  betray  the  soulful 
wisdom  of  a  survivor.  One  of  the 
High  Risk  anthology  writers,  she's 
in  town  for  the  book's  unveiling, 
but  tonight  she  performs  solo.  8 


reading  and  the  mysterious  male/ 
female  erotic  lip  contest  highlight 
the  teasingly  sexy  festivities.  Par¬ 
tial  proceeds  to  benefit  the  Haight 
Ashbury  Free  Clinic.  8  pm, 
Bouncer's  Bar,  64  Townsend,  SF. 
$4.  397-2480. 

CITY  SWAPPIN’  Express  your  sis¬ 
terly  love  and  welcome  Ulises 
Gonzales,  mayor  of  Esteli,  Nicara¬ 
gua,  sister  city  to  San  Francisco, 
here  to  promote  social  and  eco¬ 
nomic  exchange  between  the  two 
towns.  Today's  party  features  mu¬ 
sic  by  Dr.  Loco’s  Rockin' Jalapeno 
Band,  Enrique  Ramirez,  and  a 
message  from  Mayor  Gonzales.  2 
pm,  Capp  Street  Center,  362Capp, 
SF.  $5  donation.  554-7766. 
’WHO’S  AFRAID  OF  THE  NEW 
WORLD  ORDER?’  The  Artists  and 
Writers  Out  Loud  are,  and  the 
group's  new  installation.  Collateral 
Damage/  Human  Response  pro¬ 
vides  an  environment  for  the  ex¬ 
pression  of  ambivalence,  anger, 
despair,  and  grief  about  the  war. 


Twisting  by  the  pool:  See  Poolside  Thurs/11. 


pm,  The  Lab,  1805  Divisadero,  SF. 
$5.  3464063. 

LOOSE  LIPS  Catch  the  ultimate 
safe-sex  experience  at  the  1st 

Annual  Simply  Erotic  Lip  Contest 

at  Bouncers.  Erotic  fairy  tale¬ 


runs  through  May  20,  UBIK  Gal¬ 
lery,  1684  15th  St.  (bet.  Mission 
and  Valencia),  SF.  8854749. 


TATTOO  YOU,  buddy.  If  you've  been 
considering  decorating  your  body 
with  a  few  painful  dye  injections, 
check  out  some  tattoos  by  one  of 
the  best  in  the  business.  The  work 
of  noted  body  artist  Paul  Rogers  is 


like  they're  just  the  sort  to  knock 
you  over  with  their  "dense  tones” 
and  "free-form  assault."  So,  be 
ready  and  bring  a  little  extra  money 
for  ear  plugs.  9  pm,  Olive  Oil  s  Bar 
&  Grill,  295  China  Basin  Way.  SF. 


RIDE,  self-proclaimed 
direct  linear  descen¬ 
dants  of  the  melodic, 
ringing  guitar  sounds 
of  the  '60s,  and  Lush, 
the  powerfully  guitar- 
driven  pop  group,  grace 
the  I-Beam  stage  in  an 
orgy  of  British  rock. 

10:30  pm,  I-Beam, 

1748  Haight,  SF.  $14. 

668-6023. 

PRETTY  BABIES  Inde¬ 
pendent  filmmakers  Glorla 
Willy  and  Wendy  Werby  dissect  the 
world  of  kiddie  beauty  pageants  in 
theirdocumentary  Monday's  Child. 
There  are  lots  of  great  moments  in 
hour-long  film:  a  Tina  Turner- 
wigged  toddler  belting  out "  Private 
Dancer,"  parents  loading  8-foot- 
tall  trophies  into  the  back  of  the 
family  station  wagon  afterthe  pag¬ 
eant.  The  documentary,  although 
non-judgmental,  provides  food  for 
thought  about  the  importance  of 
beauty  in  our  culture.  KQED  airs 
Monday's  Child  as  part  of  its 
Viewpoints  series.  10:30  pm, 
Channel  9.  KQED-TV. 


Swanson  gets  a  facial:  See  Monday's  Child  Mon/8. 


OUR  NATION’S  CULTURE  WARS’ 

have  been  generating  a  lot  of  at¬ 
tention  lately,  and  a  lot  of  casual¬ 
ties.  From  Karen  Finley's  grants  to 
Jock  Sturges'  photographs,  the 
arts  have  been  suffering  blows  on 
many  fronts,  most  of  them  cour¬ 
tesy  of  the  Right  and  sustained 
within  the  past  two  years.  Brian 
Wallis,  senior  editor  of  Art  in 
America,  discusses  these  recent 
attacks  on  our  cultural  freedom 
and  offers  an  art  critic's  perspec¬ 
tive.  7:30  pm,  Giannini  Auditorium, 
Bank  of  America  Bldg.,  555  Cali¬ 
fornia,  SF.  $5.  392-4400. 


on  display  at  the  "4th  Living  Art 
Celebration,"  which  has  its  open¬ 
ing  celebration  tonight.  Also  on 
hand  are  sideshow  tattoo  ma¬ 
chines,  8mm  tattoo  films,  and  other 
treasures.  The  show  runs  through 
April.  7:30  pm,  The  Coffee  Mill. 
3363  Grand,  Oakl.  465-3236. 
MARY  ANNE  AMACHER,  interna¬ 
tionally  known  composer,  per¬ 
former  and  multimedia  artist,  dis¬ 
cusses  herworkwith  "sound  char¬ 
acters,”  auditory  entities  devel¬ 
oped  as  part  of  her  cinematic 
musical  form.  8  pm,  SF  Art  Insti¬ 
tute,  800  Chestnut,  SF.  $5.  771- 
7020. 

THROUGH  THE  TULIPS  The  he¬ 
lium-inspired  '60s  legend,  Tiny 
Tim,  tiptoes  onto  the  Kennel  Club 
stage  tonight,  appearing  with  the 
L.A.  glam  band  Celebrity  Skin, 
Pygmy  LoveCircus,  and  Green  Jello. 
Tim  promises  to  do  his  most 
memorable  numbers,  providing  an 
aural  delight  for  the  tonal  masoch¬ 
ist.  9  pm.  Kennel  Club,  628 
Divisadero,  SF.  $10.  931-1914. 
REGGAE  WARHORSE  Freddy 
McGregor  and  Mikey  Dread,  whose 
production  carved  the  reggae  edge 
onto  the  Clash's  Sandinista,  fuel 
an  explosion  of  Rasta  music  and 
philosophy.  8  pm,  DNA  Lounge, 
375 11th  St.,  SF.  $12.  626-2532. 


$5.  550-8209. 

POOLSIDE  The  Joe  Goode  Perfor¬ 
mance  Group's  dreamlike  Re¬ 
membering  the  Pool  at  the  Best 
Western  takes  a  humorous  but 
humane  look  at  the  memory  of  a 
dead  friend.  Plays  tonight  Sun/14 
and  Thurs/18-Sun/21  at  8:30  pm. 
Theater  Artaud,  450  Florida,  SF. 
$12-$15.  621-7797. 


Aided  and  inspired  by  an  interac¬ 
tive  map  of  the  world,  a  gridded 
reliquary  wall,  the  "Peace  Booth,  " 
"Anger  Booth,"  and  candle-filled 
archway,  visitors  are  encouraged 
to  create  their  own  works  at  the 
site.  Reception,  6-10  pm;  exhibit 


IMPROVCORE  isn't  for  the  faint  of 
heart,  especially  when  the  bands 
doing  it  have  a  yen  for  distortion. 
Ton  ight '  s "  improvisers  with  teeth , " 

Snakerlver  and  Fracture,  sound 


FISH  PRINTS  AND  SUMO  WRES¬ 
TLING  Japantown's  the  place  to 
see  both  the  martial  arts  and 
peaceful  pastimes  of  the  Japa¬ 
nese  American  community  in  its 
annual  Cherry  Blossom  Festival. 
Opening  with  the  film  River  of  Fire- 
f/ies  tonight  and  Sat/13  at  4, 6:30, 
and  9  pm,  the  two  weekends  of 
street  celebration,  concerts,  and 
films  include  shows  of  massive 
Akita  dogs,  a  parade  Sun/21,  and, 
hopefully  some  blossoms.  Films 
at  Kabuki  8,  Post  at  Fillmore.  SF. 
$6.  931-9800;  other  events  in 
Japantown,  near  Geary  and 
Webster,  SF.  563-2313. 


The  Bay  Guardian  is  happy  to  consider 
listing  your  event  in  our  calendar  sec¬ 
tion.  For  your  performance  to  be  in¬ 
cluded  in  the  entertainment  listing  or  in 
the  Eight  Days  a  Week  Section,  we 
must  receive  complete  written  informa¬ 
tion  by  Tuesday  one  week  before  publi¬ 
cation.  We  regret  we  can't  accept 
listings  over  the  phone.  We  welcome 
photographs  for  possible  inclusion,  but 
can  not  be  responsible  their  return. 
Address  your  notices  to:  Calendar,  SF 
Bay  Guardian,  520  Hampshire,  San 
Francisco,  CA  94110 


continued  from  previous  page 
contain  their  share  of  both 
difficult  imagery  —  wife- 
bcating,  prison  cruelly,  rape  — 
and  humor  —  Roger  and  Me- 
like  “shocked  neighbor” 
cameos,  pseudo-serious 
interviews  with  a  child- 
’’murderer’s’’  classmates  and 
mother.  It’s  an  artfully  made 
film  inspired  by  Jean  Genet 
novels,  psychotronic  ’50s  sci- 
fi,  and  tabloid  TV  news.  Its 
Achilles’  heel,  however,  is  not 
any  of  its  “difficult”  subject 
matter,  but  the  homosexual 
scenes,  scenes  that  happened  to 
be  carefully  filmed  with  little 
nudity.  It’s  easy  for  the  Family 
Association  —  ihey  don’t  even 
have  to  see  the  film,  which 
might  give  them  a  few  laughs  at 
their  own  suburban  expense  — 
to  just  slot  it  into  the  Helmsian 
formula  and  hound  John  E. 
Frohnmayer  ’til  he  retreats  with 
his  tail  between  his  legs. 

But  while  morality’s 
heading  Back  to  the  Future  for 
much  of  the  country,  it’s  fashion 
forward  for  San  Francisco.  This 
weekend’s  High  Risk 
anthology  readings  give  our 
marginal  heroes  a  chance  to 
read  works  that  rein  force,  rather 
than  muffle,  “outside”  ideas 
(Fri/5  at  8  pm,  Southern 
Exposure  Gallery, .with  Dorothy 
Allison,  Kate  Bomstein,  Wanda 
Coleman,  Bob  Flanagan,  and 
David  Trinidad;  a  publication 
party  Sun/7  at6pm,  ADifferent 
LightBookstore).  Don’texpect 
nude  performance  art  antics  — 
the  authors  concentrate  on 
insidious  censure,  often  telling 
commonplace,  yet  silenced 
truths;  Dorothy  Allison’s  tales 
of  masturbation  in  “Private 
Rituals,”  John  Preston’ssimplc 
desire,  as  an  HIV-positive  man, 
to  be  fucked  in  “  Ho w  Dare  You 
Even  Think  These  Things?” 

Another  chance  to  dive 
head-first  into  the  sex-and- 
ccnsure  fracas  is  the  Frighten 
the  Horses  benefit  reading  (Fri/ 
5,  1800  Square  Feet).  The 
quarterly  ’zine’s  birthed  itself 
twice  now,  and  it  covers  an 
array  of  essays,  stories,  poetry, 
and  photography  on  freedom 
of  expression,  queer  identity, 
abortion,  and  sex.  Also,  don’t 
forget  to  check  out  Laura  Lee 
Fritz ’s  Technoquilts.  Talk  about 
transgressive;  She’s  using  the 
traditional  female  craft  to 
explore  heavy  equipment 
(opens  Fri/5  at  7:30  pm.  New 
Pieces  Fabric  &  Chamber 
Music).  Local  lesbian 
cartoonists  Joan  Hilty,  Kris 
Kovick,  Roxxie,  and  others 
scratch  out  their  own  world 
views  in  The  Existence  of 
Women  by  Lesbian  Car¬ 
toonists  at  Just  Desserts 
(reception,  Sun/7,  3-5  pm. 
Church  and  Market).  Keep  your 
eyes  peeled  for  the  opening  of 
new  girl-club  Snatch  at  Deco 
Sat/13;  in  the  meantime,  keep 
movin’  to  DJ  Science’s  tunes 
—  the  Emperor  creator’s  back 
in  action  with  celebrity  DJs  in 
The  Funk  Lab  also  at  Deco 
(5  IGLarkin.at  Eddy,  SF).  Can’t 
wait.  ,  ■ 
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Art 


A  complete  listing  of  gallery  and  museum  open¬ 
ings  in  the  central  Bay  Area. 

ARTISTS  AND  WRITERS  OUT  LOUD  The 

group  opens  a  participatory  installation, 
"Collateral  Damage/Human  Response:  Who's 
Afraid  of  the  New  World  Order?"  April  7-20.  Call 
for  hours.  UBIK  Gallery,  1684  15th  St.,  SF. 
885-4749. 

ARTISTS  GUILD  OF  SF  Paintings,  sculpture, 
and  etchings.  Sat/6  and  Sun/7.  Outdoors  at 
Marina  Green,  near  Fort  Mason  Center, 
Buchanan  at  Marina,  SF. 

‘AVENUE  OF  THE  ARTS'  Monotype  and  mono¬ 
prints  by  various  artists.  April  5-May  24.  Thurs.- 
Sun.,  1-5  pm.  1870  Ralston,  Belmont. 

BAY  AREA  DRAWINGS  FROM  THE  DRAWING 
CENTER  Selected  drawings  by  nine  artists  and 
one  collaborative  group,  organized  for  New 
York's  Drawing  Center.  April  6-May  5.  Wed.- 
Sun.,  11  am-5  pm.  Pro  Arts,  461 9th  St.,  Oakl. 
7634361. 

BELIZ  BROTHER  Installation.  April  9-May  4. 
Tues.-Sat.,  11  am-5  pm.  New  Langton  Arts, 
1246  Folsom,  SF.  626-5416. 

BERKELEY  ART  CENTER  SHOW  Paintings, 
sculpture,  and  mixed-media  works  by  various 
artists.  Through  April  14.  Thurs.-Sun.,  noon- 
5  pm.  Berkeley  Art  Center,  1275  Walnut,  Berk. 
644-6893. 

BLACK-AND-WHITE  SHOW  Works  in  black 
and  white  (with  one  optional  color)  by  various 
artists.  April  9-May  5.  Tues.-Sat.,  11  am-6  pm; 
Thurs.,  11  am-8  pm.  SF  Women  Artists  Gallery, 
370  Hayes,  SF.  552-7392. 

GAIL  CHASE-BIEN  Paintings.  Through  May  4. 
Mon. -Sat.,  11  am-6  pm.  Susan  Cummins 
Gallery,  12  Miller,  Mill  Valley.  383-1512. 
FRANCESCO  CLEMENTE  Paintings.  April  11- 
June  2.  Tues.,  Wed.,  and  Fri. ,  10  am-5  pm; 
Thurs.,  10  am-9  pm;  and  Sat.-Sun.,  11  am-5 
pm.  SF  Museum  of  Modern  Art,  401  Van  Ness, 
SF.  863-8800. 

‘CONVERSATIONS  ACROSS  TIME'  Works  by 
Ansel  Adams  and  Morton  Beebe  of  Dominican 
College.  April  6-May  18.  Mon.-Thurs.,  8  am-10 
pm;  Fri.,  8  am-3  pm;  Sat.,  11  am-5  pm;  Sun., 
1-5  and  7-10  pm.  Dominican  College, 
Archbishop  Alemany  Library,  Magnolia  and 
Palm,  San  Rafael.  485-3242. 

DIDI  DUNPHY  AND  JANIS  PROVISOR 
Paintings.  April  11-May  8.  Tues.-Sat.,  10  am- 
5  pm;  Thurs.  until  8  pm.  SFArt.lnstitute,  800 
Chestnut,  SF.  771-7020. 

DISPARATE  Works  in  various  media  by  Ann 
Carter,  Lisa  Conrad,  Jonas  Kyle,  and  others. 
April  5-May  13.  Fri.-Mon.,  noon-5  pm.  Upaya 
Gallery,  438  Haight,  SF.  8635174. 
EARTHQUAKE  MEMORABILIA  Artifacts  from 
SFs  1906  earthquake.  April  6-May  31.  Mon.- 
Fri.,  10  am-5  pm.  Sutro  Library,  480  Winston, 
SF.  5524543. 

EWY  EISEN  Photographs.  April  5-29.  Fri.- 
Mon.,  11  am-5  pm.  Gallery  Route  One, 
Creamery,  Point  Reyes  Station,  Point  Reyes. 
6631347. 

FLOATING  ART  SHOW  Works  in  various  media 
by  more  than  50  SF  artists.  Sat/6  and  Sun/7, 
9  am-5  pm.  Ferryboat  Santa  Rosa,  Pier  3,  The 
Embarcadero,  SF.  749-7613. 

‘FOREPLAY’  Interactive  video  works  by  30 
video  artists.  Sat/6,  9-11  pm.  Big  Heart  City, 
836  Mission,  SF.  474-8026.  (21  and  over.) 
LAURA  LEE  FRITZ  "Technoquilts"  by  the 
artist.  April  6-May  1.  Mon.-Sat.,  10  am-6  pm; 
Sun.,  noon-5  pm.  New  Pieces  Fabric  and 
Chamber  Music,  1597  Solano,  Berk.  527- 
6779. 

ANNA  GADSBY  Drawings,  paintings,  and  etch- 
ings.  Through  April.  Daily,  11  am-7  pm. 
California!,  2342  Market,  SF.  $64-1534. 
NINA  GLASER  Photographs.  April  5-June  4. 
Call  for  hours.  Morphos  Gallery,  544  Hayes, 
SF.  626-1936. 

SIDNEY  GORDON  Sculpture  and  paintings. 
Through  April  27.  Tues.-Fri.,  11  am-5:30  pm; 
Sat.,  11  am-5  pm.  Gallery  Paule  Anglim,  14 
Geary,  SF.  4332710. 

GROUP  SHOW  Works  by  Meg  Mack,  Phil 
Ross,  and  Barry  McGee.  April  7-13.  Mon.-Fri., 

9  am-5  pm.  Diego  Rivera  Gallery,  800 
Chestnut,  SF. 

PAT  HILL1ARD-BARRY  Oil  and  mixed-media 
works.  April  6-May  7.  Call  for  hours.  Bayfront 
Gallery,  Pier  2,  Fort  Mason  Center,  Buchanan 
at  Marina,  SF.  441-5706. 

TOI  HOANG  Multimedia  paintings  and  an 
installation.  Through  April  12.  Mon.-Fri.,  9:30 
am4  pm;  Tues.,  Wed.,  and  Thurs.,  6-8  pm; 
Sat.,  noon-4  pm.  Student  Union  Gallery,  San 
Jose  State  University,  1  Washington,  San  Jose. 
TERRY  HOGAN  Landscape  paintings  and  pas¬ 
tels.  Through  April  26.  Tues.-Sat.,  11  am-6  pm. 
William  Sawyer  Gallery,  3045  Clay,  SF.  921- 
1600. 

KALA  INSTITUTE  FELLOWSHIP  AWARDS 

Works  by  award  winners  Glenn  Brill,  Linda 
Goodman,  David  Harding,  and  Livia  Stein. 
Through  May  18.  Tues.-Fri.,  10  am-5  pm;  Sat., 
noon4  pm.  Kala  Institute  Gallery,  1060  Heinz, 
Berk.  549-2977. 

SUSAN  KELSO  Paintings.  April  3May  5.  Mon.- 
Fri.,  9  am-noon;  1-5  pm.  Gallery  of  the  Center 
for  Psychological  Studies,  1398  Solano, 
Albany.  524-0291. 


LESBIAN  CARTOONISTS  “The  Existence  of 
Women  by  Lesbian  Cartoonists,"  works  by 
Lenore  Chinn,  Kris  Kovick,  Roxxie,  Cheela 
Smith,  and  Joan  Hilty.  Through  April  10.  Call 
for  hours.  Church  Street  Gallery,  Just  Desserts, 
248  Church,  SF.  661-2599. 

CARLOS  LOARCA  “Painting  is  Dead,"  the  yel¬ 
low  paintings  series.  April  10-May  18.  Tues.- 
SaL,  noon4  pm.  Somar  Gallery,  934  Brannan, 
SF.  397-8114. 

‘OCCUPATION  AND  RESISTANCE'  Painting, 
mixed-media  films,  and  photographs  by  16 
American  artists  who  visited  the  occupied  West 
Bank  of  the  Gaza  Strip.  April  6-27.  Tues.-Fri., 
1-6  pm;  Sat.,  11  am4  pm.  Gallery  Museo, 
Mission  Cultural  Center,  2868  Mission,  SF. 
PAUL  ROGERS  Tattoos  by  the  artist.  Through 
April.  Call  for  hours.  Torsiello  Gallery,  The 
Coffee  Mill,  3363  Grand,  Oakl.  465-3236. 
RUDJEN  ROLDAN  Mixed-media  assemblages. 
April  9-May  4.  Tues.-Fri.,  10:30  am-5:30  pm; 
Sat.,  11  am-5  pm.  Braunstein/Quay  Gallery, 
250  Sutter,  SF.  392-5532. 

JAYNE  SHOR  Works  from  the  "Viraha”  series 
of  assemblages  with  sculpture  by  Maria 
McVarish.  April  3May  25.  Fri.,  8  am-5:30  pm; 
Sat.,  noon-5  pm.  Alligator  Gallery,  457  Haight, 
SF.  252-7808. 

SUNSHINE  AND  SUGAR  SHOW'  Drawings, 
paintings,  and  assemblages  of  "things  like 
racehorses,  cats,  birds,  trees,  and  Taylor 
Dayne."  Sat..  11:30  am-5  pm.  Artists' 
Television  Access,  992  Valencia,  SF.  824- 
3890. 

MARY  SOUTHALL  Paintings.  April  329.  Fri.- 
Mon.,  1-5  pm.  Gallery  Route  One,  Creamery 
Bldg.,  Point  Reyes  Station,  Point  Reyes.  663 
1347. 

STONE,  FORM,  AND  FLOWER’  Sculpture  by 
Easton,  photographs  by  Shirley  Warwick,  and 
paintings  by  Zoe  Joyce  Orth.  Through  April  28. 
Tues.-Sat.,  10  am-5  pm;  Sun.,  noon-5  pm. 
Edward  S.  Curtis  Gallery,  247  Sir  Francis 
Drake,  San  Anselmo.  454-4481. 

'WAR  AND  PEACE'  19th-  and  20th  century 
works  dealing  with  the  theme  of  war  and 
peace.  Through  April  27.  Wed. -Sat.,  12:30- 
5:30  pm.  Weir  Gallery,  1605  Solano,  Berk. 
524-8821. 

DAVID  WEST  Paintings.  April  11-May  4.  Thurs.- 
Fri . ,  2-5  pm;  Sat.,  noon-4  pm.  Living  Room,  40 
Langton,  SF.  861-4930. 

VAEA  Sculpture.  April  7-May  14.  Sun.-Thurs., 
1-4  pm.  Kennedy  Art  Center  Gallery,  Holy 
Names  College,  3500  Mountain,  Oakl. 


PUBLIC 

EVENTS 


Friday  Evening 
Lectures 

7-9  pm 


April  5 

Arnold  & 

Amy  Mindell* 

" Psychology  fir  the  World  Process" 
Note  location:  Unitarian  Center, 
1187  Franklin,  San  Francisco 

April  12 

Joan  Halifax* 

“Deep  Ecology,  Shamanism  fir 
Buddhism" 

‘Saturday  Workshops 

follow  these  public 
lectures 

Lectures  held  at  CHS. 

$6  students/seniors,  $8  general 

For  Workshop  information  and 
location,  call  753-6100. 


California  Institute 
of  Integral  Studies 

765  Ashbury  Street 
San  Francisco  CA  94117 
(415)  753-6100 


Cabaret 


A  complete  guide  to  cabaret  and  pop  music  per¬ 
formers  appearing  at  clubs  and  theaters  In  the 
central  Bay  Area. 


BEACH  BLANKET  BABYLON  Beach  Blanket 
Babylon,  the  very  long-running  musical  cabaret, 
continues  with  extravagant  hats  and  silly  songs 
parodying  San  Francisco  and  culture  around 
the  world.  Shows  are  Wed.-Thurs.  at  8  pm,  Fri.- 
Sat.  at  8  and  10:30  pm,  and  Sun.  at  3  and 
7:30  pm.  Open-ended.  Club  Fugazi,  678  Green, 
SF.  421-4222. 

CIRCLE  STAR  CENTER  Fri/5-Sun/7:  Shirley 
MacLaine  performs.  Shows  Fri.  at  8  pm,  Sat.- 
Sun.  at  7  pm.  1717  Industrial  Way,  San  Carlos. 
3637100. 

DOLPH  REMPP  RESTAURANT  AND 
CABARET  The  Dolph  Rempp  cabaret  presents 
variety  pianist  Vince  Massaro  Sat.,  Thurs.,  and 
Wed.;  Dan  Jones  performs  on  piano  and  elec¬ 
tric  keyboards  Fri.  Shows  are  5  pm-midnight. 
Open-ended.  Sailing  Ship  Dolph  Rempp 
Restaurant  and  Cabaret.  Pier  42,  SF.  777- 
5771. 

JJ'S  PIANO  BAR  Vocalists  with  piano  accom¬ 
paniment  nightly.  Call  for  showtimes.  2225 
Fillmore,  SF.  5632219. 

continued  next  page 


Do  Car  Service  Bills 

STOP 

You  in  Your  Tracks? 


METROPOLITAN 

MOTORS 


CAN  HELP! 

with  q  ua  I  ity  service  at 
less-than-dealer  prices. 


OIL  CHANGE  SPECIAL 


‘19.95* 

Regular529.9S 

Service  Includes: 

•  Replace  Oil  Filter 

•  Castrol  Engine  Oil  (up  to  4 
Quarts,  additional  quarts 
2.25  each) 

‘Special  applies  only  to  Volkswagen 
&  Japanese  cars 


FRONT  DISC  BRAKE 
PAD  SPECIAL 


‘99.99* 

Regular5119.99 

Service  includes: 

•  Resurface  rotors 

•  Replacement  of  Front 
Brake  Pads 

•  Complete  Inspection  of 
Entire  Brake  System 

•  Special  applies  only 
toVolkswagen& 
Japanese  cars 


METROPOLITAN 

MOTORS 

Specializing  in 
Volkswagen  and 
Japanese  car  repair 


740  Valencia  St  (Betw.  18th  &  19th)  ! 
San  Francisco  863-2126 
Open  Mon.-Fri.  7  am-6  pm 


Semi-Metallic 

Pads 


L 


We  accept  VISA,  MC,  AMEX. 

Please  bring  ad.  Offer  expires  4/17/91. 


J 


Introducing 


The  Bay  Guardian 
Relationship  Reply  Line 


Placing  a  Relationships 

Ad  in  Bay  Guardian  Classified  has 
always  been  a  great  way  to  find  the 
kinds  of  people  you  most  want  to  meet. 
Since  1 966,  we've  helped  thousands  of 
people  make  new  beginnings  ...  and  thou¬ 
sands  of  couples  find  happy  endings.  And  now 
the  Bay  Area's  best,  most  trusted  personal  ads 
are  even  better. 


Starting  now,  your  Bay  Guardian  Relationships  Box 
Number  will  double  as  your  personal,  private  telephone  message  ex¬ 
tension  with  Person-to-Personals,  our  all  new  relationship  reply  line. 

It's  the  state  of  the  art  in  personal  messaging  systems...  and  it's  FREE 
to  Guardian  Relationships  Advertisers  (the  respondent  pays  for  the 
call).  Of  course,  you  can  still  get  responses  by  mail.  But  it  costs  you 
nothing  extra  to  use  Person-to-Personals.  There's  no  charge  to  call  for 
your  responses  from  any  touch-tone  phone,  or  to  record  your  outgoing 
message.  To  get  the  most  responses,  place  your  voice  mail  message 
right  away! 

“to  -  Personals  is  a  great  way  to  say  a  little 
more  about  yourself  than  in  your  printed  ad,  and  it's  easier  for 
readers  to  respond.  You  can  evaluate  those  responses  from  the 
privacy  of  your  own  phone.  You  can  hear  their  voices,  and  make 
better  choices.  Your  voice  will  be  clearly  recorded  with  the  highest 
technical  standards  available.  You  can  hear  your  own  message 
played  back  before  you  save  it.  Or  change  it...  and  try  again.  Your 
message  will  go  on  line  within  24  hours,  so  people  can  hear  it  on  the 
browse  function  and  reply  -  even  before  your  ad  appears  in  print! 

^  think  of  yourself  as  an  analog  individual  in  a  digital 
world,  relax.  While  Person-to-Personals  is  a  Sophisticated  high-tech 
system,  it  s  designed  to  be  as  user-friendly  as  possible.  It  takes  you 
closer  to  your  heart  s  desire  step  by  step,  providing  clear,  simple  in- 
tructions  each  time  you  call.  To  find  out  more  about  Person-to- 
Personals,  call  255- 
7600  today*.  And  get 
ready  for  an  exciting 
tomorrow. 

•All  outgoing  Person-to-Personals  telephone  messages  will  be  screened  by  the 
Bay  Guardian,  using  the  same  standards  as  (or  printed  ods.  Messages  may  be  changed  at 
no  chorge,  but  you  mu*  allow  24  hours  to  be  bock  on  line.  Advertisers  must  be  1 8  years 
of  age  or  older. 
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CRITIC’S  CHOICE  /  Dance 


SF  Dance  Theater 

Not  all  ballet  companies  have  huge 
budgets,  superstars,  and  dressed- 
to-the-hilt  crowds.  San  Francisco 
Dance  Theater  may  be  small  in 
size,  but  it’s  big  in  ambition.  For 
one  thing,  in  its  upcoming  week¬ 
end  of  performances,  the  compa¬ 
ny  performs  to  live  music  by  the 
45-piece  Bay  Area  Concerto 
Ensemble.  It  also  gives  ballet 
dancers  —  who  have  fewer  oppor¬ 
tunities  to  perform  than  their 
cousins  in  modern  dance  —  a 
chance  to  be  on  stage.  In  many  of 
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his  works,  Co-Artistic  Director 
Yehuda  Maor  draws  on  his  Israeli 
childhood,  which  brings  a  fresh 
perspective  to  Bay  Area  choreog¬ 
raphy.  This  year's  program 
includes  Maor’s  Ladino  Medley 
and  Kol  Nidre  in  addition  to  new 
works  by  SF  Ballet  dancer 
Lawrence  Pech,  SF  Dance  Theater 
Co-Artistic  Director  Robert  Sund, 
and  Victoria  Morgan. 

—  Rita  Felciano 
■  SF  Dance  Theater.  Wed/3  and  Fri/5  at  8:30 
pm;  Sat/6  at  9  pm;  Sun/7  at  3  pm.  60  Brady, 
near  Market  and  Van  Ness,  SF.  $10-$ 12.  567- 
0988. 


IOSIFS  CABARET  AND  JUICE  JOINT  Tues/9: 
Rosemary  Bock  sings  songs  by  Kurt  Weill  in 
"Songs  of  Love  and  Protest."  Show  at  8  pm. 
3583  16th  St.,  SF.  861-7933. 

MASON  STREET  WINE  BAR  Sat/6:  Vocalist 
Diana  Lynn  performs.  Shows  at  8:30  and 
10:30  pm.  342  Mason  (at  Geary),  SF.  391- 
3454. 

PLUSH  ROOM  CABARET  Wed/3-Sun/7: 
Vocalist  Nancy  LaMott  performs.  Shows  are 
Tues.-Thurs.  at  8  pm,  Fri.-Sat.  at  8  and  10:30 
pm,  Sun.  at  7:30  pm.  Tues/9-Thurs/ll: 
Vocalist  Weslia  Whitfield  performs.  Shows  are 
Tues.-Sun.  at  8:30  pm.  Plush  Room,  York 
Hotel,  940  Sutter,  SF.  885-6800. 

SHOWBliS  A  cabaret  revue  and  entertainment 
extravaganza  aboard  a  city  bus,  with  tours  on 
a  charter  basis  through  North  Beach,  SoMa, 
and  the  garment  district.  Call  for  information 
and  reservations.  775-SHOW. 


Comedy 

A  complete  guide  to  comedy  performers  appearing 
at  local  clubs  and  theaters. 

BEDROXX  Wed/10:  Tim  Jackson  with  Eugene 
Broadnax.  Show  at  9:30  pm.  817  West 


Francisco,  San  Rafael.  457-7697. 

COBB’S  COMEDY  CLUB  Fri/5-Sun/7:  Dana 
Gould  with  Lank  &  Earl  and  Jim  Harris.  Shows 
.at  9  pm  with  additional  shows  Fri.  at  11  pm 
and  Sat.  at  7  and  11  pm.  Cannery,  2801 
Leavenworth,  SF.  928-4320. 

CURTAIN  CALL  Sun/7:  "Cantu’s  Comedy 
Showcase"  featuring  Joan  Chaplick  with  Nancy 
Corfey,  Andrew  Littlefield,  Valerie  Mattison,  and 
Mary  Jo  Mrochinski.  Show  at  6  pm.  1980 
Union,  SF.  751-6725. 

EL  RIO  Wed/10:  Karen  Ripley  with  Over  Our 
Heads.  Show  at  9  pm.  3158  Mission,  SF.  282- 
3325. 

FLATBION  Mon/8:  Comedy  night.  Show  at  9 
pm.  724  B  St.,  San  Rafael.  453-4318. 

FOURTH  STREET  TAVERN  Mon/8:  Sean 
Murphy  with  Joyanka  Steele,  Benjamin  Stuart, 
and  Chuck  E.  Fun.  Show  at  9  pm.  711 4th  SL, 
San  Rafael.  4544044. 

GREAT  AMERICAN  MUSK  HALL  Sat/6:  Barry 
Sobel.  Shows  at  8  and  10:30  pm.  859 
O’Farrell,  SF.  885-0750. 

JOSIFS  CABARET  AND  JUKE  JOINT  Fri/5: 
Karen  Williams  with  Margaret  Cho.  Sat/6:  “Gay 
Comedy  Night"  with  Danny  Williams,  Karen 
Ripley,  and  Michael  Savoy.  Mon/8:  "Gay 
Comedy  Open  Mike"  with  emcee  Scott 
Capurro.  Shows  Fri.  and  Sat.  at  10  pm;  Mon. 
at  8  pm.,  phone  sign-ups  at  7  pm.  3583  16th 
St.,  SF.  861-7933. 

MORTY’S  Tues/9:  Comedy  showcase  with 


emcee  Laura  Milligan.  Show  at  9:30  pm.  1024 
Kearny,  SF.  986-MORT. 

MT.  DIABLO  UNITARIAN  UNIVERSALIST 
CHURCH  Sun/7:  Last  Laugh  Theater  presents 
"Addicted  to  Peace  &  Justice:  A  dysfunctional 
seminar  to  heal  the  inner  activist."  Show  at  7 
pm.  55  Eckley  Ln.,  Walnut  Creek.  933-7850. 
OLD  MOLLOY’S  Sat/6:  Perry  Kurtz  with  Huck 
Flynn  and  Kevin  Kataoka.  Show  at  9  pm.  1655 
Old  Mission,  Colma.  775-1580. 

PAUL’S  SALOON  Thurs/11:  "Wicked  Bandits 
From  Utah.”  Show  at  8:30  pm.  3251  Scott,  SF. 
485-MEOW. 

THE  PLANET  Fri/5-Sat/6:  Deb  &  Mike  with  Ed 
Marquez.  Wed/10:  Talent  Showcase. 
Thurs/11:  Doug  Kehoe  with  Derique  McGee. 
Shows  at  9  pm.  1770  S.  Amphlett,  San  Mateo. 
572-8400. 

THE  PUNCHLINE  Fri/S8at/6:  Brian  Haley  with 
Larry  "Bubbles"  Brown  and  Greg  Rogell.  Shows 
Fri.  at  9  and  11  pm.  and  Sat.  at  7,  9  and  11:30 
pm.  Sun/7-Mon/8:  “SF  Comedy  Showcase." 
Tues/9-Thurs/li:  Will  Durst  with  Greg  Poops 
and  Doug  Benson.  Show  at  9  pm.  444  Battery, 
SF.  397-7573. 

SIMPLE  PLEASURES  CAFE  Sat/6: 
"Metropolis."  Show  at  8:30  pm.  3434  Balboa, 
SF.  3874022. 


Dance 

A  complete  listing  of  dance  performances  at  studios 
and  performance  spaces  in  the  central  Bay  Area. 

ALVIN  AILEY  AMERICAN  DANCE  THEATER 

The  company  performs  original  works.  Through 
Sat/6  at  8  pm;  Sat/6-Sun/7  at  2  pm. 
Zellerbach  Hall,  UC  Berkeley,  near  Telegraph 
and  Bancroft,  Berk.  642-9988. 

AMERICAN  BALLET  THEATRE  The  ballet  pro 
sents  Concerto,  Swan  Lake  Act  II,  and  Brief 
Fling  through  Sun/7  at  8  pm.  War  Memorial 
Opera  House,  Van  Ness  at  Grove,  SF.  864- 
3330. 

ARABESQUE  CONCERT  DANCE  Content 
porary  ballet  and  traditional  flamenco  dance 
with  guest  artist  Los  Flamencos  del  Rio.  Sat/6 
and  Sun/7  at  8:30  pm.  Fellowship  Theater, 
2041  Larkin,  SF.  346-1990. 

ASIAN  PACIFIC  PERFORMING  AR1 S  FESTI¬ 
VAL  Several  Asian  dance  companies  and  indi¬ 
vidual  artists  perform  to  the  theme  "Mystical 
Beasts  and  Beings.”  Fri/5  and  Sat/6  at  8  pm; 
Sun/7  at  2  pm.  (Cowell  Theater,  Pier  2,  Fort 
Mason  Center,  Buchanan  at  Marina,  SF). 
Sat/13  at  8  pm .  (Independence  High  School 
on  North  Jackson,  San  Jose).  5528980. 
BELLY  DANCING  AT  CAFE  MARMARA  Belly 
dancing  weekly.  Sat/6  at  9  pm.  Cafe  Marmara, 
1730  Shattuck,  Berk.  644-1985. 

BELLY  DANCING  AT  THE  CASPIAN  Belly 
dancers  perform  weekly.  Fri/5  and  Sat/6  at  9 
pm.  The  Caspian  Night  Club,  517  Clement,  SF. 
387-0603. 

CHICLE  THE  EARTH  1991  The  company  per¬ 
forms  Dancing  With  Life  On  the  Line.  Sat/6  at 
8  pm.  Redwood  High  School,  Larkspur.  461- 
9479. 

COMPANY/CHADDKK  The  group  performs 
new  and  repertory  dance  works  by  Cheryl 
Chaddick.  Fri/58at/6,  Fri/12-Sat/13  at  8:30 
pm.  Footwork,  3221 22nd  St.,  SF.  824-5044. 
DANCE  BRIGADE  The  company  performs 
Pandora's  Box.  Fri/5-Sun/7  at  8  pm.  Theater 
Artaud,  450  Florida,  SF.  465-3686. 

DANCE  OUTRE  Spring  concert  with  the  SF 
Poets  Theatre  Workshop.  Fri/5  and  Sat/6  at 
8  pm.  27  Kensington,  San  Anselmo.  456- 
8555. 

FAMILY  FOLKDANCING  Slavonic  Cultural 
Center  presents  an  evening  of  ethnic  dances. 
Fri/6  at  7  pm.  60  Onondaga,  SF.  841-0934. 
FLAMENCO  DANCING  AT  EL  NORTENO 

Traditional  Andalusian  flamenco  dancing  weekly 
by  La  Monica.  Sat/6  at  8  and  9  pm.  El  Norteno 
Restaurant,  3161  24th  St.,  SF.  647-2207. 
GLOBAL  VILLAGE  DANCE  CONCERT 
Exploring  the  theme  of  multiculturalism,  per¬ 
formers  dance  in  works  choreographed  by  San 
Francisco  City  College  faculty  members.  Fri/5 
and  Sat/6  at  8  pm.  City  College  at  Phelan  and 
Judson,  SF.  239-3420. 

HISTORK  TEA  DANCES  An  evening  of  roman¬ 
tic  dances.  Sun/7  at  5  pm.  1000  The  Alameda 
(at  Marin),  Berk.  528-1685. 

KIDSHOWS  PERFORMING  ARTS  SERIES 
Chinese  Folk  Dance  Association  performs. 
Sat/6  at  11  am  and  12:15  pm.  Showcase 
Theatre,  Marin  Center,  San  Rafael.  472-3500. 
INTERNATIONAL  FOLK  DANCING  Folk  danc¬ 
ing  weekly.  Sun/7  at  10:30  am.  Golden  Gate 
Park  Senior  Center,  6101  Fulton  (in  Golden 
Gate  Park),  SF.  666-7015. 

JOE  GOODE  PERFORMANCE  GROUP  The 
company  performs  Remembering  the  Pool  at 
the  Best  Western.  Thurs/il-Sun/14  and 
Thurs/18-Sun/21  at  8:30  pm.  Theater  Artaud, 
450  Florida,  SF.  621-7797. 

LINES  DANCE  COMPANY  Performances  of 
Without  Wax,  Awake  in  the  Dream  and  excerpts 
from  Alkan.  Thurs/ll-Sat/13  at  8  pm;  Sun/14 
at  7  pm.  Cowell  Theater,  Pier  2,  Fort  Mason 
Center.  Buchanan  at  Marina,  SF.  863-3040. 


MILLS  COLLEGE  BA  and  MFA  candidates 
choreograph  and  perform  their  works. 
Thurs/ll-Sat/13  at  8  pm.  Walter  A.  Haas 
Pavilion,  Mills  College,  5000  MacArthur,  Oakl. 
430-2175. 

SF  DANCE  THEATER  The  dance  group  pre¬ 
sents  Spring  Season  in  collaboration  with  the 
Pacific  Dance  Theater.  Fri/58un/7  at  8:30  pm. 
SF  Dance  Theater  Studio,  60  Brady,  SF.  558- 
9355. 


Movies 

First  Runs 

A  guide  to  first-run  movies  and  repertory-house 
films  in  the  central  Bay  Area.  Since  programs  are 
subject  to  last-minute  revisions,  call  theaters  to 
verify  times  and  titles.  Capsule  reviews  by  Zena 
Jones,  unless  otherwise  noted. 

ALKE  East  Bay:  Shattuck  Cinemas  (2230  Shat¬ 
tuck,  Berk.  644-3370):  daily  at  12:45,  2:50,  5, 
7:30  and  9:40. 

AVALON  San  Francisco:  Bafcoa  (38th  Ave.  and 
Balboa.  2218184):  daily  at  2:10, 6:20  and  10:35. 
AWAKENINGS  San  Francisco:  Kabuki  8  (Post 
at  Fillmore.  931-9800):  call  for  times.  Balboa 
(38th  Ave.  and  Balboa.  2218184):  daily  at  12:45, 
4:20  and  8:35.  East  Bay.  Shattuck  Cinemas 
(2230  Shattuck,  Berk.  644-3370):  daily  at  12:30, 
3,  5:20,  7:45  and  10:15. 

AY  CARMELA!  Cartas  Saura’s  subtly  m  ade,  excel¬ 
lently  acted  film  of  many  moods  has  mostly  apo¬ 
litical  Spanish  vaudevillians  Carmen  Maura  and 
Andres  Pajares  caught  up  in  the  Spanish  Civil 
War  and  accidentally  landing  in  Fascist  territory, 
with  unexpected  and  very  mixed  consequences. 
East  Bay:  Shattuck  Cinemas  (2230  Shattuck, 
Berk.  644-3370):  daily  at  1,  3:05,  5:10,  7:15 
and  9:25. 

BASHU,  THE  LITTLE  STRANGER  San  Francisco: 
Kabuki  8  (Post  at  Fillmore.  931-9800):  call  for 
times. 

A  BITE  OF  LOVE  East  Bay:  Lake  Merritt  Theater 

(1834  Park  at  E.  18th  Ave.,  Oakl.  835-3535): 
daily  at  12:30, 4:15  and  8. 

THE  BRITISH  ANIMATION  INVASION  San  Fran¬ 
cisco:  Opera  Plaza  (Van  Ness  and  Golden  Gate. 
771-0102):  daily  at  9:45  with  matinees  Sat.- 
Sun.  at  12:45,  3  and  5:15.  East  Bay:  Northside 
(1828  Euclid,  Berk.  841-6000):  daily  at  7:15 
and  9:30 with  matinees  Sat.-Sun.  at  2:45  and  5. 
CAREER  OPPORTUNITIES  John  Hughes  strikes 
again  —  out  this  time  —  with  what  might  have 
been  called  In  the  Store  Alone.  Frank  Whaley 
(The  Doors )  blows  an  opportunity  to  become  a 
leadingman,  asagoofballwho’sbroughttogether 
with  beautiful  Jennifer  Connelly  by  fate  and  bad 
dialogue.  (Steve  Warren.)  San  Francisco:  Kabuki 
8  (Post  at  Fillmore.  931-9800):  call  for  times. 
East  Bay:  Grand  Lake  (3200  Grand,  Oakl.  452- 
3556):  Call  for  times.  Shattuck  Cnemas  (2230 
Shattuck,  Berk.  644-3370):  daily  at  1:15,  3, 
4:50,  7  and  9. 


CHINA  CRY  San  Francisco:  Alexandria  (5400 
Geary  at  18th  Ave.  752-5100):  Call  for  times. 
East  Bay.  UA  (2274  Shattuck,  Berk.  843-1487): 
Call  for  times. 

CLASS  ACTION  Legal  eagle  Gene  Hackman  and 
his  lawyer  daughter  Mary  Elizabeth  Mastrantonio 
are  at  loggerheads  on  the  same  case  and  in  life, 
but  although  the  acting's  excellent  and  the  sm  all 
moments  fascinating,  there's  justtoo  much  legality 
and  not  enough  action.  San  Francisco:  Presidio 
(Chestnut  near  Scott.  922-1318):  daily  at  12:30, 
2:50, 5:10,  7:40  and  10:10.  East  Bay  Century 
(8201  Oakport,  Oakl.  562-9990):  daily  at  12:10, 
2:35,  4:55,  7:20  and  9:40.  East  Bay:  Emery 
Bay  (6330  Christie,  Emeryville.  4200107):  call 
for  times.  UA  (2274  Shattuck,  Berk.  843-1487): 
daily  at  12:15,  2:35,  5,  7:30  and  9:45. 

CYRANO  DE  BERGERAC  San  Frincisco:  Bridge 
(3010 Geary  at  Blake.  751-3212):  daily  at  1:30, 
4:15,  7  and  9:40.  East  Bay.  ACT  (2128  Center 
at  Shattuck,  Berk.  5487200):  daily  at  7  and 
9:40with  matinees  Sat.-Sun.  at  1:30  and  4:15. 
DANCES  WITH  WOLVES  San  Francisco:  Alham¬ 
bra  (Polk  and  Green.  775-2137):  daily  at  noon, 
4and8.  East  BayrCaltomialKittredge  at  Shattuck, 
Berk.  8480620):  daily  at  8  with  marine.  s  Sat.- 
Sun.  at  12:30  and  4:15.  South  Shore  Cnemas 
(2245  Shoreline,  Alameda.  521-4200):  daily  at 
4:15  and  7:30  with  matinees  Fri.-Mon.  at  1. 
Pierbnorrt  (4186  Piedmont  at  41st  St.,  Oakl. 
654-2727):  daily  at  8  with  matinees  Sat.-Sun. 
at  12:30  and  4:15. 

DEFENDING  YOUR  LIFE  If  you  can  accept  or 
ignore  the  premises  —  a)  that  all  10,000  people 
who  die  in  the  Western  U.S.  over  a  four-day  period 
are  white,  and  b)  that  the  sole  criterion  forjudging 
whether  we  will  repeat  our  lives  until  we  get  them 
right  is  how  we  dealt  with  fear  —  then  you'll  find 
Albert  Brooks'  overextended  afterlife  sketch  spo¬ 
radically  amusing  but  stil  I  noth  ing  to  die  for.  (Steve 
Warren)  San  Francisco:  Metro  (Union  and  Webster. 
931-1685):  daily  at  1:30,  3:45,  6,  8:30.  and 
10:45.  East  Bay.  Omda  (4  Orinda  Theater  Square, 
Orinda.  254-9060):  daily  at  7  and  9:20  with  mati¬ 
nees  Sat  and  Sun.  at  2  and  4:30. 

IK  DOORS  Jim  Morrison  wrote  poetry,  did  drugs, 
got  famous,  and  died.  Oliver  Stone's  "Just  Say 
No"  movie  rates  a  10  for  sight  and  sound,  but  a 
zero  for  substance.  The  closest  thing  to  a  one- 
person  film  since  Swimming  to  Cambodia,  its 
McScript  tells  us  little  about  Morrison  and  nothing 
about  anyone  else  as  it  tries  to  portray  '60s 
lifestyles  without  glorifying  them .  (Steve  Warren) 
San  Francisco:  Coronet  (3575  Geary  at  Arguello. 
752-4400):  daily  at  1,  4,  7  and  10.  East  Bay: 
'Berkeley  (2425  Shattuck  at  Haste,  Berk.  848 
4300):  daily  at  7  and  9:35  with  matinees  Sat- 
Sun.  at  1:30  and  4:15. 

THE  FIELD  San  Francisco:  Opera  Plaza  (Van 
Ness  and  Golden  Gate.  77 1-0102):  daily  at  7:30. 
FIVE  HEART  BEATS  San  Francisco:  Alexandria 
(5400  Geary  at  18th  Ave.  752-5100):  call  for 
Times.  East  Bay  Century  (8201  Oakport,  Oakl. 
562-9990):  daily  at  12:05,  2:40,  5:10,  7:40, 
and  10:15.  Emery  Bay(6330Christie,  Emeryville. 
4200107):  daily  at  11:30,  2,  4:50,  7:40,  and 
10:15.  UA  (2274  Shattuck,  Berk.  843-1487): 
daily  at  12:15,  2:30,  4:50,  7:30  and  10. 
GANGLAND  ODYSSEY  East  Bay:  Lake  Merritt 
Theater  (1834  Park  at  E.  18th  Ave.,  Oakl.  835 
3535):  daily  at  2:20,  6  and  9:50. 

GHOST  LEGEND  San  Francisco:  Cannery  (2801 
Leavenworth  at  Beach.  441-5560):  daily  at  2:20, 
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DEAR  FESTIVALGOER, 

Welcome  to  the  San  Francisco  Interna¬ 
tional  Film  Festival,  the  major  annual 
presentation  of  the  San  Francisco  Film 
Society.  Our  organization’s  continuing 
goal  is  to  bring  the  best  of  world 
cinema,  presented  in  a  context  that 
encourages  discussion  and  the 
exchange  of  ideas,  to  a  growing 
audience  throughout  the  Bay  Area.  We 
believe  film  and  video  are  powerful  and 
resonant  artistic  media.  No  other 
means  of  expression  can  give  us  such 
immediate  depth  of  insight  into  each 
other’s  lives  and  cultures. 

The  34th  edition  of  this  interna¬ 
tional  event — the  oldest  film  festival  in 
the  hemisphere — once  again  celebrates 
the  differences  between  the  richly 
varied  cultures  that  make  up  our 
community  at  the  same  time  as  it 
affirms  the  values  we  all  share.  Not 
surprisingly,  given  the  momentous 
political  changes  of  the  past  year  in 
many  quarters  of  the  world,  many  of 
our  selections  attempt  a  critical 
reassessment  of  history,  focusing  on 
how  individuals  are  transformed  as  old 
myths  crumble. 

There  are  two  particularly  exciting 
additions  to  the  Festival  scene  this 
year.  One  is  the  introduction  of  an 
audience  poll  for  best  film — our 
overdue  way  of  paying  tribute  to  you, 
the  uniquely  diverse  and  venturesome 
Bay  Area  viewers  who  support  us  each 
year.  Results  of  the  poll  will  be 
announced  during  the  Festival’s  final 
days,  and  we  hope  to  have  repeat 
screenings  of  some  of  the  top  vote- 
getters. 

We’re  also  happy  to  welcome  Piper- 
Heidsieck  as  our  major  corporate 
sponsor.  This  leading  French  cham¬ 
pagne  house  has  been  a  dynamic 
presence  at  film  festivals  in  Cannes, 
Venice,  Berlin  and  Tokyo,  and  it’s 
particularly  gratifying  that  they’ve 
made  San  Francisco  their  first  choice  in 
the  United  States.  We’d  also  like  to 
extend  warm  thanks  to  all  of  our  other 
sponsors.  And  no  event  of  this  scope 
would  ever  be  possible  here  without 
the  continued  support  of  George  Gund, 
Louise  Gund,  the  Hotel  Tax  Fund’s 
Grants  for  the  Arts  Program,  the 
California  Arts  Council  and,  this  year,  a 
generous  grant  from  The  San  Fran¬ 
cisco  Foundation  which  will  enable  us 
to  reach  new  audiences. 

We  hope  you  enjoy  the  1991 
Festival,  and  we  encourage  you  to  join 
us  as  a  member  of  the  Film  Society  for 
mof e  exciting  events  throughout  die 
year. 

The  Festival  Staff 
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From  left, 
Impromptu,  Red 
Dust ,  Amazonia: 
Voices  from  the 
Rainforest. 


Opening  Night 

THURSDAY,  APRIL  25,  6:30  P.M. 

The  34th  San  Francisco  International  Film  Festival  starts 
off  with  a  bang,  with  an  evening  reception  which  will 
weave  its  way  through  every  level  of  the  glittering  AMC 
Kabuki  8  Theatres.  Champagne  by  Piper-Heidsieck 
provides  a  sparkling  accompaniment  to  a  varied 
antipasti  buffet  catered  by  some  of  the  Bay  Area’s 
leading  Italian  restaurants,  including  Circolo,  Enoteca 
Lanzone,  Joe  LoCoco ’s,  Polio  d’Asti,  La  Pergola  and 
Umberto. 

Since  celebrating  diversity  is  a  major  part  of  what  the 
Festival  is  all  about,  Opening  Night  of  the  1991  Festival 
once  again  offers  viewers  an  unusual  opportunity  to 
choose  among  three  very  different  new  films: 

IMPROMPTU  (see program  description  pg.  32) 
RED  DUST  (pg.  35) 

AMAZONIA:VOICES  FROM  THE 
RAINFOREST  (pg.26) 

Tickets  for  this  Special  Event  are  $20  general/$18  SFFS 
members.  Order  your  ticket  now  (see  order  form  pg.  46) 
and  join  us  in  getting  the  1991  Film  Festival  off  to  a 
memorable  start! 


From  102  Boulevard  Haussmann. 


Anjelica  Huston  in  The  Dead. 


Piper-Heidsieck 
Award  Reception 

MONDAY,  APRIL  29,  6:00  P.M. 


Join  us  in  paying  tribute  to  the  1991  Festival’s  Special 
Guest  ANJELICA  HUSTON,  recipient  of  the  first 
Piper-Heidsieck  Award.  Before  curtain  time,  all  ticket 
holders  for  the  7:00  award  program  are  invited  to  enjoy 
champagne  by  Piper-Heidsieck  on  the  AMC  Kabuki  8 
Theatres  mezzanine. 

Tickets  for  this  very  special  event  are  priced  at  $10 
general/$9  SFFS  members. 


San  Francisco  Film 
Society  Members  Preview 

MONDAY,  MAY  6,  8:45  P.M. 

Join  fellow  Film  Society  members  and  Festival  guests  at 
the  Kabuki,  for  a  pre-screening  reception  sponsored  by 
Scottish  &  Newcastle  Beer,  Michael  Goldstein  Catering , 
and  Bruce  Aidells  ’  Sausage  Company.  At  9:30,  take  your 
seat  for  a  special  screening  of  Alan  Bennetf  s  1 02 
Boulevard  Haussmann  starring  Alan  Bates  (pg.  35). 

Closing  Night 

THURSDAY,  MAY  9,  9:30  P.M. 

Countless  miles  of  film  later,  Closing  Night  will  feature 
premiere  screenings  early  in  the  evening  at  the  AMC 
Kabuki  8  Theatres  of  three  very  special  movies  whose 
titles  are  unconfirmed  at  press  time.  The  Festival’s 
telephone  hotline  for  progam  updates,  (415)  931-FILM, 
will  carry  full  information  about  these  films. 

After  the  curtain  falls  on  these  final  screenings  of  the 
34th  San  Francisco  International  Film  Festival,  join  us 
for  a  Closing  Night  Party  at  Miss  Pearl’s  Jam  House,  601 
Eddy  at  Larkin.  Festivities  get  under  way  at  9:30,  with 
Chef  Joseph  Altman’s  irresistible  Caribbean  cuisine. 

Tickets  for  Closing  Night  (film  and  party)  are  $30 
general/$25  SFFS  members. 


FESTIVAL  SPONSORS 

The  San  Francisco  Film  Society  gratefully 
acknowledges  the  support  of  George  Gund  and 
Louise  Gund,  and  is  funded  in  part  by  Grants 
for  the  Arts  of  the  San  Francisco  Hotel  Tax 
Fund,  by  The  San  Francisco  Foundation,  and 
by  the  California  Arts  Council. 

The  Official  Corporate  Sponsor  of  the  34th 
San  Francisco  International  Film  Festival 
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SAN  FRANCISCO  HILTON 

THE  DONATELLO 
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Airline  Sponsors 


AIR  FRANCE 


©  Lufthansa 


Contributors 


Associated  Limousines  **■  Bix**-  Cafe  Claude 
Chez  Panisse  *+■  Corporate  Images  Inc. 
Corporate  Limousine  and  Sedan 
Crown  Point  Press  **-  Eastman  Kodak  Company 
Eureka  California  Lager 
Fantasia  Bakery  A-  Confections 
Gamma  Photographic  Labs  Inc. 

Goethe  Institute  *+■  Gordon-Biersch  **  India  Joze 
Joanne  Chappell  Gallery  **  LaMediterranee 
Landmark  Theatre  Corporation  Lorrie ’s 
Macy’s  Mehrva  **  Bob  Meyer 
Mincher -Wilcox  Gallery 
The  New  Lab ,  Inc .  Oppenheimer 

Photo  and  Sound  Company 
Scottish  &  Newcastle  Importers  Company 
Tosca  Cafe  TreFratelli  **  Waiters  onWheels, Inc. 
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THE  1991  AKIRA  KUROSAWA  AWARD 


kKIRA  Kurosawa  received  the  Festival’s 
/  %  first  Lifetime  Achievement  Award  in 
j-^k  1 986  and  the  award  is  now  named  in 
Jl.  ^.his  honor.  Since  that 
time,  Michael  Powell  (1987), 

Robert  Bresson  (1988),  Joseph  L. 

Mankiewicz  (1989)  and  Jiri  Menzel  (1990)  have 


SPONSORED  BY  UTA 
&  AIR  FRANCE 


decor,  atmospheric  lighting  and  scripts  so  shaped  and  so 
full  of  elegant  dialogue  they  resemble  the  best  screwball 
comedies. 

He  had  a  team  of  peerless  collaborators:  Jacques  Prevert, 
poet  and  lyricist,  as  his  screenwriter; 
Alexandre  Trauner  as  art  director;  and 
Maurice  Jaubert  as  composer.  With  a 
variety  of  cameramen.  Came  achieved  the 
black-and-white  imagery  that  is  crucial  to  the  fatalistic 
mood  of  his  pictures  and  as  inherently  wry  as  Jean  Gabin’s 


been  the  award  recipients.  This  year  we  are 
most  pleased  to  honor  master  French  director 
Marcel  Came. 

Mr.  Came  will  receive  the  award  on  Sunday, 
May  5.  In  addition  to  the  award  ceremony  the 
afternoon  program  will  also  include  clips  and  a 
screening  of  Daybreak  (Le  Jour  se  live). 
During  the  Festival  audiences  will  have  the  rare 
opportunity  to  see  representative  samples  from 
the  full  range  of  Marcel  Came’s  career,  includ¬ 
ing  Children  of  Paradise,  undoubtedly  his 
best  loved  film. 

At  this  point  in  film  history,  it  may  seem  as  if  the  past  has 
been  fully  mapped  and  the  great  figures  of  the  “golden” 
age  completely  celebrated.  But  with  the  1991  Akira 
Kurosawa  Award  we  recognize  one  of  the  unmistakable 
“lost”  masters  of  cinema.  Marcel  Came  is  eighty-five  this 
year — alive,  vigorous  and  idiosyncratic — and  still  the 
creator  of  a  unique,  timeless  body  of  work.  For  the  French 
in  the  late  30s,  especially,  and  for  art-house  moviegoers  all 
over  the  world,  Came  was  cinema.  The  films  he  made  then 
also  deserve  the  fame  and  affection  that  we  automatically 
give  to  his  classic,  Children  of  Paradise  (Les 
Enfants  du  Paradis,  1945),  that  supreme  ex¬ 
pression  of  romantic,  theatrical  filmmaking. 

Came  began  as  a  photographer  and  a  real¬ 
ist,  and  he  always  had  an  interest  in  the  lives 
of  very  ordinary,  thwarted  characters  caught 
in  the  shadows  of  Depression  and  menaced 
by  rasual,  fascinating  figures  of  evil.  But  in 
his  style,  Came  preferred  the  studio,  elaborate 


face. 

In  the  late  30s  his  masterworks  were  Daybreak  ( Lejour 
se  Ibve, 1939),  Port  of  Shadows  (Quai  des  brumes,  1938)  and 
Hotel  du  Nord  (1938),  bittersweet  stories  of  blighted  love 
in  brooding  worlds — in  a  canal  hotel,  on  the  waterfront  of 
Le  Havre,  or  in  the  seedier  parts  of  Paris.  The  plots  are 
melancholy,  but  the  pictures  are  alight  with  the  very  pre¬ 
cise  direction,  the  poetic  use  of  sets  and  burnished  perfor¬ 
mances  from  such  marvelous  actors  as  Gabin,  Michele 
Morgan,  Arletty,  Louis  Jouvet,  Jules  Berry  and  Michel 
Simon.  As  any  admirer  of  Children  of  Paradise  recalls, 
Came  loved  actors  and  knew  how  to  let  them  flourish. 
Just  think  of  Jean-Louis  Barrault,  Pierre  Brasseur,  Pierre 
Renoir,  Marcel  Herrand  and  Arletty  in  that  flamboyant 
entertainment. 

During  the  war,  Came  made  a  sunlit  allegory  on  love 
and  the  Devil,  The  Devil’s  Envoys  (Les  Visiteurs  du  soir, 
1942),  set  in  the  Middle  Ages  but  often  seen  as  a  commen¬ 
tary  on  France  under  Nazi  occupation.  Children  of 
Paradise,  filmed  in  the  summer  of  Liberation,  became 
not  just  a  celebration  of  French  theater  but  the  renewal  of 
French  romantic  vitality. 

There  is  much  more  to  Came — from  the  crazy  com¬ 
edy,  Bizarre,  Bizarre  (Drole  de  drame,  1937)  to  a  Zola 
adaptation,  Therese  Raquin  (1953),  with  Simone  Signoret. 
But  so  few  of  these  films  are  known  to  today’s  audience, 
and  in  honoring  the  greatness  of  Marcel  Came  we  hope  to 
inspire  a  fresh  appreciation  of  his  movies.  There  are  not 
many  revelations  left — but  here  is  one. — David  Thomson 


AWARD  CEREMONY  WITH  MARCEL  CARNE,  with  clips, 
an  onstage  interview  and  a  screening  of  DAYBREAK  (Program 
runs  180  min.) 

BIZARRE,  BIZARRE  (Drole  de  drame,  1937, 87  min.), 

Preceded  by  Nogent,  Eldorado  du  Dimanche  (1929,  17  min.) 
CHILDREN  OF  PARADISE  (Les  Enfants  du  Paradis,  1945, 195  min.) 
PORT  OF  SHADOWS  (Quai  des  brumes,  1938, 90  min.) 


TO  THE 

SAN  FRANCISCO 
FILM  FESTIVAL 
FROM  THE 
BAY  AREA’S 
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OPENING  OCT.  1991 


FOR  INFORMATION  CALL  408-28SHARK/415-584-7171 
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THE  1991  PIPER-HEIDSIECK  AWARD 


V 
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OR  nearly  three  decades,  the 
1  Festival  has  bestowed  its 
|  Golden  Gate  Awards  on 
innovative  producers  of  non- 
theatrical  film,  video  and  television. 
Additional  festival  prizes  instituted 
recently  include  the  Akira  Kurosawa 


Award  which  recognizes  distinguished 
achievement  by  film  directors,  and  the  Mel 
Novikoff  Award for  “extraordinary  contribu¬ 
tion  to  the  world  of  film  ”  by  such  unsung  heroes 
as  archivists,  critics  and  distributors.  This  year, 
the  Festival  inaugurates  an  award  for  an 
outstanding  film  actor  or  actress  whose  career 
exemplifies  independence,  courage,  risk-taking, 
the  avoidance  of  the  conventional.  The  recipient 
of  the  first  Piper-Heidsieck  Award  is  Anjelica 
Huston.  The  Award  will  be  presented  Monday 
evening,  April  29,  in  a  program  including  a 
selection  of  film  clips,  an  onstage  interview,  and 
a  screening  of  The  Dead  (1987).  PrizzVs 
Honor  and  The  Witches  will  be  screened  on 
other  occasions  during  the  Festival. 

In  six  years  Anjelica  Huston  has  gone  from  a  player  no¬ 
table  mainly  for  her  lineage  (daughter  of  John  Huston, 
granddaughter  of  Walter  Huston)  to  an  actress  instantly 
recognizable  yet  wholly  unclassifiable.  No  casting  direc¬ 
tor  could  shout,  “Get  me  an  Anjelica  Huston  type'.” 

If  she  has  any  recurring  persona,  it  is  as  the  straight- 
talking,  steady-eyed  independent,  somehow  both  earthy 
and  aloof.  It’s  a  role  for  a  “late  bloomer” — an  option  thought 
unavailable  to  actresses  in  contemporary  Hollywood  until 
she  carved  it  out  Her  false  start  came  at  fifteen  as  the  lead 
in  arguably  her  father’s  weakest  movie,  the  14th  cen- 
tury  romance,  A  Walk  with  Love  and  Death  (1969).  (“I 
felt  exposed  and  corny  in  the  role,”  she  has  said.) 

Over  the  next  fifteen  years,  she  had  a  few  good  bits  in 
bad  films  (The  Last  Tycoon),  bad  bits  in  fair  films  (The 
Postman  Always  Rings  Twice),  and  bad  bits  in  bad  films 
(Swashbuckler). 


Her  breakthrough  came  with  her  Academy  Award¬ 
winning  performance  as  the  elegantly  savage  Brooklyn 
Mafia  princess,  Maerose,  in  John  Huston’s  Prizzi’s 
Honor  (1985),  the  first  of  several  incarnations  so  con¬ 
vincing  that  her  accents  seem  to  grow  from  within.  She 
fits  seamlessly  into  the  Irish  ensemble  of  The  Dead.  And 
as  a  Polish  Jew,  first  wife  of  the  triple  bigamist  in  Enemies: 
A  Love  Story  (1988),  she  is  pitched  perfectly  between 
deadpan  comedy  and  wounded  pathos;  this  is  a  sur¬ 
vivor  you  can  believe  hid  among  corpses  of  fellow 
Holocaust  victims,  and  lived  to  appreciate  the  trick¬ 
ster  life.  She  was  an  all-American  ranchwoman  in 
television’s  Lonesome  Dove  (1989),  and  parodied  her 
toughness  as  grande  dame  of  a  coven  of  fubsy,  vaca¬ 
tioning  British  witches  in  Nicolas  Roeg’s  The 
Witches  (1990).  To  date,  her  most  flamboyantly 
complex  moment  on  film  must  come  at  the  climax  of 
The  Grifters  (1990),  in  the  murderous  seduction  of  her  son. 
Less  spectacular  but  more  daring  is  her  whiny  despera¬ 
tion  as  the  abandoned  mistress  in  Woody  Allen’s  Crimes 
and  Misdemeanors  (1989). 

Unobliged  to  project  a  “star”  persona,  Anjelica  Huston 
uses  this  freedom  to  create  completely  new  characteriza¬ 
tions  in  each  role— astonishing  in  their  audacity,  revela¬ 
tory  in  their  finely  layered  texture.  Neither  star  nor  char¬ 
acter  actress,  she  is  reestablishing  a  category  of  performer 
that  has  been  sorely  missed  in  Hollywood  film  (and  that 
has  always  existed  in  the  theatre,  for  example),  the  actor 
who  subsumes  self  in  service  of  character,  yet  puts  her  or 
his  own  indelible  stamp  on  the  work.  Anjelica  Huston’s 
career  perfectly  exemplifies  the  qualities  this  Festival  Award 
was  created  to  honor:  artistic  courage  and  independence. 
We  salute  her.  — Scott  Simmon 


AWARD  CEREMONY  WITH  ANJELICA  HUSTON,  with 
clips,  an  onstage  interview  and  a  screening  of  THE  DEAD 
(Program  runs  150  min.)  SPECIAL  ADMISSION:  $10/$9 

PRIZZI’S  HONOR  (1985,  129  min.) 

THE  WITCHES  (1990,  92  min.) 


In  A  City  Famous 
For  Hotels,  Why 
Does  Only  One 
Have  Botn  A 
Five  StanFive 
Diamond  Rating? 


Year  alter  year  the  answer  remains  the  same.  San  Francisco 
has  only  one  Four  Seasons  Clift.  A  hotel  with  a  grand  philosophy. 
We  adapt  to  you.  And  your  lifestyle: 

Our  staff  is  on  hand  twenty-four  hours  a  day.  An  interpreter 
or  freshly  typed  manuscript  is  just  a  call  away.  And  when 
business  turns  social,  we  offer  you  the  celebrated  charm  of  our 
landmark  Redwood  Room,  plus  truly  gracious  dining  in  our 
French  Room. 


For  reservations  call 
(800)  332-3442, 
or  (415)  775-4700. 

©  1991  Managed  by  Four 
Seasons  Hotels,  Ltd.  Canada 

ie  otc7ht?gAdmffl1otdsof  thtfWxid' 


Four  Seasons 
Clift  Hotel 

SAN  FRANCISCO 

Near  Union  Square 
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We  have  a  preference 
for  modern  art. 


People  expect  the  world  of  us. 


Lufthansa 


Sometimes,  beauty  is  enhanced  with  age. 

But  when  it  comes  to  the  art  of  flying,  only  the 
latest  designs  will  do.  That  is  why  Lufthansa's 
collection  of  aircraft  has  always  been  among  the 
most  modern  in  the  world.  For  instance,  this  year, 
we  will  be  adding  31  of  the  very  latest  models  to 
our  fleet,  insuring  that  our  performance  remains 
as  beautifully  punctual  and  dependable  as  ever. 
Our  preference  for  modern  art  requires  us  to 
spend  more  time  than  most  other  airlines,  but  . 
we  think  it  well  worth  the  investment.  * 

/ 

..  .  / 

•  / 


U.S.  PREMIERE  REVIVAL 

DR  MABUSE, 
THE GAMBLER 

Dr.  Mabuse,  der  Spieler 


T1  HE  Festival,  in  association  with  the 
Goethe  Institut,  is  proud 
to  present  the  U.S.  pre¬ 
miere  revival  of  another 
wonderfully  restored  classic  from 
the  Munich  Film  Museum  and  its  director, 


SPONSORED  BY 
LUFTHANSA 
GERMAN  AIRLINES 


Enno  Patalas.  Previous  archival  presentations 
from  the  Munich  vaults  have  included  the  silent 
films  of  Ernst  Lubitsch,  F.  W.  Mumau ’s 
Nosferatu  ( SFIFF 1987)  and  Faust  (SFIFF 
1988),  and  Fritz  Lang’s  Die  Nibelungen 
(SFIFF 1989).  This  year  we  screen  Lang’s  Dr. 
Mabuse,  the  Gambler. 

By  combining  two  versions  of  the  film  that  could  not  have 
been  brought  together  until  now — one  from  Gosfilmofond 
(Moscow)  and  the  other  from  the  Bundesarchiv/Filmarchiv 
(formerly  Staatliches  Filmarchiv  der  DDR)— this  newly 
restored  print  of  Dr.  Mabuse  offers  audiences  a  rare  treat. 
For  the  first  time  in  over  fifty  years,  viewers  will  have  the 
chance  to  experience  the  full  impact  of  Lang’s  inventive 
genius  with  the  film  which  confirmed  in  1922  his  already- 
soaring  reputation  as  a  master  of  cirienia. 

Among  other  filmic  innovations,  Lang  revolutionized 
the  intertitle.  Via  zooms,  dissolves  and  overlaps  with  the 
photographic  image,  a  mere  story-linking  device  was  tran- 
formed  into  a  dynamic  integral  shot.  The  editing  verve 
demonstrated  in  Dr.  Mabuse  in¬ 
spired  that  Soviet  master  of  montage, 

Sergei  Eisenstein,  among  others. 

Cinematographer  Carl  Hoffman’s 
brilliantly  stylish  solutions  to  visual 
problems  (i.e.  rain-drenched  night 
scenes)  astounded  audiences  and  as¬ 
sured  German  Expressionism’s  place 
in  film  history. 

Dr.  Mabuse  is  at  once  an  excit¬ 
ing  thriller  and  a  devastating  social 


portrait:  the  criminal  mastermind  Dr.  Mabuse  capitalizes 
specifically  on  the  malaise  of  post  WWI  Berlin  in  building 
his  evil  empire.  He  is  the  larger-than-life 
symbol  of  his  age,  a  time  with  when 
“mankind,  decimated  and  trampled  un¬ 
der  by  war  and  revolution,  takes  its  re¬ 
venge  for  years  of  suffering  and  misery 
by  devouring  its  lusts  and  pursuing  pleasure.”  As  in  The 
Cabinet  of  Dr.  Caligari,  mind  control  is  the  key  to  the 
power  of  the  superman.  Mabuse,  a  renowned  psychia¬ 
trist,  holds  out  the  hope  of  curing  the  populace  of  the  de¬ 
spair  that  is  everywhere  in  evidence;  but  in  reality,  he  is  a 
common  criminal,  a  counterfeiter  and  a  cheat  who  seduces 
and  defrauds  his  victims,  male  and  female  alike.  Lang 
uses  the  thriller  format  to  inscribe  a  time  in  which  law¬ 
lessness  and  depravity  are  the  norm. 

“The  success  of  this  film  does  not  lie  in  its  plot...but  in 
the  episodic  details,  not  in  the  sequence  of  events  as  a 
whole  but  in  the  individual  events  which  vividly  express 
an  age  and  are  held  together  by  a  conscious  artistic  inten¬ 
tion,  by  rhythm  and  speed,  by  style  and  atmosphere.  There 
is  a  concentration  of  dance  and  crime,  of  gambling,  pas¬ 
sion  and  cocaine  addiction,  of  jazz  and  razzias.  Not  one 
important  symptom  of  the  post-war  years  is  missing.  Stock 
exchange  manouevres,  occultist  charlatanism,  prostitution 
and  over-eating,  smuggling,  hypnosis  and  counterfeiting, 
expressionism,  violence  and  murder!”  So  observed  one 
German  critic  when  the  film  premiered.  Or  in  the  words 
of  another:  “At  last  a  film  that  has  something  to  say  to 
us.”  With  dazzling  wit  and  visual  inventiveness,  Dr. 
Mabuse  presents  a  panorama  of  its  time,  an  era  with 
discomfiting  resonance  for  our  own  in  1991. 

Thanks  to  the  Pacific  Film  Archive  for  research  assistance. 


PART  I:  DR.  MABUSE,  THE  GREAT  GAMBLER-A  PORTRAIT  OF  OUR 

TIME  Der  grosse  Spieler— ein  Bild  der  Zeit 

PART  II:  INFERNO,  A  PLAY  OF  PEOPLE  IN  OUR  TIME 

Inferno,  ein  Spiel  von  Menschen 

GERMANY,  1922  Each  par!  150  min.  at  20  fps  SPECIAL  TICKET  PRICE:  $15/$14 

Silent  with  German  inteditles  and  simultaneous  English  translation.  Live  organ  accom¬ 
paniment  adapted  from  the  original  score  by  Dennis  James  on  the  Castro's  Mighty  Wuriitzer. 

DIRECTOR:  Fritz  Lang  PRODUCER:  Ullstein,  Uco  Film,  Decla,  Bioscop,  Ufa 
SCREENPLAY:  Lang,  Thea  von  Harbou  CAMERA:  Carl  Hoffman  ART  DIRECTION:  Otto 
Hunte,  Stahl-Urach  CAST:  Rudolf  Klein-Rogge,  Aud  Egede  Nissan,  Gertrude  Welcker,  Alfred 
Abel  PRINT  SOURCE:  Munich  Film  Museum 


Turn  to  Bravo  for  Dustin  Hoffman,  Glenn  Close,  Miles  Davis.  Kathleen  Turner.  Martin 
ScorseserEric  Clapton,  Baryshnikov 


Turn  to  Bravo  for  the  finest  films  with  today  s  top  actors  and  directors.  Plus,  thealre. 
dance,  music,  comedy  and  documentaries.  All  commercial-free  .  No  interruptions' 


culture  everyone  can  turn  to 


Bravo,  the  home  of  independent  film,  salutes 
the  34th  San  Francisco  International  Film  Festival. 

Call  your  local  cable  operator  for  more  information. 


Bravo  is  a  registered  service  mark  of  Bravo  Company  All  rights  reserved  -  ‘99*  Bravo  Company 


SALUTING  THE 

- 34th - 

SAN  FRANCISCO 
INTERNATIONAL 
FILM  FESTIVAL 


SAN  FRANCISCO  SEATTLE 

Bill  Lanese 

ADVERTISING  PUBLIC  RELATIONS 
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CHEZ  PANISSE 

RESTAURANT  &  CAFE 

We  would  like  to 
congratulate  the  Pacific 
Film  Archive  on  its 
20th  anniversary 


After  the  film, 
great  conversation, 
great  ale.... 


Newcastle  Brown  Ale 
on  draught* 

At  last! 


Imported  by  Scottish  &  Newcastle  Importers 
415-333-4555 
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THE  1991  MEL  NOVI KOFF  AWARD 

PAULINE  KAEL 


Tl  HE  annual  Mel  Novikoff  Award, 

named  for  the  late  San  Francisco  film 
exhibitor,  honors  an  individual  or 
institution  whose  work  has  enhanced  and 
expanded  the  filmgoing  public’s  knowledge 
and  appreciation  of  world  cinema.  The 
Novikoff  Award,  whose  previous  recipients 
are  Dan  Talbot  of  New  Yorker  Films  (1988), 
the  USSR  Filmmakers  Association  (1989), 
and  Donald  Richie  ( 1 990),  is  presented  by 
the  Mel  Novikoff  Memorial  Fund. 


Pauline  Kael,  like  Mel  Novikoff,  helped  pioneer  pro¬ 
gramming  for  art  and  repertory  cinema  in  the  United 
States.  Even  while  she  was  reviving  American  movie 
criticism  with  colloquial  wit  and  panache  in  places  like 
Partisan  Review  and  Film  Quarterly,  she  was  manag¬ 
ing  the  first  U.S.  twin  cinemas — the  Berkeley  Cinema 
Guild  and  Studio — and  penning  legendary  program 
notes.  She  freelanced  for  15  years.  When  she  started 
writing  regularly  for  The  New  Yorker  in  1967,  she  was 
able  to  channel  her  passion  and  energy  into  celebrat¬ 
ing  the  fresh  and  the  vital  and  excoriating  the  slick 
and  the  dead.  , 

Virginia  Woolf  once  wrote  that  there  are  two  kinds 
of  criticism:  written  and  spoken.  The  second  is  “what 
an  author  should  strain  all  his  forces  to  overhear.  If 
criticism  can  ever  help,  he  will  be  helped;  if  it  can  ever 
please,  he  will  be  enraptured;  the  pain,  even,  will  be 
salutary,  for  it  will  be  severe  enough  to  kill  or  to  re¬ 
form.”  Kael  writes  “spoken  criticism,”  a  gift  she  nur¬ 
tured  on  KPFA  radio.  She  does  it  in  a  way  no  one  else 
has.  She  hones  the  vernacular  into  an  elegant  conver¬ 
sational  flow  that  lays  bare  her  visceral  reactions  as 
well  as  her  ideas.  Her  reviews  are  as  seductive  and 
compelling  as  the  films  of  her  favorite  directors — es¬ 
pecially  Jean  Renoir  and  Sam  Peckinpah,  who  were 
moviemakers  to  their  bones.  She  records  the  psychol¬ 
ogy  and  the  sensations  of  moviegoing.  To  produce 
this  kind  of  criticism  demands  more  than  education, 
instinct,  intelligence  and  talent.  It  requires  strength  of 
character. 

In  March  Kael  retired  from  regular  reviewing.  But 
she  promises  to  keep  writing  for  The  New  Yorker.  Her 
readers  must  hold  her  to  that  vow.  Her  courageous, 
uncorrupted  voice  has  served  as  inspiration  and  con¬ 
science  to  our  finest  filmmakers.  Kael’s  vision  of  the 
intersection  of  politics,  high  art  and  mass  culture  ful¬ 
fills  Woolfs  definition  Of  a  critic’s  function:  “not  merely 
to  deal  out  skillfully  measured  doses  of  praise  and  blame 
to  individuals,  but  to  keep  the  atmosphere  in  a  right 
state  for  the  production  of  works  of  art.” 

— Michael  Sragow 


20TH  ANNIVERSARY  CELEBRATION 

PACIFIC  FILM  ARCHIVE 


EVER  since  its  doors  first  opened  20  years  ago,  the 
University  Art  Museum’s  Pacific  Film  Archive  in 
Berkeley  has  offered  Bay  Area  audiences  something 
unique  in  the  United  States — access  to  the  breadth  and 
depth  of  world  cinema  almost  every  day  of  the  year.  Inter¬ 
nationally  recognized  and  appreciated,  the  PFA  presents 
a  phenomenal  feast  of  the  old  and  new,  the  regional  and 
far-flung,  (re)discoveries  and  classics.  Ever  true  to  its 
founding  vision — to  show,  preserve  and  study  film — PFA 
at-20  displays  all  the  passionate  enthusiasm  and  dedica¬ 
tion  of  a  pioneer.  PFA’s  permanent  holdings  are  small  but 
select,  two  crown  jewels  being  collections  of  rare  films  from 
Soviet  Georgia  and  Japan.  We’re  delighted  to  present  two 
gems  from  this  treasure  trove  as  a  way  of  celebrating  PF  A — 
an  inspiration  and  an  invaluable  resource  for  us  all. 

THE  THIRD  SHADOW 
SAMURAI 

Daisan  no  kagemusha 

In  Hida  Province  in  the  year  1564,  a  local  boy,  Kyonosuke, 
makes  good  when  he  is  called  into  the  service  of  Lord 
Yasutaka  as  a  samurai.  Soon,  however,  he  learns  that  he 
has  been  selected  entirely  on  the  basis  of  his  looks  and  is 
to  be  groomed  as  one  of  several  “shadows”  to  the  Lord, 
men  who  sometimes  appear  as  exact  replicas  of  the  lord  at 
official  functions  and  in  battle.  For  Kyonosuke  honor  turns 
to  cruel  joke  when  Lord  Yasutaka  loses  an  eye,  as  must 
each  shadow.  And  Kyonosuke’s  very  existence  is  called 
into  question  when  he  falls  in  love.  Pre-dating  Kurosawa’s 
Kagemusha  by  almost  two  decades,  this  CinemaScope 
period  adventure  is  also  a  modem,  almost  Kafkaesque 


intrigue,  drawing 
equally  on  questions 
of  humanity  and  in¬ 
dividual  identity, 
and  providing  only 
doleful  answers. 

— Judy  Bloch 

JAPAN,  1963  105  min. 
DIRECTOR:  llmetsugu 
Inoue  PRINT  SOURCE: 
Daiei  Collection,  PFA 

From  My 
Grandmother. 

MY  GRANDMOTHER 

Moya  Babushka  ' 

This  Soviet  Georgian  classic,  looking  something  like  F ranz 
Kafka  meets  Charlie  Chaplin,  is  a  riotous,  scathingly  anti- 
bureaucratic  saty-e,  a  genuine  piece  of  grotesquerie  de¬ 
scended  from  Gogol  and  the  Soviet  Eccentric  cinema.  For 
invention,  it  matches  any  film  of  the  French  avant-garde, 
taking  in  all  kinds  of  advanced  filmic  devices  such  as  stop- 
motion,  bits  of  puppetry  and  animation,  as  well  as  expres¬ 
sionist  decor  and  exaggeratedly  angular  shooting.  The 
energetic  music  track  may  have  you  dancing  a  kind  of 
Soviet  Charleston  along  with  the  film’s  most  memorable 
character,  a  bureaucrat’ s  wife  who  is  caught  up  in  a  frenzy 
of  bourgeois  living  as  her  out-of-work  husband  discovers 
that  a  “grandmother”  (influence  or  privilege)  is  required  to 
find  a  new  job. — Pacific  Film  Archive 

SOVIET  GEORGIA,  1929  66  min.  Silent  wilt)  music  track  and  live 
translation  ot  Russian  intertitles. 

DIRECTOR:  Kote  Mikaberidze  PRINT  SOURCE:  Pacific  Film  Archive 


/  m 


7  don’t  see  the  world  in  neutral 
colors.  I  see  it  as  a  riot  of  colors. 

I  see  different  color  temperatures 
defining  different  emotions,  and 
that’s  something  I  try  to  use  in 
my  work.  Sometimes  I  violate 
color  balance  with  reckless  ‘ 
abandon.  Cinematography  is  a 
craft  that  occasionally  rises  to 
the  level  of  art.  In  ‘Jungle  Fever,  ’ 
there  are  characters  who  live  in  a 
world  of  dark  despair.  The  sun 
shines  through  the  windows  of  a 
candy  store  where  they  hang  out, 
but  it  never  finds  their  faces. 

They  are  always  obscured  by 
shadows,  except  for  one 
character.  You  can  see  his  soul  in 
the  windows  of  his  eyes,  and  you 
feel  there  is  hope  for  him.  It’s  not 
something  you  can 
intellectualize.  Every  film  takes 
on  a  life  of  its  own.  A  lot  of  times 
you  are  speaking  with  your  heart 
when  you  are  making  films.  ’’ 


Ernest  Dickerson’s  credits  include  “Brother 
from  Another  Planet,”  “Do  the  Right 
Thing,"  “She’s  Gotta  Have  It,”  “Mo’  Better 
Blues,”  “Sex,  Drugs,  Rock  ’n  Roll,”  and 
“Jungle  Fever." 


castmai\ 

Motion  Picture  Films 


Kodak 


Photo:  Reuven  Kopitchinski 
©  Eastman  Kodak  Company,  1991 


W'-V  ' 

x  • 

Movie  buffs,  movie  stars,  producers  and  directors  all  agree.  The  first 
choice  in  video  stores,  with  the  finest  selection  in  the  San  Francisco  Bay 
Area,  is  LE  VIDEO 


At  LE  VIDEO,  film  lovers  love  having  over  11 ,000  separate  titles 

under  one  roof,  including  more  than  2,000  foreign  films.  We  carry  more 
classics,  silent  films,  fine  arts  videos,  cult  films,  independent  filmmakers 
and  documentaries  than  any  other  video  store  or  chain.  Our  music  videos 
go  well  beyond  rock  and  pop  to  embrace  jazz,  opera  and  ballet.  And  our 
unique  new  laser  disc  collection  contains  many  titles  not  available  on 
videotape.  And  our  unique  new  las&Ossc.  collection  contains  many 
titles  not  available  on  videotape. 


Of  course,  we  also  feature  the  same  hot  hits  and  new  releases  you  have  a 
right  to  expect. . .  and  more  of  them,  including  more  than  700  children’s 
features.  Discover  a  wider  world  of  film  on  video  at  LE  VIDEO,  San 
Francisco’s  premiere  video  resource  for  the  last  eleven  years. 

•  Unique  Las&Qiss,  Collection 

•  More  than  2,000  Foreign  Films 

•  Fine  Arts  Videos — Opera/Concerts/Ballet 

•  The  Great  Movie  Classics  &  Serials 

•  Many  Titles  Found  Nowhere  Else 

•  NINTENDO^  and  SEGAs  Video  Games 

•  Cult  Films  and  Documentaries  - 

•  Independent  Filmmakers 

•  Over  700  Children’s  Features  and  More. . . 

San  Francisco’s  premier  video  resource  for  the  last  eleven  years. 


1239  9TH  (NEAR  LINCOLN) 

SAN  FRANCISCO 
CALIFORNIA  94122 
566-3606 

OPEN  10  AM -10  PM  EVERY  DAY 


©  Copyright  1991,  LE  VIDEO,  Inc. 


From  Ad  Rem 


T|  HE  Golden  Gate  Awards,  the  Festival’s 
only  competitive  section,  honor  and 
showcase  the  best  in  the  international  world 
of  short  film  and  video,  independent  docu¬ 
mentary,  as  well  as  work  produced  by  television.  In 
this  its  30th  year,  the  GGA  competition  continued  to 
increase  its  international  scope,  attracting  entries 
from  34  countries.  The  1991  winners  run  the 
gamut  from  the  familiar  and  well-respected,  such  as 
the  BBC  (102  Boulevard  Haussmann,  pg.35/ 
Barbara  Kopple  (American  Dream,  pg.26/ 
Blackside  Inc.  (Eyes  on  the  Prize  H),  and  Radio- 
Television  Hong  Kong  (Legacy  and  Lamenta¬ 
tion),  to  media  artists  whose  work  is  new  to  U.S. 
audiences.  Many  of  the  winning  titles  are  shown 
throughout  the  Festival  and  on  KQED-  TV  April  1 5- 
1 6.  Whether  one  prefers  penetrating  documenta¬ 
ries  (Noriko  Sekiguchi’s  Senso Daughters,  pg. 
36/  darkly  passionate  animation  (Ferenc  Cako ’s 
Ad  Rem,  pg.36/  or  a  beautifully  executed  short 
(Dear  Rosie,  pg.36/  these  screenings  present  a 
rare  opportunity  to  see  films  and  videos  that  do  not 
ordinarily  appear  in  neighborhood  theatres.  In 
January  juries  of  Bay  Area  media  professionals 
assembled  to  view  the  nearly  700  entries.  The 
results  of  their  deliberations  follow. — Brian  Gordon 

*  Asterisk  indicates  titles  to  be  screened  at  the  Festival  or  on  KQECr 
TV. 

I.  FILM  AND  VIDEO  DIVISION 

1.  SHORT  NARRATIVE  (20  minutes  or  less) 

*  Best  of  Category.  Dear  Rosie  Peter  Cattaneo,  Rim  Four  International, 
England. 

Special  Jury  Award.  Only  Natural  Bart  Mallard,  Los  Angeles,  CA. 
Honorable  Mention:  The  Kiss  (Le  Baiser),  Pascale  Ferran,  France. 
*Honorabie  Mention:  Roadkill  Revival  Konkapot  -  Big  Boys  in  Super 
8,  Great  Barrington,  MA. 

Honorable  Mention:  Violet  Sweets  ( Veilchenbonbons )  Carolin  Otto, 
Germany. 

2.  SHORT  NARRATIVE  (21-60  minutes) 

♦  Best  of  Category  Alaska  Mike  van  Diem,  The  Netherlands. 

*  Special  Jury  Award:  Look  Out  Dina  Zvi  Riklis,  Israel. 


Honorable  Mention:  Sparks  Prue  Adams,  North  Ryde,  Australia. 
*Honorable  Mention:  SPUD  John  Wentworth,  Hollywood,  CA. 

3.  ARTIST  PRORLE 

♦Best  of  Category.  Words  and  Silk  Philip  Tyndall,  Australia. 

*  Special  Jury  Award.  Step  Across  the  Border  Nicolas  Humbert,  Werner 
Penzel,  Switzerland/Germany. 

Honorable  Mention:  Imaginary  Landscapes:  A  Rim  on  Brian  Eno 

Duncan  Ward,  Gabriella  Cardazzo,  England. 

*Honorable  Mention:  Post  No  Bills  Clay  Walker,  Marianne  Dissard, 
Los  Angeles,  CA. 

Honorable  Mention:  Waldo  Salt:  A  Screenwriter's  Journey  Robert 
Hillmann,  Eugene  Corr,  Kensington,  CA. 

4.  THE  ART  WORK 

♦Best  of  Category.  Songololo:  Voices  of  Change  Marianne  Kaplan, 
Canada. 

Special  Jury  Award:  Christo  in  Paris  Susan  Froemke,  New  York,  NY. 
Honorable  Mention:  In  the  Shadow  of  the  Stars  Irving  Saraf,  Allie  Light, 
San  Francisco,  CA. 

5.  ANIMATION  &  COMPUTER  IMAGERY 

*  Best  of  Category.  Ad  Rem  Ferenc  Cako,  Hungary. 

*Special  Jury  Award:  At  One  View  Paul  and  Menno  de  Nooijer,  The 
Netherlands. 

*Honorable  Mention:  Bravo  Papa  2040  Susanne  Franzel,  Germany. 
*Honorable  Mention :  Thirteen  Alexander  Sokoloff,  Newhall,  CA. 

6.  HISTORICAL 

♦Best  of  Category.  Senso  Daughters  ( Senjo  No  Onnatachi)  Noriko 
Sekiguchi,  Japan. 

*Speciai  Jury  Award.  Misprison  of  Felony  James  Stark,  San  Fran¬ 
cisco,  CA. 

Honorable  Mention:  Framing  the  Panthers  in  Black  and  White  Annie 
Goldson,  Chris  Bratton,  New  York,  NY. 

Honorable  Mention:  Viva  Mandela!  Robert  Lemkin,  England. 

7.  CURRENT  EVENTS 

*  Best  of  Category  American  Dream  Barbara  Kopple,  New  York,  NY. 
Special  Jury  Award.  The  Generation  After  Martial  Law  Chian  Jan  Lee 
(curator),  Taiwan. 

Honorable  Mention:  Maria’s  Story  Pamela  Cohen,  Catherine  Ryan, 
Monona  Wali,  San  Francisco,  CA. 

8.  SOCIOLOGY 

*  Best  of  Category  Black  Water  Allen  Moore,  White  Hall,  MD. 
Special  Jury  Award.  Song  to  Life  (Canto  a  la  Vida)  Lucia  Salinas  Briones, 
Gina  Roncoli,  Australia. 

Honorable  Mention:  DIAna’s  Hair  Ego:  AIDS  Info  Upfront  Ellen  Spiro, 
New  York ,  NY. 

Honorable  Mention :  From  the  Grass  Roots  (A  Fleur  de  Terre)  and  Kids 
from  Rio  (Gosses  de  Rio )  Thierry  Michel,  Belgium. 

9.  ENVIRONMENTAL 

♦Best  of  Category  Amazonia:  Voices  from  the  Rainforest  Monti 
Aguirre,  Glenn  Switkes,  San  Francisco,  CA. 

continued  next  page 


Where  the 
creative  stay 
when  they  play 
by-the-bay! 


Where  housekeeping 
has  become  great  art! 
★  ★  ★  ★ 


@  the  “Gateway  To  The  Tenderloin” 
415-776-1380 

Special  Rates  for  Artists 
&  Filmmakers. 

Come  Talk  Film  By  The  Pool! 
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Owner  Chip  Conley  with  Cathy  Sorbo  (hotel  maid  by  day,  comedian  by  night) 


MCI  SALUTES  THE 


SAN  FRANCISCO 
INTERNATIONAL 
FILM  FESTIVAL 


riicr 

Let  us  show  you.® 

MCI  International  Calling  Plans: 

Call  Pacific  for  77  cents  a  minute 
Call  Europe  for  59  cents  a  minute 
Call  Canada  for  17  cents  a  minute 
For  more  information  call:  1-800-444-7373 


Special  Jury  Award.  Gaia:  The  Living  Planet  Angelika  Lizius, 
Detlef  Jungjohann,  Germany. 

Honorable  Mention:  Chemical  Valley  Anne  Johnson,  Mimi 
Pickering,  Whitesburg,  KY. 

Honorable  Mention:  The  Spirit  of  Kuna  Yala  Andrew  Young, 
Susan  Todd,  New  York,  NY. 

II.  TELEVISION 

1.  TELEVISION  FEATURE 

*  Best  of  Category.  102  Boulevard  Haussmann  Udayan  Prasad,  Innes  Lloyd,  BBC,  England. 
Honorable  Mention:  Sweet  Nothing  Tony  Smith,  Louis  Marks,  BBC,  England. 

2.  COMEDY 

Best  of  Category.  Norbert  Smith  —  A  Life  Geoff  Posner,  Channel  4  Television,  England. 
Special  Jury  Award.  The  Kids  In  the  Hall  Broadway  Video  Int.,  Canadian  Broadcasting  Cor¬ 
poration,  Canada. 

3.  DRAMA 

Best  of  Category  Legacy  Elizabeth  Wong  Lo  Tak,  Radio  Television  Hong  Kong,  Hong  Kong. 
Honorable  Mention:  American  Playhouse:  Andre’s  Mother  Deborah  Reinisch,  Sarah  Green, 
American  Playhouse,  New  York,  NY. 

Honorable  Mention:  Lamentation  Stella, Sze  Kit  Ling,  Radio  Television  Hong  Kong,  Hong 
Kong. 

Honorable  Mention:  The  Mahabharata  Peter  Brook,  Channel  4  Television,  London,  En¬ 
gland. 

4.  FINE  ARTS  AND  MUSICAL  VARIETY 

Best  of  Category.  Una  Stravaganza  del  Medici  Paul  Kafno,  Jonathan  Hills,  Channel  4 
Television,  England. 

Special  Jury  Award.  Beecham  Vernon  Lawrence,  Yorkshire  Television,  England. 

Honorable  Mention:  Gustav  Mahler  Symphony  No.  8  from  Salisbury  Cathedral  Dave 
Heather,  TVS,  England. 

5.  ARTS  AND  HUMANITIES 

Best  of  Category.  South  Bank  Show  —  Ackroyd's  Dickens  David  Thomas,  London  Week¬ 
end  Television,  England. 

Special  Jury  Award.  South  Bank  Show  —  Mark  Morris  Nigel  Wattis,  London  Weekend 
Television,  England. 

Honorable  Mention:  Elements  —  Chemistry  &  Plastic  Derek  Smith,  Tyne  Tees  Television, 
England. 

Honorable  Mention.  Maxine  Hong  Kingston:  Talking  Story  Joan  Saffa,  Stephen  Talbot,  KQED- 
TV,  San  Francisco,  CA. 

6.  HISTORICAL 

Best  of  Category.  Eyes  on  the  Prize  II  Blackside,  Inc.,  Boston,  MA. 

Special  Jury  Award.  Stalin:  Despot  Jonathan  Lewis,  Thames  Television,  England. 
Honorable  Mention:  Red  Empire  Granite  Rim  and  Television  Productions  Ltd.,  Yorkshire 
Television,  England. 

Honorable  Mention:  Sea  of  Slaughter  John  Brett,  Canadian  Broadcasting  Corporation, 
Canada. 

7.  CURRENT  EVENTS 

Best  of  Category  Seven  Days  In  Bensonhurst  Thomas  Lennon  Productions,  Frontline,  Boston, 
MA. 

Special  Jury  Award.  Hello,  Do  You  Hear  Us?:  Red  Hot  Yuris  Podnieks,  Goskino,  Central  In¬ 
dependent  Television,  Nottingham,  England. 

Honorable  Mention:  Broken  Minds  D.L.  Sage  Productions,  Frontline,  Boston,  MA. 
Honorable  Mention:  Ceausescu’s  Children  Pat  Ingram,  Central  Independent  Television, 
England. 

8.  SOCIOLOGY 

Best  of  Category.  Hidden  Faces  Kim  Longinotto,  Claire  Hunt,  England. 

Special  Jury  Award:  Havana  Jana  Bokova,  BBC,  England. 

Honorable  Mention:  Thanh’s  War  Elizabeth  Farnsworth,  John  Knoop,  Berkeley,  CA. 

9.  ENVIRONMENTAL 

Best  of  Category.  When  the  Bough  Breaks  —  Our  Children,  Our  Environment  Lawrence 
Moore,  Robbie  Stamp,  Central  Independent  Television,  England. 

Special  Jury  Award.  In  the  Ashes  of  the  Forest:  The  Decade  of  Destruction  Adrian  Cowell, 
Central  Independent  Television,  England. 

Honorable  Mention :  Black  Triangle  Ron  Orders,  Central  Independent  Television,  England. 
Honorable  Mention:  Ufepulse  Keenan  Smart,  NBD  Pictures  Ltd.,  England 

III.  BAY  AREA  FILMMAKERS 

1.  SHORT  SUBJECT 

*  Best  of  Category.  Short  of  Breath  Jay  Rosenblatt,  San  Francisco,  CA. 

*Special  Jury  Award.  Somber  Accommodations  Joe  Bini,  Thad  Povey,  San  Francisco,  CA. 

*  Honorable  Mention :  Mentions  Marglnales  M.  Kahn  Hamilton,  San  Francisco,  CA. 
*Honorable  Mention:  Yes  Means  Yes.  No  Means  No.  Dee  Russell,  Scarlot  Harlot,  Alameda, 
CA. 

2.  DOCUMENTARY 

Best  of  Category  Absolutely  Positive  Peter  Adair,  Janet  Cole,  Veronica  Selver,  San  Fran¬ 
cisco,  CA. 

Special  Jury  Award.  Forever  Activists:  Stories  from  the  Veterans  of  the  Abraham  Lincoln 
Brigade  Judith  Montell,  Berkeley,  CA. 

Honorable  Mention:  No  Room  To  Roam  Stuart  Perkin,  San  Francisco,  CA. 

Honorable  Mention:  Twlnsburg,  OH:  Some  Kind  of  Weird  Twin  Thing  Sue  Marcoux,  San 
Francisco,  CA.  f 

IV.  NEW  VISIONS 

1.  FILM 

*Best  of  Category.  Sink  or  Swim  Su  Friedrich,  New  York,  NY. 

Special  Jury  Award.  Aus  der  Feme  —  The  Memo  Book  Matthias  Mueller,  Germany. 
Honorable  Mention:  Final  Solutions  Jerry  Tartaglia,  New  York,  NY. 

*Honorable  Mention:  Sanctus  Barbara  Hammer,  Oakland,  CA. 

2.  VIDEO 

Best  of  Category:  Fade  To  Black  Tony  Cokes,  Donald  Trammel,  New  York,  NY. 

Special  Jury  Award.  Foto-Roman  Ken  Kobland,  New  York,  NY. 

*Honorable  Mention:  Everything  Was  Nice  Michael  J.  Collins,  Milwaukee,  Wl. 

Honorable  Mention:  Super  Ocho  Kristine  Diekman,  Brooklyn,  NY. 
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A  SALUTE  TO 

GEORGE 

KUGHAR 


Mike  and  George  Kuchar. 

HIS  year  the  Festival,  in  association  with  the  San 
Francisco  Cinematheque,  is  pleased  to  honor 
George  Kuchar  for  his  original  contribution  to  the  art 
if  film  and  video.  This  celebration  is  the  third  in  a 
growing  tradition  of  Festival  salutes  to  Bay  Area  filmmakers 
(James  Broughton,  1988;  Bill Jersey,  1990). 

For  three  decades  George  Kuchar's  name  has  been  synonymous  with  a 
comic  film  aesthetic  unrivalled  in  the  history  of  American  independent 
filmmaking  for  its  cheesy  brilliance.  Preposterous  Hollywood  melodra¬ 
mas  and  grade  Z  adventure  films,  supermarket  tabloid  headlines,  under¬ 
ground  comix,  tales  of  torridly  illicit  love,  unhealthy  doses  of  Catholic 
dogma,  and  a  generous  sampling  of  other  excretions  siphoned  from  the 
festering  ooze  of  American  subculture  have  all  contributed  to  the  creation 
of  one  of  the  most  original  and  idiosyncratic  body  of  films  made  by  any 
artist  who  emerged  during  the  60s.  Noted  as  much  for  their  buxom  lead¬ 
ing  ladies,  unctuous  leading  men  and  hilariously  chintzy  special  effects  as 
for  their  human  warmth  and  underlying,  but  distinct,  sense  of  pathos, 
George’s  films — and  George  himself — have  become  objects  of  cult  ven¬ 
eration,  consistently  drawing  large  audiences  seeking  the  promise  of  taw¬ 
dry  thrills,  throbbing  passion  and  cheap  spectacle.  Working  exclusively 
in  “amateur”  formats —  8mm  and  16mm  film,  8mm  video — George  Kuchar 
turns  out  pictures  which  would  make  a  desiccated  corpse  spring  to  life 
and  gurgle  with  pleasure. 

In  his  early  teens,  fuelled  by  an  unusually  hi-octane  pubescent  zeal,  the 
Bronx-born  George  Kuchar  and  his  twin  brother  Mike  began  churning 
out  a  series  of  exuberant  8mm  costume  epics  at  a  frantic  pace.  By  the  late 
50s  and  60s,  8mm  films  such  as  The  Naked,  and  the  Nude,  I  Was  a  Teen¬ 
age  Rumpot,  Lust  for  Ecstasy  and  others  which  parodied  (or,  some  might 
say,  re-invented)  the  Hollywood  cinema’s  production  values  and  narrative 
formulae  catapulted  Mike  and  George  into  the  midst  of  the  burgeoning 
underground  film  scene  in  New  York  City. 

In  1966,  shortly  after  he  and  Mike  had  parted  to  work  upon  individual 
projects,  George  Kuchar  produced  what  has  proven  to  be  his  most  popu¬ 
lar  and  most  durable  film  to  date,  the  legendary  Hold  Me  While  I’m  Naked. 
Embedded  in  this  universally  appealing  tale  of  sexual  frustration  are  scenes 
and  strategies  which  would  emerge  as  stylistic  trademarks  in  most  of  the 
films  made  from  the  late  60s  through  70s — the  period  of  high  camp  and 
funky  melodrama  most  closely  associated  with  George. 

In  the  mid-80s,  while  most  filmmakers  viewed  video’s  increasing 
ubiquity  with  great  apprehension  and  dread,  George  acquired  an  8mm 
camcorder  and  began  experimenting  with  it.  Since  spontaneity  and  im¬ 
provisation  had  always  been  cornerstones  of  George’s  film  aesthetic,  video’s 
immediacy,  ease  of  operation  and  cost  effectiveness  were  qualities  which 
he  could  eagerly  embrace.  As  a  result  he  is  turning  out  videotapes  with 
incredible  speed  and  zest,  ranging  from  intimate  portraits  to  costume  ep¬ 
ics.  In  less  than  a  decade  George  Kuchar’s  art  has  undergone  a  rebirth, 
yielding  more  than  50  videotapes  that  have  screened  at  festivals  through¬ 
out  the  world.  Very  funny  stuff,  very  sad  stuff;  whichever  way  the  weather 
turns,  George  is  there  to  show  us. — Albert  Kilchesty 


A  TRIBUTE  TO 
GEORGE  KUCHAR 

This  very  special  tribute  offers  an 
autobiographical  overview  from 
Kuchar's  34  years  of  film  and  video 
making,  including  some  of  his  best 
loved  works. 

I  Was  a  Teenage  Rumpot  (with 
Mike  Kuchar);  Mosholu  Holiday; 
Hold  Me  While  I’m  Naked ;  Back  to 
Nature;  Wild  Night  in  El  Reno; The 
Mongreloid;  Cattle  Mutilations; 
Fill  Thy  Crack  with  Whiteness. 
Program  runs  approx.  2  1/2  hrs. 

ANOTHER  KUCHAR 
SAMPLER 

This  evening’s  salute 
to  George  Kuchar 
continues  with  films 
t  *i  and  videos  beginning 

with  his  teen  years  in 
the  Bronx,  through  his 
maturing  years  in 
New  York  City,  the 
San  Francisco  tran¬ 
sition,  and  rounding 
out  with  his  pioneering 
recent  work  in  8mm 
video.  Tootsies  in 
Autumn  (with  Mike 
Kuchar);  Eclipse  of 
the  Sun  Virgin; 
Pagan  Rhapsody; 
The  Nocturnal  Im- 
m  a  c  u  I  a  t  i  o  n  ; 
Tempest  in  a 
Teapot.  Program  runs 
approx.  2  hrs. 

AN  APPENDIUM 
OF  ACADEMIC 
ATROCITIES: 

The  Student 
Collaborations 
Since  the  early  70s,  Kuchar  has 
made  dozens  of  films  with  students 
from  the  San  Francisco  Art  Institute 
and  schools  around  the  U.S. 
Kuchar  describes  this  program  as 
“rarely  seen  16mm  prints  of  young 
people  unleashed  in  tales  of 
mystery  and  terror.  They  express 
the  hours  we  spent  trapped 
together  with  low  budgets  and  fast 
shooting  schedules.”  Club 
Vatican;  The  Asphalt  Ribbon;  The 
Oneers;  Summer  of  No  Return; 
Ochokpuq.  Program  runs  approx. 
80  min. 

SECRET  SECRETIONS: 
A  Program  of  Bay  Area 
Video  Premieres 

“All  the  different  series  of  videos 
are  covered  here:  a  weather  diary 
with  no  weather;  an  autumnal 
episode  assembled  on  two  tape 
decks;  a  so-called  Muzak  video; 
and  a  tape  made  in  three  days  in  a 
foreign  city  with  workshop  students. 
There’s  also  a  diary  featuring 
various  secretions.”  — G.  Kuchar 
Weather  Diary  #3;  Scarlet 
Droppings;  Migration  of  the 
Blubberoids;  500  Millibars  to 
Ecstasy;  The  Curse  of  the  Kurva. 
Program  runs  approx.  90  min. 

Kuchar's  Legendary  Epic 

THE  DEVIL'S 
CLEAVAGE 

“With  considerable  energy, 
ebullience  and  wit,  Kuchar  depicts 
his  once  imagined  California 
paradise  as  a  forbidden  planet  long- 
ruled  by  celluloid  monsters  from 
the  Id."  — J.  Hoberman,  Village 
Voice  (1973,  122  min.) 

George  Kuchar  will  be  present  for  all  his 
programs.  Please  note  order  of  titles  within 
each  piogram  to  be  announced.  Special 
thanks  to  Steve  Anker  and  the  San  Francisco 
Cinematheque.  Print  and  tape  sources  are 
Canyon  Cinema,  Filmmakers  Cooperative, 
collection  of  George  Kuchar. 


San  Francisco 
has  a  new  landmark 


This  year’s  Academy  Award  nominee  from  Italy. 

OPEN  DOORS 

Starts  May  10  at  the  Opera  Plaza  Cinema 
The  new  film  from  the  director  of  CINEMA  PARADISO 

EVERYBODY'S  FINE 

Coming  in  May  to  the  Bridge  Theatre 
A  whimsical  romance  about  love  found,  lost  and  rediscovered 

TRULY,  MADLY,  DEEPLY 

Opening  soon  at  the  Gateway  Cinema 
A  charming  and  bittersweet  tale  from  France 

CROSS  MY  HEART 

Opening  soon  at  the  LumiereTheatre 
A  true  adventure  of  confused  identity  in  Nazi  Germany 

EUROPA,  EUROPA 

Coming  in  June  to  the  Clay  Theatre 


LANDMARK  THEATRES 


San  Franclaco 

CLAY  THEATRE  BRIDGE  THEATRE  GATEWAY  CINEMA 
LUMIERE  THEATRE  OPERA  PLAZA  CINEMA 


Berkeley 
U.C.  THEATRE 
NORTHSIDE  THEATRE 
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“M-A-W-E-LO-U’S! 


This  classic  neighborhood  ’ 90s 
bar  &  restaurant  is  intimate, 
contemporary  &  very  affordable, 
serving  good  old  American  Basics 
with  a  California  accent! 


Specials  from 
this  week’s  menu 


CRAB  CAKES  W/  THREE  SAUCES 
$6.90 

ASPARAGUS  SPEARS  W/  SMOKED 
MOZZARELLA,  PROSCIUTTO, 
ORANGE  $4.75 

POTATO  PANCAKES  W/  SOUR 
CREAM  &  APPLES  $4.75 

BASIL,  GARLIC  &  PIGNOLI  BREAD 
W/  SUN-DRIED  TOMATOES  $4.25 

CAESAR  SALAD  (AVAILABLE  W/ 
CRAB)  $4.75 

WARM  SMOKED  DUCK  SALAD  W/ 
BALSAMIC  DRESSING  $7.90 

MESQUITE  GRILL 
&  OTHER  ENTREES 

PORK  MEDALLIONS  STUFFED  W/ 
RAISINS  AND  APPLES  $13.50 

FILET  MIGNON  W/  GARLIC  AND 
BLACK  OLIVES  $15.90 

MISSISSIPPI  STYLE  BBQ  DOUBLE 
CHICKEN  BREAST  $10.50 

SPICY  PICASSO  PRAWNS  $13.90 
ORANGE  ROUGHIE  FILET  $12.75 

BLACK  PEPPER  &  LEMON 
FETTUCINE  W/  ROASTED 
EGGPLANT  &  PEPPERS,  OLIVES, 
SMOKED  ITALIAN  CHEESE: 
APPETIZER  $4.75  $10.90 

WHOLE  MAINE  LOBSTER  $16.90 

DESSERTS 


Dinners  &  Cocktails  Tuesday  -  Saturday  from  5:3 0 

Sunday  brunch  from  1 0:30  -  2:30 

2050  Divisadero  (off  Sacramento)  563-0444 


AMERICANA  DEEP  DISH  APPLE 
PIE  $3.50 

CHOCOLATE  &  RASPBERRY  HOT 
FUDGE  SAUCE  SUNDAE  $5.25 


A  SALUTE  TO 


IMIBI4  M*Um 

RESTAURANT  BAKERY  CATERER  CAFFE  BETTE  ARTliALLERY 


Thanks  the  San  Francisco  Film  Festival 

for  providing  an  => 

Inspired  Selection  of  Films. 


OPEN  DAILY 
serving 

Near  to  Far  East  Asian  Dinners 


Lunch,  Weekday  Breakfast,  Weekend  Brunch  &  Lunch 
&  Caffe  Beppe  (every  afternoon  from  2:30  to  5) 

Joze  offers  selected  fine  Wines  &  Beer,  Espresso,  French  Roast  Coffee, 
Joze-own  Chai  and  Coolers,  delectable  Award-winning  Joze  Desserts, 
heated  Garden  Patio  Dining  &  monthly  Exhibits  by  Local  Artists. 


India  Joze  is  located  in  the  Santa  Cruz  Art  Center  at  lOOl  Center  Street  in 
Santa  Cruz.  For  reservations  call  (408)  427-3554.  Catering:  427-2032 


k  S  le  jazz  hot  contrasts  with  the  sbw  cool 
\  of  Coleman,  the  hot  and  cool  di- 

I — \  chotomy  has  sparked  cinematogra- 
A  \  pher  Ernest  Dickerson ’s  work  with  a 
verve  that’s  one  of  current  film’s  most  recogniz¬ 
able  signatures.  Best  known  for  his  ongoing 
collaboration  with  Spike  Lee,  Dickerson  melds 
color,  tone,  fluid  camera  movement  and  an 
improvisatory  edge  into  a  lushly  expressive 
visual  style.  In  features,  music  videos  (for  Miles 
Davis,  Anita  Baker,  and  Branford  Marsalis, 
among  others)  and  even  high-profile  TV 
commercials  for  the  likes  of  Nike  Air  Jordan, 
Dickerson  has  been  pivotal  in  defining  a  popular 
African-American  imagery  rich  in  vitality  and 
complexity. 

Dickerson  broke  into  features  as  director  of  photography 
(D.P.)  on  John  Sayles’  under-sung  The  Brother  from 
Another  Planet,  a  fable  shot  in  a  Harlem  grittier  but  no 
less  engagingly  detailed  than  Do  the  Right  Thing s  Bedford- 
Stuyvesant  Sayles  had  been  impressed  with  Dickerson’s 
work  as  a  graduate  student  on  Spike  Lee’s  short  film  Joe ’s 
Bed-Stuy  Barbershop:  We  Cut  Heads  (SFIFF 1983).  “On  a 
low  budget,”  says  Sayles,  “the  equation  you  look  for  in  a 
cinematographer  is  how  good  they  are  divided  by  how 
fast  they  are.”  Dickerson  made  that  equation  balance  in 
his  work  as  D.P.  on  a  string  of  low-budget  fea¬ 
tures,  including  the  rap-pic  Krush  Groove  and  Lee’s 
feature  debut  She’s  Gotta  Have  It  (SFIFF  1986), 
shot  in  a  streamlined,  urban-cool  black-and-white. 

Each  collaboration  with  Lee  has  presented 
Dickerson  with  a  different  challenge.  School  Daze, 
with  a  budget  many  times  larger  than  She ’s  Gotta 
Have  It  but  still  lean  by  major  studio  standards, 
was  an  homage  to  the  classical  MGM  musical, 
complete  with  set-piece  song  and  dance  num¬ 


bers.  Do  the  Right  Thing  called  for  street  scenes  with 
all  the  sweat-drenched  tension  of  the  hottest  day  of  the 
year.  Mo’  Better  Blues  distilled  the  rarefied  twilight 
of  jazz  clubs  and  hot-sheets  eroticism.  The  range  of 
skin  tones  among  these  films’  mostly  African  Ameri¬ 
can  characters — a  major  plot  point  in  School  Daze — has 
led  Dickerson  to  develop  lighting  and  reflective  tech¬ 
niques  for  capturing  subtleties  of  shading  against  vi¬ 
brant,  color-drenched  backgrounds  (think  of  Do  the  Right 
Things  street  comer,  with  the  Greek  chorus  of  three 
black  men  against  a  crayon-red  wall). 

Another  NYU  film  school  comrade,  Dutch  Antillean 
director  Felix  DeRooy,  has  brought  Dickerson’s  sensual 
use  of  color  and  movement  to  play  in  two  features  shot  in 
Curasao,  Almacita  di  Desolato  (SFIFF  1987),  with  themes 
of  magic  and  mythology,  and  Ava  and  Gabriel,  A  Love 
Story.  This  latest  work  captures  the  tradition  and  cul¬ 
ture  of  40s  Curasao  in  all  its  complexity.  An  artist,  Gabriel, 
creates  an  uproar  when  he  paints  a  controversial  mural  of 
the  Virgin  Mary  and  falls  in  love  with  the  model,  the  beau¬ 
tiful  Ava  who  is  betrothed  to  the  white  chief  of  police.  A 
parable  with  historical  roots,  Ava  and  Gabriel  suggests 
that  this  director/cinematographer  collaboration  could  prove 
as  fruitful  and  innovative  as  Dickerson’s  work  with  Lee. 

Dickerson,  meanwhile,  made  his  first  foray  into  direct¬ 
ing  in  1990  with  Do  It  A  CapeHa  for  the  public  television 
series,  Great  Performances,  and  is  currently  in  production 
on  his  feature  film  directorial  debut  Juice,  a  young-men-at- 
the-crossroads  piece.  With  Juice,  Lee’s  upcoming  Jungle 
Fever,  and  John  McNaughton’s  Sex,  Drugs  and  Rock  &  Roll 
Dickerson’s  high-voltage  camerawork  and  visual  imagi¬ 
nation  continue  to  vitalize  the  American  and  international 
film  scene. — Alicia  Springer 


AN  AFTERNOON  WITH  ERNEST  DICKERSON 

A  conversation  with  Ernest  Dickerson  followed  by  the  U.S. 
Premiere  of  Ava  and  Gabriel,  A  Love  Story  (1990,  100  min.) 

PRINT  SOURCE:  Cosmic  Illusion  Productions 

THE  BROTHER  FROM  ANOTHER  PLANET  (1984,  104  min.) 
PRINT  SOURCE:  Cinecom 

LASERMAN  (1990,  90  min.) 

PRINT  SOURCE:  Peter  Wang  Films 

MO'  BETTER  BLUES  (1990,  130  min.) 

PRINT  SOURCE:  Universal  Pictures 


I 

erranee 


San  Francisco 

2210  Fillmore  Street  921-2956 


San  Francisco 
288 Noe  Street  431-7210 

Berkeley 

2936  College  Avenue  540-7773 
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Merging  Imagination  &  Technology  to  Produce 
the  Next  Generation  of  Entertainment. 


mehr.val.ous:  adj. 

floral  designs  causing  wonder, 
astonishing  colors, 
extraordinary  use  of  material. 


m  e  h  r  v  a 


FLOW  E  R  S 


212  Church  near  Market 
San  Francisco,  CA  94114 
415.55  3.7762 


DISCOVERING 

JURAJ 

JAKUBISKO 


I'  once  told  somebody  that  I  don ’t  feel  like  a 
Slovak  director;  at  most  I  might  feel  like  an 
Eastern  Slovak  director.  People  there  are 
.  extremely  temperamental; 
they  are  like  the  Italians,  really  very 
different  from  people  in  Central  or 
Western  Slovakia.  If  somebody  is  a  cripple,  he 
doesn’t  turn  into  an  introvert,  he  doesn’t  isolate 
himself  from  the  world.  He  carries  his  burden 
with  a  sense  of  humor — I  might  even  say 
joyfully — and  his  life  is  much  more  joyful  too. 
—Juraj  Jakubisko 

Along  with  Dusan  Hanak  (Pictures  from  the  Old  World, 
SFIFF1990),  Juraj  Jakubisko  was  the  most  promising  tal¬ 
ent  to  emerge  from  the  Slovak  portion  of  Czechoslovakia 
during  that  nation’s  celebrated  “new  wave”  of  the  late  60s. 
Antonin  Liehm  has  compared  his  work  to  that  of  Glauber 
Rocha,  Miklos  Jancso,  Alejandro  Jodorowsky,  Yuri  Ilyenko 
and  Sergei  Paradjanov — and,  like  his  Eastern  European 
|  colleagues  in  that  group,  during  the  next  decade 
and  a  half  Jakubisko  saw  most  of  his  work  fall 
victim  to  the  censors.  The  director  will  be  in  at¬ 
tendance  for  our  mini-retrospective  which  fea¬ 
tures  the  following  films: 

In  Birds,  Orphans  and  Fools  (1969)  two 
friends,  Yorick  and  Ondrej,  live  in  a  bombed-out 
church,  decorated  with  the  detritus  of  life  (old 
furniture,  a  bathtub,  a  tinny  piano  and  lots  of 
birds).  They  take  in  a  young  Jewish  woman, 

Martha,  and  one  of  cinema’s  stranger  menages  a 
trois  unfolds.  Each  has  been  orphaned  by  politi¬ 
cal  violence,  each  is  devoted  to  playing  the  fool 


SPONSORED  BY 
PILSNER  URQUELL 


as  a  measure  of  distance  from  the  horrors  they  have  al¬ 
ready  absorbed;  they  recreate  a  family  and  a  home.  This 
post-apocalyptic  Band  of  Outsiders  might  have  been  set 
in  any  age,  but  a  beautiful  three-way  love  (not  sex)  scene 
in  a  gutted  American  convertible  sets  it 
firmly  in  our  own.  Completed  in  1969, 
Birds,  Orphans  and  Fools  was  banned 
from  release  by  the  censors  until  1990. 

The  Millennial  Bee,  on  the  other  hand,  won  prizes 
at  many  international  festivals  and  was  named  best 
Czechoslovakian  film  of  the  80s  by  that  nation’s  film  crit¬ 
ics.  The  film  recounts  the  ultimately  tragic  saga  of  a  fam¬ 
ily  in  a  remote  comer  of  the  Austro-Hungarian  Empire, 
from  the  late  19th  Century  to  the  troubled  years  after  World 
War  I.  Josef  Kroner,  still  remembered  by  U.S.  audiences 
for  his  stunning  performance  in  the  Oscar-winning  Shop  on 
Main  Street  (1968),  plays  the  family  patriarch. 

In  The  Feather  Fairy  Jakubisko’s  penchant  for 
folklore,  intermingling  naturalistic  elements  with  poetic 
ones,  finds  an  appropriate  outlet  in  a  charmingly  imagi¬ 
native  reworking  of  a  fairy  tale  by  the  Brothers  Grimm. 
As  the  eponymous  guardian  angel  of  life,  the  incandes¬ 
cent  Giulietta  Masina  sparkles  in  the  enchantment  of  her 
feathery  domain,  outwitting  her  wicked  half-sister  in  a 
struggle  for  a  young  boy’s  life. 


BIRDS,  ORPHANS  AND  FOOLS 

(1969,  released  in  1990,  80  min.) 

SCREENPLAY:  Jakubisko,  Karol  Sidon  CAMERA:  Igor  Luther  CAST: 
Philippe  Avron,  Magda  Vasaryova,  Jiri  Sykora,  Milan  Beran 

THE  MILLENNIAL  BEE  (1983,  175  min.) 

SCREENPLAY:  Peter  Jaros,  Jakubisko  CAMERA:  Stanislav  Dorsic 

ART  DIRECTION:  Milos  Kalina  CAST:  Josef  Krbner,  Stefan  Kvietik,  Michal 

Docolomansky 

THE  FEATHER  FAIRY  (1985,  90  min.) 

SCREENPLAY:  L’ubomir  Feldek,  Jakubisko  CAMERA:  Dodo  Simoncic 
ART  DIRECTION:  Viliam  Gruska  CAST:  Giulietta  Masina,  Petra  Vancfkovei, 
Tobias  Hoesl 

PRINT  SOURCE:  East  European  Film  Office 


PILSNER  URQUELL 

CZECHOSLOVAKIA 


The  Original  Pilsner,  Since  1292 


©  1991  Imported  by  Guinness  Import  Company,  Stamford,  CT 
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“OUTSTANDING!” 

-THE  GUARDIAN  (London) 

“SMART  AND  PRETTY, 

JULIET  STEVENSON’S  PERFORMANCE 
ALONE  MAY  PROVE  A  DRAWING  CARD!” 

-Henry  Sheehan,  THE  HOLLYWOOD  REPORTER 


Truly  Madly  Deel}1y 

THE  SAMUEL  GOLDWYN  COMPANY  ™  BBC  FILMS  prod™  “TRULY,  MADLY,  DEEPLY” 
ANTHONY  MINGHELLA  ™  JULIET  STEVENSON  ALAN  RICKMAN  BILL  PATERSON 
»  MICHAEL  MALONEY  ^  BARRINGTON  PHELOUNG  EDIT“J0HN  STOTHART 
P”K  RE1ADEFARASIN  ™WKMARK  SHIYAS  PR0Dlcl?  ROBERT  COOPER 

H  ANTHONY  MINGHELLA 


OPENS  MAY  24th 


WINNER! 

SPECIAL  JURY  AWARD  1991  SUNDANCE  FILM  FESTIVAL 


"19-YEAR-OLD  MATTY  RICH  WROTE,  ACTED  IN  AND 
DIRECTED  'STRAIGHT  OUT  OF  BROOKLYN/ 

A  TRUTHFUL  AGONIZING  FEATURE  FILM 
THAT  HE  SOMEHOW  GOT  MADE  WITH  A  COMBINATION 
OF  ANGER,  PERSISTANCE  AND  CHUTZPAH." 

-Sheila  Benson,  LOS  ANGELES  TIMES 

STRAIGHT  OUT  OF  BROOKLYN 

Written,  Produced  and  Directed  by  MATTY  RICH 


COMING  THIS  SUMMER 


THE  SAMUEL  GOLDWYN  COMPANY 


Tl  WENTY years  after  Jacques  Demy’s 
'  astonishing  productivity  in  the  60s  and 
early  70s,  he  does  not  seem  quite  possible 
Did  he  really  live,  and  have 
those  wistful,  gentle  and  melodic 
films  been  made?  Or  is  he  only  an 
ideal,  lyrical  director  one  has  dreamed?  Al¬ 
ready,  time  passes,  and  young  filmgoers  do  not 
know  the  name.  It  is  more  plausible  as  legend 
than  as  film  fact  that  someone  made  movies  in 
which  all  the  dialogue  was  sung  (years  before 
Pennies  from  Heaven).  It  is  already  more 
forlorn  hope  than  likelihood  that  anyone  would 
make  pictures  as  graceful  and  humane  as  those 
of  Max  Ophuls,  as  poised  between  speech  and 
music  as  Stephen  Sondheim,  yet  as  particular, 
modest  and  bright  as  those  Atlantic  ports  Demy 
loved — Cherbourg,  Rochefort  and  Nantes. 
Jacques  Demy  was  a  genius— for  ten  years,  at 
least — and  it  may  be  more  comfortable  in  this 
age  of  dread-ridden  movies  to  believe  he  never 
existed. 

He  was  thirty  when  his  first  feature,  Lola  (1960),  opened. 
The  film  is  black-and-white  (and  Scope),  but 
he  had  been  obliged  to  abandon  the  songs  he 
wanted  because  the  budget  was  so  small.  In¬ 
deed,  the  movie  is  shot  completely  silent:  the 
stream  of  talk,  sounds  and  song  was  added 
later.  Lola  is  a  romance  about  the  way  story 
may  rescue  life  if  its  riders — in  this  case,  Anouk 
Aimee’s  serenely  casual  Lola — keep  faith.  The 
tone  is  fragile  yet  mundane,  and  the  motif  of 
coincidence  and  repetition  work  as  simply  and 
sweetly  as  a  ball  bouncing.  At  the  same  time, 

Lola  looks  like  summery  cinema  verite  and 
feels  like  Matisse  or  Watteau.  It  is  among  the 
greatest  debuts  in  100  years  of  cinema 


SPONSORED  BY  UTA 
&  AIR  FRANCE 


Bay  of  Angels  (1962) — hardly  known  now — is  about 
the  hell  of  gambling  and  the  pilgrimage  of  playing,  church¬ 
like  casinos  and  splendid  hotels;  and  the  wolfish  gaze  of 
Jeanne  Moreau,  made  lovely  by  the  whim  that  stops  a 
jittery  roulette  ball  in  one  precious  pocket. 
No  one  has  ever  photographed  desperate, 
brave  women  with  more  tenderness  than 
Demy,  or  been  more  sensitive  to  the  giddy, 
dangerous  slip  that  comes  with  falling  in  love. 

The  Umbrellas  of  Cherbourg  (1964)  represents  the 
peak  of  Demy’s  career,  and  of  his  associations  with 
Catherine  Deneuve  and  composer  Michel  Legrand.  It  is 
his  most  famous  work.  Yet  there  is  time  now  to  appreciate 
its  feeling  for  the  provincial  town,  and  the  way  in  which, 
like  a  lover  asleep,  it  gravitates  towards  the  plot  of  Lola. 
Given  his  choice,  Demy  might  have  made  just  one  film 
that  flowered  with  the  passing  of  time. 

Those  three  films  would  put  Demy  in  any  pantheon. 
But  there  was  more:  The  Young  Girls  of  Rochefort  (which 
is  not  as  fluent  or  intricate  as  Cherbourg,  no  matter  that 
it  pairs  Deneuve  and  her  sister,  Frangoise  Dorleac,  and 
employs  Gene  Kelly  as  the  spirit  of  American  dance);  Model 
Shop,  which  is  Anouk  again,  in  Los  Angeles,  and  enough 
to  make  one  yearn  for  more  American  films  by  Demy; 
Donkey  Skin,  a  witty  and  very  pretty  version  of  Perrault; 
The  Pied  Piper,  with  Donovan;  A  Room  in  Town,  the 
darkest  of  his  sung  movies;  and  Three  Seats  for  the 
26th,  another  reworking  of  Lola’s  idea  in  which  Yves 
Montand  returns  to  Marseilles  to  retrieve  his  past  for  a 
last  great  show. 

It  is  very  strange.  I  can  remember  some  of  these  films 
so  clearly,  with  their  unique  combination  of  fairy  tale  and 
the  everyday — come  and  see  for  yourself  whether  they 
are  real. — David  Thomson 


LOLA  (1960,  91  min.) 

PRINT  SOURCE:  Interama 

THE  UMBRELLAS  OF  CHERBOURG  (1964,  92  min.) 

PRINT  SOURCE:  Cine  Tamaris 

THREE  SEATS  FOR  THE  26TH  (1988.  106  min.) 

In  a  charming  mixture  of  fantasy  and  reality  this  film  recalls  the 
great  musicals  of  Hollywood’s  Golden  Age.  Yves  Montand,  playing 
himself,  returns  to  his  hometown  of  Marseilles  to  appear  in  an 
autobiographical  musical .  Once  there,  he  searches  for  the  barmaid 
he  once  loved  and  also  encounters  young  hopeful  Marion,  giving 
her  the  chance  of  a  lifetime. 

PRINT  SOURCE:  Renn  Productions 


Real  Jazz 
Real  People. 

All  Hat 
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601  EDDY  AT  LARKIN 


775 -JAMS 

THURS  NIGHT  ♦  NO  COVER  ♦  NO  ATTITUDE 
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SEE  INSIDE  FOR  COMPLETE  FILM  SCHEDULE 


HOW  &  WHERE 
TO  BUY  TICKETS: 

Please  have  the  following  program  information 
ready  when  ordering:  Event  Code  (for  example, 
426A),  Program  Title,  Date  &  Time,  Ticket 
Category  (for  example,  Gen.  Admission  or 
Student). 

ALL  BASS/TM  TICKET  CENTERS 

including  Emporium,  The  Wherehouse  and 
Tower  Records/Video; 
or  CALL-FOR-TIX  415/762-BASS. 

AMC  KABUKI  8  THEATRES  1881  Post  St.  at 
Fillmore  St.  in  San  Francisco.  Tickets  available 
here  for  all  Festival  programs  regardless  of 
location.  April  17-24:  NoonSpm,  April  25-May 
9:  Noon-lOpm.  For  information  call  931-FILM. 
PACIFIC  FILM  ARCHIVE  AT  UNIVERSITY  ART 
MUSEUM  2625  Durant  Ave.  near  College  Ave. 
in  Berkeley.  Advance  tickets  available  here  for 
PFA  programs  only.  The  PFA  Box  Office  opens 
one  hour  before  the  first  program  of  the  day. 
Advance  tickets  go  on  sale  April  3.  For 
information  call  642-1124. 

PFA  Charge-by-phone  642-5249. 

CASTRO  THEATRE  429  Castro  St.  near  Market 
St.  in  San  Francisco.  Tickets  available  here  for 
Castro  programs  only. 

For  information  call  621-6120. 

AQUARIUS  TWIN  CINEMAS  430  Emerson  St. 
near  University  Ave.  in  Palo  Alto.  Tickets 
available  here  for  Aquarius  programs  only 
For  information  call  327-3240. 


REGULAR  PROGRAMS 

General  Admission 

Daytime  Admission 
(Monday-Friday,  up  to  and  including  5pm) 

$7.00 

$3.50 

DISCOUNT  ADMISSIONS 

Film  Society  and  University  Art  Museum  Members 

(One  discount  ticket  per  program  per  member) 

$6.00 

Seniors  (62  and  older),  Students,  Disabled 
(Senior  or  Student  ID  required  for  each  ticket  purchased) 

$5.50 

SPECIAL  TICKET  EVENTS 

GENERAL 

DISCOUNT 

Opening  Night 

$20.00 

$18.00 

Dr.  Mabuse,  The  Gambler 
Piper-Heidsieck  Award  Ceremony: 

$15.00 

$14.00 

An  Evening  with  Anjelica  Huston 

$10.00 

$9.00 

Closing  Night  (Rim  and  Party) 

$30.00 

$25.00 

Closing  Night  (Rim  only) 

$7.00 

$6.00 

MAIL  AND  FAX  ORDER:  SEE  PAGE  46 


SAN  FRANCISCO  FILM  SOCIETY  MEMBERSHIP 
OPENS  A  WINDOW  ON  THE  WORLD...  YEAR  ROUND! 

By  supporting  the  Rim  Society  as  a  member,  you’ll  enjoy  discounts 
to  the  San  Francisco  International  Rim  Festival  and  these  year-round 
benefits... 

w  Discounts  to  ail  Rim  Society  events,  including  the  annual  Rim 
Festival,  all  AMC  Theatres,  and  Film  Comment,  one  of  the  most 
provocative  film  magazines  in  America.  Discounts  also  offered  on  all  Rim 
Society  merchandise,  including  limited  edition  T-shirts  and  posters. 

»  Complimentary  Tickets  to  the  annual  Festival  when  you  join  at  the 
Patron  or  Chairman’s  Circle  level. 

w  Preview  Screenings  free  throughout  the  year.  Recent  films  have 
included  Michael  Verhoeven’s  The  Nasty  Girl  (Germany),  Idrissa 
Ouedraogo's  Yaaba  (Burkina  Faso),  Penny  Marshall’s  Awakenings  (U.S.), 
Joel  and  Ethan  Coen’s  Miller’s  Crossing  (U.S.),  and  Bertrand  Blier’s 
Going  Places  (France). 

♦  Advance  Notice  and  Up-to-the-Mlnute  Event  Information  always 
available  on  the  Film  Society  Hotline  (931-RLM)  and  through 
membership  mailings. 

w  Free  Video  Rental  at  Le  Video,  San  Francisco's  premier  video  store, 
w  Complimentary  passes  good  at  any  Bay  Area  Landmark  Theatre. 
w  Members  Screening  &  Reception  held  annually  during  the  Festival. 
See  page  5. 

ANNUAL  MEMBERSHIP  CATEGORIES 
ASSOCIATE 

$45  Individual  /  $70  Dual  ( one  address  only 

w  Discount  admissions  ♦  Preview  screenings 

w  Landmark  Theatre  Passes  »  Free  Video  Rentals 

SENIOR  ASSOCIATE  (62  and  older;  must  include  copy  of  ID) 
STUDENT  ASSOCIATE  (must  include  copy  of  ID) 

$30  Individual  /  $60  Dual  (one  address  only) 
w  All  Associate  Member  benefits  as  listed  above. 

FRIEND 

$20  Individual 

w  Advance  notice  and  discount  admission  to  all  Film  Society  events 
including  the  annual  Rim  Festival, 
w  Discounts  on  all  Rim  Society  merchandise. 

PATRON 

$150  Includes  membership  for  two  (one  address  only 
All  Associate  Member  benefits  as  listed  above, 
w  5  pairs  of  tickets  to  the  annual  Rim  Festival 
(one  pair  per  program;  special  events  excluded). 

Your  name(s)  listed  in  the  Rim  Festival  Catalog. 

CHAIRMAN’S  CIRCLE 

$300  Includes  membership  for  two  (one  address  only 
w  All  Associate  Member  benefits  as  listed  above. 

*■  10  pairs  of  tickets  to  the  annual  Rim  Festival 
(one  pair  per  program;  special  events  excluded). 

*■  Your  name(s)  listed  in  the  Rim  Festival  Catalog, 
w  Invitations  to  special  film-related  events. 


Joining  has  never  been 
easier!  Use  the  order  form 
on  the  last  page  of  the 
Program  Guide,  or  visit  the 
Rim  Society  membership 
booth  In  the  lobby  of  the 
AMC  Kabukl  8  Theatres 
during  the  Festival. 
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THURSDAY 


7:30  KAB  425A 

Opening  Night:  Impromptu 
(105  min.) 


7:45  KAB  425B 

Opening  Night:  Red  Dust  (94 
min.) 


8:00  KAB  425C 

Opening  Night:  Amazonia  (70 
min.) 


FRIDAY 


1:00  KAB  426A 

Huston:  Prizzi’s  Honor  (1 30 
min.) 


1:30  KAB  426B 

Jakubisko:  Millennial  Bee 
(175  min.) 

2:15  KAB  426C 

Dickerson:  The  Brother  From 
Another  Planet  (104  min.) 


3:45  KAB  426D 

Dickerson:  Laserman  (90 
min.) 


5:00  KAB  426E 

Carne:  Bizarre,  Bizarre  & 
Short  (102  min.) 


6:00  KAB  426F 

Jakubisko:  Birds,  Orphans 
And  Fools  (80  min.) 


7:00  KAB  426G 

American  Dream  &  Short  (1 1 0 
min.) 


8:00  KAB  426H 

Nouvelle  Vague  (90  min.) 


9:15  KAB  4261 

Camp  At  Thiaroye  (1 53  min.) 


10:00  KAB  426J 

Red  Sunrise  (97  min.) 


10:15  KAB  426K 

Slacker  (97  min.) 


Prizzi’s  Honor 


SUNDAY 


SATURDAY 


12:30  KAB  427 A 

Dickerson:  Mo'  Better  Blues 
(130  min.) 

12:45  KAB  427B 

Amazonia  (70  min.) 

2:15  KAB  427C 

Jakubisko:  The  Feather  Fairy 
(90  min.) 

3:15  KAB  427D 

An  Afternoon  with  Ernest 
Dickerson:  AvaAnd  Gabriel 
(Program  runs  150  min.) 

4:30  KAB  427 E 

Piotr  Bikont:  Polish  Media 
Now  (120  min.) 

5:00  KAB  427F 

Born  Criminal  (70  min.) 

6:30  KAB  427G 

Europa,  Europa(115min.) 

7:00  KAB  427H 

No,  Or  The  Vain  Glory  Of 
Command  (110  min.) 


•  1 2:30  KAB  428A 

•  Under  African  Skies:  Mali 

•  &Rai(120min.) 

•  12:45  KAB  428B 

•  Demy:  Lola  (91  min.) 

•  1:00  KAB  428C 

•  An  Angel  At  My  Table  (158 

• 


min.) 

.  3:00  KAB  428D 

November  Days  (130  min.) 

3:15  KAB  428E 

Camp  At  Thiaroye  (1 53  min.) 

4:15  KAB  428F 

No,  Or  The  Vain  Glory  Of 
Command  (110  min.) 

6:00  KAB  428G 

Sideburns  (120  min.) 

6:30  KAB  428H 

Cheb&  Short  (100  min.) 

6:45  KAB  4  2  81 

A  Chinese  Ghost  Story  II  (1 04 
min.) 


9:00  KAB 


428 J 


•  Kuchar:  Devil's  Cleavage 

•  (120  min.) 


7:15  KAB  4271  .  9:15KAB  428K 

Kuchar:  Secret  Secretions  (90  •  Takeshi:  Childhood  Days  (117 
min.)  •  min.) 


9:30  KAB  427 J 

Halfaouine  (98  min.) 

9:45  KAB  427K 

Red  Dust  (94  min.) 

10:00  KAB  427L 

Rendezvous  On  The  Docks 
(75  min.) 


9:45  KAB  428L 

Carne:  Port  of  Shadows  (Quai 
Des  Brumes )  (90  min.) 

2:00  PFA  428M 

Piotr  Bikont:  Polish  Media 
Now  (120  min.) 

5:00  PFA  428N 

Dickerson:  Ava  and  Gabriel 
(100  min.) 

7:30  PFA  4280 

Nouvelle  Vague  (90  min.) 

9:30  PFA  428P 

Halfaouine  (98  min.) 


TUESDAY 


MONDAY 


4:00  KAB  429C 

The  Witches  (92  min.) 


4:15  KAB 

TBA 


429D 


6:45  KAB  429E 

Halfaouine  (98  min.) 


6:45  KAB  430A 

Cheb& Short  (100  min.) 

7:00  KAB  430B 

Li  Lianying:  The  Imperial 
Eunuch  (110  min.) 

7:15  KAB  4300 

Pacific  Film  Archive 
Anniversary:  My  Grand¬ 
mother  (65  min.) 

9:00  KAB  430D 

And  There  Was  Light  (106 
min.) 

9:15  KAB  430E 

The  Border  (99  min.) 

9:30  KAB  430F 

Dancin’  Thru  The  Dark  (95 
min.) 

7:00  PFA  430G 

Kuchar:  Another  Sampler 
(120  min.) 

9:30  PFA  430H 

Rendezvous  On  The  Docks 

(75  min.) 


WEDNESDAY 


1:00  KAB 

TBA 

1:15  KAB 

TBA 


501 A 


501  B 


2:30  KAB  501 C 

Carne:  Children  Of  Paradise 
(195  min.) 

3:45  KAB  501  D 

American  Dream  &  Short  ( 1 1 0 
min.) 

4:00  KAB  501  E 

Twilight  (105  min.) 

6:30  KAB  501  F 

MarthaAndl(107min.) 

7:00  KAB  501  G 

Rendezvous  On  The  Docks 
(75  min.) 

7:15  KAB  501  H 

Words  And  Silk  (85  min.) 

9:15  KAB  5011 

Sideburns  (100  min.) 

9:30  KAB  501  J 

Overseas  &  Short  (104  min.) 

9:45  KAB  501  K 

My  Sky,  My  Home  (1 02  min.) 

7:00  PFA  SOIL 

And  There  Was  Light  (1 06 
min.) 

9:30  PFA  501 M 

Step  Across  The  Border  & 
Short  (96  min.) 


THURSDAY 


12:30  KAB  502A 

Shorts  In  A  Feature  Length 
World — Program  I  (88  min.) 


1:45  KAB 

TBA 


502B 


3:00  KAB  502C 

Shorts  In  A  Feature  Length 
World— Program  II  (75  min.) 

3:15  KAB  502D 

November  Days  (130  min.) 

4:15  KAB  502E 

The  Border  (99  min.) 

5:30  KAB  502F 

Senso  Daughters  (w/Black 
Water)  (83  min.) 

6:15  KAB  502G 

Step  Across  The  Border  & 
Short  (96  min.) 

7:00  KAB  502H 

The  Ambush  (80  min.) 

8:00  KAB  5  0  21 

Close-Up  (90  min.) 

9:00  KAB  5023 

Golden  Gate  Awards 
Ceremony  (w/Songololo  & 
Clips)  (Program  runs  1 50 
min.) 

9:15  KAB  502K 

Letters  From  Alou  (1 00  min.) 

10:00  KAB  502L 

Carne:  Bizarre,  Bizarre  & 
Short(102min.) 

5:00  PFA  502M 

Sideburns  (100  min.) 

7:00  PFA  502N 

No,  Or  The  Vain  Glory  Of 
Command  (110  min.) 

9:15  PFA  5020 

Red  Sunrise  (97  min.) 


7:00  KAB  429F 

Piper-Heidsieck  Award— An 
Evening  withAnjelica  Huston: 
The  Dead  and  clips  (Program 
runs  150  min.) 


7:15  KAB  429G 

Shorts  In  A  Feature  Length 
World— Program  I  (88  min.) 

9:15  KAB  429H 

Twilight  (105  min.) 


9:45  KAB  4  2  91 

Shorts  In  A  Feature  Length 
World— Program  II  (75  min.) 

10:00  KAB  429 J 

A  Chinese  Ghost  Story  II  (1 04 
min.) 


5:00  PFA  429 K 

Amazonia  (70  min.) 

7:00  PFA  429L 

Bom  Criminal  (70  min.) 

9:00  PFA  429M 

American  Dream  &  Short  (110 
min.) 


J 


24B  □  THE  1991  SAN  FRANCISCO  INTERNATIONAL  FILM  FESTIVAL 


An  Angel  at  My  Table 

FRIDAY 


1:00  KAB  503A 

Senso  Daughters  (w/Black 
Water)  (83  min.) 


1:15  KAB 

TBA 

2:30  KAB 

TBA 


503B 


5030 


3:45  KAB  503D 

Words  And  Silk  (85  min.) 

4:00  KAB  503E 

Cabeza  De  Vaca  (112  min.) 

5:00  KAB  503F 

And  There  Was  Light  (106 
min.) 

6:45  KAB  503G 

Born  Criminal  (70  min.) 

7:00  KAB  503H 

Open  Doors  (111  min.) 

7:30  KAB  5  0  31 

Trust  (90  min.) 

9:00  KAB  503 J 

Discovering  Arthur  Peleshian 
(Program  runs  165  min.) 

9:30  KAB  503K 

Straight  Out  Of  Brooklyn  (91 
min.) 

10:15  KAB  503L 

Step  Across  The  Border  & 

Short  (96  min.) 

5:00  PFA  503M 

Under  African  Skies:  Mali  & 

Rai  (120  min.) 

7:30  PFA  503N 

Close-Up  (90  min.) 

9:30  PFA  5030 

The  Ambush  (80  min.) 


SATURDAY 


12:30  CAS  504A 

Dr.  Mabuse,  The  Gambler 
(300  min.  &  Intermission) 

1:00  KAB  504B 

Red  Sunrise  (97  min.) 

1:30  KAB  504C 

My  Sky,  My  Home  (102  min.) 

2:30  KAB  504D 

Overseas  &  Short  (1 04  min.) 

3:45  KAB  504E 

Landscape  With  A  Woman  & 
Short  (95  min.) 

4:15  KAB  504F 

Close-Up  (90  min.) 

5:00  KAB  504G 

Letters  From  Alou  (1 00  min.) 

6:15  KAB  504H 

The  Captive  Of  The  Desert 
(100  min.) 

6:30  KAB  5  0  41 

Truly,  Madly,  Deeply  (104 
min.) 

7:30  KAB  504J 

MarthaAndl(107min.) 

9:00  KAB  504K 

The  Match  Factory  Girl  (w/ 
Wedding  Guests)  (1 1 0  min.) 

9:30  KAB  504L 

Cabeza  De  Vaca  (1 1 2  min.) 

10:15  KAB  504M 

Slacker  (97  min.) 

1:30  PFA  504N 

November  Days  (130  min.) 

4:30  PFA  5040 

Cheb&  Short  (100  min.) 

7:00  PFA  504P 

j  Lianying:  The  Imperial 
Eunuch  (110  min.) 

9:30  PFA  5040 

They,  Like  Us(1 00  min.) 


SUNDAY 


12:30  KAB  505A 

Kurosawa  Award  Cer¬ 
emony— An  Afternoon  with 
Marcel  Carne:  Daybreak  & 
clips  (Program  runs  180  min.) 

12:45  KAB  505B 

Discovering  Arthur  Peleshian 
(Program  runs  165  min.) 

2:30  KAB  505C 

The  Ambush  (80  min.) 

4:00  KAB  505D 

Spotted  Dog,  Running  At  The 
Edge  Of  The  Sea  (124  min.) 

4:30  KAB  505E 

The  Captive  Of  The  Desert 
(100  min.) . 

5:00  KAB  505F 

3  Seats  For  The  26th  (1 06 
min.) 

7:00  KAB  505G 

Escape  (120  min.) 

7:15  KAB  505H 

They,  Like  Us  (100  min.) 

7:30  KAB  5  051 

Spartacus(197min.  & 
Intermission) 

9:30  KAB  505 J 

I  Hired  A  Contract  Killers 
Short  (97  min.) 

9:45  KAB  505K 

Trust  (90  min.) 

2:00  PFA  SOSL 

lyich’s  Gate  (180  min.) 

7:00  PFA  505M 

.andscape  With  A  Woman  S 
Short  (95  min.) 

9:15  PFA  505N 

The  Match  Factory  Girl  (w/ 
Wedding  Guests)  (1 1 0  min.) 


MONDAY 


TUESDAY 


3:45  KAB  506A  . 

Escape  (120  min.)  • 

4:00  KAB  506B  * 

Kuchar:AnAppendiumOf  • 
AcademicAtrocities(80min.)  • 

6:00  KAB  506C  * 

Landscape  With  A  Womans  • 
Short  (95  min.)  • 


7:00  KAB  506D 

Kuchar:  A  Tribute  (Program 
runs  150  min.) 


7:15  KAB  506E  . 

The  Match  Factory  Girl  (w /  • 

Wedding  Guests)  (110  min.)  • 

8:00  KAB  506F  * 

Ilyich’s  Gate  (180  min.)  • 

9:45  KAB  506G  I 

Li  Lianying: The  Imperial  • 
Eunuch  (110  min.)  • 

10:00  KAB  506H  I 

Under  African  Skies:  Mali  S  • 
Rai  (120  min.)  • 

7:00  PFA  5061  ! 

My  Sky,  My  Home  (102  min.)  • 

9:30  PFA  506 J  l 

The  Captive  Of  The  Desert  • 
(100  min.)  • 


7:00  KAB  507A 

Spotted  Dog,  Running  At  The 
Edge  Of  The  Sea  (124  min.) 

7:15  KAB  5078 

Demy:  The  Umbrellas  Of 
Cherbourg  (92  min.) 

7:30  KAB  507C 

Takeshi:  Childhood  Days  (117 
min.) 

9:30  KAB  507D 

SFFS  Members  Preview :  1 02 
Blvd.  Haussmann  (75  min.) 

9:45  KAB  507E 

Look  Out  S  Time  Off  (72  min.) 

1 0:00KAB  507F 

I  Hired  A  Contract  KillerS 
Short  (100  min.) 

7:00  AQU  507G 

An  Angel  At  My  Table  (1 58 
min.) 

10:00  AQU  507H 

Landscape  With  A  Woman  S 
Short  (95  min.) 

8:30  PFA  5  0  71 

Discovering  Arthur  Peleshian 
(Program  runs  165  min.) 


Li  Lianying,  the  Imperial  Eunuch 


THE THEATRES: 

AQU  Aquarius  Twin  Cinemas,  327-3240, 430  Emerson 
Street  near  University  Avenue,  Palo  Alto.  Bus  line:  50V. 
CAS  Castro  Theatre,  621-6120, 429  Castro  Street 
near  Market,  San  Francisco.  Bus  lines:  24  Divisadero, 
8  Market,  Muni  Metro  L,  K,  M. 

KAB  AMC  Kabuki  8  Theatres,  931-FILM, 

1881  Post  Street  at  Fillmore,  San  Francisco,  3  hours 
free  validated  parking,  Japan  Center  Garages,  Monday- 
Friday  after  5  pm  and  all  day  Saturday  &  Sunday.  Bus 
lines:  22  Rllmore  &  38  Geary. 

PFA  Pacific  Rim  Archive,  642-1124,  University  Art 
Museum,  2625  Durant  Avenue  near  College  Avenue, 
Berkeley.  Bus  line:  51. 

OTHER  INFORMATION: 

TBA  (To  Be  Announced)  Indicates  new  or  repeated 
programs  that  will  be  added  where  noted. 

Call  931-FILM  or  check  posted  schedule  changes  at 
the  Festival  box-office  at  the  AMC  Kabuki  8  Theatres  for 
up-to-date  information. 

Event  Code  Each  program  has  an  event  code  (for 
example,  426A).  You  must  use  event  codes  when 
buying  tickets. 

Program  Changes:  Sometimes,  for  reasons  beyond 
our  control,  programs  must  be  changed,  rescheduled, 
or  cancelled.  For  last-minute  additions  or  changes 
check  listings  posted  at  the  Festival  box-office  at  the 
AMC  Kabuki  C  Theatres  or  call  931-FILM.  Ticket 
refunds  are  available  for  cancelled  films  only. 

Late  Seating:  Many  Festival  programs  sell  out.  Since 
seating  is  not  reserved,  we  recommend  arriving  early  to 
get  a  good  seat.  Latecomers  will  be  seated  at  the  first 
appropriate  moment. 


,  _  Hi 
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m mm 

Under  African  Skies:  Mali 


WEDNESDAY 


1:45  KAB 

TBA 

508A 

2:00  KAB 

508B 

Look  Out  &  Time  Off  (72  min.) 

2:30  KAB 

5080 

Ilyich's  Gate  (180  min.) 

4:00  KAB 

TBA 

508D 

4:15  KAB 

508E 

Tally,  Madly,  Deeply  (104 

min.) 

6:45  KAB 

TBA 

508F 

7:00  KAB 

TBA 

508G 

7:15  KAB 

508H 

Dancin'  Thar  The  Dark  (95 

mm.) 

9:15  KAB 

5031 

Pacific  Film  Archive 
Anniversary:  Third  Shadow 
Samurai  (105  min.) 

9:30  KAB  508J 

They,  Like  Us  (100  min.) 

9:45  KAB  508K 

Nouvelle  Vague  (90  min.) 

7:30  AQU  508L 

Martha  And  I  (1 07  min.) 

9:45  AQU  508M 

My  Sky,  My  Home  (102  min.) 

7:00  PFA  508N 

Letters  From  Alou  (1 00  min.) 

9:15  PFA  5080 

Escape  (120  min.) 


THURSDAY 


12:15  KAB 

TBA 

12:30  KAB 

TBA 

1 2:45  KAB 

TBA 

3:00  KAB 

TBA 

3:15  KAB 

TBA 

3:30  KAB 

TBA 

7:00  KAB 

Closing  NightiJBA 

7:15  KAB 

Closing  NightiJBA 

7:30  KAB 

Closing  NightiJBA 

9:45  KAB 

TBA 

10:00  KAB 

TBA 


509A 

509B 

509C 

509D 

509E 

509F 

509G 

509H 

5091 

509J 

509K 


7:30  AQU  509L 

Overseas  &  Short  (104  min.) 

9:45  AQU  509M 

Halfaouine  (98  min.) 

7:00  PFA  509N 

I  Hired  A  Contract  Killer  & 
Short  (97  min.) 

9:00  PFA  5090 

Spotted  Dog,  Running  At  The 
Edge  Of  The  Sea  ( 1 24  min.) 

FRIDAY 


7:30  PFA  51 OA 

Demy:  The  Umbrellas  Of 
Cherbourg  (92  min.) 

9:30  PFA  51  OB 

Cam§:  Port  Of  Shadows 
(Quai  Des  Brumes)  &  Short 
(107  min.) 
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Another  Kuchar  Sampler:  Eclipse  of  the  Sun  Virgin 


Laserman-4/26,  3:45,  KAB 

Letters  From  Alou-5/2,  9:15,  KAB; 
5/4,  5:00,  KAB;  5/8,  7:00,  PFA 

Li  Lianying:  The  Imperial  Eunuch-4/30, 
7:00,  KAB;  5/4,  7:00,  PFA;  5/G,  9:45, 

KAB 

Lola-4/28,  12:45,  KAB 

Look  Out  &  Time  Off-5/7,  9:45,  KAB; 
5/8,  2:00,  KAB 

Martha  And  1-5/1,  6:30,  KAB;  5/4, 
7:30,  KAB;  5/8,  7:30,  AQU 

Match  Factory  Girl,  The  (w/Wedding 
Guests)-5/4,  9:00,  KAB;  5/5,  9:15, 
PFA;  5/6,  7:15,  KAB 

Members  Preview — 5/7,  9:30,  KAB 
Millennial  Bee-4/26,  1:30,  KAB 
Mo’  Better  Blues-4/27,  12:30,  KAB 
My  Grandmother-4/30,  7:15,  KAB 

My  Sky,  My  Home-5/1,  9:45,  KAB; 
5/4,  1:30,  KAB;  5/6,  7:00,  PFA;  5/8, 
9:45,  AQU 


Amazonia-4/25,  8:00,  KAB;  4/27, 
12:45,  KAB;  4/29,  5:00,  PFA 

Ambush,  The-5/2,  7:00,  KAB;  5/3, 
9:30,  PFA;  5/5,  2:30,  KAB 

American  Dream  &  Short-4/26,  7:00, 
KAB;  4/29,  9:00,  PFA;  5/1,  3:45,  KAB 

And  There  Was  Lfght-4/30,  9:00,  KAB; 
5/1,  7:00,  PFA;  5/3,  5:00,  KAB 

Angel  At  My  Table,  An-4/28, 1:00, 

KAB;  5/7,  7:00,  AQU 

Ava  And  Gabriel-4/27,  3:15,  KAB; 
4/28,  5:00,  PFA 

Bikont,  Piotr:  Polish  Cinema  Now-4/27, 
4:30,  KAB;  4/28,  2:00,  PFA 

Birds,  Orphans  And  Fools-4/26,  6:00, 
KAB 

Bizarre,  Bizarre  (Drole  De  Drame)  & 
Short-4/26,  5:00,  KAB;  5/2,  10:00, 
KAB 

Border,  The-4/30,  9:15,  KAB;  5/2, 
4:15,  KAB 

Born  Criminal-4/27,  5:00,  KAB;  4/29, 
7:00,  PFA;  5/3,  6:45,  KAB 

Brother  From  Another  Planet,  The- 
4/26,  2:15,  KAB 

Cabeza  De  Vaca-5/3,  4:00,  KAB;  5/4, 
9:30,  KAB 

Camp  At  Thiaroye-4/26,  9:15,  KAB; 
4/28,  3:15,  KAB 

Captive  Of  The  Desert,  The-5/4,  6:15, 
KAB;  5/5,  4:30,  KAB;  5/6,  9:30,  PFA 

Came,  Marcel:  An  Afternoon  Wtth-5/5, 
12:30,  KAB 

Cheb  &  Short-4/28,  6:30,  KAB;  4/30, 
6:45,  KAB;  5/4,  4:30,  PFA 

Children  Of  Paradise  (Les  Enfants  Du 
Paradis)-5/l,  2:30,  KAB 

Chinese  Ghost  Story  II,  A-4/28,  6:45, 
KAB;  4/29, 10:00,  KAB 

Close-Up-5/2,  8:00,  KAB;  5/3,  7:30, 
PFA;  5/4,  4:15,  KAB 

Closing  Night—  5/9,  7:00,  7:15  & 

7:30,  KAB 

Dancin’  Thru  The  Dark-4/30,  9:30, 

KAB;  5/8,  7:15,  KAB 

Daybreak  (Le  JourSe  Leve)-5/5,  12:30, 

KAB 

Dead,  The-4/29,  7:00,  KAB 
Devil’s  Cleavage-4/28,  9:00,  KAB 

Dickerson,  Ernest:  An  Afternoon  With — 
4/27,  3:15,  KAB 

Dr.  Mabuse,  The  Gambler-5/ A,  12:30, 
CAS 


Escape-5/5,  7:00,  KAB;  5/6,  3:45, 
KAB;  5/8,  9:15,  PFA 

Europa,  Europa-4/27,  6:30,  KAB 
Feather  Fairy,  The-4/27,  2:15,  KAB 

Golden  Gate  Awards  Ceremony 
(Songololo)- 5/2,  9:00,  KAB 

Halfaouine-4/27,  9:30,  KAB;  4/28, 
9:30,  PFA;  4/29,  6:45,  KAB;  5/9, 
9:45,  AQU 

Huston,  Anjelica:  An  Evening  With — 
4/29,  7:00,  KAB 

I  Hired  A  Contract  Killer  &  Short-5/5, 
9:30,  KAB;  5/7,  10:00,  KAB;  5/9, 
7:00,  PFA 

Ilyich’s  Gate-5/5,  2:00,  PFA;  5/6, 
8:00,  KAB;  5/8,  2:30,  KAB 

lmpromptu-4/25,  7:30,  KAB 
Kuchar:  An  Appendium  Of  Academic 


No,  Or  The  Vain  Glory  Of  Command- 
4/27,  7:00,  KAB;  4/28,  4:15,  KAB; 
5/2,  7:00,  PFA 

Nouvelle  Vague-4/26,  8:00,  KAB; 

4/28,  7:30,  PFA;  5/8,  9:45,  KAB 

November  Days-4/28,  3:00,  KAB;  5/2, 
3:15,  KAB;  5/4,  1:30,  PFA 

102  Btvd.  Haussmann  (SFFS  Members 
PreviewyS/T,  9:30,  KAB 

Open  Doors-5/3,  7:00,  KAB 

Opening  Night — 4/25,  7:30  &  7:45 
&  8:00,  KAB 

Overseas  &  Short-5/1,  9:30,  KAB;  5/4, 
2:30,  KAB;  5/9,  7:30,  AQU 

Pacific  Film  Archive  Anniversary — 
4/30,  7:15,  KAB;  5/8,  9:15,  KAB 

Peleshian,  Discovering  Arthur-5/3, 
9:00,  KAB;  5/5, 12:45,  KAB;  5/7, 
8:30,  PFA 


Piper-Heidsieck 
Award:  An  Evening 
With  Anjelica 
Huston — 4/29,  7:00, 
KAB 


Polish  Media  Now: 
Piotr  Bikont-4/27, 
4:30,  KAB;  4/28, 

2:00,  PFA 

Port  of  Shadows(Quai 
Des  Brumes)-4/28, 
9:45,  KAB;  5/10,  9:30 
PFA 


Prizzi’s  Honor-4/26, 
1:00,  KAB 


Red  Dust-4/25,  7:45, 
KAB;  4/27,  9:45,  KAB 

Red  Sunrise-4/26, 
10:00,  KAB;  5/2, 
9:15,  PFA;  5/4,  1:00, 
KAB 


Red  Dust 


Atrocities — 5/6,  4:00,  KAB 

Kuchar:  Another  Sampler-4/30,  7:00, 
PFA 

Kuchar:  Secret  Secretions-4/27,  7:15, 
KAB 

Kuchar:  A  Tribute-5/6,  7:00,  KAB 

Kurosawa  Award  Ceremony:  An 
Afternoon  with  Marcel  Came- 5/5, 
12:30,  KAB 

Landscape  With  A  Woman  &  Short-5/4, 
3:45,  KAB;  5/5,  7:00,  PFA;  5/6,  6:00, 
KAB;  5/7,  10:00,  AQU 


Rendezvous  On  The 
Docks-4/27,  10:00, 
KAB;  4/30,  9:30,  PFA; 

5/1,  7:00,  KAB 

Senso  Daughters  (w/Black  Water) — 
5/2,  5:30,  KAB;  5/3,  1:00,  KAB 

Shorts  In  A  Feature  Length  World: 
Program  1-4/29,  7:15,  KAB;  5/2, 
12:30,  KAB 

Shorts  In  A  Feature  Length  World: 
Program  11-4/29,  9:45,  KAB;  5/2, 

3:00,  KAB 

Sidebums-4/28,  6:00,  KAB;  5/1,  9:15, 
KAB;  5/2,  5:00,  PFA 


Slacker-4/26, 10:15,  KAB;  5/4,  10:15, 
KAB 

Songololo — 5/2,  9:00,  KAB 
Spartacus-5/5,  7:30,  KAB 


Spotted  Dog,  Running  At  The  Edge  Of 
The  Sea-5/5,  4:00,  KAB;  5/7,  7:00, 
KAB;  5/9,  9:00,  PFA 


Halfaouine:  Child  of  the  Terraces 


Step  Across  The  Border  &  Short-5/1, 
9:30,  PFA;  5/2,  6:15,  KAB;  5/3,  10:15, 

KAB 

Straight  Out  Of  Brooklyn-5/3,  9:30, 

KAB 

Takeshi:  Childhood  Days-4/28,  9:15, 
KAB;  5/7,  7:30,  KAB 

They,  Like  Us-5/4,  9:30,  PFA;  5/5, 

7:15,  KAB;  5/8,  9:30,  KAB 

Third  Shadow  Samurai-5/8,  9:15,  KAB 

3  Seats  For  The  26th-5/5,  5:00,  KAB 

Truly,  Madly,  Deeply-5/4,  6:30,  KAB;  5/ 
8,  4:15,  KAB 

Trust-5/3,  7:30,  KAB;  5/5,  9:45,  KAB 

Twilight-4/29,  9:15,  KAB;  5/1,  4:00, 

KAB 

Umbrellas  Of  Cherbourg,  The-5/7,  7:15, 
KAB;  5/10,  7:30,  PFA 

Under  African  Skies:  Mali  &  Rai-4/28, 
12:30,  KAB;  5/3,  5:00,  PFA;  5/6, 
10:00,  KAB 

Up  From  The  Underground:  Polish  Media 
Now — 4/27,  4:30,  KAB;  4/28,  2:00, 
PFA 

Witches,  The-4/29,  4:00,  KAB 

Words  And  Silk-5/1,  7:15,  KAB;  5/3, 
3:45,  KAB 


24D  □  1991  SAN  FRANCISCO  INTERNATIONAL  FILM  FESTIVAL 


SAN  FRANCISCO’S 
365-DAY-A- YEAR  FILM  FESTIVAL. 

APRIL-MAY 1991 


■  FRIDAY,  APRIL  5-WEDNESDAY,  APRIL  10 

THE  SLEAZY  UNCLE 


Vittorio  Gassman  stars  in  Franco  Brusati's  ("Bread  and 
Chocolate”)  new  comedy  about  a  successful  businessman’s 
life-altering  reunion  with  his  roguish  uncle  (Gassman).  Desperately  in  need  of  3 
million  lire  for  an  operation,  Uncle  Lucca  sends  for 
his  nephew  (Giancarlo  Giannini),  who  hasn't  seen 
the  old  man  since  childhood  and  doesn't  remember 
him.  The  followingday,  at  a  ritzy  restaurant  rendevous 
with  a  woman  not  his  wife,  nephew  discovers  uncle 
tossinga  bacchanal  fora  bevy  of  young  ladies.  It’s  a 
hilarious  surprise  but  only  one  of  a  succession  of 
comic  twists  that  the  director  deftly  sustains 
throughout.  “Outrageous  but  poetic!" — Janet  Maslin, 
New  York  Times.  “Gassman  and  Giannini  give  two 
winning  performances!" — San  Francisco  Chronicle. 
In  color.  35  mm.  105  minutes.  Italy.  1989. 

WEST  COAST  THEATRICAL  PREMIERE!  NIGHTLY 
AT  7:00  &  9:15  ADDITIONAL  SAT,  SUN  &  WED 
MATS  AT  2:00  &  4:30 


■  FRIDAY,  APRIL  1 2-THURSDAY,  APRIL  25 

BLOOD  IN  THE  FACE 


3117  16th  Street  (at  Valencia) 


1ST863-1087 


BLOOD  IN  THE  FACE  is 
a  feature  documentary 
about  the  radical  right 
in  America.  It  is  a 
chilling  visit  with  the 
gathered  members  of 
the  Ku  KluxKlan,  Aryan 
Nation,  Posse 
ComitatuS,  American 
Nazi  Party,  Euro- 
American  Alliance  and 
several  Canadian 
fascists.  Their  avowed 
goal  is  to  forge  a  cohesive  political  brotherhood  which  will  create  an  Aryan 
Nation  on  the  North  American  continent.  Blatant  and  unflinching,  they 
describe  their  world  as  a  melting  pot  of  anti-semitism,  racism,  extreme 
nationalism  and  loathing  of  aliens  of  every  sort,  a  paranoid  realm  where 
violence  is  seen  as  an  inevitable  and  legitimate  revolutionary  tool.  Their 
shocking  racist  discourse  is  cut  against  remarkable  historical  footage, 
unusual  home  video  propaganda  tapes  and  contemporary  news  footage. 
"A  shocking  visual  display  of  much  that  is  wrong  with  ourculture... BLOOD 
IN  THE  FACE  is  definitely  the  scariest  movie  of  the  year! " — New  York  Daily 
News.  Produced  and  directed  by  Anne  Bohlen,  Kevin  Rafferty  and  James 
Ridgeway.  In  color.  16  mm  75  minutes.  USA.  1991. 

WEST  COAST  THEATRICAL  PREMIERE.  NIGHTLY  AT  6:15, 8:00  &  9:40 
ADDITIONAL  SAT,  SUN  &  WED.  MATS  AT 1:00, 2:45  &  4:30 


■  FRIDAY,  APRIL  26-THURSDAY,  MAY  2 

THE  KILLER 

THE  KILLER  marks  the  third  collaboration  between  director  John  Woo,  the 
internationally  acknowledged  master  of  the  hyper-kinetic  action  film,  and 
Chow  Yun-Fat,  Asia’s  biggest  superstar.  It  is  the  story  of  Jeffrey,  the 
ultimate  hit-man  who  wants  out  of  the  crime  world— but  first  he  must  agree 
to  one  last  job.  During  that  fatal  assignment,  a  spectacular  shootout 
occurs  in  which  Jenny,  a  club  cabaret  singer  who  is  caught  in  the  crossfire, 
is  tragically  blinded  by  the 
powder  burns  of  Jeffrey’s 
gun.  Haunted  by  guilt, 

Jeffrey  befriends  her  and 
vows  to  finance  her  sight¬ 
restoring  operation  by 
agreeing  to  yet  another 
assignment— a  contract 
on  the  head  of  a  drug 
syndicate!  “One  of  the 
ten  best  films  of  the  year! 

A  high-octane  mixture  of 
outlandishlystylizedcamp 
and  outrageously 
sensational  shoot- 

outs!”— J.  Hoberman,  VILLAGE  VOICE.  Also  with  Danny  Lee  and  Sally  Yeh. 
Written  and  Directed  by  John  Woo.  Incolor.  35  mm.  HOminutes.  China. 
1990. 

WEST  COAST  THEATRICAL  PREMIERE!  NIGHTLY  at  7:00,  9:15; 
Additional  Sat,  Sun  &  Wed  Mats  at  2:00, 4:30 


R  O 

R  E  P  E 


■  FRIDAY,  MAY3-THURSDAY,  MAY  9 

CHINESE  GHOST  STORY 
PARTS  1  and  2 

Two  of  the  most  captivating  exports  from  Hong  Kong, 
Ching  Siu  Tung’s  CHINESE  GHOST  STORY,  PARTS  1  &  2, 
arrive  at  The  Roxie  togetherfor  a  one  week  run.  In  PART 
ONE,  a  young,  stupendously  naive  but  resilient  debt 
collector  is  traveling  through  a  mountain  region  of 
ancient  China  when  he  puts  up  for  the  night  in  the  ruins 
of  a  temple.  He  encounters  an  eye-wateringly  beautiful 
vampire  ghost,  a  Taoist  swordsman,  evil  spirits  and 
much,  much  more.  The  film  is  a  fast  paced  horror-adventure  with  a  good  sense  of  humor;  from  its  first 
moments  onward  it  keeps  you  on  a  happy  edge ,  alternating  spine-chilling  suspense  with  broad  strokes  of 
good-natured  fun.  InColor.  35mm.  lOlminutes.  China.  1987.  PART  TWO  is  a  super-charged  romp  with 
something  for  everyone;  political  intrigue,  rock  &  roll,  martial  arts,  romance  and  of  course,  magic, 
mystery  and  monsters!  The  theme  is  basic;  a  confrontation  between  good  and  evil.  The  frantic  storyline 
takes  up  where  Part  One  leaves  off,  providing  the  audience  with  an  abundance  of  spectacular  special 
effects,  breathtaking  adventure  sequences  and  captivating  characters.  In  Color.  35  mm.  103  minutes. 
China.  1990. 

SAN  FRANCISCO  THEATRICAL  PREMIERE!  (PARTTWO)  Part  One  NIGHTLY  at  6:00, 9:45;  Sat,  Sun  & 
WedMatat2:00  Part  Two  NIGHTLY  at  8:00;  Sat,  Sun  &WedMatat4:00 

■  FRIDAY,  MAY  1 0-THURSDAY,  MAY  1 6 

ECHOES  OF  CONFLICT 

Three  dramatic  stories  of  Israel  in  the  shadow  of  the 
Palestinian  uprising.  In  NIGHT  MOVIE  an  Israeli  soldier 
on  reserve  duty  must  wander  through  a  nighttime  Tel  Aviv 
with  an  unexpected  and 
unusual  companion— 
a  young  Arab — when  the 
two  are  handcuffed 
together  and  separated 
from  their  comrades. 

Written  Directed  by  Gur  Heller.  Color.  33minutes.  Israel.  1986.  DON’T 
GET  INVOLVED  is  a  first  rate  psychological  thriller  focusing  on  Miguel,  an 
Argentinian  who  moved  to  Israel  after  he  was  kidnapped  and  imprisoned 
for  political  activities  during  his  homeland's  terror  regime.  Written  and 
Directed byJorgeJohannWeller.  Color.  29 minutes.  Israel.  1989.  InTHE 
CAGE  a  young  Tel  Aviv  bartender  suddenly  finds  himself  called  into  the 
military  reserves  in  the  midst  ofthe  Arab  uprising.  In  the  aftermath  of  the 
violence,  he  discovers  that  a  former  co-worker  is  covertly  involved  in  the 
uprising.  Writtenand  Directed  by  AmitGoren.  Black&White.  29  minutes. 
|sraej  1989 

WEST  COAST  THEATRICAL  PREMIERE!  NIGHTLY  at  6:00, 8:00, 
10:00;  Additional  Sat,  Sun,  &  Wed  Mats  at  2:00, 4:00 


X  I  E 

R  T  0  R  Y 


THURSDAY,  APRIL  11 

MANHUNTER 

Sensational  “prequei"  to  "Silence  of  the 
Lambs',  based  on  Thomas  Harris'  RED 
DRAGON!  Starring  William  L.  Petersen. 
Directed  by  Michael  Mann.  1986. 

THURS  at  5:00,7:15, 9:30 

FRIDAY.  MAY  24 

EVERYBODY  WINS 

Critic  Pauline  Kael  hailed  this  film  as  one  of 
1990's  best!  Already  practically  a  "lost"  film, 
it  boasts  Arthur  Miller's  first  screenplay  since 
‘The  Misfits'.  With  Debra  Winger  and  Nick 
Nolte.  Directed  by  Karel  Reisz.  1990. 

FRI  at  7:00  and  9:00 

SATURDAY.  MAY  25 

MICKEY  ONE 

Starring  Warren  Beatty.  Directed  by  Arthur 
Penn.  Black&White.  1965. 

SAT  at  1:15, 4:45, 8:00 

SWEET  SMELL  OF  SUCCESS 

With  Burt  Lancaster  and  Tony  Curtis.  Directed 
by  Alexander  Mackendrick.  Black  &  White. 
1957. 

SAT  at  3:00, 6:20, 9:45 

SUNDAY,  MAY  26— WEDNESDAY,  MAY  29 

CORNELL  WOOLRICH  ON  FILM 

SUNDAYS  MONDAY 

THE  BRIDE  WORE  BLACK 

Directed  by  Francois  Truffaut  PREMIERE 
REVIVAL!  Brand  New  Print1  1968. 

NIGHTMARE 

Rare  "B"  film  with  Kevin  McCarthy.  1956. 

SUN  &  MON  Bride  at  i 10, 4:40, 8:00; 
Nightmare  at  3:00, 6:20, 9:50 

TUESDAYS  WEDNESDAY 

PHANTOM  LADY 

Directed  by  Robert  Siodmak.  1944. 

THE  LEOPARD  MAN 

Directed  by  Jacques  Tourneur.  Produced  by 
ValLewton.  1943. 

TUE  Phantom  at  8:10;  Leopard  at  7:00, 9:50 
WED  Mats  Phantom  at  2:30,  5:20;  Leopard 
at  4:10 


■  FRIDAY,  MAY  1 7-THURSDAY,  MAY 23 

REUNION 

Harold  Pinter  has  fashioned  an  intelligent  and  well-constructed  screenplay 
based  on  Fred  Uhlman’s  autobiographical  novel.  Jason  Robards  stars  as 

a  man,  now  in  his  70's,  an  American 
citizen  who  was  born  and  schooled  in 
Germany,  but  sent  by  his  Jewish  parents 
to  the  U.S.  in  1932-33  because  ofthe 
growing  antagonism  against  Jews  during 
the  rise  of  Nazism  in  Germany.  He 
decides  to  visit  his  homeland  for  the 
first  time  in  55  years  on  the  pretext  that 
he  wants-to  collect  the  remains  of  his 
parent’s  household  effects.  His  real 
reason  for  returning,  however,  is  to 
hopefully  find  a  boyhood  friend,  the 
source  ofthe  first  close  friendship  he'd 
ever  had  and  one  he's  never  been  able 
to  forget.  “A  film  you  will  never  forget 
about  a  past  that  needs 
remembering.”— William  Wolf.  Directed 
by  Jerry  Schatzberg.  InColor.  35  mm. 
HOminutes.  USA.  1989. 

WEST  COAST  THEATRICAL  PREMIERE!  NIGHTLY  AT  7:00,  9:15; 
Additional  Sat,  Sun  8c  Wed  Mats  at  2:00, 4:30 
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AMAZONIA:  VOICES  FROM 
THE  RAIN  FOREST 


In  Amazonia:  Voices  from  the  Rain  For¬ 
est,  the  voices  one  hears  will  haunt  for  a  long 
time.  International  attention  to  the  urgent  prob¬ 
lems  of  the  South  American  rain  forest  has  cre¬ 
ated  a  widespread  awareness  of  the  global  im¬ 
pact  of  the  devastation  of  forest  lands  and 
the  displacement  of  indigenous  cultures. 
Amazonia  brings  it  close  to  the  heart.  Testi¬ 
monials  by  Indians,  settled  farmers,  landless 
farmers,  rubber  tappers  and  developers  evolve 
into  an  intimate  portrait  of  what  this  crisis  means 
in  the  lives  of  those  who  actually  live  in  the  rain 
forest.  Filmmakers  Glenn  Switkes  and  Monti 
Aguirre  made  several  trips  into  the  Amazon, 
spending  more  than  two  years 
there.  They  resolved  to  tell  the 
story,  not  of  a  forest  being  de¬ 
stroyed,  but  of  the  strength  and 
determination  of  its  people  to 
create  a  brighter  future.  In  the 
words  of  the  “voices  from  the 


rain  forest,”  they  heard  not  victims,  but  vision¬ 
aries.  Skillfully  combining  animation,  myth, 
archival  footage  and  riveting  interviews,  the 
filmmakers  capture  the  nuances  of  a  complex 
situation  with  clarity,  balance  and  respect. 
Beautifully  shot  and  eloquently  narrated, 
Amazonia  draws  us  into  the  mystery  of  the 
Amazon  and  its  people,  revealing  their  wisdom 
and  resilience  in  the  face  of  daily  tragedy  and 
profound  injustice.  — Kay  McArthur 
There  will  be  a  panel  discussion  with  the 
filmmakers,  Indians  and  rubber  tappers 
of  the  Alliance  of  Amazon  Forest  Peoples 
present. 


USA,  1990  70  min. 

In  English,  Portuguese  and  indigenous  dialects  with  English  subtitles 

DIRECTOR/PRODUCER:  Monti  Aguirre,  Glenn  Switkes  SCREENPLAY: 
Aguirre,  Switkes,  Michael  Rudnick  CAMERA:  Eduardo  Poiano 
EDITOR:  Rudnick  ANIMATION:  Colossal  Pictures  MUSIC:  Egberto 
Gismonti  WITH:  Chico  Mendes,  Ailton  Krenak,  Manoei  Alves  de 
Oliveira,  Itabira  Surui,  et  al  PRINT  SOURCE:  Amazonia  Films 


AMERICAN  DREAM 


Thirteen  years  after  her  Oscar- winning  Harlan 
County,  U.SA.,  Barbara  Kopple  has  produced 
another  brilliantly  original  inquiry  into  the 
American  social  and  political  landscape.  For 
over  six  years  she  documented  the  course  of  a 
strike  by  the  workers  of  Local  P-9  of  the  Inter¬ 
national  Union  of  Meat  Cutters  in  Austin,  Min¬ 
nesota,  where  the  Hormel  Company  imposed  a 
substantial  wage  reduction  on  the  1500  workers 
in  its  meat-packing  plant.  Coming  in  the 
midst  of  the  Reagan  era,  the  cuts  were  a 
shock  to  the  expectations  of  middle-class, 
union  wage  earners  and  provoked  the  union 
into  a  strike  which  management  clearly  had 
anticipated  and  was  ready  to 
deal  with  at  any  cost.  However, 

American  Dream  is  not  a 
black-and-white  story  of 
the  injustices  of  corporate 
America.  What  emerges  from 


the  struggle  is  a  strategic  battle  within  the  union 
itself,  pitting  the  local  against  the  international 
and  fragmenting  the  union.  Kopple’s  film  is  a 
passionate  and  moving  portrait  of  the  cold- 
hearted  consequences  of  the  strife  for  individual 
workers  and  their  families.  Their  small 
town  is  tragically  torn  apart,  pitting 
brother  against  brother,  and  friend  against 
friend,  in  a  no-win  situation.  Winner  of  the 
Grand  Jury  Award,  Audience  Award  and 
Filmmakers  Trophy  at  Sundance. 

— Geoff  Gilmore,  Sundance  Film  Festival. 
Preceded  by  Post  No  Bills  (GGA  Winner,  Clay 
Walker,  USA,  10  min.) 


USA,  1990  100  min. 

DIRECTOR/SOUND:  Barbara  Kopple  PRODUCERS:  Kopple,  Arlhur 
Cohn  CAMERA:  Peter  Gilbert,  Kevin  Keating,  Hart  Perry,  Mark 
Petersson,  Mathieu  Roberts  EDITORS:  Cathy  Caplan,  Tom  Haneke, 
Larry  Silk  PRINT  SOURCE:  Cabin  Creek  Center 


THE  AMBUSH 

Zaseda 


Through  the  eyes  of  Ive,  an  idealistic  young 
Communist  in  a  rural  mountain  village,  The 
Ambush  examines  the  Stalinist  roots  of  Tito’s 
Yugoslavia.  When  his  naively  enthusiastic  Party 
loyalty  (and  accordian-playing)  catch  the  atten¬ 
tion  of  local  Party  organizers,  Ive  is  drawn  from 
his  high-school  classes  into  a  chaotic,  violent 
political  struggle.  Ive’s  belief  in  his  Party  is  first 
challenged  by  the  unfair  treatment  of  his  “bour¬ 
geois”  girlfriend,  Mizca  (feistily  played  by  Milena 
Dravic,  star  of  Dusan  Makavejev’s  W.R.  Mys¬ 
teries  of  the  Organism).  As  the  story  evolves,  his 
comrades’  brutal  methods  and  cynical  careerism 
corrode  Ive’s  frith.  Writer-director  ZikaPavlovic 
was  a  leader  of  “Nova  Film,”  a 
movement  of  independent- 
minded  young  Yugoslav  film¬ 
makers  during  the  60s.  In  his 
earlier  films  (The  Awakening  of 
the  Rat  1966  and  When  I  Am 
Pale  and  Dead  1967),  Pavlovic 


sought  to  strip  away  the  official  lies  of  contem¬ 
porary  Yugoslav  society.  In  The  Ambush  he 
assaults  his  nation’s  creation-myth,  setting  his 
story  in  the  years  just  following  World  War  H,  a 
time  “when  Stalin  was  God.”  The  film,  banned 
after  its  initial  screenings  in  1969,  displays 
Pavlovic’s  unique  blend  of  ironic  humor,  com¬ 
passionate  humanity,  caustic  social  criticism, 
and  visual  storytelling  skill.  With  the  gritty 
texture  and  offhand,  spontaneous  feel  of  lived, 
rather  than  written,  history,  Pavlovic  chillingly 
recounts  the  toll  exacted  on  the  human  spirit  as 
Tito’s  Communist  Party  rose  to  power. 

— George  Eldred 


YUGOSLAVIA,  1969  (released  in  1990)  80  min. 

In  Serbo-Croatian  with  English  subtitles 

DIRECTOR/SCREENPLAY:  Zivojin  Pavlovic  PRODUCER:  Centar  Film 
CAMERA  (B&W):  Milorad  Jaksic-Fando  EDITOR:  Olga  Skrigin 
SOUND:  Mateja  Barbalib  CAST:  Ivica  Vidovic,  Milena  Dravic,  Severin 
Bijelic,  Ivica  Vrdoljak  PRINT  SOURCE:  Centar  Film 


AND  THERE  WAS  LIGHT 


Et  la  lumiere  fut 

rupted  by  property  and  greed.”  Whether  setting 
his  gaze  on  his  native  Soviet  Georgia  (Pastorale, 


A  crocodile  drifts  down  a  river,  carrying  a  hunt¬ 
ress  on  its  back.  A  woman  asks  a  carved  idol  to 
fill  a  dry  well  and  it  rains — till  she  asks  the  idol 
to  make  it  stop.  In  a  small  village  lives  a  tribe  of 
forest  people  who  hunt,  marry,  squabble  and 
dance  in  a  state  of  grace.  Into  this  enchanted 
woodland  intrudes  the  modem  world.  Once 
touched,  the  village’s  magic,  its  culture,  is  bro¬ 
ken.  This  lovely,  lulling,  troubling  fable,  filmed 
among  the  Diola  people  in  their  language,  has 
been  criticized  as  a  European’s  fantasy  of  Af¬ 
rica.  That  it  surely  is-Rousseau’s  noble  savage, 
pure  and  unsullied,  comes  to  mind.  But  as  direc¬ 
tor  Otar  Iosseliani  explains:  “If  s  not  specifically 
about  African  cultures,  but  the 
theme  of  destruction  of  culture 
is  clearer  set  in  Black  Africa 
because  there  are  still  living 
cultures  there,  whereas  we 
have  become  savages,  cor- 


SFIFF 1983),  Paris  (Favorites  of  the  Moon,  SFIFF 
1985),  Italy  (A  Little  Monastery  in  Tuscany, 
SFIFF  1989)  or  Africa,  Iosseliani  finds  resonant 
poetry  and  metaphor  in  life’s  movements,  the 
fluidity  of  everyday  existence  viewed  with  tran¬ 
quil  lyricism  raised  to  the  level  of  the  spiritual. 
Frederic  Strauss  of  Cahiers  du  Cinema  notes: 
“And  There  Was  Light  counters  the  pictur¬ 
esque  exoticism  [of  realism]  and  teaches  us  to 
look  afresh  at  Africa  and  the  society  of  man¬ 
kind.”  Winner  of  the  Special Jury  Prize  at  Venice, 
1 989.  — Alicia  Springer 


FRANCE/WEST  GERMANY/ITALY,  1989  106  min. 

French  intertitles  with  live  English  translation 

DIRECTOR/SCREENPLAY:  Otar  Iosseliani  PRODUCER:  Alain  Queffelean 
CAMERA:  Robert  Alazraki  EDITORS:  Iosseliani,  Ursula  West,  Marie- 
Agnbs  Blum  CAST:  Sigalon  Sagna.  Saly  Badji.  Binta  Cisse.  Marie-Christine 
Dibme  PRINT  SOURCE:  President  Films 
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AN  ANGEL  AT  MY  TABLE 


Based  on  Janet  Frame’s  autobiography,  “one  of 
the  greatest  written  this  century,”  An  Angel  at 
My  Table  presents  the  richly  imaginative  inte¬ 
rior  vision  of  a  gifted  writer.  Directed  by  Jane 
Campion,  it  premiered  at  Venice  last  fall,  win¬ 
ning  an  unprecedented  eight  awards.  (Campion’s 
work  was  first  introduced  to  San  Francisco  au¬ 
diences  at  the  1987  SFIFF;  she  recently  achieved 
popular  fame  with  Sweetie .)  The  film  moves 
from  Frame’s  childhood,  immersed  in  both  the 
poverty  and  stunning  natural  beauty  of  rural 
New  Zealand,  to  early  adulthood,  which  begins 
hopefully  with  a  college  scholarship  only  to  be¬ 
come  suspended  in  the  horrific  limbo  of  mental 
breakdown  and  mercilessly 
inappropriate  psychiatric 
treatment.  In  spite  of  her  sur¬ 
roundings  Frame  continues 
the  “scribbling”  she  has  done 
since  childhood  and,  aided  by 


a  literary  friend,  manages  to  publish  her  first 
book.  Ensuing  recognition  brings  release  from 
the  mental  hospital  and  a  literary  travel  grant. 
Kerry  Fox’s  brilliant  performance  as  the  pain¬ 
fully  shy  young  genius  finding  her  way  in  the 
world  both  exhilarates  and  cuts  to  the  quick. 
Admirably  unsentimental,  An  Angel  at  My 
Table  is  nevertheless  visually  ecstatic.  Robin 
Morgan  writes:  “From  the  carroty  halo  of  little 
Janet’s  frizzy  hair  to  the  lurch  of  shadows  spied 
through  her  parents’  half-open  bedroom  door, 
color  and  camera  angles. . .  sting  with  the  inti¬ 
macy  of  sense  memories.”  — Cathy  Phoenix 


NEW  ZEALAND,  1990  158  min. 

DIRECTOR:  Jane  Campion  PRODUCER:  Bridget  Ikin  SCREENPLAY: 
Laura  Jones,  based  on  the  autobiography  of  Janet  Frame  CAMERA:  Stuart 
Dryburgh  EDITOR:  Veronika  Haussler  CAST:  Kerry  Fox,  Alexia  Keogh, 
Karen  Fergusson  PRINT  SOURCE:  Fine  Line  Features 


BORN  CRIMINAL 

Caste  crimineUe 


The  self-fulfilling  prophecy  inherent  in  the  con¬ 
cept  of  a  “criminal  class”  was  realized  in  India 
in  the  late  19th  century,  when  British  rule  pre¬ 
scribed  internment  camps  for  tribes  which  the 
government  could  not  subdue,  thus  creating  an 
entirely  new  caste  of  untouchables.  The  barbed 
wire  fences  have  been  down  since  1947,  the 
British  law  is  off  the  books,  but  still  it  “haunts 
[us]  like  a  shadow,”  as  one  young  man,  inter¬ 
viewed  in  the  shadows,  put  it.  There  are  three 
million  tribespeople  still  living  in  shanty-town 
encampments,  such  as  the  one  at  Solapur  where 
Yolande  Zauberman  shot  this  film.  In  the  pink 
and  yellow  sunlight,  against  the  stucco  and  the 
silk,  among  the  generations  still 
imprisoned  within  invisible  but 
palpable  barriers,  Zauberman 
has  created  a  beautiful  and  hu¬ 
man  document  An  old  woman’s 


face  fills  the  screen,  the  camera  holding  her  so 
long  she  begins  to  laugh:  the  documentary  film¬ 
maker  implicates  herself  by  turning  her  subjects 
into  actors.  Her  “stars”  are  an  elderly  couple 
whose  sensuality  and  playful  sense  of  humor 
survive,  and  belie,  the  image  of  their  people  as 
aggressive,  dangerous.  But  our  man  of  the 
shadows,  at  twenty-five,  spends  his  evenings  in 
the  graveyard,  where  the  spirit  of  his  long-dead 
mother  enfolds  him  like  a  womb.  In  a  system  of 
type-casting  in  which  the  young  cannot  possi¬ 
bly  mature,  he  dreads  his  future  as  a  beggar  or  a 
thief,  while  the  old  folks  act  like  children. 

—Judy  Bloch 


FRANCE,  1990  70  min.  In  Maharati  with  English  subtitles 

DIRECTOR:  Yolande  Zauberman  PRODUCER:  Arcadia  Films,  La  SEPT 
CAMERA:  Emmanuel  Machuel  EDITOR:  Jean-Frangois  Naudon  SOUND: 
Olivier  Schwob  PRINT  SOURCE:  IMA  Productions 


THE  BORDER 

Granica 


Subjects  once  reserved  for  the  more  daring 
members  of  Eastern  Europe’s  New  Wave  have 
become  the  property  of  a  new  generation,  who 
have  replaced  cloaked  metaphor  with  expansive 
exposition.  Yugoslavs,  like  their  neighbors, 
continue  to  rework  issues  from  the  turbulent 
years  following  World  War  II,  when  agrarian 
reform  tore  rural  communities  apart.  The 
Border  is  set  in  Vojvodina,  on  the  Yugoslav- 
Hungarian  border,  where  ethnic  Hungarians 
have  lived  for  generations,  but  now  Yugoslavs 
from  poor,  arid  areas  begin  to  migrate  to  this 
fertile  land  under  orders  from  the  new  Commu¬ 
nist  government.  The  drama, 
originally  slated  to  be  directed 
by  Zivojin  Pavlovic  (The 
Ambush,  pg.  26),  follows  the 
fates  of  two  neighboring 
families — one,  ethnic  Hun¬ 
garians,  the  other,  Serbs  from 


Bosnia.  As  Yugoslavia  fights  to  break  off  from 
the  Communist  block,  the  border  turns  bloody. 
How  this  plays  itself  out  is  intimated  in  the  first 
scene,  when  a  young  girl,  Etel,  is  raped  by  Soviet 
soldiers.  Etel  gives  birth  to  a  baby — and  the  die 
is  cast  for  the  next  generation  whose  lives  and 
blood  will  be  inextricably  entwined  with  that  of 
the  Soviet  Unioa  Young  Dani,  having  witnessed 
his  sister’s  rape,  becomes  stuck  in  a  self-de¬ 
structive  pattern  of  voyeurism  and  capitulation; 
in  the  end,  he  aims  his  pitchfork  at  the  camera, 
presumably  incriminating  the  viewer  in  this 
syndrome  as  well.—;  Judy  Bloch 


YUGOSLAVIA,  1990  99  min. 

In  Serbo-Croatian  and  Hungarian  with  English  subtitles 

DIRECTOR:  Zoran  Masirevic  SCREENPLAY:  Ferenc  Deak  CO-SCRIPT: 
Zivojin  Pavlovic,  Zoran  Masirevic  PRODUCER:  Dragan  Stamenkovic, 
Branko  Baletic  CAMERA:  Dusan  Ninkov  EDITOR:  Igor  Spasov  CAST: 
Mirjana  Jokovic,  Marko  Ratic,  Davor  Janjic,  Lajos  Soltis,  Lazar  Ristovski 
PRINT  SOURCE:  Jugoslavia  Film 


CABEZA  DE  VACA 


Filmmaker  Nicolas  Echevarria  long  dreamed  of 
adapting  to  the  screen  the  journal  of  Spanish 
explorer  Alvar  Nufiez  Cabeza  de  Vaca,  who, 
shipwrecked  off  the  Florida  Coast  in  1528,  per¬ 
formed  an  almost  unbelievable  feat  of  physical 
and  spiritual  endurance  during  an  eight-year 
journey  across  America  to  the  Pacific  Coast  of 
Mexico.  Official  Latin  American-Spanish  com¬ 
memoration  of  the  500th  anniversary  of  Colum¬ 
bus’  voyage  helped  provide  funds  allowing 
Echeverria  to  successfully  fulfill  his  ambition. 
Cabeza  de  Vaca  begins  as  the  explorer  stag¬ 
gers  out  of  the  wilderness  into  the  arms  of  as¬ 
tonished  fellow  Spaniards.  A 
young  attendant’s  sympathetic 
questions  trigger  a  torrent  of 
memories.  Recalling  what  he 
has  endured,  Cabeza  de  Vaca  is 
catapulted  through  images  of 
shipwreck,  enslavement,  star¬ 
vation,  intertribal  warfare  and 


the  depredations  of  the  Conquistadors.  Over¬ 
whelmed  by  its  strangeness,  Cabeza  de  Vaca  is 
forced  to  see  the  New  World,  and  his  old  one,  in 
disturbing  new  ways.  An  emotional  performance 
by  Juan  Diego  in  the  challenging  lead  role  cap¬ 
tures  the  profound  drama  of  the  explorer’s 
spiritual  crisis.  Cabeza  da  Vaca’s  plunge  into 
Native  American  culture  is  richly  and  authenti¬ 
cally  visualized  by  ethnologist-director 
Echevarria,  contributing  to  recent  efforts  to  rid 
History  0/  stereotypes  and  to  see  our  past  and 
ourselves  more  clearly.  — George  Eldred 


MEXICO,  1990  112  min. 

In  Spanish  and  Native  American  dialects  with  English  subtitles 

DIRECTOR:  Nicolas  Echevarria  PRODUCERS:  Rafael  Cruz,  Jorge 
Sanchez,  Julio  Soldrzano  Foppa,  Bertha  Navarro  SCREENPLAY: 
Guillermo  Sheridan,  Echevarria,  based  on  Naufragios  by  Alvar  Nufiez 
Cabeza  de  Vaca  CAMERA:  Guillermo  Navarro  EDITOR:  Rafael 
Castanedo  ART  DIRECTION:  Jose  Luis  Aguilar  CAST:  Juan  Diego, 
Daniel  Gimrinez  Cacho,  Roberto  Sosa  PRINT  SOURCE:  Ventana  Films 
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CAMP  AT  THIAROYE 

Camp  de  Thiaroye 


Ousmene  Sembene  is  one  of  the  great  directors 
of  African  cinema.  Camp  at  Thiaroye,  his  first 
film  in  eleven  years,  co-directed  with  Thiemo 
Faty  Sow,  is  an  unwavering  and  beguiling  work 
with  a  spine  of  steel  and  a  deadly,  unflinching 
stare.  Based  on  a  true  but  little  known  incident 
which  occurred  in  1944,  the  film  is  a  damning 
indictment  of  colonialism,  spare  and  controlled 
in  its  tone,  but  barely  concealing  a  sense  of  out¬ 
rage  at  the  events  it  recounts.  Senegalese  troops 
disembark  and  prepare  to  make  their  way  home 
after  fighting  for  four  years  in  the  French  Army. 
The  transit  camp,  where  they  will  be  demobi¬ 
lized  and  paid,  acts  as  the 
backdrop  to  events  which 
have  a  sad  sense  of  predict¬ 
ability  to  them.  The  moral 
center  of  the  film  is  the  refined 
African  Sergeant-Major,  a 
multilingual  intellectual  and 


lover  of  music  and  literature.  While  most  of  the 
French  colonial  officers  are  deeply  racist,  the 
white  captain  of  the  disembarking  troops  is  an 
enlightened  liberal.  The  tragedy  occurs  when 
the  French  try  to  cheat  the  African  troops  out  of 
half  of  their  back  pay.  Outraged,  the  soldiers 
begin  to  negotiate  for  what  is  rightfully  theirs, 
leading  toward  a  violent  and  inevitable  conclu¬ 
sion.  Camp  at  Thiaroye  is  a  remarkable  film, 
much  more  so  because  it  avoids  the  pitfalls  of 
cheap  moralizing  and  histrionics.  Its  effect  is 
devastating. 

— Piers  Handling,  Festival  of  Festivals 


SENEGAL/ALGERIA/TUNISIA,  1988  150  min. 

In  French  with  English  subtitles 

DIRECTORS/SCREENPLAY:  Ousmene  Sembene,  Thiemo  Faty  Sow 
PRODUCERS:  SIDEC/lnstituto  Luce/SNPC/SATPEC/ENAPROC 
CAMERA:  Ismail  Lakhdar  Hamina  EDITOR:  Kahena  Attia  Riveill 
CAST:  Ibrahima  Sane,  Sijiri  Bakaba,  Jean-Daniel  Simon,  Gustave  Sorgho 
PRINT  SOURCE:  New  Yorker  Films 


CHEB 


Since  early  childhood,  nineteen-year-old  Merwan 
Kechida  has  lived  in  France  but  kept  his  Alge¬ 
rian  citizenship.  One  day  he  is  deported  and 
forced  to  return  to  Algeria,  a  land  whose  lan¬ 
guage  and  customs  he  does  not  know.  Quickly 
and  brutally  he  is  initiated  into  his  new  status. 
The  authorities  confiscate  his  passport  and  send 
him  to  the  desert  to  perform  military  service, 
where  his  fellow  soldiers  mercilessly  let  him  learn 
the  difference  between  them.  Merwan’s  girlfriend 
Malika,  a  high-spirited  and  independent  young 
woman,  comes  from  France  to  join  him  on  the 
pretext  of  visiting  her  relatives. 

When  her  uncle  forbids  the  re¬ 
union  and  attempts  to  enforce 
his  legal  right  as  patriarch  to 
detain  Malika  in  his  house,  she 
escapes.  Thus  Merwan,  with 
Malika,  flees  from  the  country 


holding  him  against  his  will,  back  to  the  coun¬ 
try  which  deported  him  against  his  will.  One  of 
the  most  pressing  problems  in  French  society 
today  is  the  integration  of  its  Arabic  immigrants. 
Caught  between  two  cultures,  young  people  of 
the  second  generation  (“beur,”  an  anagram  of 
Arabe)  are  often  victims  of  racism  in  France  and 
ostracism  in  their  country  of  heritage.  Cheb 
treats  the  painful  contradictions  of  life  for  these 
young  people  with  subtlety,  poetry  and  emo¬ 
tion. — Marie-Piene  Macia.  Preceded  by  Say 
Yes  or  No  (Noemie  Lvovsky,  France,  1 7  min.) 


FRANCE/ ALGERIA,  1991  82  min. 

In  French  and  Arabic  with  English  subtitles 

DIRECTOR:  Rachid  Bouchareb  PRODUCER:  Jean  Brdhal 
SCREENPLAY:  Bouchareb,  C.  Zerbib,  A.  Balhoul  CAMERA:  Youcef 
Sahraoui  EDITOR:  Guy  Lecorne  CAST:  Mourad  Bounaas,  Pierre-Loup 
Rajot,  Nozha  Khouadra  PRINT  SOURCE:  3.B.  Productions 


CAPTIVE  OF  THE  DESERT 

La  captive  du  desert 


Photographer  and  documentary  filmmaker 
Raymond  Depardon  ( Faits  Divers,  SFIFF  1983; 
Empty  Quarter ,  SFIFF  1986)  audaciously  im¬ 
poses  the  rhythm  of  the  desert  on  every  frame 
of  his  second  fiction  feature.  Based  on  a  story  he 
covered  as  a  reporter  in  1975,  the  film  revolves 
around  a  young  French  woman  (Sandrine 
Bonnaire)  who  is  kidnapped  in  Chad  and  held 
hostage  by  rebel  soldiers.  The  first  magnificent 
shot — in  which  a  caravan  of  camels,  men, 
women,  and  children  file  before  the  camera — 
sets  the  tone  for  the  film.  As  Bonnaire  brings  up 
the  rear  of  the  procession,  accompanied  by  armed 
men,  wt  can  almost  feel  the 
intense  heat  beating  down  on 
her  head;  we  share  her  fatigue, 
her  exhaustion,  her  sense  of 
futility.  Depardon  has  recre¬ 


ated  in  visceral  terms  what  it  means  to  be  held 
hostage.  Bonnaire  attempts  to  escape  but  that  is 
perhaps  the  only  moment  of  plot  in  a  virtually 
wordless,  spellbinding  experience.  Depardon 
imposes  no  value  judgements,  gives  us  no  sense 
of  right  or  wrong.  There  are  simply  captors  and 
captives,  and  a  cultural  framework  that  we,  as 
spectators,  bring  to  the  legacy  of  European 
colonization  of  Africa.  Provocative  and  contro¬ 
versial,  Captive  of  the  Desert  will  reward 
those  patient  enough  to  challenge  their  precon¬ 
ceptions  of  what  constitutes  cinema. — Piers 
Handling,  Festival  of  Festivals 


FRANCE,  1989  100  min. 

DIRECTOR/SCREENPLAY/CAMERA:  Raymond  Depardon  EXECUTIVE 
PRODUCERS:  Pascale  Dauman,  Jean-Luc  Ormidre  CAST:  Sandrine 
Bonnaire,  Dobi  Kord,  Dobi  Wachinkd  PRINT  SOURCE:  Pari-Films 


A  CHINESE  GHOST  STORY  II 

Yangan  dou 


Hong  Kong’s  cinema  is  even  more  sequel-happy 
than  Hollywood’s,  so  a  follow-up  to  the  interna¬ 
tional  hit  A  Chinese  Ghost  Story  was  inevitable. 
And  A  Chinese  Ghost  Story  II  is  as  exhila¬ 
rating  as  the  original.  It  picks  up  at  the  precise 
instant  where  its  predecessor  left  off  (after  a 
quick  recap  for  those  of  you  who  missed  it), 
plunging  into  a  lush,  long-lost  China  of  mystery 
and  magic.  Leslie  Cheung  again  plays  hapless 
scholar-hero,  Ning.  He  befriends  Autumn,  a 
young  monk  who  travels  by  burrowing  under¬ 
ground  (a  scene-stealing  per¬ 
formance  by  one  of  HK’s  best 
actors,  Jackie  Cheung).  They 
throw  in  with  a  band  of  guer¬ 
rillas,  one  of  whom,  Windy,  is 
the  spitting  image  of  Ning’s 
ghostly  girlfriend  from  the  pre¬ 


vious  film!  But,  like  many  Hong  Kong  films,  plot 
synopsis  is  a  lesson  in  futility.  Chinese  Ghost 
Story  II  is  all  forward  motion  and  flabbergast¬ 
ing  images:  map-eating  monsters,  spectacular 
acrobatics,  a  hundred-foot-long  centipede,  a 
Taoist  song-and-dance  number,  sword-surfing, 
and  even  the  Devil  himself,  disguised  as  a  giant 
golden  Buddha,  holding  an  entire  nation  in  his 
thrall  (a  none-too-subtle  swipe  at  China’s  cur¬ 
rent  leadership).  It’s  wild  and  wonderful  enter¬ 
tainment. — Tod  Booth 


HONGKONG,  1990  104  min. 

DIRECTOR:  Ching  Siu-tung  EXECUTIVE  PRODUCER:  Tsui  Hark 
SCREENPLAY:  Lau  Tai-mok,  Lam  Kai-to,  Leung  Yiu-ming 
PHOTOGRAPHY:  Arthur  Wong  ART  DIRECTOR:  William  Cheung 
STUNT  DIRECTORS:  Kwok  Tsu,  Wu  Chi-lung  CAST:  Leslie  Cheung,  Wang 
Hsu  Hsien,  Jackie  Cheung,  Michelle  Li,  Wu  Ma  PRINT  SOURCE:  Gordon's 
Films  International  Inc. 
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THEATRES 


CLOSE  UP 

Nama-ye  Nazdik 


“A  frustrated  young  film  buff,  who  had  been 
posing  as  Mohsen  Makhmalbaf,  was  arrested. 
The  accused,  passing  himself  off  as  the  cel¬ 
ebrated  film  director  (The  Peddler),  entered  the 
life  of  a  well-to-do  family  with  the  ostensible  in¬ 
tention  of  wanting  to  make  a  film  with  their  par¬ 
ticipation.  All  this  has  apparently  been  an  excuse 
for  plannning  a  burglary  which  was  forestalled 
with  the  man’s  arrest.”  This  small  item  in  a 
Tehran  magazine  caughtthe  attention  of  another 
venerated  Iranian  filmmaker,  Abbas  Kiarostami 
and  became  the  genesis  of  Close  Up,  a  fasci¬ 
nating  story  recounted  in  a  most  unusual  way. 
With  cinema  verite  footage  of 
the  court  proceedings  and 
dramatic  recreations  of  events 
(featuring  reprise  perfor¬ 
mances  by  the  real-life  pro¬ 
tagonists),  Kiarostami  delves 


beyond  the  headlines  to  discover  the  poignant 
truth  about  Hosein  Sabzian,  the  unemployed 
impostor  who  seduced  the  imaginations  of  the 
Ahankhah  family.  This  funny,  moving  neorealist 
tale  offers  a  rare  glimpse  of  a  culture  beset  with 
problems  not  dissimilar  to  our  own — unem¬ 
ployment,  an  eroding  social  structure,  the 
struggle  for  self-esteem.  In  both  the  tale  and  its 
telling,  Close  Up  speaks  volumes  about 
cinema’s  potency,  as  well  as  illuminating  broader 
themes  of  communication  and  the  great  distance 
between  perceived  reality  and  innate  truths. 

— Laura  Thielen 


IRAN,  1990  100  min. 

DIRECTOR/SCREENPLAY/EDITOR:  Abbas  Kiarostami 
PRODUCER:  Center  for  Intellectual  Development  of  Children  and  Young 
Adults  CAMERA:  Ali  Reza  Zarrindast  CAST:  Hossein  Sabzian,  Abolfazl 
and  Mehrdad  Ahankhah,  Houshang  Shahai  PRINT  SOURCE:  Farabi 
Cinema  Foundation 


From  The  Seasons. 


DISCOVERING  ARTHUR 
PELESHIAN 


In  1987  we  featured  the  U.S.  premieres  of  two 
astonishing  short  films,  The  Beginning  and 
The  Seasons  by  Arthur  Peleshian.  Later  that 
summer  at  the  Moscow  Film  Festival  his  long- 
banned  works  were  introduced  thusly:  "These  are 
films  by  a  man  who  is  our  most  brilliant  film¬ 
maker — and  probably  none  of  you,  Soviets  or 
foreign  guests,  has  ever  heard  of  him.”  We  are 
happy  to  welcome  Mr.  Peleshian  in  person  and 
present  all  of  his  surviving  works. 

Rush  hour  in  an  Armenian  town:  traffic  stops 
while  a  herd  of  sheep  makes  its  way  through  a 
tunnel.  In  winter,  shepherds  slide  perilously 
down  a  snow-covered  mountain,  one  after  the 
other,  cradling  their  fleecy  charges.  The  Sea¬ 
sons  is  one  of  many  cinematic 
poems  by  this  master  of  mon¬ 
tage,  who  is  a  true  descendant 
of  Vertov  and  Eisenstein  (and 
contemporary  of  Bruce 
Conner).  Yet  his  “distance 
montage,”  the  counterpoint 


over  time  of  images  and  sounds,  effects  rhythms 
and  moods  his  predecessors  never  attempted. 
We  builds  toward  “a  cardiogram  of  the  national 
soul  and  character”  of  Peleshian’s  native 
Armenia.The  Beginning  depicts  the  crowd  as 
herd,  in  all  its  surprising  potential;  Our  Cen¬ 
tury,  man  in  flight,  or  what  comes  up  must  come 
down.  Inhabitants  is  a  stunning  wide-screen 
look  at  the  creatures  with  whom  we  share  the 
planet.  Peleshian  chronicles  the  way  man,  even 
at  his  most  urban,  unconsciously  imitates 
nature’s  patterns.  Recommended  for  anyone  who 
has  ever  edited  a  film,  wondered  why  we  exist, 
read  Tolstoy,  counted  sheep. — Judy  Bloch 


ARMENIA,  1967-82  110  min.  plus  discussion  with  filmmaker 

THE  BEGINNING  {Nacalo  1967, 10  min.)  WE  (Menk  1969,  30  min.) 
INHABITANTS  (Obitateli  1970,  10  min.)  THE  SEASONS  (Tarva 
yevanakner  1975,  30  min.)  OUR  CENTURY  (Mer  Dar  1982/new  version 
1991, 30  min.) 

DIRECTOR/EDITOR:  Arthur  Peleshian  PRINT  SOURCE:  Goskino 


DANCIN’  THRU  THE  DARK 


Linda  and  Dave  will  live  happily  ever  after. . . 
tomorrow  when  they  get  married.  Tonight  is 
their  swan  song  to  the  single  life.  For  Linda  and 
the  girls,  it’s  a  nice  dinner  somewhere  while  the 
thrust  of  Dave’s  stag  party  entails  getting  roy¬ 
ally  pissed  with  the  mates.  On  an  impulse  (fu¬ 
elled  by  a  little  Chianti  and  a  lot  of  lager)  the 
birds  and  lads  (unbeknownst  to  each  other)  de¬ 
scend  on  Bransky’s,  a  hot  Liverpudlian  club. 
Serendipity  has  brought  Linda’s  old  beau  back 
to  town  too.  Now  a  rocker  of  some  reputation, 
Peter  returns  for  a  gig  and  provides  the  incendi¬ 
ary  spark  to  this  pre-nuptial 
Molotov  cocktail.  Ignite  it  does, 
unleashing  jealousies  and  vio¬ 
lence  as  the  tyranny  of  peer 
pressure  battles  the  wee  voice- 
of  an  inner  muse.  Studios  envi¬ 


sioned  a  Brat-pack  deal  when  playwright  Willy 
Russell  (Educating  Rita,  Shirley  Valentine ) 
shopped  his  play,  Stags  and  Hens,  around  Hol¬ 
lywood.  Russell  had  something  else  in  mind. 
So  he  headed  back  to  England  and  together  with 
theater  director  Mike  Ockrent  (in  his  feature  film 
debut)  assembled  a  fresh  ensemble  cast  to  cre¬ 
ate  this  frequently  witty,  occasionally  biting,  ul¬ 
timately  wistful  portrait  of  young  adults.  The 
humor  and  the  pain,  it’s  all  there  in  this  serious 
comedy  of  manners  and  mores  played  out  on 
the  dance  floor  and  in  the  loo. — Laura  Thielen 


ENGLAND,  1990  95  min. 

DIRECTOR:  Michael  Ockrent  PRODUCERS:  Andree  Molyneux,  Annie 
Russell  SCREENPLAY/MUSIC:  Willy  Russell  CAMERA:  Philip  Bonham- 
Carter  EDITOR:  John  Stothart  CAST:  Claire  Hackett,  Con  O’Neill, 
Conrad  Nelson,  Angela  Clarke  PRINT  SOURCE:  The  Sales  Company 


El  houroub 


Escape  is  a  political  thriller  deeply  rooted  in 
contemporary  Egypt,  but  it  also  offers  a  more 
universal  paradigm  in  its  timely  depiction  of  the 
collusion  between  government  and  media  in 
creating  the  news.  The  film  tells  the  story  of 
Montasser,  a  rebel  on  trial  who  becomes  a  folk 
hero  to  his  people  when  he  outwits  the  authori¬ 
ties  and  manages  to  escape.  Outraged  and  hu¬ 
miliated  at  first,  government  officials  soon  see 
the  advantage  of  focusing  press  coverage  on  this 
affair,  diverting  public  attention  away  from  very 
real  economic  and  political  difficulties.  Com¬ 
mitted  to  capturing  the  rebel  at  all  costs,  the  po¬ 
lice  arrest  his  mother  to  force 
Montasser  to  surrender  and  use 
an  officer  who  was  a  childhood 
friend  to  entrap  him.  But  the 
David  and  Goliath  story  does 
not  end  here — the  police  facili¬ 


tate  a  new  escape,  using  the  unwitting  Montasser 
as  a  distraction  from  media  coverage  of  more 
disturbing  national  events.  As  Montasser, 
Ahmed  Zaki  matches  the  remarkable  perfor¬ 
mance  he  gave  as  the  lead  in  The  Innocent(SFWF 
1987).  As  in  The  Innocent,  director  Atef  El  Tayeb 
treats  themes  of  traditional  cultural  values  chal¬ 
lenged  in  the  modem  maelstrom  (such  as  loyalty 
to  family  and  clan  and  the  shift  from  rural  to 
city  culture),  but  his  primary  mission  is  to  offer 
an  unflinching  look  at  the  political  system  of  the 
country  he  loves. — Marie-Pierre  Macia 


EGYPT,  1990  120  min. 

DIRECTOR:  Atef  El  Tayeb  PRODUCER:  Medhat  El  Sherif 
SCREENPLAY:  Mostafa  Moharam  CAMERA:  Mehsen  Nasr  EDITOR: 
Nadia  Shokry  MUSIC:  Moody  El  Emam  CAST:  Ahmed  Zaky,  Hala  Sedky, 
Abduel  Aziz  Makhyoon,  Mohamed  Wafik  PRINT  SOURCE:  Tamido 
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DAYBREAK  ( PG .  7)  THE  DEAD  (PQ.  9)  DEVIL’S  CLEAVAGE  (PG.  17)  DR.  MABUSE,  THE  GAMBLER  (PG.  11) 


EURO  PA, 

For  many  years  Solomon  Perel  kept  silent  about 
his  exceptional  wartime  experience.  Now 
Agnieszka  Holland  [Angry  Harvest ,  SFIFF 1986] 
brings  his  story  to  light,  drawing  a  compassion¬ 
ate  portrait  of  a  young  German  Jew  caught  in 
the  riptide  of  history.  On  the  eve  of  World  War 
II  Solly  Perel’s  family  resettles  in  Poland.  When 
the  Nazi  invasion  occurs,  they  move  eastward 
again,  only  to  encounter  fleeing  Soviet  Jews. 
Amidst  the  confusion,  young  Solly  begins  a 
Candide-like  journey,  negotiating  the  dangerous 
terrain  of  totalitarian  machinations.  Self-pres¬ 
ervation  becomes  a  strategy  of 
wits  at  the  expense  of  his  Jew¬ 
ish  identity.  Interned  in  a  So¬ 
viet  orphanage,  captured  by  the 
German  “enemy”  and,  in  yet 
another  bizarre  and  ironic  twist 
of  fate,  finding  himself  a  “war 


EUROPA 

hero,”  Solly  must  continually  reappraise  his 
situation.  When  sent  to  a  school  for  the  German 
elite,  the  boy’s  thoroughly  convincing  charade 
as  a  little  Nazi  threatens  his  own  identity.  In  the 
film’s  ultimate  irony,  the  one  physically  undeni¬ 
able  emblem  of  Solly’s  heritage  proves  his  sal¬ 
vation.  Keenly  sensitive  to  her  protagonist’s  di¬ 
lemma,  Holland  poses  the  question:  “What  is  a 
man  in  the  20th  Century?  Does  our  fate  depend 
on  us,  on  our  choice  of  actions  or  are  we  play¬ 
things  of  history?” — Laura  Thielen 


FRANCE/POLAND,  1990  I15min. 

In  German  and  Russian  with  English  subtitles 

DIRECTOR:  Agnieszka  Holland  PRODUCERS:  Arthur  Brauner, 

Margaret  Menegoz  SCREENPLAY:  Holland,  based  on  autobiography  of 
Solomon  Perel  CAMERA:  Jacek  Petrycki  EDITORS:  Ewa  Smal. 

Isabelle  Lorente  ART  DIRECTION:  Allan  Starski  CAST:  Marco 
Hofschneider,  Julie  Delpy,  Andrd  Wilms  PRINT  SOURCE:  Orion  Classics 


HALFAOUINE:  CHILD  OF  THE  TERRACES 

Halfaouine: L’ enfant  des  terrasses 


Halfaouine  belongs  to  the  classic  coming-of- 
age  genre,  alongside  other  touching  and  humor¬ 
ous  accounts  of  a  boy’s  sexual  awakening,  such 
as  My  Life  as  a  Dog  (SFIFF  1987).  Halfaouine 
depicts  not  only  the  touchingly  baffled  response 
of  puberty  to  first  desire,  but  also  offers  a  rare 
view  of  sexuality  in  Arabic  culture.  Noura,  a 
twelve-year-old  boy,  is  at  the  crossroads  of  the 
separate  worlds  of  men  and  women.  Still  young 
enough  to  go  to  the  women’s  baths  with  his 
mother,  he  will  soon  be  banished  from  this 
paradise  of  warm  eroticism  into  the  harsher 
world  of  men.  His  transition  is  aided  by  two 
compassionate  young  wom¬ 
en,  as  well  as  by  the  rooftop 
terraces  that  link  the 
separate  households  in  the 
Halfaouine  district.  Direc¬ 
tor  Ferid  Boughedir,  in  his 
feature  debut,  dares  to  unveil 


sexuality  in  Arab  life  with  a  joy  and  sensitivity 
that  refuses  to  recognize  the  authority  of  taboo: 
“It  has  always  fascinated  me  how  everyday 
sensuality  has  always  belied  the  inflexibility  of 
official  dogma. . .  At  a  time  when  cliches  about 
the  Arab  culture  are  becoming  as  arbitrary  as 
ever,  I  am  tempted  to  talk  about  a  Mediterranean 
society  that  can  still  be  experienced  today,  a  so¬ 
ciety  that  is  luxuriant  and  tender,  where  humor 
and  eroticism  are  always  prevalent  together  with 
tolerance — a  word  rather  difficult  to  brandish 
about  today.” — Cathy  Phoenix 


TUNISIA/FRANCE,  1990  98  min.  In  Arabic  with  English  subtitles 

DIRECTOR/SCREENPLAY:  Fbrid  Boughedir  PRODUCERS:  Ahmed  Baha 
Eddine  Attia,  Hassen  Daldoul,  Eliane  Stutterhelm  CAMERA:  Georges 
Barsky  EDITOR:  Moufida  Tlatli  CAST:  Selim  Boughedir,  Mustapha 
Adouani,  Rabia  Ben  Abdallah,  Hdlene  Catzaras  PRINT  SOURCE:  Ervin, 
Cohen  and  Jessup 


GOLDEN  GATE  AWARDS 
CEREMONY 

featuring  SONGOLOLO:  VOICES  OF  CHANGE 


The  annual  Golden  Gate  Awards  Ceremony 
welcomes  and  honors  film  and  videomakers 
from  around  the  world  (see  The  1991  Golden 
Gate  Award  Winners,  pg.15).  The  program,  ap¬ 
proximately  two  and  a  half  hours,  will  include 
highlights  from  winning  entries  and  special 
guests,  and  conclude  with  one  of  this  year’s  Best 
of  Category  winners,  Songololo:  Voices  of 
Change.  This  film  offers  us  an  exciting  glimpse 
of  the  process  of  change  pres¬ 
ently  taking  place  in  South  Af¬ 
rica.  It  portrays  the  emerging 
post-apartheid  culture,  bom  of 
the  collective  hopes,  aspirations, 
and  pasts  of  black  South  Afri¬ 
cans.  This  vision  is  articulated 


through  the  work  of  two  artists,  well-known  and 
popular  in  their  country:  storyteller  Gcina 
Mhlophe  and  contemporary  praise  poet 
Mzwakhe  Mbuli.  Songololo  depicts  the  pow¬ 
erful  and  crucial  role  black  South  African  cul¬ 
ture — including  also  hostel  dancing,  church  re¬ 
union  singing,  township  jazz,  freedom  songs — 
plays  in  the  peoples’  survival.  — Vancouver  In¬ 
ternational  Film  Festival 


CANADA,  1990  54  min. 

In  English  and  Zulu  with  English  subtitles 

DIRECTOR:  Marianne  Kaplan  PRODUCER:  Kaplan,  Cari  Green 
SCREENPLAY:  Merrily  Weisbord  CAMERA:  Dewald  Aukema  EDITOR: 
Janice  Brown  MUSIC:  Mzwahke  Mbuli,  Salvador  Ferreras  WITH:  Gcina 
Mhlophe,  Mzwakhe  Mbuli  PRINT  SOURCE:  MSK  Productions  Inc. 
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I  HIRED  A  CONTRACT  KILLER 


“Henri  Boulanger  wants  to  die,  for  reasons  too 
personal  to  be  explained  here.  Since  his  helpless 
attempts  to  end  his  days  go  down  the  drain,  he 
ends  up  hiring  a  contract  killer  to  send  him  to 
happier  rubber-stamping  grounds.  While  wait¬ 
ing  for  the  killer  to  do  his  job,  however,  Henri 
makes  the  mistake  of  sipping,  for  the  first  time 
in  his  life,  a  whisky,  and  finds  the  courage  to 
encounter  the  opposite  sex  eye  to  eye,  also  for 
the  first  time.  Everything  would  be  ready  for 
setting  up  a  family.  Unfortunately,  the  killer’s 
contract  cannot  be  canceled.  The  film  moves 
from  everyday  realism  through 
melodrama  towards  a  surprise 
ending  with  a  cinematic  struc¬ 
ture  swinging  between  Dreyer 
and  Melville  without  touching 


either  of  them  in  any  way.”  So  speaks  the  enfant 
terrible  of  Finland,  Aki  Kaurismaki  [Ariel,  SFIFF 
1990;  The  Match  Factory  Girl,  pg.  33),  of  his 
latest  ironic  rumination  on  the  human  condition, 
written  especially  for  Jean-Pierre  Leaud,  the  ac¬ 
tor  who  made  angst  a  French  word.  In  his  first 
film  in  English,  Kaurismaki  once  again  trans¬ 
forms  the  cruelty  of  fate  into  something  gentle 
and  bittersweet. 

Preceded  by  Theory  of  Achievement  (Hal 
Hartley,  USA,  1 7  min.) 


FINLAND,  1990  80  min  In  English 

DIRECTOR/PRODUCER/SCREENPLAY/EDITOR:  Aki  Kaurismaki 
CAMERA:  Timo  Salminen  CAST:  Jean-Pierre  Ldaud,  Margi  Clarke, 
Kenneth  Colley  PRINT  SOURCE:  Finnish  Film  Foundation 


THE  FEATHER  FAIRY  (PG.  21) 
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ILYICH’S  GATE 

Zastava  Eyicha 


One  of  the  key  works  in  Soviet  film  history,  long 
suppressed,  Ilyich’s  Gate  reproduces  the  so¬ 
cial  conflicts,  moral  collisions  and  psychological 
problems  of  the  late  60s,  during  the  “thaw”  that 
occurred  after  the  cult  of  Stalin  was  exposed. 
With  surprising  authenticity,  this  “poem  of 
Moscow”  tells  of  three  childhood  friends  from 
the  old  industrial  region  of  Moscow,  Dyich’s  Gate. 
It  depicts  not  only  their  personal  lives,  but  also 
the  nation’s  newly  revived  social  climate.  The 
youths  seek  genuine  goals  and  values  in  their 
lives,  oppose  the  cynicism  of  party  functionaries 
and  reject  both  informing  for  the  KGB  and  fear 
of  the  KGB  itself.  Their  romantic  aspirations  for 
a  new  collectivism  and  their 
openness  to  free  thought  are 
underlined  in  a  documentary 
scene  of  a  recital  of  young  po¬ 
ets  (including  Akhmadulina, 

Vozhnesensky  and  Yevtush¬ 


enko).  The  film’s  climax  is  the  poetic  and  sym¬ 
bolic  episode  of  a  conversation  between  one  of 
the  20-year-olds,  Sergei,  and  his  dead  father,  also 
20,  who  had  been  killed  in  WWII.  Dogmatic  pre¬ 
scriptions  for  the  younger  generation  are  re¬ 
placed  with  an  acceptance  of  responsibility  for 
the  future.  That  episode,  along  with  others,  en¬ 
raged  Nikita  Khruschev.  In  1962  the  film  was 
forbidden,  then  re-edited  and  released  under  the 
title  I  Am  Twenty ,  but  even  that  version  was  soon 
withdrawn  from  theatres.  Nonetheless,  it  had  a 
decisive  influence  on  Soviet  filmmaking,  and 
prepared  the  way  for  the  “new  wave”  of  the  60s 
and  70s. — Naum  Kleiman 


USSR,  1962  (released  1990)  180  min. 

DIRECTOR:  Marlen  Khutsiev  PRODUCTION  COMPANY:  Gorky  Studio 
SCREENPLAY:  Gennady  Shpalikov,  Khutsiev  CAMERA:  Margarita 
Pilichina  CAST:  Valentin  Popov,  Nikolai  Gubenko,  Stanislav  Lyubsin, 
Marianna  Vertinskaya,  Svetlana  Svetlichnaya  PRINT  SOURCE:  Goskino 


LANDSCAPE  WITH  A  WOMAN 

Zena  s  krajolikom 


Inspired  throughout  by  naive-style  painting,  this 
is  an  intensely  beautiful  portrait  of  the  artist  as 
a  natural-bom  agitator.  The  artist  in  question 
is  a  newly  arrived  forester  in  a  remote  Bosnian 
community;  paintings  line  his  cabin  walls, 
painting  filters  all  he  sees,  a  naked  woman  or  a 
naked  tree.  But  for  this  village,  obsessed  with 
its  own  survival,  where  people  must  buy  their 
place  in  nature,  where  “all  the  bulls  but  one  have 
been  castrated,”  the  combination  of  aesthetic 
aloofness  and  artless  masculinity  in  a  govern¬ 
ment  functionary  is  a  multi-faceted  threat.  The 
forester,  whose  love  affair  is  with  nature  itself 
and  who  desires  to  leave  a  trace  of  himself  more 
permanent  even  than  nature, 
reminds  one  of  the  woodcutter 
in  Mitsuo  Y  anagimachi’s  Fire 
Festival,  as  much  as  of  the 
artist  in  Eldar  Shengelya’s 
Pirosami.  The  first  and  only 


film  directed  by  experimental-film  producer  Ivica 
Mafic  (1948-1976),  completed  several  years  af¬ 
ter  his  death,  is  brilliantly  reflexive — a  “land¬ 
scape  with  an  artist"  painted  on  film  with  in¬ 
delicately  humorous  observation  of  detail,  stun¬ 
ning  compositions,  and  a  provocative  play  of 
sound  and  image.  Emir  Kusterica  (When  Fa¬ 
ther  Was  Away  on  Business)  said:  “I  feel  as 
though  my  own  death  would  be  easier  to  bear  if 
a  copy  of  Landscape  with  a  Woman  were 
buried  with  me.”— Judy  Bloch 
Preceded  by  Photographing  the  Inhabitants 
of  a  House  (Dusan  Trancik,  Czechoslovakia, 
1 968  (released  1 990),  1 5  min.) 


YUGOSLAVIA,  (released  in  1989)  72  mins. 

In  Serbo-Croatian  with  English  subtitles 

DIRECTOR/SCREENPLAY:  Ivica  Matic  CAMERA:  Karpo  Acimovic  Godina 
SET  DESIGN:  Ljiljana  Pejcinovic  CAST:  Stole  Arandelovic,  Bozidarka  Frajt. 
Uros  Kravljaca,  Zaim  Muzaferija  PRINT  SOURCE:  Centar  Film 


OPENING  NIGHT/ 
SPONSORED 
BY  DOLBY 
'  ABORATORIES 


fill 


IMPROMPTU 


No  pair  ever  deserved  more  to  be  called  Roman¬ 
tics  than  Frederic  Chopin,  of  the  celestial  piano, 
and  George  Sand,  scandalous  authoress,  free- 
love  advocate,  and  feminist  in  gentleman’s 
britches.  Mme.  Sand’s  determined  wooing  and 
winning  of  her  reluctant  soulmate  is  portrayed 
with  high-spirited  wit  and  90s  fresh  social  sat¬ 
ire  in  James  Lapine’s  elegant  first  foray  into  film. 
The  acclaimed  theater  director  (best  known  for 
his  Broadway  work  with  Stephen  Sondheim) 
brings  sure  cinematic  grace  and  a  fine  cast  to 
this  19th  century  namedropper’s  delight,  in 
which  Liszt  Qulfan  Sands),  Delacroix,  and  de 
Musset  (Mandy  Patinkin)  join 
Chopin  and  Sand  in  high  art, 
low  morals,  mooching  off  star- 
struck  aristocrats  and  fighting 
the  occasional  duel.  Judy 
Davis  is  a  splendid  George 


Sand,  storming  about  rakishly  in  her  waistcoat, 
bullying  lesser  mortals  with  withering  scorn,  and 
mooning  like  an  ingenue  over  Chopin  (Hugh 
Grant),  a  doe-eyed,  consumptive  fellow  quite 
horrified  at  the  indelicacies  of  his  fellow  Ge¬ 
niuses.  Bernadette  Peters,  lovely  (if  increasingly 
haggard)  as  a  fallen  countess,  bears  an  ever¬ 
growing  brood  of  love  children  to  Liszt  and 
proves  that  Muse  can  be  a  thankless  role.  Deli¬ 
ciously  extravagant  though  the  romantic  de¬ 
lirium  may  be,  the  film  has  a  true  depth  of  feel¬ 
ing  for  art,  beauty,  and  the  Sublime  Being’s 
greatest  gift,  love. — Alicia  Springer 


USA/FRANCE  107  min. 

DIRECTOR:  James  Lapine  PRODUCERS:  Stuart  Oken,  Daniel  A.  Sherkow 
SCREENPLAY:  Sarah  Kernochan  CAMERA:  Bruno  de  Keyzer  EDITOR: 
Michael  Ellis  CAST:  Judy  Davis.  Hugh  Grant,  Mandy  Patinkin,  Bernadette 
Peters,  Julian  Sands  PRINT  SOURCE:  Hemdale  Film  Corp. 


LETTERS  FROM  A  LOU 

Las  Cartas  deAlou 


In  its  first  wave-drenched  scene,  Letters  from 
Alou  thrusts  the  audience  into  the  intense  but 
circumscribed  world  of  immigrant  worker-ad¬ 
venturers  infiltrating  Europe’s  shores.  Letters 
follows  a  Senegalese  immigrant  as  he  traverses 
Spain.  In  search  of  a  job  and  a  future,  Alou  en¬ 
dures  and  survives  one  misadventure  after  an¬ 
other.  Through  helpful  if  often  self-serving  ad¬ 
vice  from  more  experienced  immigrants  and  his 
own  hard- won  street  survival  skills,  Alou  learns 
the  ropes  of  Spanish  underground  day-laborer 
and  peddler  life.  With  a  documentary-flavored 
script  based  on  anecdotes  and 
locations  discovered  during 
weeks  of  research  throughout 
Spain,  Letters  is  the  first  of 
three  immigrant  portraits 
from  producer  Elias  Querejeta 
(Blood  Wedding,  Carmen). 


Though  frankly  depicting  the  discrimination, 
exploitation  and  hardship  of  immigrant  life, 
writer-director  Montxo  Amindariz  infuses  his 
tale  with  a  surprisingly  hopeful  tone.  Muliejarju, 
well-cast  as  Alou,  provides  the  central  charac¬ 
ter  with  a  strong,  lively  personality,  unlike  the 
mute,  suffering  victims  of  many  social  problem 
dramas.  Alou’s  newly  learned  Spanish  may  be 
painfully  inarticulate,  but  in  letters  home  he  re¬ 
veals  a  resilient  spirit  buoyed  by  optimism. 

— George  Eldred 


SPAIN,  1990  100  min. 

In  Spanish,  French  and  Senegalese  with  English  subtitles 

DIRECTOR/SCREENPLAY:  Montxo  Armendririz  PRODUCER:  Elias 
Querejeta  CAMERA:  Alfredo  F.  Mayo  EDITOR:  Rori  Sainz  de  Rojas 
MUSIC:  L.  Mendo,  L.  Fuster  CAST:  Mulie  Jarju,  Eulalia  Ramdn,  Ahmed  El- 
Maaroufi,  Akonio  Dolo  PRINT  SOURCE:  The  Arenas  Group 
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A  TRIBUTE  TO  GEORGE  KUCHAR  (PG.  17)  ANOTHER  KUCHAR  SAMPLER  (PG.  17) 
KUROSAWA  AWARD  CEREMONY  (PG.  7)  LASERMAN  (PG.  19) 


LI  LIANYING, 

THE  IMPERIAL  EUNUCH 

Da  taijan  U  Lianying 


From  the  director  of  Horse  Thief  (SFIFF  1988) 
comes  this  unique  retelling  of  the  long  reign  of 
Tz’u-hsi,  the  Dowager  Empress  of  China,  as  seen 
through  the  memory  of  Li  Lianying,  her  chief 
eunuch.  The  story  slips  back  and  forth  in  time 
within  a  forty  year  scope,  as  the  elderly  Li  re¬ 
members  scenes  from  his  life  in  the  Forbidden 
City,  serving  the  “Old  Buddha,”  as  Tz’u-hsi  was 
often  called.  Usually  portrayed  as  a  ruthless  au¬ 
tocrat,  in  Tian  Zhuangzhuang’s  revisionist 
hands  she  is  surprisingly  warm  and  compas¬ 
sionate,  especially  in  her  rap¬ 
port  with  Li.  He  is  a  very  pow¬ 
erful  figure  in  her  empire,  more 
powerful  even  than  the  Em¬ 
peror  himself.  Although  a  slave, 
he  is  also  advisor,  confidant, 
and  trusted  friend.  This  strange 


and  fascinating  relationship,  spanning  decades 
of  Machiavellian  maneuvers,  executions,  be¬ 
trayals,  and  the  ever-increasing  encroachment 
of  the  Western  world,  is  richly  depicted  by  Liu 
Xiaoqing  (Red  Sorghum)  and  the  always  won¬ 
derful  Jian  Wen.  By  turns  a  tender,  pitiless  and 
ultimately  tragic  tale,  sumptuously  designed  and 
photographed,  Li  Lianying,  the  Imperial 
Eunuch  is  a  fresh  and  unexpected  angle  on  this 
well-trod  historical  epoch. — Tod  Booth 


HONG  KONG/CHINA,  1991  110  min. 

DIRECTOR:  Tian  Zhuangzhuang  EXECUTIVE  PRODUCERS:  Cai  Rubin, 
Zhang  Mengrui,  Lang  Yiu  SCREENPLAY:  Jian  Wen,  Tian  Zhuangzhuang 
CAMERA:  Zhao  Fei  EDITOR:  Qian  Lengleng  ART  DIRECTION:  Yang 
Yuhe.  Yao  Qing  CAST:  Jian  Wen,  Liu  Xiaoqing,  Zhu  Yu,  Tian  Xiaojun 
PRINT  SOURCE:  Skai  Film  Production  Ltd. 


From  Lookout. 


LOOK  OUT  &  TIME  OFF 


An  Israeli  soldier,  more  dreamy  than  he  is  wary, 
is  perched  at  his  lookout  in  a  seaside  town  in  the 
Occupied  Territories.  He  becomes  enthralled  by 
a  family  whose  life  he  observes  through  their 
narrow  window — a  woeful  young  bride,  her  ac¬ 
tivist-husband,  and  her  mischievous  little 
brother.  He  will  become  a  part  of  this  family  in 
a  tragic,  inevitable  way.  Dina  Zvi-Riklis,  an 
Iraqi-born  Israeli,  offers  a  portrait  of  life  in  an 
Arab  village  that  is  distanced  by  its  point-of- 
view — the  soldier’s  binoculars — and  no  dia¬ 
logue  but  the  ironic  commentary  of  an  Israeli 
radio  station  on  his  Walkman.  Look  Out  has 
much  to  say  about  mediated  reality  and  con¬ 
trolled  contact;  about  camera 
shutters,  window  shutters 
and  voyeurism;  about  power 
and  its  reflexes. 

Time  Off  is  the  first  Israeli 
film  to  deal  seriously  with  ho¬ 
mosexuality  in  the  military. 

Set  at  the  outbreak  of  the 
Lebanese  war  in  1982,  it  is  re¬ 


ally  the  sentimental  education  of  a  young  sol¬ 
dier  who  breaks  away  from  the  bravado  of  his 
comrades  for  an  afternoon  in  Jerusalem.  Acomic 
cafe  encounter  with  some  American  girls,  a 
glancing  try  with  a  female  soldier,  cannot  pre¬ 
pare  the  shy  lad  for  the  discovery  of  his  most- 
macho  Lieutenant  in  a  gay  embrace.  Then,  much 
falls  into  place.  Both  of  these  films  cover  nev 
territory  in  a  cinema  whose  mainstream  glori¬ 
fies  the  soldier  at  the  expense  of  his  own  hu¬ 
manity.  “Most  of  your  uncles  have  only  one  leg, 
but  the  kingdom  is  intact”  the  Israeli  song  goes. 


LOOKOUT:  ISRAEL,  1990  28  min. 

DIRECTOR/SCREENPLAY:  Dina  Zvi-Riklis  PRODUCER:  Amitan 
Menelzon  CAMERA:  Daniel  Schneuer  EDITOR:  Rachel  Yagil  CAST:  Uri 
Ran  Klausner,  Esti  Yerushalmi,  Omar  Pahima,  Farez  Hanina  PRINT 
SOURCE:  Dina  Zvi-Riklis 

TIME  OFF:  ISRAEL,  1990  45  min. 

DIRECTOR:  Eytan  Fox  PRODUCER:  Ronit  Ben  Menachem 
SCREENPLAY:  Natan  Brand,  Fox  CAMERA:  Avi  Karpik  EDITOR:  Yosef 
Greenfeld  MUSIC:  Yehudah  Poliker  ART  DIRECTION:  Dror  Herenson, 
Erez  Yaniv  CAST:  Hanoch  Rei’im,  Gil  Frank,  Benjamin  Yaegendorf,  Tsofit 
El-Yashiv  PRINT  SOURCE:  Eytan  Fox 


MARTHA  AND  I 

Martha  undlch 


When  Emil’s  attention  strays  from  homework 
to  the  maid,  his  distressed  parents  in  Prague  pack 
the  adolescent  off  to  the  provinces  for  a  stay  with 
Uncle  Ernst.  Ernst  Fuchs,  an  urbane  and  toler¬ 
ant  Czech  gentleman,  seems  to  lead  a  charmed 
life.  His  housekeeper,  the  warm  and  kindly 
Martha,  is  a  Sudeten  German  of  simple  origins, 
content  to  organize  her  life  around  her 
employer’s.  Emil  quickly  realizes  his  exile  from 
Prague  is  a  blessing  in  disguise.  When  Ernst 
marries  his  housekeeper,  scandal  erupts.  It’s  the 
30s  and  differences  of  social  position  and  heri¬ 
tage  are  not  easily  forgiven.  Ernst’s  sisters  re¬ 
gard  their  new  in-law  with 
class-conscious  disdain.  For 
their  part,  Martha’s  national¬ 
istic  brothers  are  hostile  to  the 
Jewish  doctor.  Despite  family 
objections,  Ernst  and  Martha’s 
marriage  runs  a  joyous  course 


which  Emil  shares.  Tragically,  the  obstacle  their 
love  cannot  surmount  is  the  Third  Reich.  Seen 
through  Emil’s  eyes,  MARTHA  AND  I  filters 
an  era  rife  with  complexity  through  the  intimate 
experiences  of  a  man,  woman  and  young  boy. 
History  touches  their  lives  profoundly  but  their 
souls  remain  true.  Renowned  Czech  director  Jiri 
Weiss  returns  to  the  screen  with  this  eloquent 
and  moving  story  drawn  from  autobiographical 
experience.  Describing  the  film,  Weiss  com¬ 
ments:  “I  tried  to  listen  to  the  voice  of  the  heart. 
This  is  what  the  film  is  about.” — Laura  Thieten 


GERMANY/FRANCE  1990  106  min. 

In  Czech  and  German  with  English  subtitles 

DIRECTOR/SCREENPLAY:  Jiri  Weiss  PRODUCERS:  IdunaFilm, 
PROGEFI,  TF1  FILMS  CAMERA:  Viktor  Ruzicka  EDITOR:  Gisela 
Haller  ART  DIRECTOR:  Karel  Vacek  NARRATOR:  Bernhard  Wicki 
CAST:  Marianne  Sagebrecht,  Michel  Piccoli,  V&clav  Chalupa,  Ondrej 
Vetchy  PRINT  SOURCE:  SACIS 


THE  MATCH  FACTORY  GIRL 

Tulitikkutehtaan  Tytto 


If  s  difficult  to  imagine  the  master  of  potent  irony 
and  trim  narrative  turning  out  films  any  more 
ascerbic  or  lean,  but  The  Match  Factory  Girl 
is  crafted  with  such  pristine  logic  that  critics  will 
be  grasping  for  new  superlatives  while  audiences 
gasp  at  Aki  Kaurismaki’s  audacity.  This  final 
chapter  of  his  “Proletarian  Trilogy”  (including 
Shadows  of  Paradise  and  Ariel,  SFIFF  1990)  de¬ 
picts  the  life  of  Iris,  a  young  woman  who  spends 
her  days  at  a  mind-numbing  job  and  silent  nights 
with  her  dysfunctional  family.  Picked  up  at  a 
dance,  Iris  begins  to  fantasize  a  life  with  Prince 
Charming.  When  she  discovers  the  world  is  even 
crueler  and  colder  that  she  had  ever  imagined. 
Iris  plots  her  revenge  with 
steely  conviction.  Intended  as 
a  work  “that  will  make  Robert 
Bresson  seem  like  a  director  of 
epic  action  pictures,”  this  film 


gives  deadpan  new  resonance.  A  feminist  film 
if  there  ever  was  one,  The  Match  Factory  Girl 
is  a  masterpiece  of  precise  “mise  en  scene”  that 
will  leave  you  with  a  grim  smile  on  your  face. 
(Also  see  I  Hired  a  Contract  Killer,  pg.  31) 

Preceded  by  Wedding  Guests  (Niko  Briicher, 
Germany  I  Poland,  40  min)  Love,  jealousy,  the 
dynamics  of  life — weddings  embrace  all  possible 
scenarios.  All  is  caught  by  a  photographer  who 
chances  upon  such  a  celebration  in  a  Polish  vil¬ 
lage.  Made  with  the  Lodz  Film  Academy,  Niko 
Briicher' s  black  and  white  tableau  is  a  spell¬ 
binding  composite  of  gesture  and  expression. 


FINLAND,  1989  70  min. 

DIRECTOR/SCREENPLAY/EDITOR:  Aki  KaunsmSki  CAMERA:  Timo 
Salmlnen  CAST:  Kali  Outinen,  Elina  Salo,  Esko  Nikkari,  Vesa  Vierikko 
PRINT  SOURCE:  Finnish  Film  Foundation 


LOLA  (PO.  23)  MEMBERS  PREVIEW  (PG.  35)  THE  MILLENNIAL  BEE  IPG.  21)  MO’  BETTER  BLUES  IPG.  19) 
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MY  SKY,  MY  HOME 

Langitku  Rumahku 


One  of  this  year’s  strongest  offerings  from  the 
renaissance  in  Indonesian  cinema  is  Slamet 
Rahardjo’s  My  Sky,  My  Home.  It  is  the  story 
of  a  friendship  between  two  children  coming 
from  the  opposite  ends  of  the  social  strata  in 
Jakarta,  where  the  economic  rift  widens  every 
day.  Gempol,  a  poor  young  boy  who  works  as  a 
trash  collector  and  lives  in  the  slums  with  his 
family,  yearns  to  return  to  school.  When  he  is 
caught  peeping  at  other  children  having  their 
lessons,  a  school  officer  accuses  him  of  theft  One 
of  the  schoolboys,  Andri,  a  child 
of  a  very  rich  family,  witnesses 
the  incident  and  sympatheti¬ 
cally  befriends  Gempol.  Their 
friendship  deepens  Andri’s 
awareness  of  less  fortunate 


children  his  age.  When  the  authorities  destroy 
Gempol’s  shantytown,  he  is  separated  from  his 
family  and  forced  to  leave  Jakarta  alone  to  re¬ 
turn  to  his  rural  village.  In  a  dramatic  show  of 
friendship  Andri  decides  to  leave  with  him.  Thus, 
he  who  had  such  an  easy  life  will  learn  lack  of 
comfort,  the  law  of  the  street,  poverty,  and  how 
to  struggle  to  survive.  Avoiding  cliches,  My 
Sky,  My  Home  treats  all  the  contradictions  of 
poverty  and  wealth  with  humor  and  compas- 


sioa — Marie-Pierre  Maria 


INDONESIA,  1990  102  min. 

DIRECTOR/SCREENPLAY:  Slamet  Rahardjo  Djarot  PRODUCERS:  Eros 
Djarot,  Boy  Salehuddin,  Doddy  Sukasah  CAMERA:  Soetomo  Ganda 
Subrata  EDITOR:  Sentot  Sahid  CAST:  Banyu  Biru,  Sunaryo,  Pietrajaya 
Bumama,  Andri  Sentanu  PRINT  SOURCE:  Ekapraya  Film 


NOUVELLE  VAGUE 


NO,  OR  THE  VAIN  GLORY 
OF  COMMAND 


Non,  ou  a  va  Gloria  de  Mandar 


Undisputed  master  of  Portuguese  cinema,  Ma- 
noel  de  Oliveira  [ Cannibals ,  SFIFF 1989]  always 
offers  audiences  an  intelligent  and  challenging 
experience — he  never  disappoints.  In  this  latest 
(and  perhaps  most  accessible)  opus,  de  Oliveira 
moves  beyond  the  interior  realm  of  emotions  to 
cast  a  ruminating  eye  on  History — the  birth  of  a 
nation  and  its  hidden  destiny.  Angola,  1973:  as 
a  transport  truck  rolls  through  the  bush,  a  Por¬ 
tuguese  lieutenant  (Luis  Miguel  Cintra)  passes 
time  by  regaling  his  troops  with  heroic  tales  from 
Portugal’s  past:  the  dawn  of  their  civilization, 
the  deeds  of  Vasco  da  Gama  and  other  great 
explorers,  the  battles  with 
Spain,  the  Moors  and  Africa. 

Intercut  with  the  learned 
officer’s  discourse  are  lav¬ 
ishly  mounted  tableaux,  il¬ 
lustrating  key  episodes  in 


Portugal’s  rise  and  fall  as  a  colonial  power,  as 
well  as  its  mythological  antecedents.  All  of 
which  leads  us  back  to  the  present  and  final  de¬ 
bacle  of  a  gasping  empire.  Inspired  by  the  revo¬ 
lution  of  1974  which  triggered  profound  changes 
in  the  Portuguese  psyche,  No,  or  the  Vain 
Glory  of  Command  is  steeped  in  the  histori¬ 
cally  accurate  epic  poetry  of  Luis  de  CamQes. 
De  Oliveira  counterpoints  passages  of  lyrical 
exoticism  and  historical  pagentry  with  the  gritty 
realities  of  war  to  offer  a  timely  and  moving 
contemplation  on  History — how  we  make  it  and 
at  what  cost.  — Laura  Thielen 


PORTUGAL,  1990  110  min. 

DIRECTOR/SCREENPLAY:  Manoel  de  Oliveira  PRODUCER:  Paulo 
Branco  CAMERA:  Elso  Roque  EDITOR:  de  Oliveira,  Sabine  Franel 
ART  DIRECTION:  Luis  Monteiro,  Maria  Josb  Branco  SOUND:  Gila 
Cerveira  CAST:  Luis  Miguel  Cintra,  Diogo  Doria,  Miguel  Guilherme,  Luis 
Lucas  PRINT  SOURCE:  Portuguese  Film  Institute 


NOVEMBER  DAYS: 
VOICES  AND  CHOICES 


At  the  age  of  60,  Jean-Luc  Godard  remains  le  beauty  of  this  cosseted  world,  is  won  at  the  ex- 
grand  provocateur,  presenting  a  work  that  pense  of  the  many,  but  his  aphoristic  soundtrack 
matches  in  its  cinematic  mastery  his  first  film,  imagines  a  utopian  future  in  which  these  social 
Breathless,  and  the  Nouvelle  Vague  (New  Wave)  customs  will  vanish,  when  division  between  rich 
movement  it  helped  launch.  Nouvelle  Vague  and  poor  will  seem  only  a  quaint  moment  in  his- 
is  a  meditation  on  beauty,  silence,  and  the  inad-  tory.  For  Godard  there  is  a  timeless  world  apart 
equacy  of  language  to  register  the  richness  of  from  politics:  the  lush  and  random  melange  that 
experience.  The  plot,  as  usual  for  Godard,  is  comprises  the  material  world.  From  breathtak- 
slim.  A  rich,  beautiful  businesswoman  ing  images  and  odd  juxtapositions  of  sound  and 
(Domiziana  Giordano)  accidentally  injures  a  silence  he  creates  an  obscure,  yet  luminously 
hitchhiker  (Alain  Delon)  and  takes  him  home  to  beautiful  film, 
her  vast  country  estate.  They  enter  into  a  com¬ 
plex  relationship,  fueled  by 
sexual  desire,  divided  by  gen¬ 
der  antagonism  and  class  dif¬ 
ferences.  Godard  does  not  ig¬ 
nore  the  paradox  that  a  certain 
kind  of  beauty,  the  seamless 


SWITZERLAND/FRANCE,  1990  90  min. 

DIRECTOR/SCREENPLAY/EDITOR:  Jean-Luc  Godard  PRODUCER: 
Alain  Sarde  CAMERA:  William  Lubtchansky  ART  DIRECTION:  Anne- 
Marie  Mi6ville  SOUND:  Frangois  Musy  CAST:  Alain  Delon,  Domiziana 
Giordano  PRINT  SOURCE:  Vega  Film 


Documentary-maker  Marcel  Ophuls  is  a  great 
moralizer  and  a  great  moral  inquisitor,  but  he’s 
also  a  great  journalist  In  the  opening  stages  of 
NOVEMBER  DAYS,  Ophul’s  investigation  of 
the  events  in  East  Germany  in  the  autumn  of 
1989,  he  gently  points  up  the  stolidness  of  the 
news  broadcasts  of  the  time,  which  could  only 
really  convey  a  one-word  message:  “joy”.  Ophuls 
went  back  to  the  same  people  who  had  been  “vox 
popped"  in  the  news  clips  and  asked  them — in 
his  twinkling,  ingratiating,  goosey  interview 
style— what  they  had  made  of  it  all  in  retrospect: 
putting  the  “joy”  through  a  spectrometer.  Ophuls 
isn’t  interested  in  unalloyed 
simplicity,  he  wants  compli¬ 
cated  answers  to  complicated, 
often  booby-trapped  ques¬ 
tions.  As  in  his  previous 
documentary  opus,  Hotel 


Terminus:  The  Life  and  Times  of  Klaus  Barbie, 
the  heroes  of  the  piece  are  the  “little  people,”  the 
villains  the  self-mythologizers  and  selective 
memorizers.  This  time  Ophuls  tests  the  true 
metal  of  such  East  German  players  in  the  unifi¬ 
cation  process  as  Egon  Krenz,  the  ancien 
regime’s  final  pathetic  bid  for  credibility  and 
Markus  Wolf,  the  smoothie  former  security- 
service  chief.  As  an  expert  nailer  of  dissemblers, 
Ophuls  plays  his  interviewees  like  a  piano-tuner 
tweaks  a  piano — alternately  probing  and  ca¬ 
ressing  to  find  whether  the  sounds  ring  true  or 
not-so-true.  —James  Saynor,  The  Listener 


ENGLAND,  1990  130  min.  In  English  and  German 

DIRECTOR/PRODUCER:  Marcel  Ophuls  CAMERA:  Peter  Boultwood 
EDITORS:  Jan  Deas,  Sophie  Brunet,  Albert  Jurgenson,  Catherine  Zins 
RESEARCH:  Dieter  Reifarth  PRINT  SOURCE:  Regina  Zeigler 
Filmproduktion 


;  'C  J 

MY  GRANDMOTHER  (PG.  12) 
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SFFS  MEMBERS  PREVIEW 

1 02  BOULEVARD  HAUSSMANN 


Writer  Alan  Bennett,  whose  past  work  includes 
the  acclaimed  series  Talking  Heads  (SFIFF 1989) 
and  the  award-winning  Prick  Up  Your  Ears 
(SFIFF  1987),  has  created  a  sympathetic  and 
understated  script  about  an  episode  in  the  life 
of  Marcel  Proust  during  the  First  World  War. 
Working  throughout  each  night  with  the  assis¬ 
tance  of  his  ever-faithful  housekeeper  Celeste, 
Proust  occasionally  ventures  out  into  nighttime 
Paris.  One  evening  he  hears  a  string  quartet 
playing  Franck’s  Quartet  in  D,  and  obsessed  by 
the  music,  persuades  the 
quartet  to  visit  him  in  the 
middle  of  the  night  to  play. 

His  desire  for  the  music  in¬ 
creases  as  it  inspires  his  writ¬ 
ing,  and  in  the  process  awak¬ 


ens  a  different  kind  of  desire,  a  fascination  for 
the  young  viola  player,  Massis  (Paul  Rhys, 
Vincent  and  Theo).  Although  Proust  invites  the 
young  musician  on  numerous  occasions  to  play 
for  him,  Massis,  innocently  unaware  of  the  true 
nature  of  Proust’s  feelings,  disappears  from  his 
life. . .  The  script  is  dense  with  inflection  and  nu¬ 
ance  rather  than  action,  and  the  performances 
of  Alan  Bates  as  Proust  and  Janet  McTeer  as 
Celeste  match  Bennett’s  achievement. 

— Sheila  Whitaker,  London  Film  Festival 


ENGLAND,  1990  75  min. 

DIRECTOR:  Udayan  Prasad  PRODUCER:  Innes  Lloyd  SCREENPLAY: 
Alan  Bennett  CAMERA:  John  Hooper  EDITOR:  Ken  Pearce  MUSIC: 
George  Fenton  CAST:  Alan  Bates,  Janet  McTeer,  Paul  Rhys  PRINT 
SOURCE:  BBC-TV  Centre 


Outremer 


It  is  Algeria  in  the  late  50s  and  three  beautiful 
young  women  of  a  prosperous  French  family 
are  happily  li  ving  their  lives  until  the  end  of  an 
era  sweeps  their  destinies  into  a  tragic  whirlwind. 
Zon,  the  eldest,  is  married  to  a  naval  officer  who 
spends  more  time  at  sea  than  home.  Raising  her 
family  in  an  increasingly  insular  setting,  the  re¬ 
sponsibilities  of  model  mother  and  wife  take  their 
toli.'  Also  married  but  with  aspirations  beyond 
those  of  a  bonne  femme,  Malene,  the  middle  sis¬ 
ter  (played  by  the  director),  administrates  a 
viticulture  concern  and  must  cope  with  the  crises 
arising  from  the  deteriorating  political  situation. 
Gritte,  the  youngest,  is  the 
most  curious  about  the  coun¬ 
try  in  which  they  are  living. 

As  her  attraction  to  the  Alge¬ 
rian  people  and  their  fight  for 
freedom  increases,  her  wan 
enthusiasm  for  playing  the 


very  eligible  mademoiselle  dissolves.  Though 
not  overtly  political,  Overseas  is  a  rare  French 
representation  of  colonial  life  during  the  war, 
cogently  capturing  the  political  realities  and 
human  contradictions  that  encroach  dramati¬ 
cally  on  the  seemingly  charmed  lives  of  the  three 
sisters.  With  a  structure  reminiscent  of 
Rashomon,  Overseas  overlaps  various  points 
of  view  to  expertly  convey  a  complexity  of  events 
and  emotions.  The  richly  detailed  performances 
and  shimmering  cinematography  round  out  this 
impressive  debut  Preceded  by  Kiss  Me 
(Noemie  Lvovsky,  France,  6  min.) 


FRANCE,  1990  98  min. 

DIRECTOR:  Brigitte  Rouan  PRODUCER:  Serge  Cohen-Solal 
SCREENPLAY:  Rouan,  Philippe  Le  Guay,  Chriatian  Rullier,  Cddric  Kahn 
CAMERA:  Dominique  Chapuis  EDITOR:  Yann  Dedet  MUSIC:  Gluck, 
Pierre  and  Mathieu  Foldes  CAST:  Rouan,  Nicole  Garcia,  Marianne 
Basler,  Philippe  Galland,  Yann  Dedet  PRINT  SOURCE:  August 
Entertainment 


DISCOVERING  ARTHUR  PELESHIAN  (PG.  30)  PIPER-HEIDSIECK  AWARD  CEREMONY 
(PG.  9)  PORT  OF  SHADOWS  (PG.  7)  PRIZZI’S  HONOR  (PO.  9) 


OPEN  DOORS 

Porte  aperte 


Nominated  for  eleven  Italian  Donatello  awards, 
this  taut  political  thriller  has  been  described  by 
critic  John  Francis  Lane  as  “a  film  that,  in  its 
visual  style  and  psychological  depth,  stands  in 
the  filmmaking  tradition  that  has  given  us 
auteurs  like  Visconti  and  Bertolucci.”  Based  on 
the  short  story  by  Leonardo  Sciascia,  Gianni 
Amelio’s  film  tells  the  story  of  a  humanitarian 
judge  in  fascist  Italy  who  strives  to  save  a  half- 
mad  murderer  from  the  death  penalty.  Although 
the  defendant  is  unquestionably  guilty  of  a  triple 
killing  and  shows  little  interest  in  being  saved, 
the  judge  sees  an  embittered  and  frustrated  man 
who  was  driven  to  violence. 

Astonishingly  acted  by  Gian 
Maria  Volonte,  the  troubled 
judge  is  faced  with  considerable 
opposition  once  he  attempts  to 
circumventthe  law  he  considers 


barbarous.  With  delicate,  intense  direction, 
Amelio  maps  out  the  insidiously  persuasive 
psychology  of  state  control  which  promises  se¬ 
curity  in  exchange  for  absolute  power.  He  paints 
a  disturbing  picture  in  which  the  sinister  con¬ 
trolling  forces  insist  that  “proper  folk  need  to 
feel  safe,  to  go  to  sleep  with  open  doors.”  How¬ 
ever,  Open  Doors  is  concerned  with  much  more 
than  capital  punishment  Amelio  has  constructed 
a  rare  film,  meticulously  manipulating  mood  and 
feeling  to  make  its  emotions  tangible. 


ITALY,  1989  109  min. 

DIRECTOR/SCREENPLAY:  Gianni  Amelio  EXECUTIVE  PRODUCER: 

Conchita  Airoldi,  Dino  Di  Dionisio  CAMERA:  Tonino  Nardi  EDITOR: 
Simona  Paggi  CAST:  Gian  Maria  Volontd,  Ennio  Fantastichini,  Renzo 
Giovampietro,  Renato  Carpentieri  PRINT  SOURCE:  Orion  Classics 


RED  DUST 


Gungun  hongchen 


Director  Yim  Ho  ( Homecoming ,  SFIFF,  1985; 
Buddha ’s  Lock ,  SFIFF  1987)  has  taken  a  favor¬ 
ite  Asian  genre,  the  soap  opera,  and  amped  it  up 
into  an  epic,  over-the-top  romantic  melodrama 
set  against  a  background  of  war  and  revolution 
in  20th  century  China.  (Over  the  top  in  accolades 
also,  Red  Dust  swept  the  recent  Golden  Horse 
Awards.)  The  film’s  story  begins  in  1938  when 
an  eccentric  writer,  Shen  Shaohua,  falls  in  love 
with  one  of  her  readers,  Zhang  Nengcai,  a  cul- 
tural  officer  and  collaborator  with  the  occupying 
Japanese  forces.  In  spite  of  the  taboos  of  such  a 
relationship,  and  the  estrangement  of  her  best 
friend  Yuefeng  (whose  own 
lover  is  a  resistance  fighter), 
their  romance  continues. 

When  the  Japanese  surrender, 

Nengcai  must  leave,  plunging 
Shaohua  into  despair  and 
bringing  Yuefeng  back  into 


her  life.  The  film  grows  in  scope,  from  the  inti¬ 
macy  of  the  two  lovers  and  the  two  sisterly 
friends  to  the  tumultuous  civil  war  tearing  China 
apart,  as  the  lovers’  fates  continue  to  intertwine. 
And  intertwined  within  the  film  itself  is  one  of 
Shaohua’s  own  Stories,  a  tender,  old-fashioned 
romance  between  two  peasants,  Jade  Flower  and 
Spring  Hope,  reminding  us  of  the  film’s  roots  in 
the  traditional  Asian  melodrama.  Exquisitely 
photographed  and  acted,  the  film  has  all  the 
sweep  of  a  Chinese  Doctor  Zhivago —  ordinary 
people  caught  up  in  world-changing  events. — 
Tod  Booth 


HONG  KONG,  1990  94  min. 

In  Mandarin  with  English  subtitles 

DIRECTOR:  Yim  Ho  EXECUTIVE  PRODUCER:  Hsu  Feng 
SCREENPLAY:  Echo  Chen  De  Quero,  Ho  CAMERA:  Poon  Hang-seng 
EDITOR:  Sammy  Chow  ART  DIRECTION:  Jessinta  Lau,  Edith  Cheung 
MUSIC:  Shih  Chieh-yung  CAST:  Lin  Ching-hsia,  Chin  Han,  Maggie 
Cheung,  Richard  Ng  PRINT  SOURCE:  Creative  Workshop  Ltd. 
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RED  SUNRISE 

Rojo  amanecer 


'armed  officially  under  the  last  administration, 
ed  Sunrise  has  recently  been  approved  by 
ie  Mexican  government  for  commercial  release, 
laying  to  sold-out  houses.  Long  after  the  lights 
ome  up,  audience  members  sit  stunned  and  si- 
ient  Red  Sunrise  is  Mexico’s  first  fictional  film 
to  deal  with  the  massacre  of  more  than  four 
hundred  students  by  the  army  at  the  Three  Cul¬ 
tures  Plaza  in  1968.  With  the  Olympic  games 
set  to  open  within  a  few  weeks,  the  government 
sought  to  quell  civil  unrest  through  harsh  mili¬ 
tary  action.  More  than  twenty  years  later,  the 
ubject  is  still  a  touchy  one,  highlighting  many 
jntemporary  conflicts  such 
ts  political  criticism  and  gen- 
rational  discord.  Rather  than 
■create  the  massacre,  the 
ory  line  centers  on  the  life  of 
ne  family  who  ignores  the 


early  warning  signs  that  presage  the  unimag¬ 
inable  events  that  follow.  Since  the  film’s  action 
is  restricted  to  the  confined  space  of  their  apart¬ 
ment,  the  claustrophobic  tension  builds  as  the 
family  is  trapped  by  the  drama  around  them. 
Winner  of  the  Special  Jury  Prize  at  San  Sebastian 
last  fall,  Red  Sunrise  is  a  tribute  to  the  perse¬ 
verance  of  co-producer  Valentin  Trujillo  and  the 
perfect  vehicle  to  mark  the  return  of  long-ab¬ 
sent  director  Jorge  Fons,  one  of  Mexico’s  major 
political  filmmakers  of  the  generation  of  ’68. 

— Paul  Lend,  Sundance  Film  Festival 


MEXICO,  1988-89  (released  1990)  97  min. 

DIRECTOR:  Jorge  Fons  PRODUCERS:  Valentin  Trujillo,  Hector  Bonilla 
SCREENPLAY:  Xavier  Robles,  Guadalupe  Ortega  Vargas 
CAMERA:  Miguel  Garzon  EDITOR:  Sigfrido  Garcia,  Jr.  CAST:  Maria  Rojo, 
Jorge  Fegan,  Hector  Bonilla,  Marta  Aura,  Ademar  Arau,  Bruno  and  Demian 
Bichir  PRINT  SOURCE:  Mexcinema  Corp. 


SENSO  DAUGHTERS 

Senjo  No  Onmtach 


During  World  War  n,  “comfort  women,”  nearly 
10,000  mostly  Korean  women,  were  comman¬ 
deered  to  service  the  Emperor  Hirohito’s  soldiers 
in  military  brothels  in  Japanese-occupied  Papua 
New  Guinea.  This  little-known  episode  is  the 
subject  of  Senso  Daughters,  Noriko 
Sekiguchi’s  splendidly  muckraking  documen¬ 
tary.  These  unfortunates  made  the  trip  on  troop 
ships,  with  horses,  dogs,  and  pigeons,  but  not 
as  women — they  were  listed  as  “military  com¬ 
modities."  Sekiguchi,  an  anthropologist  who  now 
lives  in  Australia,  includes  a  number  of  telling 
interviews  with  Japanese  military  historians,  war 
veterans,  and  nurses,  as  well  as 
vith  native  Papuans.  She  hunts 
p  people  with  memories  of  the 
msmopolitan  Hotel — largest  of 
all  the  brothels.  (A  notice  posted 
inside  warned  soldiers  to  “leave 


the  room  immediately  after  ejaculation  or  face 
military  punishment.”)  An  elderly  nurse  remarks 
how  glad  she  was  that  the  comfort  women  were 
around — “that  way  the  soldiers  left  us  alone.” 
How  many  of  the  women  survived  the  war  is 
not  known. — Elliot  Stein,  Village  Voice 
Preceded  by  Black  Water  (GGA  Winner,  AUen 
Moore,  USA,  28  min.,  First  Run  Features) 
Black  Water  documents  the  people  of  Sao 
Braz,  a  traditional  fishing  community  in  Bahia, 
Brazil,  whose  environmentally  sustainable  way 
of  life  is  being  seriously  threatened  by  industrial 
water  pollution  in  their  fishing  grounds. 


JAPAN/AUSTRALIA/PAPUA  NEW  GUINEA,  1989  55  min. 

In  English,  Japanese  and  Melanesian  with  English  subtitles 

DIRECTOR:  Noriko  Sekiguchi  PRODUCER:  Tenchijin  Productions 
CAMERA:  Chris  Owen,  Yoshio  Shimizu  EDITOR:  Les  McLaren 
PRINT  SOURCE:  SIGLO  Co.,  Ltd. 


RENDEZVOUS  ON  THE  DOCKS 

Le  Rendez-  Vous  ties  qrnis 


A  rare  example  of  French  neorealism  and  a  pre¬ 
cursor  to  the  New  Wave,  Rendezvous  on  the 
Docks  depicts  the  1950  Marseilles  dockers’ 
strike  oi  ganized  by  the  Communist  labor  unions 
to  protest  France’s  involvement  in  the  Vietnam 
war.  Paul  Carpita,  who  cowrote  and  directed 
Rendezvous,  evokes  larger  political  events  by 
portraying  the  personal  difficulties  of  a  young 
docker  and  his  fiancee.  When  port  authorities 
learn  his  brother  is  a  union  honcho,  they  try  to 
set  him  up  as  a  strikebreaker  in  order  to  dis¬ 
credit  the  activist  sibling.  Despite  the  subject, 
the  film  contains  none  of  the  incendiary  rhetoric 
that  authorities  cla :  med  could 
“endanger  public  order.”  (It 
was  made  in  1953  and  per¬ 
manently  confiscated  by  po¬ 
lice  after  an  aborted  premiere 
nearly  ended  in  bloodshed.  In 


1988,  with  political  censorship  officially  a  thing 
of  the  past,  the  original  negative — long  believed 
lost — was  located  and  restored.)  Although 
Carpita  didn’t  have  the  means  to  recreate  a  strike 
or  police  crackdown,  he  deftly  uses  newsreels 
and  clandestinely  shot  footage  to  suggest  the 
great  port  of  Marseilles  being  paralyzed.  Shot 
on  location  with  nonprofessional  actors,  the 
beautifully  lensed  Rendezvous  portrays  life 
among  the  dockers  with  abundant  warmth,  un¬ 
derstanding  and  faith.  Carpita,  35  years  later,  is 
at  work  on  his  second  feature — Lenny  Borger, 
Variety 


FRANCE,  1953-1955  (released  1990)  75  min. 

DIRECTOR:  Paul  Carpita  SCREENPLAY:  Carpita,  Andrb  Maufray 
CAMERA  (B&W):  Carpita,  Marc  Maurette  (uncredited)  EDITORS: 
Suzanne  de  Troye,  Suzanne  Sandberg  MUSIC:  Jean  Wiener  CAST: 
Roger  Manuta,  Maufray,  Jeanine  Moretti,  Albert  Mannac  PRINT 
SOURCE:  Les  Films  du  Soleil 


From  Alaska. 


SHORTS  IN  A  FEATURE  LENGTH 
WORLD:  PROGRAM  I 


The  humorous,  the  unique,  the  witty,  the  dis¬ 
turbing.  . .  a  lively  collection  of  short  fiction  and 
animation  from  both  new  and  familiar  names. 
The  Comb  (Brothers  Quay,  England,  18  min., 
Koninck  Studios  Ltd.).  The  latest  from  an  ani¬ 
mated  universe  of  dreams,  cobwebs  and  dank 
corridors  that  could  only  belong  to  the  Brothers 
Quay.  Dear  Rosie  (Peter  Cattaneo,  England,  1 1 
min.,  Channel  Four  Television,  GGA  Winner). 
A  whimsical  tale  of  the  myriad  of  correspon¬ 
dence  behind  one  writer’s  book  project.  Ad  Rem 
(Ferenc  Cako,  Hungary,  7  min.,  Pannonia  Film 
Studios,  GGA  Winner).  From  the  veteran  Hun¬ 
garian  animator  comes  this  dark  and  powerful 


vision  of  the  qverlasting  whirl  of  humanity  and 
tyranny.  Bravo  Papa  2040  (Susanne  Franz*!, 
Germany,  7  min.,  GGA  Winner).  The  villagers 
of  Erkenbrechtsweiler,  Germany  “star”  in  this 
witty  story  of  what  happens  when  a  military’ 
airplane  flies  particularly  low  one  day.  Alaska 
(Mike  van  Diem,  Netherlands,  45  min., 
NAMPAS,  GGA  Winner).  A  story  of  lust,  de¬ 
ceit,  and  murder  is  replayed  through  the  eyes  bf 
the  parties  involved  in  this  multi-award  winning 
short.  Made  as  a  final  project  at  the  Dutch  Film 
Academy  but  executed  with  a  seasoned  exper¬ 
tise.  Total  program:  88  nun. 


SECRET  SECRETIONS  (PCi.  17) 
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GOLDEN  GATE  AWARD 


From  Sink  or  Swim. 


SHORTS  IN  A  FEATURE  LENGTH 
WORLD:  PROGRAM  1 1 

A  selection  of  thought-provoking  film  and  ani-  forms  a  collage  meditating  on  what  goes  on  be- 
mation,  exploring  both  the  artist’s  personal  ex-  hind  closed  doors...  Crofton  Road  SE5  (Gerd 
perience  and  the  personal  use  of  the  medium.  Gockell,  Germany,  5  min.).  Hundreds  of  photos 
Thirteen  (Alexander  Sokoloff,  USA,  5  min.,  explore  the  reality  of  movement  in  one  busy 
GGA  Winner).  Told  by  hand-etched  animation,  London  neighborhood.  Sink  or  Swim  (Su 
a  figure  moves  through  various  spacial  environs  Friedrich,  USA,  48  nun.,  Drift  Distribution,  GGA 
and  cycles  of  life.  At  One  View  (Paul  and  Winner).  Through  a  series  of  short  stories,  a 
Memo  de  Nooijer,  Netherlands,  7  min.,  Ex-  young  girl  recounts  the  events  that  shaped  her 
ponded  Entertainment,  GGA  Winner).  Father  childhood  and  formed  her  adult  perceptions  of 
and  son  collaborate  on  a  series  of  comments  on  fatherhood,  family  and  play.  The  stories,  told  in 
the  inter-relationships  of  photography  and  film,  a  simple,  direct  manner,  ultimately  convey  a 
employing  a  variety  of  eye  popping  stop-action  powerful,  dense  exploration  into  memory,  dream 
animation.  Short  of  Breath  (Jay  Rosenblatt,  and  desire.  Total  program:  75  min. 

USA,  10  min.,  GGA  Winner).  Found  footage 


SLACKER 


The  term  “slacker”  refers  to  people  in  their 
twenties  who  constitute  the  contemporary  gen¬ 
eration  of  beatniks,  as  written  about  recently  in 
Tl\°,  New  York  Times.  Prior  to  that,  however, 
the  slacker  phenomenon  was  being  explored 
by  Texas  filmmaker  Richard  Linklater.  His  film 
depicts  a  fictional  day  in  the  life  of  105  slackers. 
In  a  strongly  choreographed  performance  the 
camera  sweeps  through  the  mostly  mundane 
situations  and  misspent  endeavors  that  make 
up  the  fabric  of  these  young  people’s  lives,  while 
conveying  their  sense  of  exu¬ 
berance  in  freedom  from 
commitment.  Although  the 
film  transpires  seamlessly  in 
what  feels  like  real  time,  it’s 


not  a  simple  slice  of  life,  but  a  complex  inter¬ 
weaving  of  scenes.  The  cast,  comprised  prima¬ 
rily  of  people  playing  themselves  in  fictional 
situations,  are  witty,  creative,  and  diverse  in  their 
ideas.  Some  pose  questions  that  others  must  try 
to  answer:  about  life,  love,  poverty  and  any 
number  of  other  things.  Linklater,  for  his  part, 
never  lets  the  film  falter — Slacker  is  a  seri¬ 
ously  ironic  work  from  a  filmmaker  whose 
thoughts  and  voice  are  fresh. 

— Alberto  Garcia,  Sundance  Film  Festival 


USA,  1990  97  min. 

DIRECTOR/PRODUCER/SCREENPLAY:  Richard  Linklater  CAMERA: 
Lee  Daniel  EDITOR:  Scott  Rhodes  ART  DIRECTION:  Debbie  Pastor 
CAST:  1 05  Austin  Residents  PRINT  SOURCE:  Orion  Classics 


SIDEBURNS 

Bakenbardy 


Despite  Yuri  Mamin’s  reputation  at  home  and 
abroad  as  one  of  the  most  talented  “new”  direc¬ 
tors  of  the. perestroika  period  (Neptune’s  Feast, 
Fountain),  his  third  feature  film — Sideburns — 
has  received  only  limited  screenings  in  the  USSR. 
For  Soviet  cultural  bureaucrats  the  film  poses  a 
number  of  difficulties.  Chief  among  them  are 
the  iconoclastic  way  it  links  cultural  and  politi¬ 
cal  “cults  of  personality”  (Pushkin  and  Lenin, 
Mayakovsky  and  Stalin)  and  the  connection  it 
establishes  between  these  ultra-nationalistic 
cults  and  the  rise  of  fascism. 

Sideburns  presents  a  micro¬ 
cosm  of  present-day  Soviet  so¬ 
cial  reality:  the  emergence  of  a 
pluralistic  and  divided  “youth 
culture”  (punkers  and  ‘heavy- 


metalists”  versus  body-builder  rednecks  and 
“uniformed”  goons),  the  resurgence  of  anti- 
Semitism  and  xenophobia,  as  well  as  the  return 
of  traditionalist  totalitarian  rhetoric  and  prac¬ 
tice.  At  the  same  time,  the  film  demonstrates  a 
macrocosmic  reading  of  Russian  cultural  an' 
intellectual  history,  tracing  the  sources  of  the?" 
events  back  to  the  19th  century  with  its  debate^ 
between  Slavophiles  and  Westemizers,  the  rise 
of  populism  and  nihilism,  and  the  repressive 
state  autocracy. — Vladimir  Padunov 


USSR,  1990,  100  min.  In  Russian  with  English  subtitles 

DIRECTOR:  Yuri  Mamin  PRODUCER:  Lenfilm  SCREENPLAY: 

Vyacheslav  Leikin  CAMERA:  Sergei  Nekrasov  CAST:  Viktor 
Sukhorukov,  Aleksandr  Medvedev.  A.  Vakha,  O.  Alabyshova 
PRINT  SOURCE:  Lenfilm/Golos 


SPARTACUS 


During  its  titanic  struggles  with  TV  for  the  at¬ 
tention  of  mass  audiences  during  the  50s  and 
60s,  Hollywood  re-invented  the  Historical  Epic. 
Screens  of  the  day  were  splashed  with  color- 
saturated,  wide  format  spectacles.  Star/producer 
Kirk  Douglas  chose  Howard  Fast’s  best-selling 
novel  of  slave  revolt  in  ancient  Rome, 
Spartacus,  as  his  vehicle  for  the  most  gran¬ 
diloquent  superproduction  to  date.  An  all-star 
cast  (Douglas,  Laurence  Olivier,  Peter  Ustinov, 
Charles  Laughton  and  Tony  Curtis),  and  lavish 
production  values  (over  10,000  extras,  includ¬ 
ing  8,000  Spanish  soldiers)  provided  grandeur 
on  a  truly  Roman  scale.  Young  director  Stanley 
Kubrick  revealed  his  talent  for 
keeping  the  human  touch 
amidst  pomp,  glitter  and  vast 
budgets,  making  this  one  of  the 
most  enduring  of  the  “sword 
and  sandal”  spectacles.  Sadly, 

Spartacus  fell  victim  to  the 


practices  of  the  time,  with  scenes  cut  to  pass 
censorship,  running  time  shortened  for  “road 
show”  release,  and  the  original  negative  ne¬ 
glected.  When  Universal  sought  to  re-release 
the  film  in  its  never-seen  original  length,  it  found 
the  negative  damaged  beyond  salvatioa  Spe¬ 
cialist  Robert  A.  Harris,  the  restorer  of  Lawrence 
of  Arabia  and  producer  James  Katz,  who  worked 
with  Harris  to  restore  Napoleon,  were  called  in 
and  a  “frame  by  frame”  restoration  commis¬ 
sioned.  Tonight’s  audience  will  be  among  the 
first  to  experience,  in  Technicolor,  70mm  wide 
screen,  and  Dolby  sound,  the  full  glory  of 
Spartacus. — George  Eldred 


USA,  I960  197 min. 

DIRECTOR:  Stanley  Kubrick  PRODUCER:  Kirk  Douglas,  Edward  Lewis 
SCREENPLAY:  Dalton  Trumbo,  adapted  from  Howard  Fast's  book 
CAMERA:  Russell  Metty  EDITOR:  Robert  Lawrence 
RESTORATION:  Robert  A.  Harris,  James  Katz  CAST:  Douglas, 
Laurence  Olivier,  Jean  Simmons,  Charles  Laughton,  Peter  Ustinov,  Tony 
Curtis  PRINT  SOURCE:  Universal  Pictures 


SONQOLOLO:  VOICES  OF  CHANGE  (PO.  31) 
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SPOTTED  DOG,  RUNNING 
AT  THE  EDGE  OF  THE  SEA 

Pegy  Pes  Beguschy  Kraem  Mira 


On  a  frozen  and  forbidding  shoreline  of  north¬ 
ern  Sakhalin  Island,  to  the  north  of  Japan,  live 
the  Nyvkh  people,  whose  austere,  heroic  struggle 
for  survival  depends  solely  on  their  ability  to 
fish  and  to  hunt  seal.  They  travel  the  harsh 
taiga  hy  dog  sled  and  row  the  open  boats  they 
fashion  from  “their  brothers — the  trees”  to  a 
faraway  island  dense  with  seals.  Resembling 
the  Eskimos  of  North  America,  the  Nyvkhs  eat 
and  sleep  cheek  to  jowl  in  extended  families,  us¬ 
ing  huskies  as  their  only  beasts  of  burden.  This 
blunt  glimpse  into  their  quarters,  animistic 
rituals,  and  daily  (and  nightly)  lives  has  all  the 
appearance  of  a  well-shot 
documentary  but'is,  in  fact,  a 
scripted  film  with  convincing 
special  effects,  based  on  a  no¬ 
vella  of  the  same  title  by  the 
gifted  and  controversial  Soviet 
Kirghiz  writer,  Chingiz  Aitma¬ 


tov.  Like  his  much  acclaimed  1970  novel,  The 
White  Steamer ,  this  film  also  tells  the  story  of  a 
young  boy,  whose  rite  of  passage  culminates  in 
his  first  seal  hunt  and  catastrophic  experience 
at  sea.  “Dog  running  at  the  edge  of  the  sea”  is 
what  the  Nyvkhs  call  the  forbidding  place  they 
have  domesticated.  Not  even  in  Robert 
Flaherty’s  Nanookofthe  North  (1922)  has  a  film 
portrayed  with  such  unflinching  humanity  and 
respect  the  daily  affections,  rituals,  and  violence 
with  which  people  of  the  far  North  confront  the 
numbingly  indifferent  subarctic  shoreline  that 
they  call  horrje.  — Ronald  Levaco 


USSR,  1990  124  min.  In  Nyvkh  with  English  subtitles 

DIRECTOR:  Karen  Gevorkian  EXECUTIVE  PRODUCER:  B 

Rydvanova  SCREENPLAY:  Gevorkian,  Tolomush  Okeev,  based  on 
novella  by  Chingiz  Aitmatov  CAMERA:  A.  Naida,  A.  Kuz'menko 
EDITOR:  E.  Lukashenko  WITH:  Bayarto  Dambaev,  Aleksandr  Sasykov, 
Doskhan  Kholzhakcynov,  Tokon  Daiyrbekov 

PRINT  SOURCE:  Goskino 


STEP  ACROSS  THE  BORDER 


In  the  midst  of  the  New  Music  maelstrom  dwells 
the  impishly  adventurous  Fred  Frith.  Along 
with  avant-gardists  such  as  John  Zorn,  Brian 
Eno  and  Christian  Marclay,  British-bom  Frith 
has  expanded  the  bounds  of  musicality,  adding 
serendipity,  recombinant  styles,  and  a  panoply 
of  worldly  sounds  to  the  acceptable  spectrum. 
His  compositions,  generally  built  around  pre¬ 
pared  guitar,  jitter  with  freshness.  Step  Across 
the  Border  travels  to  several  continents  track¬ 
ing  Frith’s  conspicuous  creativity.  Unencum¬ 
bered  by  celebrity,  this  whimsical  musician 
confesses  a  desire  to  change 
the  listener.  The  efficacy  of 
his  music  is  conveyed  through 
mesmerizing  performances — 
some  spontaneous  recitals, 
others  in  formal  concert.  Un¬ 
daunted  by  Frith’s  feints  and 


fancies,  the  directors  of  this  extraordinary  piece 
of  portraiture,  Nicolas  Humbert  and  Werner 
Penzel,  have  extended  his  field  of  play.  They’ve 
constructed  a  symphony  of  the  post-industrial 
city,  hellish  lyricism  and  all,  locating  the  source 
of  Frith’s  music  in  a  nocturnal  brilliance.  Step 
Across  the  Border  pushes  Frith’s  sonic  ex¬ 
periments  into  the  rich  province  of  visual 
soundings.  Look  for  cameos  by  Robert  Frank, 
Jonas  Mekas  and  John  Zorn. — Steve  Seid 
Preceded  by  Wonderland  USA  (Zoe  Beloff 
USA,  6  min.) 


GERMANY/SWITZERLAND,  1990  90  min.  In  English 

DIRECTORS/SCREENPLAY:  Nicolas  Humbert,  Werner  Penzel 
PRODUCTION  COMPANY:  Cine  Nomad  Filmproduction,  Res  Balzli  &  Cie 
CAMERA  (B&W):  Oscar  Salgado  EDITOR:  Gisela  Castronari  SOUND: 
Jean  Vapeur  WITH:  Fred  Frith,  Joey  Baron,  Robert  Frank,  Arlo  Lindsay, 
Jonas  Mekas,  John  Zorn  PRINT  SOURCE:  Cine  Nomad  Filmproduction 


STRAIGHT  OUT  OF  BROOKLYN 


TAKESHI:  CHILDHOOD  DAYS* 

Shorten  Jidai 


Straight  Out  of  Brooklyn  is  a  realistic  drama 
about  the  Third  World  that  exists  within  the 
first  world  of  America,  based  on  the  lives  of 
people  whom  the  filmmaker  actually  knows. 
Filmed  on  location  in  Brooklyn’s  Red  Hook 
housing  projects,  the  film  is  brutally  frank  in  its 
depiction  of  a  struggling,  black  working-class 
family.  ,It  raises  hard  questions  about  social, 
economic  and  racial  cliches,  but  ultimately  the 
audience  is  left  to  draw  its  own  conclusions.  Ray 
Brown  is  a  black  man  who  blames  white  people 
because  he  cannot  provide  his  family  with  the 
things  he  has  spent  years  in  a  low-paying  job 
trying  to  get.  Ray  takes  his 
anger  and  frustration  out  on 
his  wife  Frankie,  who  tries  to 
hold  the  family  together  de¬ 
spite  her  savage  abuse.  The 
Browns’  son,  Dennis,  searches 


for  a  quick  way  to  rescue  his  family  and  move  it 
into  the  mainstream  of  the  American  Dream.  He 
and  his  friends  plot  a  risky  robbery  in  the  belief 
that  this  is  their  way  “straight  out  of  Brooklyn.” 
Their  plan  is  destined  to  have  a  devastating  ef¬ 
fect  bn  the  Brown  family.  Marked  by  a  grittily 
realistic  style  and  an  ensemble  of  exceptionally 
fine  performances,  Straight  Out  of  Brooklyn 
is  an  impressive  debut  for  19-year-old  Matty 
Rich,  who  joins  the  current  renaissance  among 
black  filmmakers  in  America. — Geoff  Gilmore, 
Sundance  Film  Festival 


The  award-winning  Takeshi:  Childhood 
Days  takes  place  in  a  Japanese  seaside  village 
in  1944,  where  young  Shinji  Kazama  has  been 
sent  from  Tokyo  to  stay  with  his  aunt  and  uncle, 
to  wait  out  the  end  of  the  war.  A  good  student, 
but  small,  shy  and  afraid  of  ostracism,  Shinji  is, 
to  his  great  relief,  befriended  by  Takeshi  Ohara, 
the  class  captain.  Takeshi,  a  big,  rough-hewn 
son  of  a  pauper,  is  also  the  leader  of  a  bullying 
gang  with  almost  complete  control  of  their 
school.  Shinji’s  relationship  with  Takeshi  is  the 
core  of  this  wonderful  film — 
it’s  a  complex  and  ineffable 
friendship.  Takeshi  terrorizes 
the  students  in  public,  but  is 
quiet  and  personable  in  the 
privacy  of  Shinji’s  room. 

Shinji  is  both  fascinated  and 


appalled  by  Takeshi.  He  seems  to  be  the  only 
one  to  see  the  pain,  and  struggle  for  dignity,  be¬ 
hind  Takeshi’s  actions.  As  the  film  (and  the  war) 
progresses,  Takeshi’s  violent  moodiness  grows, 
and  the  students  rebel  against  him,  with  Shinji 
caught  in  the  middle.  Director  Shinoda  ( Demon 
Pond,  MacArthur’s  Children)  has  fashioned  a 
gently  observed  account  of  rural  wartime  Japan 
as  well  as  a  deeply  felt  but  unsentimental  look 
at  boyhood  fears,  friendships  and  longings. 

— Tod  Booth  e  , 


USA,  1991  91  min. 

DIRECTOR/PRODUCER/SCREENPLAY:  Matty  Rich  CAMERA:  Jack  Rosnel 
EDITOR:  Jack  Haigis  MUSIC:  Harold  Wheeler  CAST:  George  T.  Odom, 
Anne  D.  Sanders,  Lawrence  Gilliard,  Jr.,  Barbara  Sanon  PRINT  SOURCE: 
Samuel  Goldwyn  Co. 


JAPAN,  1990  117  min. 

DIRECTOR:  Masahiro  Shinoda  EXECUTIVE  PRODUCER:  Fujio  Fujiko 
SCREENPLAY:  Taichi  Yamada  CAMERA:  Tatsuo  Suzuki  EDITOR: 
Chizuko  Osada  ART  DIRECTION:  Takeo  Kimura  CAST:  Shima  Iwashita, 
Tetsuya  Fujita,  Yuji  Horioka,  Toshiyuki  Hosokawa  PRINT  SOURCE:  Aerial 
U.S.,  Inc. 
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THEY,  LIKE  US 

Keduldo  Urichurum 


A  man  comes  to  a  dying  coal-mining  town, 
looking  for  work.  He  calls  himself  “Kim” — 
Korea’s  most  common  surname.  He  soon  finds 
that  the  town  is  not  as  placid  as  it  seems: 
strained  labor  relations  are  on  the  verge  of  ex¬ 
ploding  into  violence,  and  the  local  tearaway 
biker  gets  away  with  near-murder  because  he’s 
the  son  of  the  one  employer  still  in  business. 
“Kim”  befriends  the  town  hooker  and  determines 
to  leave  with  her.  But  that’s  when  the  police 
discover  he  is  actually  a  wanted  man. . .  Korea’s 
“new  cinema”  movement  is  gathering  strength 
and  speed  year  by  year,  and 
Park  Kwang-su  is  very  much 
its  leader.  He  was  the  first 
filmmaker  in  Seoul  to  make  a 
successful  transition  from  in¬ 
dependent  shorts  to  features. 


His  debut  film  Chilsu  and  Mansu  proved  it  was 
possible  to  tackle  social  and  political  issues 
without  being  doctrinaire  or  sacrificing  enter¬ 
tainment  value.  They,  Like  Us  goes  further.  It 
mixes  spikey  emotional  drama  with  acid  social 
commentary,  anchoring  both  in  plausible  adult 
characters  and  situations.  It  looks  a  bit  like  early 
Wenders  and  plays  a  bit  like  a  modem  Western, 
but  what  makes  this  film  so  compelling  is  its 
underlying  urgency.  Unlike  most  movies  these 
days,  this  one,  you  feel,  had  to  be  made. — Tony 
Rayns 


SOUTH  KOREA,  1990  100  min. 

DIRECTOR:Park  Kwang-su  PRODUCER:  Lee  Kwon-suk 
SCREENPLAY:  Park,  Kim  Sung-su  CAMERA:  You  Young-Kil  EDITOR: 
Kim  Hyun  CAST:  Moon  Sung-Keun,  Shim  Hye-jin,  Park  Joong-hoon, 
PRINT  SOURCE:  Korean  Motion  Pictures  Promotion  Corp. 


TRUST 


Maria  is  an  ordinary  self-centered  suburban 
teenage  brat,  pregnant  by  her  unloving  quarter¬ 
back  boyfriend.  On  hearing  of  her  pregnancy, 
her  father  drops  dead.  Disowned  by  her  devas¬ 
tated  mother,  dumped  by  her  lover  and  shunned 
by  her  friends,  Maria  wanders  the  streets  and 
bumps  into  Matthew.  A  brooding  appliance  re¬ 
pairman  with  a  hatred  for  television  sets,  Mat¬ 
thew  has  just  lost  his  job  and  been  driven  from 
home  by  his  abusive  father,  the  meanest  man  in 
town.  The  two  exiles  fall  in  together,  and,  after  a 
shaky  and  untrusting  start,  set  out  on  the  ad¬ 
venture  of  becoming  a  normal,  domestic,  subur¬ 
ban  couple.  After  The  Unbelievable  Truth  be¬ 
came  a  sleeper  hit  last  year, 
director  Hal  Hartley  is  back 
with  another  biting,  pro¬ 
vocative.  comedy  of  suburban 
middle  America.  As  in  the  first 
film,  this  is  an  America  riddled 


with  violent,  miraculous,  hilarious  and  occa¬ 
sionally  lifesaving  accidents.  Unlike  the  opti¬ 
mism  of  the  pretty,  wide  compositions  of  The 
Unbelievable  Truth,  Trust  is  a  much  darker  film, 
almost  claustrophobically  dominated  by  tight 
shots.  Set  in  a  landscape  where  philosophical 
bourbon-swilling  nurses  share  the  streets  with 
confused  grenade-wielding  terrorists  and  lonely 
women  plotting  baby  thefts  from  busy  bus  stops, 
and  where  parents  torture  and  plot  against  their 
own  children,  Trust  depicts  a  world  in  which 
the  happy  ending  is  a  deception  and  a  snare, 
where  comedy  cuts  to  the  quick. 

— KayArmatage,  Festival  of  Festivals 


USA,  1990,  90  mins. 

DIRECTOR/SCREENPLAY:  Hal  Hartley 

EXECUTIVE  PRODUCER:  Jerome  Brownstein  CAMERA:  Mike  Spiller 
EDITOR:  Nick  Gomez  CAST:  Adrienne  Shelly,  Martin  Donovan,  Merritt 
Nelson,  Edie  Falco,  John  MacKay  PRINT  SOURCE:  Fine  Line  Features 


TRULY,  MADLY,  DEEPLY 


This  original,  amusing  and  moving  meditation 
on  bereavement  explores  just  how  personal  and 
unpredictable  the  process  of  grieving  can  be. 
Following  the  death  of  her  lover,  the  formerly 
bright,  funny  and  extremely  personable  Nina 
turns  into  a  recluse,  leaving  her  cherished  but 
disastrous  flat  only  to  go  to  work.  Supportative 
friends  and  family  can  do  nothing  to  relieve  her 
overwhelming  melancholy  punctuated  by  fre¬ 
quent  bouts  of  tears.  Indeed,  Nina’s  only  solace 
seems  to  be  the  long  and  elaborate  conversa¬ 
tions  she  imagines  with  her  dead  partner.  Or 
are  they  imaginary?  Always  dismal  with  lan¬ 
guages,  his  reminders  to  lock 
the  back  door  are  now  in  Span¬ 
ish.  Nina  longs  to  have  Jamie 
back  and  in  this  tender  fantasy, 
her  wish  comes  true...for  awhile. 

Where  last  summer’s  Ghost  was 


action-cum-romance,  Truly,  Madly,  Deeply 
aims  for  something  much  different.  In  his  feature 
debut  playwright  Anthony  Minghella  focuses 
on  how  death  affects  the  living.  And  his  obser¬ 
vations  have  a  decidedly  whimsical,  wistful 
slant.  In  the  lead  role,  Juliet  Stevenson  (Drowning 
By  Numbers)  gives  a  magnetic  performance.  Her 
Nina  captures  the  nuances  of  the  one  who  lives 
on,  the  one  faced  with  picking  up  the  pieces  and 
beginning  anew.  Alan  Rickman  (the  villain  in 
Die  Hard)  grounds  Jamie’s  ephemeral  presence 
with  some  very  human  qualities. 


ENGLAND,  1990  104  min. 

DIRECTOR/SCREENPLAY:  Anthony  Minghella  PRODUCER:  Robert 
Cooper  CAMERA:  Remi  Adetarasin  EDITOR:  John  Stothart  CAST: 
Juliet  Stevenson,  Alan  Rickman,  Michael  Maloney,  Bill  Peterson  PRINT 
SOURCE:  Samuel  Goldwyn  Co. 


TWILIGHT 


Sziirkiikt 


Scouring  the  woods  surrounding  a  remote 
mountain  village,  a  detective  searches  for  clues 
which  will  lead  him  to  the  murderer  of  young 
girls.  But  when  his  investigation  begins  to  in¬ 
terfere  with  professional  “objectivity,”  the  po¬ 
liceman  is  removed  from  the  case.  Still  his  ob¬ 
session  to  find  the  serial  killer  persists. 
Twilight’s  plot  sounds  downright  formulaic 
and  audiences  expecting  a  sensationalist  thriller 
have  been  both  disappointed  and  outraged  by 
director  Gyorgy  Feher’s  oblique  and  mysterious 
approach.  A  fluid  camera  traverses  a  bleak,  rain- 
drenched  landscape  on  the  cusp  of  daylight  and 
nightfall  where  nothing  is 
what  it  seems  and  everyone 
is  suspect.  Nothing  much 
happens  yet  the  suspense  is 
ever-palpable  as  Twilight 
draws  us  into  a  psychologi¬ 


cal  netherworld  where  distinctions  between  guilt 
and  innocence,  pursuer  and  pursued  are  blurred 
In  his  first  feature,  Feher’s  masterful  control  of 
image  and  sound  offers  a  fascinating  portrait  of 
the  ontology  of  crime.  Whose  point  of  view  do 
we  share?  That  of  the  killer?  The  detective?  The 
frightened  Villagers?  Who  is  the  murderer?  With 
its  moody  score  and  obstinately  sustained  im¬ 
ages  reminiscient  of  Bela  Tarr  (a  credited  influ¬ 
ence),  this  first  feature  gives  a  hypnotic  twist  to 
the  investigative  genre.  Feher  evokes  a  cinema 
of  mood  and  disturbing  sensation. 

— Laura  Thielen 


HUNGARY,  1990  105  mins. 

DIRECTOR/SCREENPLAY:  Gydrgy  Fehbr  PRODUCERS:  Budapest 
Filmstudio,  Hungarian  Television,  CAMERA  (B&W):  Miklos  Gurban 
EDITOR:  Maria  Czelik  CAST:  Peter  Haumann,  Janos  Derzsi,  Gyula 
Pauer,  Kati  Lazar  PRINT  SOURCE:  Hungarofilm 


THE  THIRD  SHADOW  SAMURAI  IPG.  12)  THREE  SEATS  FOR  THE  26TH  (PG.  23)  TIME  OFF  (PO.  33) 
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From  Under  African  Skies:  Rai. 

UNDER  AFRICAN  SKIES: 
MALI  &  RAI 


UP  FROM  THE  UNDERGROUND- 
POLISH  MEDIA  NOW 


These  two  beautifully  photographed  episodes 
from  the  British  television  series  Under  Afri¬ 
can  Skies  look  at  the  rich  musical  heritage  of 
Africa  and  its  link  to  the  living  history  of  a 
people.  Our  first  segment  visits  Mali  where  the 
tradition  of  jalis,  a  hereditary  line  of  folk  artists, 
joins  past  to  present.  Kassemady  Diabate,  a 
singer  who  conveys  ancestral  wisdom  dating 
back  to  early  Manding  culture,  is  the  centerpiece 
of  the  program.  This  gifted  musician  performs 
in  informal  settings — a  town  gathering,  a  street 
comer — accompanied  by  simple  string  instru¬ 
ments  and  percussion.  Other  Malian  musicians, 
such  as  Salif  Keita  and  Tata 
Bambo  Kouyate,  have  felt  the 
pull  of  the  outside  world  and 
now  mix  traditional  songs  with 
salsa  and  jazz,  or  integrate  new 
performance  styles.  In  a  second 
episode,  Under  African 


Skies  goes  to  Algeria,  tracing  the  origins  of  Rai. 
A  product  of  the  post-colonial  period,  Rai  is  a 
heavily  rhythmic  Pop  form,  drawing  on  such 
varied  influences  as  western  rock  and  bedouin 
syncopations.  What  is  intriguing  is  that  Rai  ad¬ 
dresses  the  frustrations  of  Algerian  youth  in  an 
Islamic  society  with  a  failing  economy,  by 
touching  on  sexual  politics,  class  difference,  and 
other  taboos.  This  episode  features  some  of  Rai’s 
greatest  stars,  including  Cheb  Khaled,  Chaba 
Fadela  and  Cheb  Hamid.  Their  performances 
have  that  plaintive  but  angry  cry  of  singers  on 
the  edge  of  change. — Steve  Seid 


ENGLAND,  1989  60  min.  each 

DIRECTOR/PRODUCER:  Mark  Kidel  CAMERA  (Mali):  John  Daly 
CAMERA  (Rai):  Nigel  Meakin  EDITOR:  David  McCormick  SOUND: 
Bruce  Gallaway  MUSIC  (Mall):  Kassemady  Diabate.  Salif  Keita.  Sali 
Sadibe,  Zani  Diabate  and  the  Super  Djata  Band  MUSIC  (RAI):  Cheb 
Khaled,  Chaba  Fadela,  Cheb  Hamid,  Cheb  Mami  PRINT  SOURCE:  Kidel 


WORDS  AND  SILK: 


THE  IMAGINARY  AND  REAL  WORLDS  OF  GERALD  MURNANE 


Maps,  color,  “flat  open  country,”  “things  that 
stick  out  of  the  ground”  and,  above  all,  horse 
racing,  are  some  of  the  constant,  intermingling 
obsessions  that  have  made  Gerald  Mumane  one 
of  Australia’s  most  important  authors,  and  per¬ 
haps  one  of  its  most  noted  eccentrics.  Philip 
Tyndall’s  Words  and  Silk  (as  in  racing  silk, 
of  course)  is  a  humorous,  quirky  journey  into 
the  inner  corridors  of  his  creative  process. 
Mumane,  whose  books  deal  with  life  in  the 
countryside  around  Melbourne  (an  area  he  has 
rarely  ventured  from),  writes  what  he  calls  “true 
fiction...the  things  that  only  one 
person  has  seen  in  his  or  her 
mind.  Its  power  is  the  power 
of  truth.”  Mumane  (with  a 
screen  presence  somewhere 
between  Spaulding  Gray  and 


Werner  Herzog)  tells  his  own  story  in  two  parts: 
“The  Imaginary  and  Real  World,”  where  he 
reads  from  his  first  novel,  Tamarisk  Row,  and 
“The  Real  and  Imaginary  World,”  where  he  talks 
of  his  writing  style  and  growing  up.  Tyndall 
captures  this  artist’s  intensity  and  essence  visu¬ 
ally  with  recurring  images  from  his  books  and 
mind,  inevitably  yet  seamlessly  threading  the 
parts  together.  Like  a  fine  thoroughbred,  Words 
and  Silk  is  revealing,  entertaining,  always  fas¬ 
cinating  as  it  exposes  what  makes  one  writer 
tick.  — Brian  Gordon 


AUSTRALIA,  1989  86  min. 

DIRECTOR:  Philip  Tyndall  PRODUCER:  Tyndall,  John  Cruthers 
SCREENPLAY:  Tyndall,  Gerald  Murnane  CAMERA:  Brendan  Lavelle 
EDITORS:  Heather  McDermott,  Catherine  Birmingham  PRINT  SOURCE: 
P.G.  Tyndall 


Piotr  Bikont,  one  of  Poland’s  foremost  docu¬ 
mentary  filmmakers,  will  present  video  docu¬ 
mentaries  from  the  Polish  underground,  includ¬ 
ing  electrifying  excerpts  from  documentaries 
about  the  1988  Gdansk  shipyard  strikes  and  the 
subsequent  round  table  negotiations  in  Warsaw 
(Ballad  of  a  Strike,  Another  August,  and 
Tales  of  the  Round  Table).  It  was  events 
surrounding  the  strikes  and  negotiations  that 
culminated  in  1990  with  the  collapse  of  commu¬ 
nism  in  Poland.  In  his  presentation  Bikont,  also 
known  as  a  performance  artist  and  trained  as 
an  actor  in  Grotowski’s  experimental  theater, 
provides  not  only  a  simultaneous  English 
translation  of  the  documentaries  but  delights 
audiences  by  acting  out  all  the  roles  con  brio. 
Along  with  the  excerpts  of 
strike  coverage,  Bikont  presents 
two  newer  works  in  their  en¬ 
tirety:  Daily  and  Double 


Stumble.  Daily  examines  media  history  in  the 
makmg,  as  Gazeta  Wybocza,  established  in  1989 
as  Poland’s  first  independent  daily  newspaper 
in  40  years,  struggles  to  define  and  maintain  the 
voice  of  a  free  press  in  a  society  emerging  un¬ 
evenly  from  the  muffling  of  the  censor’s  hand. 
Double  Stumble,  which  falls  more  under  the 
rubric  of  video  art  than  documentary,  is  a  send- 
up  of  media  manipulation.  The  subject  is  a 
skillfully  edited  television  news  item  about  a 
public  appearance  by  former  President  Jaruzelski 
in  which  a  physically  awkward  moment  is  elided 
from  public  record  so  that  the  citizen  audience 
may  remain  blissfully  unperturbed  by  even  the 
minor  missteps  of  its  leaders. — Cathy  Phoenix 


POLAND,  1988-91  approx.  120  min. 

In  Polish  with  live  English  translation 

DIRECTOR/PRINT  SOURCE:  Piotr  Bikont 


/ 
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Join  the  San  Francisco  Film  Society 
&  Open  a  Window 
on  the  World...  Year  Round! 

For  Membership  Information  Call  567-4641. 

For  Festival  Information  &  Year  Round  Film  Society  Events 
Call  931-FILM. 
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Festival  Caterers 


20  Bon  Air  Road 
Larkspur,  CA  94939 
Open  9a.m.  to  7  p.m. 
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A  Production  and  Entertainment  Company 
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India  nestaauant 


— |4<m/us' 

LIMBO 


MV<ARTHIR 

PARK 


the  mandarin 


TACHIBANA 


W/EST  COAST 

WcrabhouseI 


Waiters  on  Wheels  brings  you  these  Great  Restaurants  and  more... 

In  an  hour  to  your  Door. 

252-1470 
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Tre  F  ratelli 
Pasta  Caffe 
& 

Ristorante 


2101  Sutter  Street 
Winterland  Building 
San  Francisco 
415.931.4115 

Lunches  11:30-2  Mon-Fri 
Dinner  5:30-10:30  Fri-Sat, 
5:30-10  Sun-Thu  rs 


Index  of  Features, 
Shorts  &  Special  Events 


SPECIAL  EVENTS 

Opening  Night  It) 

Closing  Night  It) 

Golden  Gate  Awards  Ceremony /31 
Marcel  Came:  Kurosawa  Awardjl 
AnjeUca  Huston:  Piper-Heidsieck  Award/9 
Members  Preview /5  &  35 
Salute  to  Jacques  Demy /23 
Salute  to  Ernest  Dickerson/ 19 
Discovering Juraj  Jakubisko  /21 
Salute  to  George  Kuchar/17 
Pacific  Film  Archive  20th  Anniversary /12 
Dr.  Mabuse,  The  Gambler /\  1 


Arthur  Peleshian  directing  Our  Century. 


FEATURES 

Amazonia;  Voices  from  the  Rainforest/26 

The  Ambush/26 

American  Dream/26 

And  There  Was  Ught/26 

An  Angel  at  My  Table/27 

An  Appendium  of  Academic  Atrocities /17 

Ava  and  Gabriel/ 19 

PiotrBikont/ 40 

Birds,  Orphans  and  Fools/21 

Bizarre,  Bizarre/7 

The  Boider/27 

Bom  Criminal/27 

The  Brother  from  Another  Planet/19 

CabezadeVaca/27 

Camp  at  Thiaroye/28 

The  Captive  of  the  Desert/28 

Cheb/28 

Children  of  Paradise/7 
A  Chinese  Ghost  Story  11/28 
Close-Up/30 

Dancin’  thru  the  Dark/30 

Daybreak/7 

The  Dead/9 

Devil’s  Cleavage/17 

Discovering  Arthur  Peleshian /30 

Dr.  Mabuse,  the  Gambler/ll 

Drble  de  drame/7 

Les  Enfants  du  Paradis/7 

E9cape/30 

Europa,  Europa/31 

The  Feather  Fairy /21 

Halfaouine:  Child  of  the  T erraces/31 

I  Hired  a  Contract  Killer/31 

Ilyich’s  Gate/32 

Impromptu/32 

A  Tribute  to  George  Kuchar/17 

Another  George  Kuchar  Sampler/ 17 

LeJoursefeve/7 

Landscape  with  a  Woman/32 

Laserman/19 

Letters  from  Alou/32 

Li  Lianying,  the  Imperial  Eunuch/33 

Lola/23 

Look  Out  &  Time  Off/33 


Martha  and  1/33 
The  Match  Factory  Girl/33 
The  Millennial  Bee/21 
Mo’  Better  Blues/19 
My  Grandmother/12 
My  Sky,  My  Home/34 
No,  or  the  Vain  Glory  of  Command /34 
Nouvelle  Vague/34 
November  Days:  Voices  &  Choices/34 
102  Blvd.  Haussmann/35 
Open  Doors/35 
Overseas/35 

Discovering  Arthur  Peleshian  I '.iO 
Polish  Medici  Now/ 40 
Port  of  Shadows/7 
Prizzi’s  Honor/9 
Quai  des  brumes/7 
Red  Dust/35 
Red  Sunrise/36 
Rendezvous  on  the  Docks/36 
Secret  Secretions 1 17 
Senso  Daughters/36 

Shorts  in  a  Feature  Length  World  Program  1 1 36 
Shorts  in  a  Feature  Length  World  Program  U  /37 
Sidebums/37 
Slacker/37 

|  Songololo:  Voices  of  Change/31 
Spartacus/37 

Spotted  Dog,  Running  At  the  Edge  of  the  Sea/38 

Step  Across  the  Border/38 

Straight  Out  of  Brooklyn/38 

Takeshi:  Childhood  Days/38 

They,  Like  Us/39 

Third  Shadow  Samurai/12 

Three  Seats  for  the  26th/23 

Truly,  Madly,  Deeply /39 

Trust/39 

Twilight/39 

The  Umbrellas  of  Cherbourg/23 

Under  African  Skies:  Mali  &  Rai/40 

Up  from  the  Underground:  Polish  Media  Now/ 40 

The  Witches/9 

Words  and  Silk/40 

SHORTS 

Ad  Rem/36 
Alaska/36 

An  Appendium  of  Academic  Atrocities /17 

At  One  View/37 

The  Beginning/30 

Black  Water/36 

Bravo  Papa  2040/36 

The  Comb/36 

Crofton  Road  SE5/37 

Daily/40 

Dear  Rosie/36 

Double  Stumble/40 

Inhabitants/30 

Kiss  Me/35 

Another  George  Kuchar  Sampler  /17 
Tribute  to  George  Kuchar/17 
Look  Out/33 

Nogent,  Eldorado  du  Dimanche/7 
Our  Century /30  , 

Photographing  the  Inhabitants  of  a  House/32 

Post  No  Bills/26 

The  Seasons/30 

Secret  Secretions  /17 

Short  of  Breath/37 

Shorts  in  a  Feature  Length  World  Program  7/36 

Shorts  in  a  Feature  Length  World  Program  11/37 

Sink  or  Swim/37 

Say  Yes  or  No/28 

The  Theory  of  Achievement/31 

Thirteen/37 

Time  Off/33 

We/30 

Wedding  Guests/33 
Wonderland  USA/38 
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ACADEMY  OF 
MOTION  PICTURE 
ARTS AND 
SCIENCES 

8949  Wilshire  Blvd. 
Beverly  Hills,  CA 
90211 

FAX:  213-859-9619 

AERIAL  U.S.,  INC. 

6221  N.  O'Connor, 
Bldg.  6,  Suite  105 
Irving,  TX  75039 
FAX:  214-556-9451 

AMAZONIA  FILMS 

PO  Box  77438 
San  Francisco,  CA 
94107 

FAX:  415-243-0661 

THE  ARENAS 
GROUP 

8833  Sunset  Blvd., 
#408 

Los  Angeles,  CA 
90069 

FAX:  213-659-8124 

AUGUST 

ENTERTAINMENT 

838  N.  Fairfax 
Avenue 

Los  Angeles,  CA 
90046 

FAX:  213-658-7654 

BBC  TV  CENTRE 

Room  5004 
Wood  Lane, 
Shepherd's  Bush 
London  W1 2  7RJ, 
England 

FAX:  44-81 -740- 
9609 

ZOE  BELOFF 

153  Norfolk  Street, 
#5H 

New  York,  NY 
10002 

PIOTR  BIKONT 

Filtrowa  75,  M22 
Warsaw,  Poland 

NIKO  BRUCHER 
FILMPRODUKTION 

Mittelstr.  12-14 
D-5000  Kolnl, 
Germany 

FAX:  49-221 -2053- 
281 

CABIN  CREEK 
CENTER 

58  E.  11th  Street 
New  York,  NY 
10003 

FAX:  212-473-4508 


CANYON  CINEMA 

2325  Third  Street, 
Suite  338 
San  Francisco,  CA 
94107 

TEL:  41 5-626-2255 


CENTAR  FILM 

Borisa  Kidrica  71 
Belgrade  11000, 
Yugoslavia 
TLX: 862-72844 

CINECOM 

ENTERTAINMENT 

GROUP 

1250  Broadway, 
33rd  Floor 
New  York,  NY 
10001 

TEL:  212-239-8360 


CINE  NOMAD 
FILMPRODUCTION 

Aventinstr.  1 
8000  Munich  5, 
Germany 
FAX:  c/o 

Exportunion  Munich 
49-89-39-52-23 

CINE  TAMARIS 

88  rue  Daguerre 
75014  Paris,  France 
FAX:  33-1 -43-21 -75- 
00 

COSMIC  ILLUSION 
PRODUCTIONS 

Postbus  11582 
1001  GN 
Amsterdam,  The 
Netherlands 
FAX:  31-20-247922 

CREATIVE 

WORKSHOP 

Flat  F,  18/F 
TonnochyTowerA 
272  Jaffe  Road 
Wanchai,  Hong 
Kong 

FAX:  852-838-9206 

DRIFT 

DISTRIBUTION 

83  Warren  Street  #5 
New  York,  NY 
10007 

FAX:  212-766-3773 

EAST  EUROPEAN 
FILM  OFFICE 

11606  Kling  Street 
N.  Hollywood,  CA 
91602 

FAX:  81 8-763-8336 

ERVIN,  COHEN  & 
JESSUP 

9401  Wilshire  Blvd., 
9th  Floor 
Beverly  Hills,  CA 
90212 

FAX:  213-859-2325 

EXPANDED 

ENTERTAINMENT 

2222  South 
Barrington  Avenue 
Los  Angeles,  CA 
90064 

FAX:  213-444-9850 

FARABI  CINEMA 
FOUNDATION 

No.  55  Sie  Tir 
Avenue 

Tehran  11358,  Iran 
TLX: 951-214283 

F.E.M.I.S 
Palais  de  Tokyo 
13  Avenue  du 
President  Wilson 
75116  Paris,  France 
FAX:  33-1 -40-70-1 7- 
03 

FILM  FOUR 
INTERNATIONAL 

60  Charlotte  Street 
London  W1 P  2AX, 
England 

FAX:  44-71-631- 
1832 

FILMMAKER’S 

COOPERATIVE 

1 75  Lexington 
Avenue 
New  York,  NY 
10016 

TEL:  21 2-889-3820 

LES  FILMS  DU 
SOLEIL 

39  Avenue  de  Saint 
Barnabe 
13012  Marseille, 
France  FAX: 
33-91-34-24-70 


Wells  Fargo  Is  Proud  To  Support 
The  San  Francisco 
International  Film  Festival 


WELLS  FARGO  BANK 

With  31  Offices  In  San  Francisco  To  Serve  You. 

Member  FDIC 


^r#^e©  ^ko\Y 


Public  Relations 
Advertising 

MARKETING 

4i  Sutter  Street  Suite  6 1 9  Telephone  4  1  5  956  4781 

San  Francisco  Ca  94104  Fax  415  9  5  6  5472 
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Mornings 


PHOTO:  MORTON  BEEBE 


La  Liammetta 

III  S TOIl  A  N  T  E 

6-10  :00  Tuesday-Thursday 
6-10:30  Friday  &  Saturday 

Reservations  Accepted 

1701  Octavia  at  Bush  •  474-5077 
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TRIO 


CAFE 


1870  Fillmore  Street 
(in  the  Amelia) 

Tuesday  -  Saturday 
8:00  a.m.  -  6:00  p.m. 
Sunday  10:00  a.m.  -  4:00  p.m. 
Closed  Mondays 

•  espresso  •  cappuccino  • 

•  cafe  au  lait  • 

Light  meals  all  day 


IU 


LORRIES 

AIRPORT  SERVICE 


334-9000 

Trusted  to  transport 
the  Guest  Artists  of 
the  SF  t991 
Film  Festival 

$9.00  Adults 
Group  Charters 
Fax  952-4073 


CC\lt09fruJ  i&JuUdOOj 


Chester  Hickerson  when  he 
moved  to  The  Fillmore  Center. 


OK.  maybe  not  all  Fillmore  Center  residents  have  im¬ 
proved  their  bodies  as  much  as  Chester,  but  they  all 
improved  their  lifestyle.  It's  easy  when  it's  just  a  few  steps  from 
your  luxurious  new  penthouse,  townhouse.  or  flat  to  the 
now-open  $3,000,000  San  Francisco  Athletic  Club. 

Enjoy  3-4.000  square  feet  of  the  City's  finest  fitness  facilities 
including  basketball,  squash  and  racquetball  courts.  75-toot 
indoor  lap  pool,  aerobics  studio,  and  complete  cardiovas¬ 
cular  circuit  training.  Have  our  professionally  trained  staff 
design  a  personalized  fitness  program  for  you.  and  relax  later 
with  a  steam  bath. sauna  or  massage. Outside  health  club  mem¬ 
berships  are  also  available.  It's  all  here  at  the  Fillmore  Center. 

Why  live  a  little  when  you  can  live  a  lot! 


THE  FILLMORE  CENTER 

921-1969 


SAN  FRANCISCO  ATHLETIC  CLUB 

776-2260 


Ol'i.X  OCCUPANCY  DEVELOPMENT  •  ACCESSIBLE/  ADAPTABLE  UMTS 
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BLACK  &  WHITE  SPECmSTS 

Custom  Proofing  and  Enlarging 
Enlarged  Proof  Sheets 
Black  and  White  Slides 
Copy  Negatives 
Multiple  Prints 
Rush  Service  Available 


Photographic  Labs,  Inc. 

351  Ninth  Street 
San  Francisco 
California  94.103 

864-8155 


BERGMAN 

BANNER 

Custom  Banners  &  Flags 

The  dynamic  impact  of  a  custom  banner  is  an  affordable  and 
proven  method  of  promoting  your  business.  As  a  widely  recognized 
leader  in  ourfield,  we  have  brought  color  and  design  tocompanies 
throughout  the  U.S.  for  over  thirty  years.  We  specialize  in: 

•  Silkscreening 

•  Computer-digitized  vinyl  graphics 

•  Applique 

Call  today  for  a  free  consultation.  Mention  this  ad, 
and  receive  a  10%  DISCOUNT  off  your  first  order! 

161  Erie  St.  San  Francisco  CA  94103 
(415)  864-3535  (415)  864-0912/FAX 


Join  the  San  Francisco  Film  Society  &  Open 
a  Window  on  the  World...  Year  Round! 

For  Membership  Information  CaU 567-4641.  For  Festival  Information 
&  Year  Round  Film  Society  Events  CaU  931  -FILM. 


PRINT 


continued  from 

MARK  KIDEL 

previous  page 

16  Sydenham  Road 
Cotham,  Bristol  BS6 

LES  FILMS  DU 

5SH,  England 

TRIANGLE 

FAX:  44-0272- 

152  Boulevard 
Haussmann 

423256 

75008  Paris,  France 

KONINCK 

FAX:  33-1 -42-25-81- 

STUDIOS  LTD. 

55 

1 75  Wardour  Street 

London  W1 , 

FINE  LINE 

England 

FEATURES 

FAX:  44-71-494- 

1500  Broadway, 

Suite  2011 

0405 

New  York,  NY 

KOREAN  MOTION 

10036 

PICTURE 

FAX:  212-221-2415 

PROMOTION 

CORP. 

FINNISH  FILM 

Namsan-Dong  1- 

FOUNDATION 

GA,  Chung-Gu 

K13,  Kanavakatu  12 

Seoul,  Korea  100- 

SF-00160  Helsinki, 

041 

Finland 

FAX:  82-2-774-0531 

FAX:  358-0-177113 

LENFILM/GOLOS 

EYTAN  FOX 

lOKirovsky 

Prospekt 

117  Rothschild  Blvd. 

Tel  Aviv  65231, 

Leningrad,  USSR 

Israel 

FAX:  7-812-2332- 

FAX:  c/o  Ochovsky 

714 

972-3-5627420 

LONDON 

SUZANNE 

FILMMAKERS 

FRANZEL 

COOP 

Obere  Str.  6 

42  Gloucester 

D-7311  Erken- 

Avenue 

brechtsweiler, 

London  NW1  8JD, 

Germany 

England 

TEL:  44-71-586- 

THE  SAMUEL 
GOLDWYN 

4806 

COMPANY 

MEXCINEMA 

1 0203  Santa  Monica 

CORP. 

Blvd.,  Suite  500 

7231  Santa  Monica 

Los  Angeles,  CA 

Blvd. 

90067 

West  Hollywood,  CA 

FAX:  213-284-8493 

GORDON  S  FILMS 

90046 

FAX:  213-874-4987 

INTERNATIONAL 

ALLEN  MOORE 

INC. 

18619  Graystone 

8  Chatham  Square, 

Road 

Room  805 

White  Hall,  MD 

New  York,  NY 

10038 

21161 

TEL:  212-732-2351 

MSK PRODUC¬ 
TIONS  INC. 

GOSKINO 

2124  William  Street 

7  Maly 

Vancouver,  B.C.  V5L 

Gnesdnikovsky  Per 

2S3,  Canada 

Moscow,  USSR 

TLX:  411417  KINO  SU 

FAX:  604-666-1569 

MUNICH  FILM 

HEMDALE 

MUSEUM 

RELEASING  CORP. 

St.  Jacobs-Platz  1 

7966  Beverly  Blvd. 

8000  Munich  2, 

Los  Angeles,  CA 

Germany 

90048 

FAX:  49-89-233- 

FAX:  213-651-5112 

3931 

HUNGAROFILM 

NEW  YORKER 

Bathori  utca  1 0 

FILMS 

H-1054  Budapest  V., 

16  West  61  st  Street 

Hungary 

New  York,  NY 

FAX:  36-12- 

10023 

1531850 

FAX:  212-307-7855 

IMA  PRODUC¬ 

ORIGINAL  CINEMA 

TIONS 

432  Park  Avenue 

11  rue  Christiani 

South,  Suite  705 

75018  Paris,  France 

New  York,  NY 

FAX:  33-1 -42-62-57- 

10016 

07 

TEL:  212-685-2625 

*-• 

INTERAMA,  INC. 

ORION  CLASSICS 

301  W.  53rd  Street, 

1 325  Avenue  of  the 

Suite  1 9E 

Americas 

New  York,  NY 

New  York,  NY 

10019 

10019 

FAX:  212-581-6582 

FAX:  212-956-7490 

JUGOSLAVIA  FILM  PANNONIA  FILM 

Makedonska  22 

COMPANY 

11000  Belgrade, 

Voros  Hadsereg 

Yugoslavia 

utja64 

FAX:  38-11-624-131 

1021  Budapest, 
Hungary 

FAX:  36-1-176-3409 
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PARI  FILMS 

5  rue  de  Charonne 
75011  Paris,  France 
FAX:33- 1-47-00-46- 
08 

PORTUGUESE 
FILM  INSTITUTE 

R.  S.  Pedro  de 
Alcantara,  45, 1  ° 

1 200  Lisbon, 
Portugal 
FAX:  351-1 - 
3472777 

PT.  EKAPRAYA 
FILM 

Jl.  Pondok  Indah 
Plaza  I 
Kav.  II  UA-53 
Jakarta  Selatan 
12310,  Indonesia 
FAX:  62-21- 
7500458 

RENN  PRODUC¬ 
TIONS 

10  rue  Lincoln 
75008  Paris,  France 
FAX:  33-1-45-63-42- 
27 

DINA  ZVI RIKLIS 

1 0  Melchet  Street 
Tel  Aviv  6521 5, 

Israel 

RONIN  FILMS 

PO  Box  1005 
Civic  Square,  ACT 
2608 
Australia 

FAX:  61-6-249-1640 

JAY  ROSENBLATT 

4159  20th  Street 
San  Francisco,  CA 
94114 

SACIS 

viaTomacelli,  139 
Rome  001 86,  Italy 
FAX:  39-6-68-78- 
824 

THE  SALES 
COMPANY 

62  Shaftesbury 
Avenue 

London  W1 V7AA, 
England 

FAX:  44-71-494- 
3293 

SKAI  FILM 

PRODUCTIONS, 

LTD. 

Flat  B,  10/F,  Kee 
Shing  Comm.  Bldg. 
80,  Kimberley  Road, 
Kowloon 
Hong  Kong 
FAX:  852-7220666 

ALEXANDER 

SOKOLOFF 

24314  Newhall 
Avenue  #201 
Newhall,  CA  91321 

TAMIDO 

95  Mohamed  Farid 
Street 

El  Nozha  Hiliopolis 
Cairo,  Egypt 
FAX:  20-2-2471203 

3.B.  PRODUC¬ 
TIONS 

70  rue  d’Assas 
75006  Paris,  France 
FAX:  33-1 -45-44-88- 
77 

P.  G.  TYNDALL 

1 53  Somerset  Street 
Richmond,  Victoria 
3121,  Australia 
FAX:  do  Clerehan 
61-3-6044541 


UNIVERSAL 

PICTURES 

100  Universal  City 
Plaza 

Universal  City,  CA 
91608 

FAX:  818-508-6452 

VEGA  FILM 

Carmenstrasse  25 
CH-8032  Zurich, 
Switzerland 
FAX:  41 -1-252-6635 

VENTANA  FILMS 

2021  Rosilla  Place 
Los  Angeles,  CA 
90046 

FAX:  21 3-654-0647 

CLAY  WALKER 

2324  Scarff  St.  #4 
Los  Angeles,  CA 
90007 

REGINA  ZIEGLER 
FILMPRODUKTION 

Budapester  Str.  35 
D-1000  Berlin  30, 
Germany 
FAX:  49-30-262- 
8213 


Stanislaw  August  Poniatowski  —  enlightened 
monarch  and  co-author  of  Poland’s  democratic 
Constitution  of  1791. 
200 years  later... 

The  Polish  Arts 
and  Culture 
Foundation 

Celebrates  its  25th  Anniversary 

Join  Us! 

/\  1290  Sutter  Street 
f  \  (at  Van  Ness) 
San  Francisco 
(415)474-7070 


For  more  information:  415/  548-0556 


ES 


Directed  by  ^ 


DESSERT 

MANIA 


-  Starring  - 


Tantalizing  Tortes 
Delectable  Danish 
Marvelous  Muffins 
Fabulous  Florentines 

~  -  and  introducing  - 

better  TTta/t  Se?c' 
Chocolate  Cake 


Open  7  Days  •  Table  Seating  Available 
3465  California  St.  (Laurel  Village)  S.F.  •  752  -  0825 


Independent  Filmmakers:  Looking  at  Ourselves 


July  25  -  August  1, 1991 
Castro  Theatre  •  San  Francisco 

August  3  -  August  8,1991 
U.C.  Theatre  •  Berkeley 


11th  Annual  Jewish  Film  Festival 

Premieres  •  Parties  •  Seminars 
and  exciting,  provocative  films  from  around  the  world! 


Newly 

Reopened 


Red  Vic  Movie  House 


Showing  Old,  New  Art  & 
Foreign  Films  in  35  mm 


1727  Haight  Street 


ret  DOLBY  STEREO 


I 
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ORDER  FORM 


MAIL  AND  FAX  ORDER 
FORM:  MUST  BE  RECEIVED 
NO  LATER  THAN  FRIDAY, 
APRIL  19TH. 


HOWTO  BUY  TICKETS:  -—a 

Buy  tickets  now  at  ail  BASS/TM  Ticket  ~Tickmn^TUf 
Centers  including  The  Wherehouse  and  S,ZS2:4“" 
Tower  Records/Video;  CALL-FOR-TIX  415-762-BASS. 

MAIL  ORDER 

Must  be  received  no  later  than  Friday,  April  19th. 

Always  use  the  event  codes  listed  in  the  Calendar 
(pages  24B  and  24C)  when  ordering.  Orders  must  be 
accompanied  by  check  payable  to  SFFS,  or  include  credit 
card  #  with  name  on  card,  expiration  date  and  signature, 
and  a  self-addressed,  stamped,  business-size  envelope. 
Prices  must  be  calculated  and  listed  in  the  appropriate 
ticket  price  column  next  to  each  event.  Please  calculate 
the  total  at  the  bottom  of  the  form.  Send  all  mail  orders 
to:  The  San  Francisco  Film  Society,  1560  Fillmore 
Street,  San  Francisco,  CA  94115-3516. 

FAX  ORDER 

Must  be  received  no  later  than  Friday  April  19th. 

Always  use  the  event  codes  listed  in  the  Calendar 
(pages  24B  and  24C)  when  ordering.  Minimum  order 
$15.  Orders  must  include  credit  card  #  with  name  on 
card,  expiration-date  and  signature.  Prices  must  be 
calculated  and  listed  in  the  appropriate  ticket  price 
column  next  to  each  event.  Please  calculate  the  total  at 
the  bottom  of  the  form.  FAX  415-921-5032. 

TICKET  PRICES 

REGULAR  PROGRAMS 

General  Admission  $7.00 

Daytime  Admission  $3.50 

(Monday-Friday,  up  to  and  including  5pm) 

DISCOUNT  ADMISSIONS 

Rim  Society  and  University  Art  Museum  Members  $6.00 
(One  discount  ticket  per  program  per  member) 

Seniors  (62  and  older),  Students,  Disabled  $5.50 

(Senior  or  Student  ID  required  for  each  ticket  purchased) 

SPECIAL  TICKET  EVENTS  GENERAL 

Opening  Night:  Impromptu  $20.00 

Opening  Night:  Red  Dust  $20.00 

Opening  Night:  Amazonia  $20.00 

Archival  Program:  Dr.  Mabuse  $15.00 

Piper-Heidsieck  Award  Ceremony  $10.00 

Closing  Night:  Film  and  Party  $30.00 

Closing  Night:  Film  only  $7.00 

To  buy  tickets  after  April  19,  see  page  24 A 

MEMBERSHIP 

Sign  me  up  as  a  Film  Society  member: 

□  new  □  renewal 

I’ve  checked  a  membership  category  below. 

Please  see  page  24 A  for  the  benefits  of  Film  Society  membership. 

□  $45  Individual  Associate 

□  $70  Dual  Associate 

□  $30  Individual  Senior  Associate 

□  $30  Individual  Student  Associate 

□  $60  Dual  Senior  Associate 

□  $60  Dual  Student  Associate 

□  $20  Friend 

□  $150  Patron 

□  $300  Chairman's  Circle 


DISCOUNT 

$18.00 

$18.00 

$18.00 

$14.00 

$9.00 

$25.00 

$6.00 


NAME 

ADDRESS  CITY  ZIP 

HOME  PHONE  WORK  PHONE 

□  FILM  SOCIETY  MEMBER  □  UNIVERSITY  ART  MUSEUM  MEMBER  □  NON-MEMBER 

□  CHECK  ENCLOSED  PAYABLE  TO  SFFS  Minimum  $15  charge  on  credit  cards 

□  VISA  □  MASTERCARD 

ACCOUNT  NUMBER  EXPIRATION  DATE 

SIGNATURE 

EVENT 

CODE 

GENERAL 

ADMISSION 

DISCOUNT 

ADMISSION 

NO.  OF 
TICKETS 

TOTAL 

PRICE 

SPECIAL  TICKET  EVENTS 

OPENING  NIGHT:  IMPROMPTU 

425A 

$20 

$18 

OPENING  NIGHT:  RED  DUST 

425B 

$20 

$18 

OPENING  NIGHT:  AMAZONIA 

425C 

$20 

$18 

ARCHIVAL  PROGRAM:  DR.  MABUSE,  THE  GAMBLER 

504A 

$15 

$14 

PIPER-HEIDSIECK  AWARD  CEREMONY 

429F 

$10 

$9 

FILM  SOCIETY  MEMBERS’  FREE  FILM  AND  PARTY 

507 D 

FREE 

FILM  TITLES 

, 

- 

f. 

MEMBERSHIP  FEE 

FOR  OFFICE  USE  ONLY 

SUBTOTAL 

DATE  MAILED 

INITIALS 

HANDLING 

$3.00 

TOTAL 
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Now  That  UTA  And  Air  France 
Have  Combined  Forces, 
Were  Virtually  Unstoppable. 


The  Only  Nonstops  From  The  West  Coast  To  Paris. 


Wed  like  to  announce  a  new  alliance  in  air  travel. 

UTA  French  Airlines  and  Air  France  have  joined 
forces.  And  we'll  stop  at  nothing  to  bring  you  the 
finest  service  from  the  West  Coast  to  Paris.  With 
the  only  nonstop  flights.  Ten  times  a  week  from 
San  Francisco  and  Los  Angeles  combined. 

Which  means  you  get  to  Paris  up  to  four  hours 
faster  than  on  any  other  airline.  So  while  the  others  are 
spending  their  time  in  an  airport  terminal,  you're  simply 

^UTA 

r  FRENCH  AIRLINES 


UTA  FRENCH  AIRLINES 
SFO  Evening 

Departures 

Monday 

Tuesday 

Friday 

Saturday 

AIR  FRANCE 

LAX  Evening 

Departures 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 

Sunday 

Air  France  is  a  participant  in  the 
mileage  programs  of  United,  USAir, 
Continental/Eastem,  and  America 

West  Airlines.  UTA’s  San  Francisco  to 
Paris  flights  are  eligible  for  credits  and 
awards  on  United  and  USAir. 

above  it  all.  Flying  in  the  renowned  French  style.  Enjoy¬ 
ing  impeccable  French  service.  Sophisticated  cuisine. 
World  class  wines  and  international  films. 

And,  youll  be  happy  to  know,  you'll  arrive  in  Paris 
in  time  for  a  leisurely  dinner  and  blissful  nights  sleep. 

So  you  too  can  be  virtually  unstoppable  the 
next  day. 

For  information  or  reservations  on  our  nonstop 
service,  call  your  travel  agent  or  1-800-2-FRANCE. 

I///I 

AIR  FRANCE 


GROUPE 
AIR  FRANCE 


Effective  June  23,  UTA  will  offer  six  flights  per  week  from  San  Francisco,  and  daily  service  from  Los  Angeles. 


Piper-Heidsieck 

Official  Sponsor  and 
Champagne  of  the 
34th  San  Francisco 
International  Film 


Festival 


v-V' 


The  Hit  Of  Paris,  London  And  New  York 
Is  Coming  To  San  Francisco: 


“DAZZLING!  WILDLY  SEDUCTIVE 
AND  EROTIC!” 

—Peter  lYavem,  BOLLING  STONE 

“TWO  THUMBS  UP! 

A  REALLY  GOOD  FILM!” 

—  SISKEL  &  ESEB7 


“TERRIFIC!  ANNE  PARILLAUD  IS 
TALENTED,  BEAUTIFUL  AND  SEXY!” 

— Lewis  Grossberger,  VOGUE  MAGAZINE 

“LUC  BESSON  IS  A 
SPECTACULARLY  TALENTED  FILMMAKER!” 

—Joseph  Gelmis,  NEWSDAY 

^r! 

WILD  AND  IRRESISTIBLE!” 

—  Jam)  Bernard,  NEW  YORK  POST 


“THE  COOLEST,  HIPPEST,  MOST 
STYLISH  FRENCH  THRILLER  IN  AGES.” 

—  SKY  MAGAZINE  (London) 

“TOUGH,  STYLISH 
AND  MESMERIZING!” 

—  Bruee  Williamson,  NEW  WOMAN  MAGAZINE 

“ANNE  PARILLAUD  MAKES  NIKITA 
A  FEMME  FATALE  IN  EVERY  WAY!” 

—  Janet  Maslln.  THE  NEW  YORK  TIMES 


la  femme 

NIKITA 


#  WINNER! 

y  Cesar  Award 

%  BEST  ACTRESS 


THE  SAMUEL  GOLDWYN  COMPANY  and  GAUMONT  present  ANNE  PARILLAUD  JEAN-HUGUES  ANGLADE  TCHEKY  KARYO 

a  Film  by  luc  Besson  La  Femme  Nikita  wm  jeanne  Moreau  jean  bouise  jean  Reno  philippe  leroy-beaulieu  roland  Blanche 

JACQUES  BOUDET  Music  by  ERIC  SERRA  Directed  by  LUC  BESSON  A  FRENCH-lTALIAN  COPRODUCTION  GAUMONT,  GAUMONT  PRODUCTION, 

mmmm  m.  Cecchi  GORLGROf  Mr  CINEMAT0GRAF|CA  . 
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©1991  THE  SAMUEL  GOLDWYN  COMPANY  All  rights  reserved 


STARTS  FRIDAY  APRIL  5TH 


EXCLUSIVE  ~ 

SAN  FRANCISCO  ENGAGEMENT 


^M@KABUK]8 


THEATRES 

POST  AT  FILLMORE  IN  JAPANTOWN  ■  931  -9800 

ALSO  STARTS  FRIDAY  AT  THESE  SELECT  THEATRES 
SAN  JOSE  Camera  One,  San  Jose  EAST  BAY  Fine  Arts,  Berkeley 


APRIL  3, 1991  I  THE  SAN  FRANCISCO  BAY  OUARDLAN  45 


CRITIC’S  CHOICE  /  Film 


ery  rhymes  (Mother  Goose), 
hunger  (Jan  Svankmajer's  Dimen- 


contmued  from  page  44 
6  and  9:50. 

ncaODHOTERPARTM  San  Francisco:  Regan 
cy  I  (1320  Wan  Ness  at  Sutter.  885-6773):  daily 
at  12:30, 3:35, 7  and  10:15.  fast  Bay:  Shattuck 
Cnwnas  (2230  Shattuck,  Berk.  644-3370):  daily 
at  1, 4:30  and  8. 

GOOOfELLAS  San  Francisco:  Opera  Plaza  (Van 
Ness  and  Golden  Gate.  771-0102):  daily  at  7 
and  9:50  with  matinees  Sat. -Sun.  at  1  and  4. 
fast  Bay:  Oaks  (1875  Solano,  Berk.  526-1836): 
daily  at  7:30  with  matinee  Sat  and  Sun.  at  2:30. 
Grand  Lake  (3200  Grand,  Oakl.  452-3556):  daily 
at  5  and  9:45. 

GREEN  CARD  Andie  MacDowell  and  Gerard  Depar¬ 
dieu  both  need  marriage,  MacDowell  to  rent  the 
perfect  apartment  and  Depardieu  to  stay  in  the 
U.S.,  and  what  happens  to  their  marriage  of  con¬ 
venience  is  what  m  akes  this  film  an  utter  delight. 
San  Francisco:  Regency  II  (1268  Sutter  at  Van 
Ness.  7768054):  daily  at  1,  3:15,  5:30,  8  and 
10:30.  fast  Say:  Shattuck  Csvemas  (22 30  Shat 
tuck,  Berk.  644-3370):  daily  at  12:15,  2:30,  5, 
7:20  and  9:30. 

THE  GRH-ILHS  San  Francisco:  Kabuki  8  (Post 
at  Fillmore.  931-9800):  call  for  times.  Fast  Bay: 
Emery  Bay  (6330Christie,  Emeryville.  4200107): 
daily  at  noon,  2:30,  5,  7:30  and  10:10. 

GIMXY  BY  SUSPICION  This  story  of  gokfenboy 
Hollywood  director  Robert  De  Niro's  downfall  engi¬ 
neered  by  a  House  UrvAmencan  Activities  Com¬ 
mittee's  ant'rCommunistwitch  hunt  will  bring  back 
that  timewith  frightening  veracity,  vividly  enhanced 
by  a  De  Niro-topped  top-flight  cast  San  Francisco: 
Stonestown  (19th  Ave.  and  Winston.  221-8182): 
call  for  times.  Ciiema  21(2141Chestnut  at  Stener 
921-6720):  daily  at  4:55, 7 :30,  and  10  with  mati¬ 
nees  Sat  and  Sun.  at  12:20  and  2:25.  East  Bay. 
Grand  Lake  (3200  Grand,  Oakl.  452-3556):  daily 
at  1:30, 4:10, 6:45  and  9: 10.  Shattuck  Caiemas 
(2230  Shattuck,  Berk.  644-3370):  7:35and9:40 
with  matinees  Sat  and  Sun.  at  1:30,  3:30,  and 
5:30. 

HAMLET  "Based  on"  Will  Shakespeare's  play 
gives  Mel  Gibson  an  edge,  and  he  does  quite 
nicely,  thankyou,  ably  supported  by  Glenn  Close, 
but  not  so  well  by  Helena  Bonham-Carter  as  Ophe¬ 
lia,  but  since  it's  Gibson  everyone's  going  to 
see,  that  doesn't  matter,  nor  that  the  film  lacks 
power.  East  Bay:  Albany  (1115  Solano,  Albany. 


5245656): 

THE  HARD  WHY  Maybe  James  Woods  and  Michael 
J.  Fox  should  have  swapped  roles,  because  Fox  is 
supposed  to  be  a  spoiled  movie  star  and  Woods 
a  oom  passionate  cop,  and  each  plays  the  opposite, 
not  helped  by  excessive  shootouts  that  two  imag 
inative  scenes  aren't  enough  to  atone  for.  San 
Francisco:  Kabuki  8  (Post  at  Fillmore.  931-9800): 
call  for  times.  East  Bay:  California  (Kittredge  at 
Shattuck,  Berk.  848-0620):  daily  at  6:10  and 
10:05  with  matinee  Sat.  and  Sun.  at  2:10.  Grand 
Lake  (3200Grand,  Oakl.  452-3556):  daily  at  12:40, 
3:10,  5:30,  8  and  10:20. 

HOME  ALONE  S<n  Francisco:  Galaxy  {1285  Sutler 
at  Van  Ness.  474-8700):  call  for  times,  fast  Bay: 
Emery  Bay(6330Christie,  Emeryville. 4200107): 
daily  at  noon,  2:20,  4:40,  7  and  9:20.  Century 
(8201  Oakport,  Oakl.  562-9990):  daily  at  12:50, 
3:05,  5:15,  7:30  and  9:45. 

IF  LOOKS  COULD  KILL  Richard  Grieco  looks  a 
tad  mature  for  a  teen,  but  when  he  flunks  high 
school  French,  gets  sent  to  France  to  make  it  up 
and  British  Intelligence  thinks  he's  a  samename 
CIA  operator,  he  gets  more  than  he  bargained  fa¬ 
in  this  003-1/2 junia  grade  Bond  movie  that's  as 
entertaining  as  it's  improbable.  East  Bay.  Grand 
Lake  (3200  Grand,  Oakl.  452-3556):  daily  at  9. 
I'M  FROM  HOUYWOCO  A  MY  BREAKFAST  WTIH 
BLASS  IE  Offensive,  probably  certifiable  comic- 
wrestler  Andy  Kaufm  an  gets  a  f  air  sh  ake  in  a  recap 
ofhis  career  with  comments  from  celebrity  friends, 
plus  a  shat  feature  he  made  in  1983  that  stretches 
a  gag  too  far  but  is  amusing  until  the  gross-out 
ending.  Nonfans  won't  be  converted,  but  they 
won't  be  baed.  (Steve  Warren)  San  Francisco: 
Roxie  Criema  (3117  16th  St.  863-1087):  daily 
at  7  and  9:30;  with  Sat.  and  Sun.  matinees  at  2 
and  4:30. 

RON  &  SILK  Wouldbe  kung  fu  expert  Mark  Salz- 
man  takes  a  job  teaching  at  a  small  mainland 
China  college  and  learns  more  than  he  bargained 
fa  via  mores,  young  docta  Vivian  Wu,  and  martial 
artist  Pan  Qingfu,  but  although  interesting,  the 
film's  more  like  a  lesson  in  Chinese  ways,  and 
Salzman  wants  to  be  liked  too  much  to  be  inter¬ 
esting.  San  Francisco:  Kabuki  8  (Post  at  Fillmore. 
931-9800):  call  fa  times.  East  Bay  Albany  (1115 
Solano,  Albany.  524-5656):  daily  at  7:15  and 
9:15  with  matinees  Sat.  and  Sun.  at  1:15,  3:15, 
and  5:15. 

JU  DOU  Fascinating  story  of  sadistic  Li  Wei  who's 


brutalizing  his  new  wife  Gong  Li  (Ju  Dou)  to  the 
consternation  of  nephew  Li  Baotian,  who  becomes 
ha  lover,  and  what  happens  when  she  bears  his 
son,  makes  it  as  enigmatic  as  it’s  beautiful,  never 
tipping  its  hand  as  to  its  intentions.  San  Francisco: 
Gateway  (Jackson  at  Battery.  421-3353):  daily 
at  12:30,  2:40, 4:50, 7  and  9:10.  fast  Bay  ACT 
(2128  Center  at  Shattuck,  Berk.  5487200):  daily 
at  7  and  9  with  matinees  Sat-Sun.  at  1, 3  and  5. 
LA  FEMME  NIKITA  Utterly  chilling  look  at  19- 
year-old  savage  street  junkie  Anne  Parillaud's 
transfamation  into  a  sophisticated  govanment 
assassin  that's  brilliantly  acted  immorality  per¬ 
sonified.  San  Francisco:  Kabuki  8  (Post  at  Fillmae 
931-9800):  call  fa  times.  East  Bay.  daily  at  7 
and  9:20  with  matinees  Sat.  and  Sun.  at  noon, 
2:20  and  4:40. 

THE  LONG  WALK  HOME  Compelling  look  at  the 
1955  Montgomery,  Alabama  black  boycott  of 
their  backof-the-bus  status,  with  Whoopi  Goldberg 
as  the  housekeeper  who  must  walk  nine  miles  to 
Southern  lady  Sissy  Spacek's  mansion  as  a  result, 
that's  not  only  a  fine  m  icrocosm  of  the  time,  but 
a  telling  journey  into  self-discovay  as  well.  San 
Francisco:  Galaxy  (1285  Sutter  at  Van  Ness. 
474-8700):  call  for  times.  East  Bay:  Century 
(8201  Oakport,  Oakl.  562-9990):  daily  at  7:30 
and  9:30.  Emery  Bay  (6330 Christie,  Emayville. 
4200107):  daily  at  12:15,  2:30,  4:45,  7,  and 
9:15.  UA  (2274  Shattuck,  Berk.  8481487):  daily 
at  1:30,  3:30,  5:30,  8  and  10. 

UA.  STORY  Utter  delight  of  a  sendup  of  almost 
evay  L.A.  anomaly,  real  and  imagined,  wherein 
TV  weathaman  Steve  Martin  finds  a  new  life  and 
love  with  the  help  of  a  talking  freeway  sign,  and  in 
wh  ich  Brit  Victoria  Tennant  and  free-spirited  Sarah 
Jessica  Parker  keep  the  action  going  vay  well, 
fast  Bay.  Emery  Bay  (6330  Christie,  Emayville. 
4200107):  daily  at  1:15, 3:30, 5:45, 8and  10:15. 
UA  (2274  Shattuck,  Berk.  8481487):  daily  at 
1:45,  3:45,  5:45,  7:45  and  9:45. 

MJLRRYING  MAN  San  Francisco:  Royal  (1529 
Polk  at  Califania.  474-0353):  Call  fa  times.  East 
Bay.  Grand  Lake  (3200  Grand,  Oakl.  452-3556): 
Call  for  times.  Oaks  (1875  Solano,  Berk.  526 
1836):  daily  at  7:30  and  9:45  with  matinees  Sat. 
and  Sun.  at  12:30,  2:45,  and  5.  Orinda  (4  Orinda 
Theater  Square,  Orinda.  254-9060):  daily  at  1:35, 
4:15,  7,  and  9:30. 

MISERY  Romance  writer  James  Caan,  whose 
heroine's  named  Misery  Chastain,  experiences 
m  isery  of  a  more  profound  type  when  he  becomes 
the  prisona  of  psychotic  fan  Kathy  Bates  in  this 
riveting  movie  that'll  have  you  hanging  on  to  your 
seat  fa  dear  life.  San  Francisco:  Balboa  ( 38th 
Ave.  and  Balboa.  221-8184):  daily  at  12: 15, 3:35, 
6:50  and  10:10.  California  (Kittredge  at  Shattuck,. 
Berk.  8480620):  daily  at  8:10  with  matinees 
Sat.  and  Sun.  at  12:15  and  4:10. 

MR.  &  MRS.  BRDGE  Upper-middle-class  '30s 


1991  Festival  of 
Animation 

One  reason  these  packages  of 
animated  shorts  are  proliferating 
faster  than  film  festivals  is  that, 
with  15  or  20  short  films,  your 
odds  of  seeing  something  really 
good  are  better  than  with  a  like 
number  of  features  —  and  you 
invest  far  less  time  and  money.  If 
there's  not  one  real  standout  in 
this  latest  collection,  there  are 
almost  no  duds  either,  and  the 
overall  level  is  consistently  high. 
Talented  animators  offer  fresh 
takes  on  marriage  ( The  Log),  dif¬ 
ferentness  (Simon),  toilet  training 
(Rugrats),  hell  (Eternity),  Sergio 
Leone  westerns  (Western),  nurs- 


and  '40s  Kansas  is  flawlessly  represented  by 
Paul  Newman  and  Joanne  Woodward  in  this  rich- 
in-detail  movie  that's  less  a  stay  than  a  way  of 
life,  and,  as  such,  is  in  a  class  of  its  own.  San 
Francisco:  Clay  (2261  Fillmae  atClay.  3461123): 
daily  at  1:45, 4:20, 7  and  9:40.  East  Bay  Shattuck 
Cinemas  (2230  Shattuck,  Berk.  644-3370):  daily 
at  1:45,  4: 15,  7  and  9:45. 

THE  NASTY  GRL  With  the  past  in  black-and-white 
and  the  present  in  color,  this  striking-looking  film 
has  willful  young  Lena  Stolze  looking  into  her  Bavar¬ 
ian  town's  doings  during  the  Third  Reich  to  the 
consternation  of  the  townsfolk,  but  it's  the  first 
half  that’s  most  entertaining.  San  Francisco: 
Lumiere  (1572  California  at  Polk.  885-3200): 


sions  of  Dialogue),  the  essence 
of  being  English  (A  Grand  Day 
Out),  and  the  history  of  civiliza¬ 
tion  (Bruno  Bozzetto's  Grasshop¬ 
pers).  This  is  the  second  recent 
package  to  include  Balance  and 
the  third  with  Creature  Comforts', 
at  this  rate,  they'll  been  seen  by 
more  people  than  Home  Alone. 

—  Steve  Warren 
■  1991  Festival  of  Animation.  April  622: 
Mon.-Thurs.  at  8  pm;  Fri.  and  Sat.  at  7  and 
9:45  pm;  Sun.  at  4  and  7  pm.  Palace  of  Fine 
Arts,  Lyon  and  Marina,  SF.  567-6642.  Also 
April  26May  6:  Mon.-Wed.  at  8  pm;  Thurs.- 
Sat.  at  7  and  9:30  pm;  Sun.  at  4  and  7:30 
pm  (no  show  May  3).  Wheeler  Auditaium,  UC 
Berkeley,  near  Telegraph  and  Bancroft,  Berk. 
642-7511. 


daily  at  2,  4,  6,  8:15  and  10:15. 

NEW  JACK  CITY  This  black  view  of  black  drug 
empires  in  our  cities  is  jacked  up  by  a  warning 
opening  paragraph  about  what  can  happen  if 
mae  action  isn't  taken  against  them  immediately, 
then  goes  on  to  become  far  more  violent  and 
confusing  than  said  message.  San  Francisco: 
Empire  (85  West  Portal  at  Vicente.  661-2539): 
daily  at  9:25  with  matinees  Fri.-Sun.  at  1  and 
3:10.  Alexandria  (5400 Geary  at  18th  Ave.  752- 
5100):  call  for  times.  East  Bay  UA  (2274  Shattuck, 
Bak.  8481487):  daily  at  1:20, 3:20, 5:20, 7:20 
and  9:20.  Century  (8201  Oakport,  Oakl.  562- 
9990):  daily  at  12:30,  1:30,  2:45,  3:45,  5,  6, 
7:15,  8:05,  9:25  and  10:20. 

PERFECTLY  NORMAL  This  wondafully  wacky 
movie's  anything  but  perfectly  namal  as  expres¬ 
sionless  Michael  Riley's  boring  life's  invaded  by 
larger-than-life  operator  Robbie  Coltrane  with 
unfaseeable  resu  Its  that  are  about  as  abnormal 
as  you  can  get.  San  Francisco:  Vpgue  (Sacramento 
and  Presidio.  2218183):  daily  at  1:15, 3:30,  6, 
8:15,  and  10:30. 

THE  PERFECT  WEAPON  San  Francisco:  Alexarv 
dria  (5400  Geary  at  18th  Ave.  752-5100):  call 
fa  times. 

REVBBAL  OF  FORTUNE  Jeremy  Irons  is  fantastic 
in  this  surprisingly  captivating  film  of  the  Claus 
Von  Bulow  trial,  adding  a  sly  sense  of  huma  to 
his  character's  inherent  mystay.  Babet  Schroed- 
a's  direction  is  clever  and  playful,  giving  us  a 
semi-surreal  perspective  thattakes  the  film  beyond 
the  avaage  law  drama.  (Kurt  Wolff)  San  Francisco: 
Opera  Ptaza  (Van  Ness  and  Golden  Gate.  771- 
0102):  daily  at  7:15  and  9:30  with  matinees 
Sat.-Sun.  at  12:40,  2:50  and  4:55.  East  Bay. 
Grand  Lake  (3200  Grand,  Oakl.  452-3556): 
RIKYU  fast  Bay.  Northside  (1828  Euclid,  Bak. 
841-6000):  daily  at  7  and  9:15  with  matinees 
Sat.  and  Sun.  at  2:30  and  4:45.  Oaks  (1875 
Solano,  Berk.  5261836):  daily  at  5:20  and  10:05 
with  matinee  Sat  and  Sun.  at  12:15. 

THE  ROCKY  HORROR  PICTURE  SHOW  San 
Francisco:  Lumiere  ( 1572  Cal  ifornia  at  Polk.  885 
3200):  Fri.-Sat.  at  midnight. 

ROSENCRANTZ  AND  GUILD ENSTERN  ARE 
DEAD  Tom  Stoppard's  version's  of  his  play's 
much  livelier  as  first-rate  actors  Gary  Oldman 
and  Tim  Roth  swap  non  sequiturs  and  pithy  plays 
on  wads  striving  to  get  back  into  "Ham  let"  without 
much  luck,  and  are  more  than  ably  abetted  by 
Players’  head  Richard  Dreyfuss  in  this  lively  art- 
genre  film.  East  Bay.  Abany  (1115  Solano,  Albany. 
524-5656):  call  for  times. 

SHADOW  OF  CHMA  John  Lone  goes  from  young 
revolutionary  student  in  '76  China  with  girlfriend 
Vivian  Wu  to  international  Hong  Kong  tycoon 
with  a  mysterious  past  and  a  British  mistress, 
Sammi  Bavis,  but  the  acting's  stilted  and  Lone 
lacks  depth  in  a  movie  that  tries  more  to  be 
multinational  more  than  anything  else.  SanFran- 
cisccr.  Kabuki  8  (Post  at  Fillmae.  931-9800): 
call  for  times.  Cannery  (2801  Leavenworth  at 
Beach.  441-5560):  daily  at  12:30,  4:15  and  8. 
SHPWRECKED  It’s  Treasure  Island  revisited 
(and  a  chaperon  keeps  it  from  turning  into  The 
Blue  Lagoon),  as  Nils  Gaup  ( Pathfinder )  turns 
Scandinavian  classic  Hakon  Hakonsen  into  an 
all-English-language  adventure  that's  swell,  except 
for  the  phoniest  gorilla  this  side  of  the  Planet  of 
the  Apes.  (Steve  Warren)  East  Bay.  Grand  Lake 
(3200  Grand,  Oakl.  452-3556):  daily  at  1  and  3. 
THE  SILENCE  OF  THE  LAMBS  Bone-chilling 
film  in  wh  ich  FBI  trainee  Jodie  Fostahas  numaous 
interviews  with  cannibalistic  saial  killer  Anthony 
Hopkins  in  the  hopes  of  trapping  another  serial 
killer,  but  although  it's  marvelously  acted  and 


“A  BOLDLY  IMAGINED  NEW  COMEDY.” 


-  Richard  Schickel.  TIME 

“RIOTOUSLY  FUNNY.” 

-  Jeff  Craig,  SLXTY  SECOND  PREVIEW 

“A  WINNER! 

ROMANTIC  AND  FUNNY.” 

-  Stewart  Klein,  FOK-TV 

“A  HEAVENLY  COMEDY.” 

-  Pat  Collins.  WWOR-TV 


“BRILLIANTLY 

INVENTIVE.” 

-  Peter  Travers,  ROLLING  STONE 

“HILARIOUS.” 

-  Brooke  Hersey,  GLAMOUR 

“TWO 

THUMBS  UP!” 

-  SISKEl  &  EBERT 


\  Turn  Left  Onto  The  Past  Li  ves  F^arkway.  \ 


THE  FIRST  TRUE  STORY 

OF  WHAT  HAPPENS  AFTER  YOU  DIE 


ALBERT  BROOKS 


MERYL  STREEP 


Defending 
Your  Life 

RIP  TORN  LEE  GRANT  BUCK  HENRY 


GEFFEN  PICTURES  mu.-,  ALBERT  BROOKS  MERYL  STREEP  “  0  E  F  E  N  D  I  N  G  Y  O  U  R  L  I  F  E  ” 
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*****"*“-  ■*»*  WOT  »  row  omnoaTI  a  i-~  . WCMCT| 

STARTS  FRIDAY,  APRIL  5 


uwitu/itiinisp 

Metro  Theatre1 


2055  Union  Street  41  5-931  -1  685 


SPECIAL  ENGAGEMENT-NO  PASSES 


ALSO  STARTS  FRIDAY  AT  THESE  SELECT  BAY  AREA  THEATRES: 


EAST  BAY 

Fremont,  Cinedome 
Hayward,  Festival 
Dublin,  GCC  Dublin  Place 
Berkeley,  UA  Berkeley 
Emeryville,  UA  Emery  Bay 
Pittsburg,  Brenden  8 
Danville,  Blackhawk  7 
Orinda,  Orinda 


Pinole,  Century 
Contra  Costa,  Martinez 
PENINSULA 
San  Mateo,  GCC  Hillsdale 
Burlingame,  Hyatt 
Redwood  City,  UA  Redwood 
8 AN  J08E 
San  Jose,  Century  21 
Mountain  View,  Century  10 


Milpitas,  AMC  Milpitas 
MARIN  COUNTY 
Novato,  Rowland  Plaza 
Larkspur,  Festival 
VALLEJO,  Cinedome 
SANTA  ROSA,  UA  The  Movies 
FAIRFIELD,  GCC  Solano 
NAPA,  Cinedome 
PETALUMA,  Petaluma  Cinema 
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directed,  the  horror  is  what's  overwhelming.  San 
Francisco:  Empire  (85  West  Portal  at  Vicente. 
661-2539):  daily  at  10:10  with  matinees  Fri.- 
Sun.  at  12:30  and  2:55.  Galaxy  (1285  Sutter  at 
Van  Ness.  474-8700):  call  for  times.  East  Bay: 
South  Shore  Chremas  (2245  Shoreline,  Alameda. 
521-4200):  daily  at  6  and  8:30  with  matinees 
Sat.  and  Sun.  at  1  and  3:30.  PieAnont  (4186 
Piedmont  at  41st  SL,  Oakl.  654-2727):  daily  at 

7  and  9:30  with  matinees  Sat.-Sun.  at  noon, 
2:15  and  4:30.  California  (Kittredge  atShattuck, 
Berk.  8480620):  daily  at  7:15  and  9:45  with 
matinees  Sat.-Sun.  at  noon,  2:25  and  4:45. 
SLEEPING  WITH  THE  ENEMY  It's  the  terribly 
sinister  undercurrent  in  Julia  Roberts  and  Patrick 
Bergin's  marriage  that  gets  you,  even  though 
Roberts  escapes  him,  and  even  though  Iowa  col¬ 
lege  professor  Kevin  Anderson  tends  to  lower 
the  tension  level,  you  certainly  won't  sleep  through 
any  of  it.  San  Francisco:  Stonestown  (19th  Ave. 
andWinston.  221-8182):  call  fortimes.  Northpont 
(Powell  at  Bay.  989-6060):  daily  at  4:45,  7  and 
9:15  with  matinees  Sat-Sun.  at  2:30. 

SPRIT OF ‘76  Local ly filmed  (in  Alameda),  here's 
a  new  LucasCoppola  collaboration — Lucas  Reiner 
(son  of  Carl)  and  Roman  Coppola  (son  of  Francis) 
—  a  tacty  movie  that  gives  the  1970s  what  they 
deserve  as  futurepeople  drop  in  for  America’s 
bicentennial .  The  best  thing  about  it  is  the  anachro- 
nistic  (1980s)  Valley  Boys  played  by  Jeff  and 
Steve  McDonald  of  Redd  Kross.  (Steve  Warren) 
San  Francisco:  Balboa  (38th  Ave.  and  Balboa. 
221-8184):  daily  at  2:05,  5:25  and  8:45. 

TAXI  BLUES  San  Francisco:  Lumiere  (1572  Cal¬ 
ifornia  at  Polk.  885-3200):  daily  at  12:45,  3, 
5:15,  7:35  and  9:50. 

TEENAGE  MUTANT  NINJA  TURTLES  II:  THE 
SECRET  OF  THE  OOZE  Second  verse,  same  as 
the  first,  but  with  less  of  the  three  most  annoying 
ingredients — Valspeak,  product  plugs  and  bone¬ 
crunching  violence  (they  fight  as  much,  but  with 
fewer  consequences).  The  effects  may  be  a  little 
better,  but  it's  still  too  stupid  for  a  high  school 
graduate.  (Steve  Warren)  San  Francisco:  Kabuki 

8  (Post  at  Fillmore.  931-9800):  call  for  times. 
Empire  (85  West  Portal  at  Vicente.  661-2539): 
daily  at  4:40,  7  and  9:20  with  matinees  Sat.- 
Sun.  at  noon  and  2:20.  Fast  Say:  Century  (8201 
0akport,0akl.  562-9990):  daily  at  noon,  1, 2:20, 
3: 15, 4:40, 5:40, 7,  and  9:20  and  10:20.  Emery 
Bay  (6330  Christie,  Emeryville.  4200107):  daily 
at  noon,  1,  2,  3,  4,  5,  6,  7,  8,  9,  and  10.  UA 
(2274  Shattuck,  Berk.  843-1487):  daily  at  1,  3, 
5,  7:15  and  9:30. 

WAIT  UNTIL  SPR MG,  BANDMI  Dominique  Derud- 
dere  (Love  Is  a  Dog  from  Flell)  encores  with  a 
less  meaty  tale  from  John  Farrte's  novel  about  a 
poor  immigrant  (Joe  Mantegna)  cheating  on  his 
wife  with  a  wealthy  widow  (Faye  Dunaway).  It’s 
well  enough  made  but  not  worth  leaving  home  to 
see.  (Steve  Warren)  San  Francisco:  Opera  Plaza 
(Van  Ness  and  Golden  Gate.  771-0102):  7:25 
and  9:35  with  matinees  Sat  and  Sun.  at  1:10, 
3:15,  and  5:20. 

Repertory 

Theaters 

ARTISTS'  TELEVISION  ACCESS  Sat/6:  The 

Complete  Lynne  Sachs,  including  House  of 
Science,  Sermons  and  Sacred  Pictures,  and 

other  films  at  8:30.  922  Valencia,  SF.  824- 
3890. 

ASIAN  ART  MUSEUM  Fri/5:  The  New 
Morning  of  Billy  the  Kid  at  6:30.  Golden  Gate 
Park,  SF.  668-6404. 

CASTRO  Fri/5-Thurs/ll:  Breathless  at  7:15 
and  9:30,  with  matinees  Sat.,  Sun.,  and  Wed., 
at  12:30,  2:45,  and  5.  Castro  at  Market,  SF. 
621-6120. 

CINEMATHEQUE  Closed  for  a  break.  553 
8129. 

COLE  HALL  Fri/5:  Dances  With  Wolves  at  6 

and  9:30.  Thurs/11:  Misery  at  5:45  and  8:15. 
513  Parnassus,  SF. 

DE  YOUNG  Sat/6:  Films  From  the  Past, 
including  Juke  Joint,  Souls  of  Sin,  and  others 
at  12:30.  De  Young  Museum,  near  8th  Ave. 
and  Kennedy,  Golden  Gate  Park  SF.  750-3600. 
EYE  GALLERY  Sat/6:  Videos  Mi  Otro  Yo/My 
Other  Self,  Border  Bmjo,  and  Ballad  of  an 
Unsung  Hero  at  8.  1151  Mission,  SF. 

JAPAN  INFORMATION  CENTER  Wed/10:  The 
Story  of  Noriko  at  noon.  Consulate  General  of 
Japan,  50  Fremont,  Ste.  2200,  SF.  777-3533. 
LA  PENA  Wed/10:  Mapantsula  at  7.  3105 
Shattuck,  Berk.  849-2568. 

PACIFIC  FILM  ARCHIVE  Fri/5:  God  Speed 
You,  Black  Emperor  at  7:30;  Short  Films  by 
Naoto  Yamakawa  and  Sogo  Ishii  at  9:15. 
Sat/6:  The  New  Morning  of  Billy  the  Kid  at 
7;  Another  Side  at  9:05.  Sun/7:  The  Seven 
Year  Itch  at  3:30;  Some  Like  It  Hot  at  7:30. 
Mon/8:  H-2  Worker  at  7:30.  Tues/9:  Jikken 
Eiga  '90 '91:  Japanese  Experimental  Rims  at 
7:30;  Heart,  Beating  in  the  Dark  at  9:40. 
Wed/10:  A  Woman  Is  a  Woman  at  7:30; 
Artists  and  Model  at  9:10.  Thurs/11: 
Discovering  Japan:  Video  at  7:30.  2625 
Durant,  Berk.  642-1412. 

PALACE  OF  FINE  ARTS  Fri/5-Thurs/ll:  1991 
Festival  of  Animation.  Call  for  times.  3601 
Lyon  (at  Bay),  SF.  567-6642  or  642-7511. 
PARAMOUNT  THEATRE  Fri/5:  Doctor  Zhivago 
at  8.  Sat/6:  Antarctica  —  Journey  to  the 
South  Pole  at  2.  Paramount  Theatre,  2025 


Broadway,  Oakl.  465-6400. 

RED  VIC  Fri/5:  GoodFellas  at  7  and  9:45. 
Sat/6:  Berkeley  In  the  60's  at  noon; 
GoodFellas  at  2:15,  7,  and  9:45.  Sun/7- 
Mon/8:  To  Sleep  With  Anger  at  7:15  and 
9:15,  with  matinees  at  2:15.  Tues/9Wed/10: 
The  Misfits  at  7  and  9:30.  Thurs/11: 
Leningrad  Cowboys  Go  America  at  7:30  and 
9:15.  1727  Haight,  SF.  668-3994. 

ROXIE  Fri/5-Wed/10:  The  Sleazy  Uncle  at  7 
and  9:15,  with  matinees  Sat.-Sun.  and  Wed. 
at  2  and  4:30.  Thurs/11:  Manhunter  at  5, 
7:15,  and  9:30.  3117  16th  SL,  SF.  863-1087. 
SONOMA  STATE  Fri/5-Sat/6:  Big  Business 
and  Liberty  at  7;  Duck  Soup  at  7:45;  and 
Belle  of  the  Nneties  at  9:05.  Thurs/11:  Agnus 
Dei  at  7:30.  Darwin  Theater,  Darwin  Hall, 
Sonoma  State  University,  Rohnert  Park.  (707) 
664-2606. 

UC  THEATER  Fri/5-Mon/8:  Robot  Carnival  at 
5,  7,  and  9  with  extra  shows  Fri.  at  11  and 
Sat-Sun.  at  1  and  3.  Sat/6:  The  Rocky  Horror 
Picture  Show  at  midnight.  Sun/7:  Berkeley  n 
tho  60’s  at  11  am.  Tues/9:  Henry  V  at  7; 
Richard  III  at  9:30.  Wed/10:  Stranger  Than 
Paradise  at  5:30  and  9;  The  Natural  History 
of  Parking  Lots  at  7:15.  Thurs/11:  The 
Ladykillers  at  5:10  and  9;  Kind  Hearts  and 
Coronets  at  7.  2036  University  at  Shattuck, 
Berk.  8436267. 

WHEELER  HALL  Fri/5:  Dances  With  Wolves 

at  7  and  10:15.  Wheeler  Auditorium,  University 
of  California,  Berk. 


Music 

Classical 

A  guide  to  classical  music  concerts  in  the  central 
Bay  Area. 

5/Friday 


BROWN  BAG  OPERA  Young  artists  of  the  SF 
Opera  Center  perform  opera  arias  and  ensem¬ 
bles.  12:15  pm,  Plaza,  1  Bush,  SF.  5656434. 

CONSERVATORY  OPERA  THEATRE  The  con¬ 
servatory  presents  Mozart's  La  Fmta  Semplice. 
8  pm,  Heilman  Hall,  SF  Conservatory  of  Music, 
19th  Ave.  and  Ortega,  SF.  7530135  or  663 
0874.  (Also  Sat/6  and  Sun/7  at  2  pm.) 
ELECTRONIC  MUSIC  PLUS  FESTIVAL  The  fes- 
tival  presents  works  and  performances  by  inter¬ 
national  artists  in  electronic  music.  8  pm, 
Oakl.  430-2171.  (Also  Sat/6  at  2  pm  and 
Sun/7  at  1  pm.) 

EMERSON  STRING  QUARTET  AND  MARCUS 
THOMPSON  Violist  Thompson  joins  the  quar¬ 
tet  to  perform  works  by  Mozart  Prokofiev,  and 
others.  8  pm,  Hertz  Hall,  near  College  and 
Bancroft,  Berk.  642-9988.  (Also  Sun/7  at  3 
pm.) 

SF  CHORAL  ARTISTS  The  choral  group  per¬ 
forms  works  by  Argento,  Gesualdo, 
Schoenberg,  and  others.  8  pm,  First 
Congregational  Church,  Palo  Alto.  979-5779. 
SF  GAY  MEN’S  CHORUS  The  chorus  presents 
an  evening  of  Russian  music.  8  pm,  First 
Congregational  Church,  Post  and  Mason,  SF. 
8646326.  (Also  Sat/6.) 

SF  SYMPHONY  The  symphony  performs 
works  by  Schumann  and  Beethoven.  8:30  pm, 
Davies  Symphony  Hall,  Van  Ness  and  Grove, 
SF.  431-5400.  (Also  Sun/7.) 

5/ Saturday 


BERKELEY  OPERA  The  opera  presents 
Friedrich  von  Flotow's  Martha.  8  pm,  Julia 
Morgan  Theater,  2640  College,  Berk.  845- 
8542.  (Also  Sun/7  at  2  pm  and  Wed/10  at  8 
pm.) 

'COMICS  PUT  ON  THE  CLASSICS’  Stand-up 
comedians  Charles  Fleischer,  Mitchell  Zeidvig, 
and  others  join  members  of  the  Marin 
Symphony,  Opera,  and  Ballet  to  "put  on”  clas¬ 
sical  favorites.  8  pm,  Marin  Veterans  Memorial 
Auditorium,  Civic  Center,  San  Rafael.  381- 
0853. 

CONSERVATORY  OPERA  THEATRE  See  Fri/5. 
ELECTRONIC  MUSIC  PLUS  FESTIVAL  See 

Fri/5. 

WILLIAM  GOODHUE  The  pianist  performs 
Liszt  transcriptions  of  music  by  Wagner.  7:30 
pm,  Community  Music  Center,  544  Capp,  SF. 
6476015. 

MAGIC  TORTOISE  The  chamber  group  per¬ 
forms  new  music  for  string  instruments.  8  pm, 
The  Coffee  Mill,  3363  Grand,  Oakl.  465-3236. 

SF  GAY  MEN’S  CHORUS  See  Fri/5. 

SF  RECREATION  SYMPHONY  The  symphony 
performs  works  by  Shostakovich,  Handel,  and 
Beethoven.  7:30  pm,  Golden  Gate  Park 
Panhandle,  Oak  and  Fell,  SF.  8632485. 

l/Sunday 


BERKELEY  OPERA  See  Sat/6. 
CONSERVATORY  OPERA  THEATRE  See  Fri/5. 


ELECTRONIC  MUSIC  PLUS  FESTIVAL  See 

Fri/5. 

EMERSON  STRING  QUARTET  AND  MARCUS 
THOMPSON  See  Fri/5. 

FACULTY  CHAMBER  ARTISTS  Cellist  Bonnie 
Hampton,  pianist  Nathan  Schwartz,  violist  and 
pianist  Paul  Hersh,  and  violinist  Ian  Swensen 
perform  chamber  works.  5  pm,  Sherman 
House,  2160  Green,  SF.  665-0874. 
GREGORY  GREEN  The  singer  and  pianist  per¬ 
forms  classical  and  spiritual  music.  4  pm, 
Lafayette6rinda  Presbyterian  Church,  49  Knox, 
Lafayette.  2838722. 

ALEXANDER  PALEY  The  pianist  performs 
works  by  Weber,  Rachmaninoff,  Prokofiev,  and 
others.  2  pm,  Gould  Theater,  California  Palace 
of  the  Legion  of  Honor,  34th  Ave.  and  Clement, 
SF.  8633592. 

POCKET  OPERA  The  opera  group  presents 
Offenbach's  La  Vie  Parisienne.  8  pm,  Beale 
Street  Theatre,  77  Beale,  SF.  392-4400  or 
762-BASS. 

SF  SYMPHONY  See  Fri/5. 

S/Monday 


HERBERT  BIELAWA  The  pianist  performs 
works  of  his  mentors  and  students.  1  pm, 
Knuth  Hall,  SF  State  University,  1600  Holloway 
(at  19th  Ave.),  SF.  338-1431. 

FACULTY  CHAMBER  ARTISTS  Members  of 
the  SF  Conservatory  faculty  present  an  all- 
Slavic  program.  8  pm,  Heilman  Hall,  SF 
Conservatory  of  Music,  19th  Ave.  and  Ortega. 
SF.  7530135  or  665-0874. 

JOHN  GRAY  The  guitarist  performs  works  by 
Albeniz,  Granados,  and  Renaissance  lutenists. 
7:30  pm,  Angelico  Hall,  Dominican  College, 
Grand  and  Acacia,  San  Rafael.  485-3236. 
SANTA  FE  CHAMBER  MUSIC  FESTIVAL  The 
festival  presents  a  chamber  performance  of 
works  by  Ravel,  Edgar  Meyer,  and  Schubert. 
7  pm,  Herbst  Theatre,  Van  Ness  and  McAllister, 
SF.  552-3656. 

9 /Tuesday 


CHRISTINE  CALLAN  The  contralto  performs 
Mahler's  Kindertotenlieder.  12:30  pm,  Old  St. 
Mary’s  Church,  660  California,  SF.  255-9410. 
TERESA  CARDINALE  The  soprano  performs. 
6:45  pm,  Ristorante  Venezia,  1902  University, 
Berk.  644-3093. 

BURKE  SCHUCHMANN  AND  MARTHA 

WASLEY  Cellist  Schuchmann  and  pianist 
Wasley  perform  works  by  Rachmaninoff  and 
others.  6  pm,  Lobby,  3  Embarcadero  Center, 

MITSUKO  SHIRAI  AND  HARTMUT  HOLL 

Mezzo-soprano  Shirai  and  pianist  Holl  perform 
an  all-Mozart  program.  8  pm,  Herbst  Theatre, 
Van  Ness  and  McAllister,  SF.  552-3656. 

SF  CHORAL  SOCIETY  The  choral  group  pre¬ 
sents  a  300-voice  performance  of  Brahms' 
German  Requiem.  8  pm,  Davies  Symphony 
Hall,  Van  Ness  and  Grove,  SF.  431-5400. 
VOICE  DEPARTMENT  RECITAL  Students  from 
the  SF  Conservatory  perform  in  recital.  8  pm, 
Heilman  Hall,  SF  Conservatory  of  Music,  19th 
Ave.  and  Ortega,  SF.  7530135  or  6658874. 

10  /Wednesday 

BERKELEY  OPERA  See  Sat/6. 

BROWN  BAG  OPERA  Young  artists  of  the  SF 
Opera  Center  perform  opera  arias  and  ensem¬ 
bles.  Noon,  One  Market  Plaza,  SF. 

CANTATA  SINGERS  The  singers  perform  works 
by  Barber,  Ives,  Mozart,  and  Vivaldi.  8  pm, 
Heilman  Hall,  SF  Conservatory  of  Music,  19th 
Ave.  and  Ortega,  SF.  7530135  or  665-0874. 
CHAMBER  MUSIC  AT  HERTZ  Music  students 
at  UC  Berkeley  perform  works  by  Schwen¬ 
inger,  Feldman,  and  Debussy.  12:15  pm, 
Hertz  Hall,  near  College  and  Bancroft,  Berk. 
642-9988. 

11  /Thursday 


CATALINA  TRIO  The  trio  performs  in  concert. 
8  pm,  Heilman  Hall,  SF  Conservatory  of  Music, 
19th  Ave.  and  Ortega,  SF.  7530135  or  665- 
0874. 

MARTA  FELCMAN  The  pianist  performs  in  con¬ 
cert.  8  pm,  Herbst  Theatre,  Van  Ness  and 
McAllister,  SF.  552-3656. 

OUT  OF  THE  RAIN  The  vocal  group  performs 
music  from  the  British  and  Irish  traditions.  4 
pm,  SF  Community  Music  Center,  544  Capp, 
SF.  398-6449. 

SF  SYMPHONY  The  symphony  performs 
works  by  Wagner  and  Richard  Strauss.  8:30 
pm,  Davies  Symphony  Hall,  Van  Ness  and 
Grove,  SF.  431-5400. 


Dance  Clubs 

A  guide  to  central  Bay  Area  dance  clubs.  See  rock, 
jazz,  folk/country,  world  music,  and  classical  list¬ 
ings  for  live  music. 

ALHAMBRA  Sun.,  international  dance  music. 


1015  Folsom,  SF. 

AMELIA’S  Thurs.-Sat.,  disco  and  modern 
dance  music  for  women;  Sat.,  "Colors," 
Mexican  music  and  salsa,  upstairs.  No  cover 
charge.  647  Valencia,  SF.  552-7788. 

ATLAS  Fri.,  dance  music  for  gay  men.  836 
Mission  (near  4th  St.),  SF.  978-9448. 
AVENUE  BALUtOOM  Fri.,  West  Coast  swing; 
Sat.,  swing  and  Latin  dancing;  Sun.,  ballroom 
dancing.  Smoke-  and  alcohol-  free.  603  Taraval 
(at  16th  Ave.),  SF.  681-2882. 

BANG!  Fri.,  bang  beats.  174  King  (at  3rd  St.), 
SF.  668CLUB. 

BAXTER’S  Nightly,  party  rock.  No  cover  Sun.- 
Mon.  and  Wed.  601  Larkspur  Landing  Cir., 
Larkspur.  461-7022. 

BIG  HEART  CITY  Fri.,  "E-rotica,"  hip-hop  and 
house;  Sat.,  "Love,"  house  and  funk;  Thurs., 
"E-Motion,"  global  house  music.  836  Mission, 
SF.  957-7656. 

CALIFORNIA  DREAM  CAFE  Fri.,  mixed  dance 
music.  2041  Center,  Berk.  8439343. 

CAL'S  UNION  STREET  Fri.-Sat.,  country  and 
rock  music.  Fri.,  smoke-free.  2001  Union,  SF. 
561-3121. 

CAMELOT  Mon.-SaL,  Top  40.  No  cover  charge. 
3231  Fillmore,  SF.  5674004. 

CANDLELIGHT  BALLROOM  Fri.,  ballroom 
dancing;  Sat.,  West  Coast  swing;  7:30-11:30 
pm.  813  San  Pablo  (near  Solano),  Albany.  527- 
5055. 

CARIBEE  DANCE  CENTER  Tues..  salsa;  Wed  , 
reggae;  Thurs.,  salsa;  Fri.,  "Lover's  Rock";  Sat, 
"Spirit  of  Carnaval";  Sun.,  call  for  schedule. 
1408  Webster,  Oakl.  8354006. 

CESAR’S  LATIN  PALACE  Fri.-Sun.,  Latin 
music.  Fri.-Sat.,  9  pm-6  am;  Sun.,  noort-5  pm 
and  8  pm-2  am.  3140  Mission,  SF.  6436611. 
CLUB  BELLA  NAPOLI  Wed.-Sun.,  urban  Top 
40  and  rap.  Sun.,  910  pm.  2330  Telegraph, 
Oakl.  8935552. 

THE  CLUB  CAR  Sat.,  funk  and  soul.  650  4th 
St.,  SF.  8648931. 

CLUB  GRAVITY  Fri.,  progressive  industrial.  201 
9th  St.  (at  Howard),  SF.  552-3466. 

CLUB  METROPOLIS  Thurs.,  hiphop;  Fri.,  funk; 
Sat,  dance  mix;  Wed.,  salsa.  No  cover  charge 
Thurs.  1484  Market,  SF.  621-5001. 

CLUB  MIRAGE  Fri.,  Top  40;  Sat.,  "Attitudes." 
2  Kansas,  SF.  431-9046. 

CLUB  NV  Sat.,  house  and  alternative  dance 
music  until  3  am.  715  Harrison  (at  3d  St.), 
SF.  493NVNV. 

CLUB  X  Fri.,  modem,  dancing  until  3  am.  715 


Harrison  (at  3rd  St.),  SF.  5436246. 
COLOSSUS  Sat.,  '70s  and  house  music. 
Dancing  until  6  am.  1015  Folsom,  SF.  431- 
BOYS. 

CORRAL  Nightly,  country  and  western  music. 
No  cover.  2140  Market,  SF.  552-2451. 
COVERED  WAGON  SALOON  Mon.,  lounge 
music;  Wed.,  "Expand  Your  Mind”;  Thurs.,  reg¬ 
gae;  Fri.,  '70s  groove;  Sat.,  “Get  On  Up."  917 
Folsom,  SF.  974-5906. 

CROLL’S  BAR  AND  (WILL  Fri.-Sat.,  dance  mix. 
No  cover  charge.  1400  Webster,  Alameda. 
522-8439. 

CRYSTAL  PISTOL  Tues.,  "Substitute";  Wed., 
“Slap  Your  Wedge  Down";  Thurs,  “The  World 
is  My  Toaster";  Fri.,  "Supernatural  Thang";  Sat, 
"The  Bug  Club."  842  Valencia,  SF.  6937887. 
DANCE  JAM  Fri.,  dance  music  from  the  '50s 
to  the  '90s.  All  ages,  no  alcohol,  no  smoke, 
no  shoes.  2822-A  Union  (bet.  28th  and  30th 
Sts.),  Oakl.  5268964. 

DANCE  SPBlfT  Wed.,  "freespirit"  dancing  to 
African,  soul,  pop,  funk,  and  reggae,  310:30 
pm;  Fri.,  dancing  8  pm-midnight  Fairfax  Health 
Club,  711  Center  Blvd.,  Fairfax.  4531613. 
DNA  LOUNGE  Mon.,  soul  and  rap;  Tues.,  rock; 
Wed.,  house  and  rap;  Thurs.,  modern  rock;  Fri.- 
Sat,  dance  mix;  Sun.,  industrial.  Dancing  until 
4  am.  375  11th  St.,  SF.  6231409. 

DV8  Wed.,  "Glass  Night”;  Thurs.,  student  night 
until  3  am;  Fri.-Sat,  progressive  dance  music 
until  4  am.  No  cover  charge  Thurs.  with  student 
ID.  540  Howard,  SF.  777-1419. 

EL  RIO  Fri.,  modern,  5-10  pm.  No  cover 
charge.  3158  Mission,  SF  282-3325. 
ENDUP  Thurs.,  "Club  1970";  Fri.,  "Deka- 
dence";  Sat.,  "Girl  Spot";  Sun.,  "Club  Uranus." 
401  6th  St.  SF. 

FIREHOUSE  7  Fri.,  urban  pop  house;  Sat., 
modern  pop,  house,  and  soul;  Mon.,  reggae; 
Tues.,  soul  and  hip-hop;  Wed.,  techno  house 
music;  Thurs.,  '70s  funk.  3160  16th  St..  SF. 
621-1617. 

THE  FUNK  LAB  Fri.,  DJ  Science  with  hiphop. 
510  Larken  (at  Eddy),  SF. 

HOULIHANS  Nightly,  modern  rock  and  pop 
plus  videos.  No  cover  charge  Sun.-Thurs.  2800 
Leavenworth,  SF.  7737523. 

HOUSE  OF  ROCK  Mon.,  house  music;  Tues.- 
Sat.,  mix  of  classic  rock  and  modern  music. 
Fri.-Sat.,  dancing  until  3  am.  No  cover  Mon.- 
Tues.  650  Howard,  SF.  8931950. 
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HOLY  COW  Tues.-Sat.,  modern  and  progres¬ 
sive  Top  40.  No  cover  charge.  1531  Folsom, 
SF.  621-6087. 

PBEAM  Sun.,  gay  tea  dance  from  5  pm.  1748 
Haight.  SF.  668-6023. 


KENNEL  CLUB  Thurs.  and  Sat,  'The  Box.'  gay 
funk  and  soul;  Fri. ,  "Club  Q,”  dancing  for 
women;  Sun.,  world  beat  and  reggae.  628 
Divisadero,  SF.  931-1914. 

LA  TERRAZA  Mon.-Fri.,  mariachis;  Thurs.-Sun., 
North  Mexican  dance  mix.  No  cover  charge. 
3472  Mission,  SF.  285-1236. 


LE  CLUB  TOUCHE  Sun.,  "Skirts, '  dance  music 
for  women;  Thurs.,  Eurowave  and  modern  rock; 
Fri. -Sat.,  house,  funk,  and  modern  rock;  danc¬ 
ing  until  3  am.  300  De  Haro,  SF.  861-8990. 
LE  MONTMARTRE  Wed.-Sat..  Latin  and  salsa. 
2125  Lombard,  SF.  563-4618. 

MANYATTA  Fri.-Sun.,  world  beat  and  reggae. 
10-B  Hegenberger,  Oakl.  568-9282. 

THE  MIX  Fri.,  alternative  and  funk  in  a  gay  set¬ 
ting.  2181  Shattuck,  Berk.  644-3804. 

NEW  MARTINI  EMPIRE  Fri.,  house  and  mod¬ 
ern  beat,  dancing  until  4  am.  1015  Folsom,  SF. 
626-2899. 

NIGHTBREAK  Fri.,  funk  and  soul,  hiphop.  and 
retro-funk;  Sun.,  hip-hop  and  house.  1821 
Haight,  SF.  221-9008. 

NICKIE'S  BBQ  Fri.,  soul,  house;  Sat.,  funk; 
Sun.,  reggae  and  jazz;  Tues.,  world  mix  with 
Cheb  i  Sabbah;  Wed.,  eclectic  house;  Thurs., 
rare  groove  jazz,  Latin.  460  Haight.  SF.  621- 
6508. 

OASIS  Wed.,  hiphop.  house,  and  funk;  Thurs., 
“Ozone";  Fri.,  rock;  Sat.,  new  music;  Sun.,  all¬ 
request  night.  No  cover  Thurs.  with  student  ID. 
and  Sun.  11th  St.  and  Folsom,  SF.  621-8119. 
ONE-UP  Fri.-Sat.,  hip-hop,  house,  and  rap.  Fri.. 
dancing  until  2:30  am;  Sat.,  until  3  am.  520 
4th  St.  (at  Bryant).  495-6799. 

OZ  Nightly,  Top  40.  Westin  St.  Francis.  335 
Powell,  SF.  397-7000. 

PALLADIUM  Thurs.-Sun.,  modern  rock  until  6 
am.  1031  Kearny,  SF.  434-1308. 
PLEASUREDOME  Sun.,  dancing  for  gay  men 
until  4  am.  177  Townsend,  SF. 

RAMONA'S  Mon.,  Wed.,  Fri.-Sat.,  dance  mix; 
Thurs.,  reggae.  370  Embarcadero  West.  Oakl. 
891-2351. 

RAWHDE  2  Nightly,  country  and  western.  Free 
dance  lessons  Mon.-Thurs.,  7:30-9:30  pm.  No 
cover.  280  7th  St.,  SF.  621-1197. 

ROCKIN’  ROBIN’S  Fri.-Sat.,  "Bop  'til  You 
Drop";  Sun.,  "Jukebox  Jam";  Wed,,  video  sing- 
along;  Thurs.,  weekly  promo  night.  No  cover 
charge  Tues.-Thurs.  1840  Haight,  SF.  221- 
1960. 

SHOCKWAVES  Wed.,  alternative  and  industrial 
music.  2001  Union  (at  Buchanan),  SF.  567- 
3121. 

THE  STUD  Mon.,  funk;  Wed.,  oldies;  Tues., 
Thurs.-Sun.,  modern.  No  cover  charg  ■  week¬ 
days.  399  9th  St.,  SF.  863-6623. 
THUNDERDOME  Sat.,  leather  /Levi  dance  club. 
175  King  (at  3rd  St.),  SF. 

TOWNSEND  Thurs.,  "Fashion  Thursdays," 
house  music;  Fri.,  beat;  Sat.,  modern  rock  and 
house  mix;  dancing  until  4  am.  177  Townsend 
(at  3rd  St.),  SF.  9748020. 

THE  UNDERGROUND  CLUB  Mon.,  "Zone  6," 
industrial  and  techno,  until  3  am;  Wed., 
"Nemesis,"  alternative,  until  3  am;  Thurs., 
"Mystery  City"  until  3  am;  Fri.,  "Club  Eclipse," 
progressive  industrial,  until  9  am;  Sat,  "Blitz," 
industrial,  alternative  rock,  until  9  am;  Sun., 
"Club  Decade,"  dance  music  of  the  past  and 
present,  until  3  am.  201  9th  St.,  SF.  552- 
3466. 

UPTOWN  NTIE  KLUB  Tues.-Sun.,  reggae,  souk- 
ous,  soca,  calypso,  and  African.  Fri.  and  Sat., 
dancing  until  3  am.  1803  Webster,  Oakl.  832- 
8282. 

WINDSURF  BAR  AND  GRILL  Fri.-Sat.,  disco. 
235  University,  Berk.  845-7656. 


Folk/Country 

A  guide  to  acoustic,  folk,  and  country  &  western 
music  at  central  Bay  Area  theaters  and  clubs. 

S/Friday 


MARY  BLACK  8  pm.  Great  American  Music 
Hall,  859  O'Farrell,  SF.  885-0750. 

SEAN  KELLY  9  pm,  The  Abbey  Tavern,  4100 
Geary,  SF.  221-7767. 

CHRISTINE  LAVIN  8  pm,  Musician's 
Coffeehouse,  Mt.  Diablo  Unitarian  Universalist 
Church,  55  Eckley,  Walnut  Creek.  229-2710. 
THE  LYNN  MORRIS  BAND  8  pm,  Freight  & 
Salvage,  1111  Addison,  Berk.  5481761. 
MILD  COLONIAL  BOYS  9:30  pm,  The  Plough 
and  Stars,  116  Clement,  SF.  751-1122. 
TOM  SMITH  8  pm,  San  Geronimo  Cultural 
Center,  6350  Sir  Francis  Drake,  San  Geronimo. 
488-9385. 

6  /Saturday 


VINCE  BELL  With  John  Carrick.  8  pm.  San 
Geronimo  Cultural  Center,  6350  Sir  Francis 
Drake,  San  Geronimo.  488-9385. 

‘POW  WOW’  Featuring  American  Indian 
dancing,  music,  food,  and  crafts.  Noon-mid¬ 
night,  Main  Gym  of  the  Physical  Education 
Bldg.,  SF  State  University,  1600  Holloway  (at 
19th  Ave.),  SF.  3381929. 

SEAMUS  EGAN  BAND  9:30  pm,  The  Plough 
and  Stars,  116  Clement,  SF.  751-1122. 

7/ Sunday 


TONY  DAVIS  9  pm,  The  Abbey  Tavern,  4100 
Geary,  SF.  221-7767. 


Pocket  Opera 

If  you  think  that  the  SF  Opera  is 
too  expensive,  and  that  it  pro¬ 
duces  the  same  old  stuff  anyway, 
check  out  Pocket  Opera  —  it's  a 
lot  cheaper  and  a  lot  of  fun. 

Music  Director  Donald  Pippin  has 
again  put  together  a  fascinating 
repertoire  of  concert  and  stage 
versions  of  both  well-known  and 
obscure  works.  This  year’s  high¬ 
lights  include  a  new  Cimarosa 
opera,  The  Secret  Marriage, 


DOUBLE  L  9:30  pm,  Shannon  Arms,  915 
Taraval.  SF.  665-1223. 

CHRISTINE  LAVIN  8  pm,  Freight  &  Salvage, 
1111  Addison,  Berk.  5481761. 

THE  LOST  TRIBE  2:30  and  3:30  pm.  Noe 
Valley  Ministry,  1021  Sanchez,  SF.  647-2272. 
MICHAEL  McNEVIN  7:30  pm,  Plowshares 
Coffee  House,  Firehouse,  Fort  Mason  Center, 
Buchanan  and  Marina,  SF.  441-8910. 

OUT  OF  THE  RAIN  4  pm,  SF  Community  Music 
Center,  544  Capp,  SF.  647-6015. 

8 /Monday 


JOHN  McCORMICK  9:30  pm,  The  Plough  and 
Stars,  116  Clement,  SF.  751-1122. 

TRADITIONAL  BtlSH  MUSIC  SESSION  9:30 
pm,  Starry  Plough,  3101  Shattuck,  Berk.  841- 
2082. 


S/Tuesday 


SKIP  HENDERSON  8  pm,  Pier  23  Cafe,  The 
Embarcadero,  SF.  362-5125. 

SPIRIT  OF  '29  DIXIELAND  Noon,  City  Center, 
Broadway  and  13th  St.,  Oakl.  444-5588. 

10  /Wednesday 

DAN  KATZ  AND  GLENN  MOTT  8  pm.  La 

Bodega.  1337  Grant,  SF.  4380439. 

DANIEL  -STICK  MAN'  KANE  Noon,  City 
Center,  Broadway  and  13th  St.,  Oakl.  444- 
5588. 

TONY  DAVIS  9:30  pm,  The  Plough  and  Stars, 
116  Clement,  SF.  751-1122. 

POUNDING  BIRDS  10  pm.  The  Ace  Cafe, 
1539  Folsom,  SF.  621-4752. 

‘THE  RETURN  OF  DAKOTA  SID’  8  pm,  Freight 
&  Salvage,  1111  Addison,  Berk.  5481761. 

11  /Thursday 


EOIN  CONWAY  9  pm,  The  Abbey  Tavern,  4100 
Geary,  SF.  221-7767. 

JOHN  AND  RORY  9:30  pm,  The  Plough  and 
Stars,  116  Clement,  SF.  751-1122. 

OUT  OF  THE  RAIN  6  pm,  Cultured  Salad 
restaurant,  3  Embarcadero  Center,  Sacramento 
(bet.  Davis  and  Drumm).  SF.  398-6449. 
LINDA  WATERFALL  8  pm.  Freight  &  Salvage. 
1111  Addison.  Berk.  5481761. 


Jazz 


A  guide  to  live  jazz  at  central  Bay  Area  clubs  and 
theaters. 


S/Friday 


AIRIUS  With  Fred  Ross,  Roger  Bearde,  and 
Countdown.  7:30  pm,  Pasand  Berkeley,  2284 
Shattuck,  Berk.  8480620.  (Also  Sat/6  and 
Thurs/11.) 


Stravinsky's  L'Histoire  du 
Soldat,  and  Mozart's  Yanked 
from  the  Harem  (aka  The 
Abduction  from  the  Seraglio). 

The  performances  are  at  a  new 
venue,  PG&E's  Beale  Street 
Theatre,  and  the  season  begins 
with  Offenbach's  delicious  La 
Vie  Parisienne. 

—  Rita  Felciano 

■  La  Vie  Parisienne.  Sun/7  at  8  pm  and 
Sun/21  at  3  pm.  Pocket  Opera  performances 
continue  through  June  23.  Beale  Street 
Theatre.  77  Beale,  SF.  $14-$18.  989-1855. 


BARNEY  FARFEL  QUINTET  6  pm,  Cafe 
Claude,  7  Claude,  SF. 

BRIAN  MELVIN  TRIO  2-5:30  am,  Pearl’s.  256 
Columbus,  SF.  291-8255.  (Also  Sat/6.) 

MATT  CASSELL  With  Paul  Collins.  9  pm.  Tutto 
Bene,  2080  Van  Ness,  SF.  6783500. 
COUNTERPOINT  Fri.,  5  and  9  pm;  Sat.,  9  pm; 
Tues.-Thurs.,  8  pm;  Tonga  Restaurant  and 
Hurricane  Bar,  Fairmont  Hotel,  California  and 
Mason,  SF.  772-5278. 

DAVID  GARDNER  AND  MEM'FIS  With 
Centerpiece.  6  pm,  Embassy  Lounge,  600 
Polk,  SF.  885-0842.  (Also  Thurs/ll-Sat/13.) 
JOEL  DORHAM  9  pm,  Bison  Brewing 
Company,  2598  Telegraph,  Berk.  841-7734. 
JACKIE  HARSTON  5:30  pm,  Maltese  Grill.  20 
Annie,  SF.  777-1955. 

JOE  ALVAREZ  TRIO  Fri.-Sat,  9:30  pm;  Tues.- 
Thurs.,  9  pm;  New  Orleans  Room,  Fairmont 
Hotel,  California  and  Mason,  SF.  772-5259. 
JONES  AND  COMPANY  Fri.-Sat.,  Wed.-Thurs., 
8:30  pm,  Chanen's  Lounge,  Sheraton, 
Fisherman’s  Wharf,  SF.  362-5500. 

SHEILA  JORDAN  Fri.  and  Sat.,  9  and  11  pm, 
Kimball's,  300  Grove,  SF.  861-5555. 

JULES  BROUSSARD  BAND  9  pm,  All  That 
Jazz,  next  to  Howard  Johnson's.  160  Shoreline. 
Mill  Valley.  331-1974.  (Also  Sat/6.) 

KENT  STRAND  DUO  Fri.-Sat.,  7  pm,  Harris'  Bar 
and  Lounge,  2100  Van  Ness  (at  Pacific),  SF. 
6781888. 

JEFF  LINSKY  Fri.-Sat.  and  Wed.-Thurs.,  8  pm, 
Park  Hyatt.  333  Battery,  SF.  392-1234. 

MARK  LITTLE  QUARTET  Featuring  C.T. 
Carthane,  Frank  Passantino,  and  Smiley 
Winters.  9:30  pm,  Pearl's,  256  Columbus,  SF. 
291-8255. 

PETER  MINTUN  Fri.-Sat.,  8  pm;  Wed.-Thurs.. 
7  pm;  Masons  Restaurant,  Fairmont  Hotel, 
California  and  Mason,  SF.  392-0113. 
NICHOLAS,  GLOVER,  AND  WRAY  9  pm. 

Yoshi's,  6030  Claremont,  Oakl.  652-9200. 
LOU  RAWLS  Fri.-Sun.,  8:30  and  11  pm. 
Kimball's  East,  Emery  Bay  Marketplace,  5800 
Shellmound,  Emeryville.  6582555. 

ROMA  With  Conception.  7  pm ,  Pasand  Lounge. 
1875  Union,  SF.  922-4498. 

DWAINE  SPURLIN  Fri.,  8:30  pm-midnight; 
Sat,  8:30-11  pm.  Picante  Taqueria,  1328  6th 
St..  Berk.  5283121. 

THE  SUSIE  LARAINE  QUARTET  With  Donald 
Bailey.  Fri.-Sat.,  10  pm;  Thurs.,  9  pm;  The 
Travelodge,  920  University,  Berk.  8483175. 
LARRYfVUCKOVICH  Fri.-Sat.  and  Mon.-Thurs, 
9  pm,  Club  36,  Grand  Hyatt  of  SF,  345 
Stockton,  SF  3981234. 

COOKIE  WONG  With  Mark  Zannini.  Fri.-Sat., 
9  pm.  Quiet  Storm,  3rd  fl„  Cannery,  Jefferson 
and  Leavenworth,  SF.  771-2929. 

6 /Saturday 


AIRIUS  See  Fri/5. 

BRIAN  MELVIN  TRIO  See  Fri/5. 

JULES  BROUSSARD  BAND  See  Fri/5. 

KITTY  MARGOUS  QUARTET  9:30  pm,  Pearl's, 
256  Columbus,  SF.  291-8255. 

MALIK  With  Conception.  7  pm,  Pasand 
Lounge,  1875  Union,  SF.  922-4498. 

PETE  ESCOVEDO  AND  HIS  LATIN  JAZZ 
ORCHESTRA  9:30  pm,  Sweetwater,  153 


LE  BEST  VIDEO  STORE 
IN  SAN  FRANCISCO 

For  movies  on  video,  the  place  to  go  is  LE  VIDEO,  voted 
Best  of  San  Francisco  &  the  Bay  Area  in  the  1990  Bay 
Guardian  Reader  Poll. ..and  the  favorite  video  store  of 
KGO  Radio,  the  San  Francisco  International  Film  Festival 
and  the  Bay  Area  film  community. 

LE  VIDEO  —  yhtf/'krjt* '*f 5  lire*  Oft... 


1239  9  T  H  AVENUE 

SAN  FRANCISCO 

566-3606 

OPEN  10  AM  -  10  PM  DAILY 


"SIMONEAU'S  PERFECTLY  NORMAL 
HAS  CHARM  AND  GUSTO... 
COCKEYED,  KINETIC... 

THE  LYRIC  MAGIC  OF  MOONSTRUCK 

-  Pauline  Kael 

"OPERA,  ITALIAN  FOOD,  HOCKEY... 
WHAT  MORE  COULD  SOMEBODY 
WANT  FROM  A  MOVIE? 
...PERFECTLY  ENTERTAINING." 

-  Jack  Garner,  GANNETT  NEWS  SERVICE 


"...WONDERFULLY  COMIC." 

-  Ella  Taylor,  LA  WEEKLY 


A  Michael  Burns  Production  /  A  Film  by  Yves  Simoneau 
PERFECTLY  NORMAL 

Starring:  Robbie  Coltrane  •  Michael  Riley  •  Deborah  Duchene  and  Kenneth  Welsh 

Executive  Producer:  Rafe  Engle 

Screenplay  by  Eugene  Lipinski  and  Paul  Quarrington  from  a  story  by  Eugene  Lipinski 
Produced  by  Michael  Burns  •  Directed  by  Yves  Simoneau 

With  Financial  participation  of  Telefilm  Canada  and  The  Ontario  Film  Development  Corp. 


;  FOUR  SEASONS  ODD 

1  Ientf'rtainment  isclj  IN 


DOLBY  STEREO  | 

SELECTED  THEATRES 


CIH1  FOUR  SEASONS  ENTERTAINMENT 


K 

RESTRICTED 

UNOER  17  REQUIRES  ACCOMPANYING 
PARENT  OR  AOUIT  GUAROIAN 

EXCLUSIVE 
SAN  FRANCISCO 
ENGAGEMENT 


STARTS  FRIDAY 
APRIL  5th ! 
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Throckmorton,  Mill  Valley.  388-2820. 

BILLY  PHILADELPHIA  With  Meg  Mac  Kay.  6 
pm,  Embassy  Lounge,  600  Polk,  SF.  885- 
0842. 

SHEILA  JORDAN  See  Fri/5. 

SHEBA  JORDAN  CUN  1C  1  pm.  Kimball’s,  300 
Grove,  SF.  861-5555. 

RAMON  LAZO  9:30  pm,  Rumors,  493 
Broadway,  SF.  296-8754. 

OREGON  Featuring  Ralph  Towner,  Glen  Moore, 
and  Paul  McCandless.  9  and  11  pm.  Yoshi’s, 
6030  Claremont,  Oakl.  652-9200.  (Also  Sun/7 
and  Tues/9-Thurs/li  at  8  and  10  pm.) 

LOU  RAWLS  See  Fri/5. 

7/Sunday 


AFTER  THE  END  OF  THE  WORLD  CORETET 

1:30  pm,  Record  Finder,  258  Noe,  SF. 
AIRIUS  With  Centerpiece.  7  pm,  Pasand 
Lounge,  1875  Union,  SF.  922-4498. 

AL  MOUNA  AND  FRIENDS  7  pm.  Pearl's,  256 
Columbus,  SF.  291-8255. 

ROGER  BEARDE  With  Countdown.  5  pm, 
Pasand  Berkeley,  2284  Shattuck,  Berk.  848- 
0620. 

JOHN  CORDONI  A  HIS  BIG  BAND  4  pm, 

Boathouse,  1  Harding  Park,  Lake  Merced,  SF. 
681-2727. 

SHEILA  JORDAN  AND  HARVIE  SWARTZ  4 

pm,  Maybeck  Recital  Hall,  1537  Euclid,  Berk. 
848-3228. 

LAUREN  MAYER  Sun. -Mon.,  8  pm,  New 
Orleans  Room,  Fairmont  Hotel,  California  and 
Mason,  SF.  772-5259. 

MIYOKO  AND  FRIENDS  Sun.,  4  and  8  pm, 

Pier  23  Cafe,  The  Embarcadero,  SF.  362-5125. 
FLIP  NUNEZ  9  pm,  Club  36,  Grand  Hyatt  of 
SF,  345  Stockton,  SF.  398-1234. 

OREGON  See  Sat/6. 

LOU  RAWLS  See  Fri/5. 

PONCHO  SANCHEZ  4:30  pm,  Bach  Dancing 
and  Dynamite  Society,  Miramar  Beach,  Half 
Moon  Bay.  7264143. 

SHERRI  ROBERTS  8  pm,  Mason  Street  Wine 
Bar,  342  Mason  (at  Geary),  SF.  391-3454. 

SMITH  DOBSON  SEPTET  2  pm,  Gordon 
Biersch  Brewery  Restaurant,  33  E.  San 
Fernando,  San  Jose.  (408)  294-6785. 

8 /Monday 


DAVID  GARDNER  With  Centerpiece.  7  pm, 
Pasand  Lounge,  1875  Union,  SF.  9224498. 
KEN  HILDEBRANT  Mon.-Tues.,  7  pm,  Masons 
Restaurant,  Fairmont  Hotel,  California  and 
Mason,  SF.  772-0113. 

GREGORY  JAMES  With  Alex  Popovics.  8  pm, 
Mason  Street  Wine  Bar,  342  Mason  (at  Geary), 
SF.  391-3454. 

RORY  SNYDER  QUARTET  Mon.,  7:30  pm, 
Gordon  Biersch  Brewery  Restaurant,  33  E.  San 
Fernando,  San  Jose.  (408)  294-6785. 

9 /Tuesday 


DARIA  With  Steve  Cardenas.  8  pm,  All  That 
Jazz,  160  Shoreline,  Mill  Valley.  331-1974. 
CHRIS  GRAMPP  7  pm,  Augusta's  Restaurant/ 
Cafe,  2955  Telegraph,  Berk.  548-3140. 

JOHN  CLARK-ADAM  LEVY  QUARTET  9  pm. 

Cafe  Bocce,  478  Green,  SF.  981-2044. 
LESUE  HARLIB  5:30  pm,  Maltese  Grill,  20 
Annie,  SF.  777-1955. 

SKIP  HENDERSON  8:30  pm,  Pier  23  Cafe, 
The  Embarcadero,  SF.  362-5125. 

OREGON  See  Sat/6. 

VINCE  LATEANO TRIO  Tues.-Wed.;  and  Thurs. 
with  Buddy  Connor.  9  pm,  Pearl’s,  256 
Columbus,  SF.  291-8255. 

ROOSEVELT  WINCHESTER  With  Conception. 
7  pm,  Pasand  Lounge,  1875  Union,  SF.  922- 
4498. 

10  /Wednesday 

AIRIUS  With  Fred  Ross,  Roger  Bearde,  and 
Countdown.  7  pm,  Pasand  Lounge,  1875 
Union,  SF.  922-4498. 

ED  WETTELAND  DUO  Featuring  Nils  Molin  and 
Denise  Perrier.  5:30  pm,  Maltese  Grill,  20 
Annie,  SF.  777-1955. 

DANIEL  STICK  MAN'  KANE  Noon,  City 
Center,  13th  St.  and  Broadway,  Oakl.  464- 
8110. 

DAN  KATZ  AND  GLENN  MONT  6:30  pm,  La 
Bodega,  1337  Grant,  SF.  433-0439. 

MEG  MACKAY  6  pm,  Embassy  Lounge,  600 
Polk,  SF.  885-0842. 

OREGON  See  Sat/6. 

‘SALUTE  TO  BENNY  GOODMAN'  Featuring 
Buddy  Defranco,  Herb  Ellis,  Terry  Gibbs,  Milt 
Hinton,  Butch  Miles,  and  Larry  Novak.  Wed. 
and  Thurs.,  8  and  10  pm,  Kimball's  East, 
Emery  Bay  Marketplace,  5800  Shellmound, 
Emeryville.  658-2555. 

MONGO  SANTA  MARIA  Wed.  and  Thurs.,  9 
and  11  pm,  Kimball's,  300  Grove,  SF.  861- 
5555. 

TOM  WHITEHEAD  A  WAIL  BONE  9:30  pm: 


Pier  23  Cafe,  The  Embarcadero,  SF.  362-5125. 
DICK  TURNER  7  pm,  All  That  Jazz,  next  to 
Howard  Johnson's,  160  Shoreline,  Mill  Valley. 
331-1974.  (Also  Thurs/11.) 

lUThursday 

AIRIUS  See  Fri/5. 

AZURE  With  Lisa  Torres  and  Ray  Scott.  6  pm, 
Cafe  Claude,  7  Claude,  SF. 

DAVID  GARDNER  AND  MEM'FIS  See  Fri/5. 
DICK  BRIGHT  8  pm,  DNA,  375  11th  St.,  SF. 
864-5555. 

JULES  BROUSSARD  With  Les  Bailey.  9:30 
pm,  Pier  23  Cafe,  The  Embarcadero,  SF.  362- 
5125. 

OREGON  See  Sat/6. 

‘SALUTE  TO  BENNY  GOODMAN'  See 

Wed/10. 

MONGO  SANTAMARIA  See  Wed/10. 
SNAKERIVER  With  Fracture.  9  pm,  Olive  Oil's 
Bar  &  Grill,  295  China  Basin  Way,  SF.  495- 
3099. 

DICK  TURNER  See  Wed/10. 

PRESTON  TURNER  With  Conception.  7  pm, 
Pasand  Lounge,  1875  Union,  SF.  922-4498. 
ED  WETTELAND  5:30  pm,  Maltese  Grill,  20 
Annie,  SF.  777-1955. 


Rock 


A  guide  to  live  rock,  R&B,  blues,  and  other  modern 
pop  music  shows  in  the  central  Bay  Area,  including 
nightclub  performances. 

S/Friday 


BIG  DRILL  CAR  With  Mr.  T  Experience  and 
Nuisance.  10:30  pm,  Club  Chameleon,  853 
Valencia,  SF.  821-1891. 

BUZZARD  SONG  9  pm,  Above  Paradise,  308 
11th  St.  (at  Folsom),  SF.  861-6906. 

‘DEATH,  TAXES,  AND  OTHER  INEVITABILI¬ 
TIES'  With  Merle  Kessler  and  J.  Raoul  Brody. 
8:15  pm.  Noe  Valley  Ministry,  1021  Sanchez, 
SF.  647-2272.  (Also  Sat/6.) 

FREEWAY  FRANK  AND  THE  HOTWIRES  9 
pm,  Bouncer's  Bar,  64  Townsend,  SF.  397- 
2480. 

GTS  9  pm,  Lou's  Pier  47,  300  Jefferson,  SF. 
771-0377. 

HAPPY  TRAILS  9  pm,  Last  Day  Saloon,  406 
Clement,  SF.  387-6343. 

HIGH  BEAMS  9:30  pm,  Flatiron  Saloon,  2nd 
and  B  Sts.,  San  Rafael.  453-4318. 

HOT  ICE  10  pm,  Boathouse,  1  Harding  Park, 
SF.  681-2727. 

THE  HURRICANES  4  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

JOHNNY  NfTRO  AND  THE  DOORS LAMMERS 

9:30  pm,  The  Saloon,  1232  Grant,  SF.  989- 
7666. 

LINDA  TILLERY  AND  THE  HOOCHIE 
COOCHIE  BAND  9  pm.  Larry  Blake's,  2367 
Telegraph,  Berk.  848-0888. 

THE  LOOTERS  With  Slings  and  Arrows  and  the 
Genuine  Diamelles.  9:30  pm,  New  George's, 
842  4th  St.,  San  Rafael.  457-1515. 

J.J.  MALONE  9  pm,  Your  Place  Too,  5319 
Martin  Luther  King-Jr.  Way,  Oakl.  65-BLUES. 
RICHARD  McGHEE  9  pm,  Covered  Wagon 
Saloon,  917  Folsom  (at  5th  SL),  SF.  974-1585. 
PHOENYX  With  Advance.  9:30  pm,  Starry 
Plough,  3101  Shattuck,  Berk.  841-2082. 
PISTOL  APOSTLE  With  Maximum  Jiz.  9:30  pm, 
Blue  Lamp,  561  Geary,  SF.  885-1464. 

RARE  BREED  With  Gig  Pigs  and  7  Karma 
Fishes.  9:30  pm,  Morty's,  1024  Kearny,  SF. 
986-MORT. 

ROOSTERS  9:30  pm,  Lost  and  Found  Saloon. 
1353  Grant,  SF.  397-3751.  (Also  Sat/6.) 
SHORT  LIVED  With  Downcast,  Insted,  and  Up 
to  Here.  8  pm,  Gilman  Street,  924  Gilman. 
Berk.  525-9926. 

SMOKIN'  GUN  With  the  Troyce  Key  Big  Blues 
Band.  9:30  pm,  Eli’s  Mile  High  Club,  3629 
Martin  Luther  King  Jr.  Way.  Oakl.  655-6661. 
THE  STRANGERS  With  the  Cousins.  10  pm. 
Hotel  Utah,  500  4th  St.  (at  Bryant),  SF.  421- 
8308. 

SUDDEN  SAM  AND  JERSEY  J.D.  6  pm, 

Bouncer's  Bar,  64  Townsend,  SF.  397-2480. 
THE  SUNDOGS  With  Ace  Zydeco  and  Sherman 
Robertson.  9  pm,  Slim's,  333  11th  St.,  SF. 
621-3330. 

SUTR0  9  pm,  Peri's  Music  Bar,  29  Broadway. 
Fairfax.  459-9910. 

'THE  WAMMIES'  Featuring  Connie  Champagne 
and  her  Tiny  Bubbles,  the  Deli  Creeps,  the 
Organization,  Penelope  Houston,  Psychefunka- 
pus,  the  Ramonas,  Ralph  Carney,  and  Shot  of 
Soul.  9  pm,  DNA  Lounge,  375  11th  St.,  SF. 
626-2532. 

WORKMAN-MILLER  BLUES  BAND  9:30  pm, 
Fourth  Street  Tavern,  7114th  St.,  San  Rafael. 
454-4044. 

X-TAL  With  Harm  Farm.  10:30  pm,  I-Beam, 
1748  Haight,  SF.  668-6023. 

ZERO  9:30  pm,  Sweetwater,  153  Throck¬ 


morton,  Mill  Valley.  388-2820. 

ZRCUS  With  Bud  E.  Luv.  10  pm,  Paradise 
Lounge,  11th  St.  and  Folsom,  SF.  861-6906. 

6 /Saturday 


BARRY  ‘THE  FISH’  MELTON  BAND  9:30  pm, 
The  Saloon,  1232  Grant.  SF.  989-7666. 

BIG  BONES  AND  PAUL  PENA  9  pm,  Pacific 
Coast  Brewing  Company,  906  Washington, 
Oakl.  836-BREW. 

BILLY  DUNN  AND  BLUES  WAY  9  pm.  Lou’s 
Pier  47,  300  Jefferson,  SF.  771-0377. 

BOBBIE  WEBB  AND  SMOOTH  BLUES  Noon, 
Lou's  Pier  47,  300  Jefferson,  SF.  771-0377. 
THE  BYRDS  With  the  Strangers.  10  pm, 
Boathouse,  1  Harding  Park,  SF.  681-2727. 
‘CONCERTS  IN  THE  PARK’  Featuring  Hiram 
and  the  Royal  Crowns,  Sachiko  and  Culture 
Shock,  and  Minus  One.  Bandshell  by  de  Young 
Museum,  near  8th  Ave.  and  Kennedy,  Golden 
Gate  Park,  SF.  826-1911. 

CONNIE  CHAMPAGNE  AND  HER  TINY  BUB¬ 
BLES  10  pm,  DNA  Lounge,  375  11th  St„  SF. 
626-2532. 

DASHBOARD  SAINTS  9:30  pm,  19  Broadway 
at  19  Broadway,  Fairfax.  459-1091. 

DEATH,  TAXES,  AND  OTHER  INEVITABILI¬ 
TIES'  See  Fri/5. 

THE  DESOTOS  With  the  Buddy  Owen  Band.  9 
pm,  Last  Day  Saloon,  406  Clement,  SF.  387- 
6343. 

THE  EDLOS  8  pm.  Dance  Palace,  503  B  St. 
off  Hwy.  1,  Point  Reyes  Station.  663-1075. 
FMK  9:30  pm,  Morty's,  1024  Kearny.  SF.  986 
MORT. 

REED  FROMER  9:30  pm,  Flatiron  Saloon,  2nd 
and  B  Sts.,  San  Rafael.  453-4318. 
FRONTLINE  With  Ruby  Shoes.  9:30  pm.  New 
George's,  842  4th  St.,  San  Rafael.  457-1515. 

CRAIG  'ARKANSAS’  HORTON  With  the  Troyce 
Key  Big  Blues  Band.  9:30  pm,  Eli's  Mile  High 
Club,  3629  Martin  Luther  King  Jr.  Way,  Oakl. 
655-6661. 

IDIOT  FLESH  With  Fibulator.  9:30  pm,  Starry 
Plough,  3101  Shattuck,  Berk.  841-2082. 

ILL  REPUTE  With  Happy  World,  X-0  Toxins, 
Vicious  Midgets,  and  Big  Drill  Car.  8  pm, 
Gilman  Street,  924  Gilman,  Berk.  525-9926. 
JUNK  MONKEYS  With  Blind  Illusion  10:30 
pm,  I-Beam,  1748  Haight,  SF.  668-6u23. 
LADY  MARGARET  AND  THE  GENTLEMEN  9 
pm,  Your  Place  Too,  5319  Martin  Luther  King 
Jr.  Way,  Oakl.  65-BLUES. 

LISA  KINDRED  AND  FRIENDS  9  pm, 
Bouncer's  Bar,  64  Townsend,  SF.  397-2480. 
MARK  NAFTALIN  AND  RON  THOMPSON  8 
pm,  Freight  &  Salvage,  1111  Addison,  Berk. 
548-1761. 

MFC  9  pm,  Above  Paradise,  308  11th  St.  (at 
Folsom),  SF.  861-6906. 

MITCH  WOODS  AND  HIS  ROCKET '88s  9  pm, 

Larry  Blake's,  2367  Telegraph,  Berk.  848- 


0888. 

MOM M YHEADS  With  Idiot  Flesh,  and  Malt 
Horse  Drudge.  5:30  pm,  Club  Chameleon,  853 
Valencia,  SF.  821-1891. 

MOVIE  STARS  With  Chuck  Prophet  Stephanie 
Finch,  and  the  Creatures  of  Habit.  10  pm, 
Paradise  Lounge,  11th  St.  and  Folsom,  SF. 
861-6906. 

NEXT  9  pm,  Peri's  Music  Bar,  29  Broadway, 
Fairfax.  459-9910. 

THE  OLDTIMERS  9  pm.  Covered  Wagon 
Saloon,  917  Folsom  (at  5th  St),  SF.  974-1585. 
OPEN  MIKE  JAM  With  Hiram.  9:30  pm, 
Rumors,  Broadway  and  Kearny,  SF.  2968754. 
PHOENYX  9  pm,  The  Abbey  Tavern,  4100 
Geary,  SF.  221-7767. 

POTATO  EATERS  With  Bone  Cootes.  10  pm, 
Hotel  Utah,  500  4th  St.  (at  Bryant),  SF.  421- 
8308. 

REVEREND  PEW  AND  THE  FEW  BELIEVERS 

9:30  pm,  Blue  Lamp,  561  Geary,  SF.  885- 
1464. 

ROD  PIAZZA  AND  THE  MIGHTY  FLYERS  With 
the  Chris  Cain  Band.  9  pm.  Slim's,  333  11th 
St.,  SF.  621-3330. 

ROOSTERS  See  Fri/5 

STU  BLANK  BAND  4  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

'SURF  EXTRAVAGANZA’  With  Shockwaves. 
Mermen,  and  Phantom  Surfers.  10:30  pm, 
Club  Chameleon,  853  Valencia,  SF.  821-1891. 
WENDY  DEWITT  AND  THE  BLUE  SALOON 
With  Erik  Schramm.  9:30  pm,  Fourth  Street 
Tavern,  711  4th  St.,  San  Rafael.  4544044. 
WHITE  TRASH  DEBUTANTES  10  pm.  El  Rio. 
3158  Mission,  SF.  282-3325. 

ZERO  HOUR  9  pm,  Bison  Brewing  Company. 
2598  Telegraph,  Berk.  841-7734. 

7 /Sunday 


BAY  AREA  BLUES  SOCIETY  OPEN  MIKE  An 

afternoon  of  comedy  and  blues.  1-5  pm.  150 
W.  Juana,  San  Leandro.  8218981. 

BLUES  JAM  With  Walt  the  Dog.  7  pm,  Fourth 
Street  Tavern,  711  4th  St.,  San  Rafael.  454- 
4044. 


Congratulations  to 
Scott  Ehom 
of  Oakland! 

Winner  of  the 
San  Francisco 
Bay  Guardian  Academy 
Award  Contest.  Scott 
guessed  19  out  of  22 
correctly! 


BOMY  BLEU  REVIEW  9:30  pm.  19  Broadway 
at  19  Broadway,  Fairfax.  459-1091. 

BRAZEN  HUSSY  AND  THE  BLUE  HEARTS  9 

pm,  Lou’s  Pier  47,  300  Jefferson,  SF.  771- 
0377. 

CARLOS  GUITARLOS  JAM  SESSION  3  pm, 

Bouncer's  Bar,  64  Townsend,  SF.  397-2480. 
CHRIS  COBB  BAND  4  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

THE  COYOTES  9  pm,  Your  Place  Too,  5319 
Martin  Luther  King  Jr.  Way,  Oakl.  65-BLUES. 
JOHNNY  NfTRO  AND  THE  DOORSLAMMERS 
9:30  pm.  The  Saloon,  1232  Grant,  SF.  989- 
7666. 

KING  PERKOFF  BAND  4  pm,  The  Saloon, 
1232  Grant,  SF.  989-7666. 

JOHN  MAXWELL  9:30  pm.  Blue  Lamp,  561 
Geary.  SF.  885-1464. 

MILE  HIGH  BLUES  BAND  9:30  pm,  Eli's  Mile 
High  Club,  3629  Martin  Luther  King  Jr.  Way, 
Oakl.  655-6661. 

MX-80  With  the  New  Klezmer  Trio.  9  pm, 
Covered  Wagon  Saloon,  917  Folsom  (at  5th 
St.),  SF.  974-1585. 

NICOLE  AND  HER  BIG  CITY  BLUES  4:30  pm. 
The  Oympia  Club,  600  20th  St.  (at  Illinois),  SF. 
552-5860. 

OPEN  MIKE  With  both  performance  and  video 
screenings.  8  pm,  Armpit  Gallery,  633  Haight, 
SF.  5588184. 

OPEN  MIKE  Sign-ups  at  8:30  pm,  show  at  9 
pm,  Firehouse  7,  3160 16th  St.  (at  Albion),  SF. 

THE  PROCRASTINATORS  7:30  pm. 
Sweetwater,  153  Throckmorton,  Mill  Valley. 
388-2820. 

‘SLEAZEFEST  '91'  With  Johnny  Legend,  the 
Phantom  Surfers,  and  the  Mummy.  7  pm,  DNA 
Lounge,  375  11th  St.,  SF.  626-2532. 

SWEETHEARTS  OF  THE  BANCROFT  LOUNGE 

continued  next  page 


Vincent  Canbv  names  ‘Baxter’ 

ONE  OF  THE  BEST  FILMS  OF  THE  YEAR! 


THF.  NEW  YORK  TIMES.  I2/W90 


OITH* 
00G**° 
thinks*. 


BJOCTBt 


JEROME  BOIVIN 

©i.vi  t.Sirrc  Mm.  A  BackStreel  Films  Release 

STARTS  FRIDAY.  APRIL  12 

ALSO:  NORTHSIDE THEATRE.  BERKELEY 

LUMIERE  California  at  Polk  885-3200 
Discount  Parking  Holiday  Inn  Van  Ness  at  Calif 


VIDEOPHILE  QUIZ 


VIDEO 

RENTAL 

(For  new  members  $1  sign-up  fee 
expires  5-31-91) 


VIDEO 

RENTAL 

When  you  rent  one  for  1  day 

(For  existing  members  expires  5-31-91) 


*3  OFF 


Any  new  pre-recorded 
reg.  priced  video  or 
laser  disc 

(Except  $14.95  or  less  video  titles 
expires  5-31-91) 


WHEN  YOU  ANSWER  CORRECTLY  WHO  HAS... 


THOUSANDS 
OFVHS  TITLES 

with  the  most  complete 
selection  of  foreign, 
classic  and  offbeat  films 
around? 


HALF  PRICE 
DAYS  EVERY 
TUES.  &  WED.  tor 

any  title-even  newest 


releases? 


THE  BEST 
SELECTION  of 

video/laser  titles  for  sale- 
and  who  special  orders? 

One  coupon  pertransaction 


■ 

1 


9  AM  TO  MIDNIGHT  EVERY  DAY 


in  m 


SAN  FRANCISCO 

Columbus  &  Bay 
nr.  Wharf 


Market  &  Noe 
CD's,  Cassettes 
&  Video 

Stonestown  Galleria 
Next  to  Emporium 


SAN  MATEO 

2727  ElCamino  Real 
next  to  Good  Guys 

Campbell  •  Mountain  View 


CONCORD 

1280  Willow 
Pass  Road 
across  from  the 
Willows 


BEBKELEY 

2589  Telegraph  Ave. 
bet.  Dwight  &  Parker 
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Concerts 


FRIDAY,  APRIL  5»8  PM 

ST.  LOUIS  SYMPHONY  ORCHESTRA 

DEBUSSY/RAVEL:  Danse.  BERNSTEIN: 

“On  the  Waterfront’,  Spphonic  Suite. 
SHOSTAKOVICH:  Symphony  #8  in  C,  opus 
65.  Leonard  Slatkin,  conductor.  (Digital 
Audio) 

SATURDAY,  APRIL6«ft30  AM 
NEW  YORK  METROPOLITAN  OPERA 

WAGNER:  “Parsifal’,  with  Jessye  Norman, 
Placido  Domingo,  Ekkehard  Wlaschiha,  Aage 
Haugland,  Robert  Lloyd.  James  Levine, 
conductor.  (Live  broadcast) 

8PM 

PITTSBURGH  SYMPHONY  ORCHESTRA 

Program  To  Be  Announced 

SUNDAY,  APRIL7»9AM 
ST.  PAUL  SUNDAY  MORNING: 

BORODIN  TRIO.  RACHMANINOFF:  Trio 
Elegiaque  #1  in  G.  HAYDN:  Trio  #25  in  C, 
Hob.  XV  27.  SHOSTAKOVICH:  Trio  #2  in  E, 
opus  67. 

1PM 

SAN  FRANCISCO  SYMPHONY  ENCORE: 

TCHAIKOVSKY:  Waltz  &  Polonaise, 

"Eugene  Onegin-.  RACHMANINOFF: 
Rhapsody  on  Paganini  Theme  (Vladimir 
Feltsman).  DVORAK:  Symphony  #8  in  G, 
opus  88.  Herbert  Blomstedt,  conductor. 
(Digital  Audio) 

7PM 

OPERETTA  HOUR: 

OFFENBACH:  “La  Perichole",  Part  One,  with 
Teresa  Berganza,  Jose  Carreras,  Gabriel 
Bacquier,  Michel  Senechal,  Michel  Trempont; 
Orchestra  &  Chorusdu  Capitole  de  Toulouse/ 
Michel  Plasson,  conductor.  (CD) 

8PM 

GREAT  FESTIVALS: 

(VENNA  FESTIVAL,  1990) 

REGER:  Folksong,  opus  37/2  &  “Schlichten 
Weisen",  opus  76.  PFITZNER:  Three  Lieder. 
MAHLER:  Six  Early  Leider.  VON  EINEM: 
“Bald  sing  ich  das  Schwigen’,  Song  Cycle, 
opus  79.  WOLF:  Lieder  from  the  Italian  & 
Spanish  Songbooks.  Christa  Ludwig, 
mezzo-soprano:  Charles  Spencer,  piano. 
(Digital  Audio) 

MONDAY,  APRIL8»8PM 
CLEVELAND  ORCHESTRA 

WEBERN:  Symphony,  opus  21 .  MOZART: 
Sinfonia  Concertante  in  E-flat,  K.  364. 

(Daniel  Majeske,  violin;  Robert  Vernon, 
viola).  BEETHOVEN:  Symphony  #7  in  A, 
opus  92.  Christoph  von  Dohnanyi, 
conductor.  (Digital  Audio) 

TUESDAY, APRIL9«8PM 
SAN  FRANCISCO  SYMPHONY: 

MENDELSSOHN:  String  Symphony  #5  in  B- 
flat.  STRAVINSKY:  Concerto  for  Piano  & 
Winds  (Ursula  Oppens)  &  Divertmento  from 
“The  Fairy's  Kiss’.  HAYDN:  Symphony  #45 
in  F-sharp,  "Farewell’.  George  Manahan, 
conductor.  (Digital  Audio) 

WEDNESDAY, APRIL10*8PM 
CHICAGO  SYMPHONY  ORCHESTRA 

(Concert  of  11/21/90,  Great  Hall,  Leningrad) 
BRUCKNER:  Symphony  #8  in  C.  Sir  Georg 
Solti,  conductor. 

THURSDAY,  APRIL  11  *8  PM 
BALTIMORE  SYMPHONY  ORCHESTRA 

BRAHMS:  Piano  Concerto  #2  in  B-flat,  opus  83 
(Alfred  Brendel).  SCHUMANN:  Symphony  #1 
in  B-flat,  opus  38,  “Spring".  David  Zinman, 
conductor.  (Digital  Audio) 

The  Classical  Stations 

KK1H 

95.7  KM/1550  AM 


continued  from  previous  page 

9:30  pm,  Starry  Plough,  3101  Shattuck,  Berk. 
841-2082. 

30  BLACKBOARD  10  pm,  Hotel  Utah,  BOO  4th 
St.  (at  Bryant),  SF.  421-8308. 

TREES  OF  MYSTERY  With  the  Stimmies.  9:30 
pm,  Morty's,  1024  Kearny,  SF.  986-MORT. 
TRUNK  With  Little  My  and  Green  Day.  9  pm, 
Club  0,  11th  St.  and  Folsom,  SF.  621-8119. 
WEST  COAST  HOUSE  ROCKERS  Noon.  Lou's 
Pier  47,  300  Jefferson,  SF.  771-0377. 

YOU  AND  WHAT  ARMY  With  Freud  Chicken 
and  Rhythm  Toys.  10  pm,  Paradise  Lounge, 
11th  St.  and  Folsom,  SF.  861-6906. 

8  /Monday 


THE  BACHELORS  9:30  pm,  The  Saloon,  1232 
Grant,  SF.  989-7666. 

BIG  DEAL  9:30  pm.  New  George's,  842  4th 
St.,  San  Rafael.  457-1515. 

BLUE  MONDAY  JAM  With  Chuck  Day.  9:30 
pm,  19  Broadway  at  19  Broadway.  Fairfax. 
459-1091. 

KAREN  DRUCKER  4  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

E.C.  SCOTT  AND  SMOKE  9  pm,  Slim's,  333 
11th  St.,  SF.  621-3330. 

JEFF  HELLMAN  9  pm.  Peri's  Music  Bar,  29 


Broadway,  Fairfax.  459-9910. 

HIGH  NOON  9:30  pm.  Blue  Lamp,  561  Geary. 
SF.  885-1464. 

CURTIS  LAWSON  9  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771X3377. 

OPEN  MIKE  With  David  Grossman.  8:30  pm, 
Sweetwater,  153  Throckmorton,  Mill  Valley. 
388-2820. 

OSGOOD  SLAUGHTER  10:30  pm,  Club 
Chameleon,  853  Valencia,  SF.  821-1891. 
SKYCLAD  10  pm,  Paradise  Lounge,  11th  St. 
and  Folsom,  SF.  861-6906. 

STEVE  GANNON  AND  THE  MONDAY  JAM  9 
pm,  Larry  Blake's,  2367  Telegraph,  Berk.  848- 
0888. 

9 /Tuesday 


CARLOS  GUITARLOS  BAND  9:30  pm.  Blue 
Lamp,  561  Geary,  SF.  885-1464. 

JOHN  CARRICK  9  pm,  Above  Paradise,  308 
11th  St.  (at  Folsom),  SF.  861-6906. 

CLIVE  DANIELS  BAND  4  pm,  Lou's  Pier  47. 
300  Jefferson,  SF.  771-0377. 

GARGOYLES  With  Mother  Lode.  10:30  pm.  I- 
Beam,  1748  Haight,  SF.  668-6023. 

THE  GONE  JACKALS  8  pm,  The  Bear's  Lair, 
Student  Union  Bldg.,  UC  Berkeley,  near 
Telegraph  and  Bancroft,  Berk.  642-7477. 
HELIOS  CREED  With  Daddy's  Protein.  9  pm, 


Covered  Wagon  Saloon,  917  Folsom  (at  5th 
St.),  SF.  974-1585. 

HER  MAJESTY  THE  BABY  With  Taste  No  More 
and  Fleshooks.  10  pm,  Paradise  Lounge,  11th 
St.  and  Folsom,  SF.  861-6906. 

USA  KINDRED  BAND  9:30  pm,  The  Saloon. 
1232  Grant,  SF.  989-7666. 

MARK  NAFTALIN  AND  RON  THOMPSON  9 
pm,  Larry  Blake’s,  2367  Telegraph,  Berk.  848- 
0888. 

RICHARD  MORSE  9  pm,  Peri's  Music  Bar.  29 
Broadway,  Fairfax.  459-9910. 

MOTOWN  MANIA  9  pm,  Bouncer's  Bar,  64 
Townsend,  SF.  397-2480. 

OPEN  JAM  NIGHT  10:30  pm.  Nightbreak. 
1821  Haight,  SF.  221-9008. 

PAULETTE  TYSON  AND  FRIENDS  9  pm ,  Your 
Place  Too,  5319  Martin  Luther  King  Jr.  Way. 
Oakl.  65-BLUES. 

TOMMY  ROX  With  the  Little  Big  Band.  9:30 
pm,  Fourth  Street  Tavern,  711  4th  St.,  San 
Rafael.  454-4044. 

STU  BLANK  BAND  9  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

SUPERCHUNK  With  Toiling  Midgets.  10  pm. 
Kennel  Club,  628  Divisadero,  SF.  931-1914. 
TOY  MATINEE  9  pm,  Slim's.  333  11th  St.,  SF. 
621-3330. 

‘THE  TREEHOUSE’  An  open  mike.  9  pm,  El 
Rio,  3158  Mission,  SF.  282-3325. 

TUG  OF  WAR  With  Hand  Over  Fist.  10  pm. 
Hotel  Utah,  500  4th  St.  (at  Bryant),  SF.  421- 
8308. 

PERRY  WELSH  9:30  pm,  Lost  and  Found 
Saloon,  1353  Grant,  SF.  397-3751. 

10/Wednesday 

ART  MAXWELL  JAZZ  TRIO  9:30  pm,  Blue 
Lamp,  561  Geary,  SF.  885-1464. 

AUSTIN  DE  LONE  AND  TWO  DOGS  HOWLIN 

8  pm,  Sweetwater,  153  Throckmorton,  Mill 
Valley.  388-2820. 

MARTHETTA  BLAKELY  9  pm,  Above  Paradise, 
308  11th  St.  (at  Folsom),  SF.  861-6906. 

THE  BOOBS  9:30  pm,  19  Broadway  at  19 
Broadway,  Fairfax.  459-1091. 

THE  BUNYUPS  9  pm,  Brainwash  Laundromat, 
1122  Folsom,  SF.  861-FOOD. 

TED  BUTLER  With  Blues  International.  9:30 
pm,  Eli's  Mile  High  Club,  3629  Martin  Luther 
King  Jr.  Way,  Oakl.  655-6661. 

CELEBRITY  SKIN  With  Tiny  Tim,  Pygmy  Love 
Circus,  and  Green  Jello.  10  pm,  Kennel  Club. 
628  Divisadero,  SF.  931-1914. 

DOGTONES  9:30  pm,  Lost  and  Found  Saloon, 
1353  Grant,  SF.  397-3751. 

EUGENE  AND  THE  BLUEJEANS  9:30  pm.  The 
Saloon,  1232  Grant,  SF.  989-7666. 

HULA  SISTERS  9  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

DEBORAH  JEANNE  With  Judith  Kate  Friedman. 

8  pm,  The  Marsh  at  Cafe  Beano,  878  Valencia, 
SF.  641-0235. 

LOOKING  FOR  THE  GOOD  9  pm,  Last  Day 
Saloon,  406  Clement,  SF.  387-6343. 
LUTHER  TUCKER  BLUES  BAND  9:30  pm. 
Fourth  Street  Tavern,  711 4th  St.,  San  Rafael. 
454-4044. 

MOBY  DICK  9  pm,  Bouncer’s  Bar,  64 
Townsend,  SF.  397-2480. 

MODEL  CIT1ZENZ  9  pm,  Your  Place  Too,  5319 
Martin  Luther  King  Jr.  Way,  Oakl.  65-BLUES. 
THE  MUSCLETONES  With  Blue  Velvet,  the  New 
Carpenters,  and  five  other  bands.  10  pm, 
Paradise  Lounge,  11th  St.  and  Folsom,  SF. 
861-6906. 

OPEN  MIKE  7:30  pm,  Diamonds  Cafe, 
Nautilus  of  Marin,  734  A  St.,  San  Rafael.  457- 
8944. 

POUNDING  BIRDS  10  pm,  The  Ace  Cafe, 
1539  Folsom,  SF.  621-4752. 

RABBIT CHOR  With  Michael  McNevin.  10  pm. 
Hotel  Utah,  500  4th  St.  (at  Bryant),  SF.  421- 
8308. 

REED  FROMER  BAND  9  pm,  Larry  Blake's, 
2367  Telegraph,  Berk.  848-0888. 

THE  REMBRANDTS  With  Michael  McDermott. 

9  pm,  Slim's,  333  11th  St.,  SF.  621-3330. 
JONATHAN  RICHMAN  With  Pack  of  Wolves. 
9:30  pm,  New  George's.  842  4th  St..  San 
Rafael.  457-1515. 

STEPHAN  SPANO  9  pm,  Peri's  Music  Bar,  29 
Broadway,  Fairfax.  459-9910. 

TOM  WHITEHEAD  AND  WAIL  BONE  9:30  pm, 
Pier  23  Cafe,  The  Embarcadero,  SF.  362-5125. 
THE  ULTRAS  4  pm,  Lou's  Pier  47,  300 
Jefferson,  SF.  771-0377. 

11  /Thursday 


AVOCADO  SUNDAE  9  pm,  Last  Day  Saloon, 
406  Clement,  SF.  387-6343. 

BAD  CITY  With  Rochambeau  and  Sasha.  10 
pm,  Hotel  Utah,  500  4th  St.  (at  Bryant),  SF. 
421-8308. 

BEVERLY  STOVALL  BLUES  BAND  With  Alvin 
Sykes.  9:30  pm,  Eli's  Mile  High  Club,  3629 
Martin  Luther  King  Jr.  Way,  Oakl.  655-6661. 
‘CRAZY  STRINGS  BLUES  SUMMIT  Featuring 
Luther  Tucker,  Larry  “Texas  Flood"  Davis,  and 
Mike  Henderson  Blues  Band.  9  pm,  Slim's, 


333  11th  St.,  SF.  621-3330. 

CROSSCUT  9:30  pm,  The  Saloon,  1232  Gcarrt, 
SF.  989-7666. 

DASHBOARD  SAINTS  9:30  pm,  19  Broadway 
at  19  Broadway,  Fairfax.  459-1091. 

DEANNA  BOGART  AND  BAND  8:30  pm. 
Sweetwater,  153  Throckmorton,  Mill  Valley. 
3882820. 

EDDIE  AND  THE  BOPPERS  9  pm.  Lou's  Pier 
47,  300  Jefferson,  SF.  771-0377. 

THE  GRENVILLES  9  pm,  Above  Paradise,  308 
11th  St.  (at  Folsom),  SF.  861-6906. 
GUIIDED  SPLINTERS  9:30  pm,  Blue  Lamp. 
561  Geary,  SF.  885-1464. 

HAPPY  GOING  NOWHERE  10  pm,  Paradise 
Lounge,  11th  St.  and  Folsom,  SF.  861-6906. 
JIMMY  BRUNO  AND  THE  BRUNOTES  9  pm. 
Bison  Brewing  Company,  2598  Telegraph,  Berk. 
841-7734. 

LARRY  HUNT  AND  THE  BLUE  FLAMES  9  pm , 

Your  Place  Too,  5319  Martin  Luther  King  Jr. 
Way,  Oakl.  65-BLUES. 

MARGHI  ALLEN  AND  THE  GUNRUNNERS  9 

pm,  Bouncer's  Bar,  64  Townsend,  SF.  397- 
,  2480. 

MARK  NAFTALIN  AND  RON  THOMPSON  4 

pm,  Lou's  Pier  47,  300  Jefferson,  SF.  771- 
0377. 

THE  MIGHTY  BUSHMEN  With  Rip  Cord.  9:30 
pm,  Starry  Plough,  3101  Shattuck,  Berk.  841- 
2082. 

MISFIT  HERO  9:30  pm,  Morty's,  1024  Kearny, 
SF.  988M0RT. 

JOCK  ROCKENBACH  9:30  pm,  Lost  and 
Found  Saloon,  1353  Grant,  SF.  397-3751. 
SING  ALONG  WITH  STEPHAN  SPANO’  9:30 
pm,  Flatiron  Saloon,  2nd  and  8  Sts.,  San 
Rafael.  453-4318. 

SMOKIN'  RHYTHM  PRAWNS  With  T-fun.  9:30 
pm,  New  George's,  842  4th  St.,  San  Rafael. 
457-1515. 

COLE  TATE  9  pm,  Peri's  Music  B'ar,  29 
Broadway.  Fairfax.  459-9910. 

TEMPEST  9:30  pm,  Fourth  Street  Tavern,  711 
4th  St.,  San  Rafael.  454-4044. 

VALA  9  pm,  Larry  Blake's,  2367  Telegraph, 
Berk.  8480888. 


World  Music 

A  guide  to  live  world  beat,  reggae,  African,  Latin, 
and  other  international  music  performances  in 
central  Bay  Area  theaters  and  nightclubs. 

5/Friday 


CELIA  MALHEIROS  AND  FRIENDS  9  pm, 

Bahia  Tropical,  1600  Market,  SF.  861-8657. 
KANAOE  9  pm,  Bahia  Brasil,  600  Beach,  SF. 
931-8720. 

LOS  COMPAS  10  pm,  Pier  23  Cafe,  The 
Embarcadero,  SF.  362-5125. 

SPANISH  FLAMENCO  9:30  pm,  La  Bodega, 
1337  Grant,  SF.  4380439. 

STRICTLY  ROOTS  Call  for  time.  Caribee  Dance 
Center,  2424  Webster,  Oakl.  835-4006. 


6  /Saturday 


LOS  COMPAS  9:30  pm,  La  Pena.  3105 
Shattuck,  Berk.  849-2568. 

RASTA  GENERATION  10  pm.  Pier  23  Cafe, 
The  Embarcadero,  SF.  362-5125. 

VIVA  BRASIL  9  pm,  Bahia  Tropical,  1600 
Market.  SF.  861-8657. 


7/Sunday 


CELIA  MALHEIROS  AND  FRIENDS  4  pm.  El 

Rio,  3158  Mission,  SF.  282-3325. 

ROSAN  LEAO  9  pm,  Bahia  Brasil,  600  Beach. 
SF.  931-8720. 

LISA  MOSKOW  7  pm,  the  Franciscan 
Monastery,  746  46th  Ave.  (off  Balboa),  SF. 
387-9414. 

TERRA  SUL  8  pm,  Bahia  Tropical,  1600 
Market,  SF.  861-8657. 


§/ Monday 


VIVA  BRASIL  8  pm,  Yoshi’s,  6030  Claremont. 
Oakl.  652-9200. 


9  /Tuesday 


JAZZ  BRASIL  9  pm,  Bahia  Tropical,  1600 
Market,  SF.  861-8657. 


10/Wednesday 

DEBORAH  JEANNE  8  pm.  The  Marsh  at  Cafe 
Beano,  878  Valencia,  SF.  641-0235. 
FREDDIE  MCGREGOR  With  Mikey  Dread  and 
Lloyd  Parks.  9  pm,  DNA  Lounge,  375  11th  St., 
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can  be  found  in  some 

of  the  best  cafes.  Here  are  just  a  few- 

CAFE  FRANCISCO 

2161  Powell  ir  Lombard 

SOMA  CAFE 

1601  Howard/  12th 

JUST  DESSERTS 

3  Embarcadero  Center 

FANTASIA  BAKERY 

3463  California 

LE  PETIT  CAFE 

2164  Larkm/Vdllejo 

TART  TO  TART 

641  Irving  ir  1th 

SACRED  GROUNDS 

2093 Hayes 

KLEIN'S  DELI 

301  Connecticut 

CAFE  INTERNATIONAL 

CAFE  COMMONS 

3161  Mission  ir  Precita 

308  Haight/Fillmore 

GROUND 

ZERO 

CAFE  SPIKE 

183  Haight 

139  8th  St.,  Minna 

SIMPLE  PLEASURES 

EURO  AMERICAN  DELI 

3434  Balboa/3 3th 

331  Tar  aval 

“Coca-Cola  Moon” 

Produced  and  Directed  by  ]oe  Wemple 
Written  by  Sandra  Sharpe  ♦  Choreographed  by  Emily  Keeler 
Music  composed  by  Miguel  Frasconi 

Opens: 

Wednesday,  April  10th 
Through  Sunday,  April  14th 
Also,  Thurs.  April  18th  through 
Sun.  April  21st. 

All  performances  are  at  8:00  p.m. 

Wed., Thurs.  &  Sun. 
admission  $10. 

Fri.  &  Sat.  admission  $12. 

Tickets  available  at  the  New 
Performance  Gallery  Box  Office: 

415/863-9834 

“Coca-Cola  Moon”  is  an  adult  fable  with  music,  dance  and 
masks  inspired  by  Kumaris,  young  Nepalese  girls  who  are 
chosen  as  living  goddesses.  Once  they  reached  puberty  or  bled 
in  any  way,  they  were  dethroned.  Often  they  became 
prostitutes.  In  this  play,  two  dethroned  Kumaris  choose  an 
unconventional  path. 

New  Performance  Gallery 
3153  17th  Street,  San  Francisco 
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SF.  626-2532. 

SLICE  OF  BRASH.  9  pm,  Bahia  Tropical,  1600 
Market,  SF.  861-8657. 

lUThursday 


ANGELA  SILVA  DUO  9  pm,  Bahia  Brasil,  600 
Beach,  SF.  931-8720. 

BENNY  VELARDE  SUPERCOMBO  9  pm, 

Bahia  Tropical,  1600  Market,  SF.  861-8657. 


Spoken  Word 

A  selective  guide  to  readings,  lectures,  and  other 
spoken  word  events  in  the  central  Bay  Area. 

S/Friday 


VIRGINIA  CERENIO  AND  JANICE  MIRIKt- 
TANI  The  poets  read  from  their  work.  8  pm, 
Walden  Pond  Books,  3316  Grand,  Oakl.  832- 
4438. 

FRIGHTEN  THE  HORSES  READING/PERFOR¬ 
MANCE  Rachel  Kaplan,  Harvey  Stein,  Kim 
Addonizio,  and  others  read  and  perform  sex¬ 
ually  focused  works.  8  pm,  1800  Square  Feet, 
719  Clementina,  SF.  255-8510.  (Also  Sat/6.) 
HIGH  RISK  WRITERS  Contributors  to  the 
anthology  of  "forbidden  writing,"  including 
Dorothy  Allison,  Kate  Bornstein,  Wanda 
Coleman,  and  others,  read  from  their  work.  8 
pm,  Southern  Exposure,  401  Alabama,  SF. 
863-2141. 

LONG  SHOT  LIVE  Jack  Hirschman,  Andy 
Clausen,  Dierdre  Evans,  Robin  Rule,  and  other 
contributors  to  the  underground  journal  Long 
Shot  read  from  and  perform  their  work.  10:30 
pm,  Cafe  Beano,  878  Valencia,  SF.  5588112. 
ARON  SPILKEN  The  physician  conducts  a  lec¬ 
ture  and  demonstration  on  "Effective 
Treatment  for  Depression  and  Anxiety."  7  pm, 
626  Balboa,  SF.  647-7955. 

6/ Saturday 


AMALIA  MESA  BAINS  AND  GEORY  DELA- 
COTE  Bains  and  Delacote  discuss  "Education 
and  Empowerment:  The  Future  of  Our 
Communities."  3  pm.  Headlands  Center  for  the 
Arts,  Bldg.  944,  Fort  Barry,  Golden  Gate 
National  Recreation  Area.  331-2787. 

LISA  BLOOM  Bloom  offers  a  lecture  entitled 
"Censorship:  A  Historical  Perspective."  6  pm, 
Potrero  Hill  Neighborhood  House,  953  De 
Haro,  SF.  8653353. 

SUSAN  EHRENS  The  curator  and  photograph¬ 
ic  historian  discusses  the  history  of  women 
photographers.  9  am,  Ansel  Adams  Center, 
250  4th  St.,  SF.  4957000. 

FRIGHTEN  THE  HORSES  READING/PERFOR¬ 
MANCE  See  Fri/5. 

7 /Sunday 


MAE  BRISK1N  The  author  discusses  her  novel, 
A  Tree  Still  Stands.  2  pm,  Cody's  Books,  2454 
Telegraph,  Berk.  845-7852. 

WANDA  COLEMAN  The  writer  and  perfor¬ 
mance  artist  performs  in  the  spoken  word 
series  Hard  Words.  8  pm,  The  Lab,  1805 
Divisadero,  SF.  3464063. 

ANITA  JONES  The  storyteller  presents 
"Storytime  for  Children.”  Stories  for  ages  55 
at  10:30  am;  ages  6  and  up  at  11:30  am. 
Book  Passage,  51  Tamal  Vista,  Corte  Madera. 
927-0960. 

SHARON  OLDS  The  author  of  the  collections 
Satan  Says,  The  Gold  Cell,  and  The  Dead  and 
the  Living  reads  from  her  works.  7:30  pm, 
Black  Oak  Books,  1491  Shattuck,  Berk.  488 
0698. 

BENJAMIN  PIMENTAL  The  author  of 
Rebolsyon!  A  Generation  of  Struggle  in  the 
Philippines,  discusses  his  book,  joined  by 


author  Walden  Bello  and  the  theater  group 
Teatro  Ng  Danan.  8  pm,  Modern  Times 
Bookstore,  968  Valencia,  SF.  282-9246. 
WORD  WIND  CHORUS  Brian  Auerbach,  Q.R. 
Hand,  Reginald  Lockett,  and  saxophonist  Lewis 
Jordan  perform.  8  pm,  Above  Paradise,  1501 
Folsom,  SF.  861-6906. 

S/Monday 


MAURIE  CUSKJONSKI  AND  AIDEN  MANN 

The  poets  read  from  their  work.  7:30  pm, 
Shattuck  Square  Bakery,  81  Shattuck,  Berk. 
849-3979. 

HULLEAH  AND  ANDREW  TSINHNAHJINNIE 

The  Native  American  artists  discuss  their  work. 
7:30  pm.  Lecture  Hall,  SF  Art  Institute,  800 
Chestnut,  SF. 

ANDREW  MALCOM  The  journalist  and  author 
of  The  Canadians  and  Final  Harvest  reads  from 
his  memoir  Someday.  7:30  pm,  Black  Oak 
Books,  1491  Shattuck,  Berk.  486-0698. 

9/ Tuesday 


AIDS  AWARENESS  WEEK  DISCUSSION  Dr 

Ian  Barlow,  the  Rev.  Jack  Treacy,  and  other 
panel  members  discuss  the  AIDS  crisis.  12:30 
pm,  University  of  San  Francisco,  Turk  near 
Parker,  SF.  6686107. 

‘BEISBOL  IS  MY  FRIEND’  Various  authors, 
including  Michael  Palmer,  Whitman  McGowan, 
Ed  Bullins,  and  others  read  from  works  on  the 
topic  of  baseball.  7:35  pm,  Intersection  for  the 
Arts,  446  Valencia,  SF.  628ARTS. 

TERENCE  CLARKE  The  author  of  The  Day 
Nothing  Happened  reads  from  and  discusses 
his  new  book,  My  Father  in  the  Night.  7:30  pm, 
Book  Passage,  Market  Place,  51  Tamal  Vista, 
Corte  Madera.  927-0960. 

LARRY  DIAMOND  Diamond  d  iscusses 
"Prospects  for  Democracy  in  the  Developing 
World.”  8  pm,  Hewlett  Packard  Auditorium, 
3000  Hanover,  Palo  Alto.  982-2541. 
WILLIAM  R.  HEARST  III  The  editor  and  pu6 
lisher  of  the  San  Francisco  Examiner  discusses 
the  business  and  future  of  newspaper  publish¬ 
ing.  7:30  pm,  Black  Oak  Books,  1491 
Shattuck,  Berk.  4880698. 

GEORGE  LEONARD  The  author  reads  from, 
discusses,  and  signs  copies  of  his  book 
Mastery:  The  Keys  to  Long-Term  Success  And 
Fulfillment.  6  pm,  50  2nd  St.,  SF.  4952992. 
AURORA  LEVINS  AND  ROSARIO  MORALES 
The  Puerto  Rican  mother  and  daughter  discuss 
their  collaborative  novel,  Getting  Home  Alive. 
Noon,  Toland,  UCSF,  513  Parnassus,  SF.  478 
0400. 

RACHEL  PFEFFER  The  health  activist  offers 
a  lecture  on  “Women  and  Cancer:  Politics  and 
Prevention."  12:30  pm,  Student  Union,  lower 
level,  City  College,  Ocean  and  Phelan,  SF.  239- 
3580. 

MARSHA  SINETAR  The  organization  psychol¬ 
ogist  and  author  of  Do  What  You  Love,  The 
Money  Will  Follow  discusses  her  newest  book. 
Developing  A  21st  Century  Mind.  8  pm,  Cody's 
Books,  2454  Telegraph,  Berk.  845-7852. 
BRIAN  WALLACE  The  senior  editor  of  Art  In 
America  presents  a  lecture  entitled  “Culture 
Wars."  7:30  pm,  Giannini  Auditorium,  Bank  of 
America  Bldg.,  SF.  3924400. 

GEORGE  WALTERS  The  editor  of  Pacific 
Horticulture  moderates  a  panel  on  garden 
design.  3:30  pm,  California  Palace  of  the 
Legion  of  Honor,  Lincoln  Park,  34th  Ave.  and 
Clement,  SF.  8653592. 

'WORD  PARTY'  Whitman  McGowan,  David 
Gollub,  Dawn  Oberg,  and  Chris  Trian  perform 
their  work.  8  pm,  Farley’s,  1315  18th  St.,  SF. 
6481545. 

10  /Wednesday 

HANK  AARON  One  of  the  greatest  baseball 
players  of  all  time  signs  copies  of  his  autobi¬ 
ography,  /  Had  A  Hammer:  The  Hank  Aaron 
Story.  5  pm,  Cody's  Books,  2454  Telegraph, 
Berk.  8457852. 


Manyatta  Club 

9  presents 

Sam  Mangwana 

accompanied  by  Jean  Papy 
Ramazani  ofKass  Kass  and 
Nyboma  &  Syran  Mbenza 
of  4  Stars 

Friday,  April  12  9:30  pm 

Tickets  $1 5  adv/1 7  door 

Available  at  Cafe  Eritrea  de  Afrique 
40th  &  Telegraph  in  Oakland 
Round  World  Music  1 7th  &  Guerrero  in  S.F. 

10B  Hegenberger  Rd.  Oakland  534-9612 


MARYANNE  AMACHER  The  composer,  per¬ 
former,  and  multimedia  artist  discusses  her 
work.  8  pm,  SF  Art  Institute,  800  Chestnut  SF. 
771-7020. 

MAN  BARZAKOV  The  educational  psychologist 
discusses  “Coping  With  Anxiety  and  Distressing 
Emotions  inthe90's."  7  pm,  Bldg.  C,  Rm.  217, 
Fort  Mason  Center,  Buchanan  at  Marina,  SF. 
STEVE  BENSON  AND  CARLOYN  LAU  The 
poets  read  from  and  discuss  their  work.  8  pm. 
Forest  Books,  3080  16th  St.,  SF.  8652755. 
DENNIS  BERNSTEIN  The  KPFA  commentator 
and  author  of  The  Friendly  Dictators  Trading 
Cards  discusses  "The  Kuwait  Pentagon 
Papers."  8  pm,  Modern  Times  Bookstore,  968 
Valencia,  SF.  282-9246. 

HARTMUT  ESSLINGER  The  technological 
designer  discusses  his  work.  7:30  pm,  Cowell 
Theater,  Pier  2,  Fort  Mason  Center,  Buchanan 
at  Marina,  SF.  3924400. 

ALEX  KOTLOWITZ  The  reporter  discusses  his 
book  There  Are  No  Children  Here:  The  Story 
Of  Two  Boys  Growing  Up  In  The  Other  America. 
7:30  pm.  Black  Oak  Books,  1491  Shattuck, 
Berk.  4860698. 

LYN  LIFSHIN  AND  MARY  ANN  LYNCH  Poet 
Lifshin  reads  from  her  work  and  filmmaker 
Lynch  shows  her  award-winning  documentary 
on  the  poet.  7  pm,  Nahl  Hall,  California  College 
of  Arts  and  Crafts,  5212  Broadway.  Oakl.  655 
8118. 

DUC  NGUYEN  The  journalist  speaks  on 
"Vietnam:  Coming  out  of  Isolation.”  6:15  pm, 
World  Affairs  Center,  312  Sutter,  SF.  982- 
2541. 

KIRK  J.  SCHNEIDER  The  psychotherapist 
speaks  on  "Food  Worship  and  Other 
Compulsions."  7:30  pm,  Conlan  Hall,  Rm. 
E101,  City  College,  50  Phelan,  SF. 

FRANK  STAMPFIL  The  docent  lecturer  pre¬ 
sents  a  slide  lecture  on  "Self-Portraits:  The 
Artists'  Image."  Noon,  Conlan  Hall,  Rm.  101, 
City  College  of  SF,  Ocean  and  Phelan,  SF.  239- 
3580. 

ERIC  TAMM  The  author  of  a  recent  book  on 
guitarist  Robert  Fripp  discusses  Fripp's  music. 
8  pm,  Diesel,  A  Bookstore,  Emery  Bay 
Marketplace,  Emeryville.  6559965. 
MICHAEL  TOMS  The  author  reads  from  and 
discusses  his  book  At  the  Leading  Edge:  New 
Visions  of  Science,  Spirituality  and  Society. 
7:30  pm,  A  Clean  Well-Lighted  Place  for  Books, 
2417  Larkspur  Landing  Circle,  Larkspur.  461- 
0171. 

PAUL  WONNER  The  painter  discusses  his 
work.  7:30  pm,  Florence  Gould  Theater, 
California  Palace  of  the  Legion  of  Honor, 
Lincoln  Park,  34th  Ave.  and  Clement,  SF.  750- 
7678. 

11  /Thursday 


TRISHA  BRINKMAN  The  self-protection 
instructor  discusses  "Strategies  for  Self- 
Protection."  Noon,  HSW  302,  UCSF,  513 
Parnassus,  SF. 

GLENN  FUKUSHIMA  The  director  of  public  pol¬ 
icy  and  business  development  for  AT&T  Japan 
discusses  “U.S. -Japan  Relations  at  a 
Crossroads."  6:15  pm,  AT&T,  Bayview  Room, 
50  Fremont,  SF.982-5028. 

PAUL  LANDRY  AND  ROSEMARY  MANNO 
The  poets  read  from  their  work.  8  pm,  The 
Coffee  Mill,  3363  Grand,  Oakl.  465-3236. 
ALBERTO  MANGUEL  The  author  reads  from 
his  new  book  News  From  A  Foreign  Country 
Came.  7:30  pm,  Black  Oak  Books,  1491 
Shattuck,  Berk.  486-0698. 

NEFTALI  GARCIA  MARTINEZ  The  Puerto 
Rican  environmentalist  discusses  "Environ- 

continued  next  page 


April  13 

From  Trinidad!  Steel  Pan  Master 

OTHELLO  MOLINEAUX 

9  &  10:30  pm  $12 

April  16 

Alto  Saxophonist 
BOBBY  WATSON  &  HORIZON 
8:30  &  10  pm  $13 

April  26 

“Evening  of  the  Blues” 

Joe  Louis  Walker,  Michael 
Henderson,  Lady  Bianca 
&  Stanley  Lippet 

May  2, 3. 4 

Henry  ThreadgilA  Very,  Very  Circus 


480  3rd  St.  (Off  Broadway)  Downtown 
Oakland 
(415)  763-0682 


Clubs 


GOOO  FOOD.  GOOD  WINE  MILLIONS  OF  BEERS 

499  LUNCH 

SPECIAL 

UNTIL 3. MON  -  FRI 

% OxctvuTVdcome 

fat  62 1 -4752 

DINNER  7  NIGHTS  A  WEEK  TIL  LATE 


V.t'p  lie  : 

A'  I  -S‘F 

VOiY  * 


3158  Mission 


•  yout  <£if 


SAT  4-691 

-  White  Trash 

Debutantes 

IMeices 

Mother  Load 
Paul  Siegel 


sum  91 

Celia 

Malheiros 

and  Friends 
Samba,  Lambada 


Salsa 

Samba 


MON 


Well -Bud- Miller 
3 -midnight 


WED 


FRI 


4-10-91 
Karen  Ripley 

and  improv  troupe 

Over  Our  Heads 


Dee  jay 

kick  back,  dance 
games,  oysters 


Noe  Valley  Ministry 
1021  Sanchez  (near  23rd  St.) 

Fri.  &  Sat.  April  5  &  6  AN  EVENING  OF  SONG 


avatiable  or*  we ek  in  advance  at  Aquarius 
Records.  3961 24th.  St.  64 7-2272. 


Hosted  by  Merle  "Ian  Shoales  ”  Kessler  &  "J.  Raoul  Brody”.  An  allstar  cast  of  32  vocalists, 
comedians  &  musicians  each  present  one  song  on  the  subjects  of  “Death,  Taxes  &  Other 
Inevitabilities.”  Performers  include  Laurie  Amat,  Brian  Lohmann,  Gunnar  “Bob"  Madsen, 
The  Ethel  Merman  Memorial  Choir,  PMS,  Ginna  Leishman  and  many  more!  S8  adv/SIO 


Sat.  April  13  CLARINET  THING  $7  adv/$9 

To  purchase  tickets  by  mail  send  checks,  payabi e  to  Larry  Kassin.  to  the  Noe  Valley  Musk  Series.  PO  Bom  21 57.  Berkeley.  CA 
94700.  Please  spedfy  which  show  you  want  Your  bdeets  will  be  held  at  the  door.  Near  theJ  Churd\4  Divisadero.  48  Quintan 


Serious  Fun . 


Free  Forking 


SOUTH 

BEACH 

BILLIARDS 


r 


270  Brannon 
San  Francisco 
495-5939 
Mon-Fri  llom-2am 
Sat  X  Sun  2pm-2om 


Pool  Cues ... 


Sunday April  7 
South  of  the  Border 
BRAZILIAN  MUSIC  FEST 

with  DJ  Fil  Slash 

Join  us  this  and  every  Sunday  lor  special 
events  designed  to  cop  your  weekends! 

DRINK  SPECIAL  6-  II  PM— 
MARCARITAS  $2.00 

NOW  FEATURING 
FULL  BAR  SERVICE! 

HAPPY  HOUR  SPECIALS  M-f  5-7 
21  and  over,  please! 

House  Pro  Billy 
"The  Kid"  Aguero 
Every  Tues.  &  Thurs. 

team  from  The  PRO!  8- 1 0PM.  Available 
for  Potties,  Trick  Shot  Demos,  Private 
Instruction,  etc  Check  him  out! 


APRIL  3, 1991  I  THE  SAN  FRANCISCO  BAY  GUARDIAN  51 


JUST  OPENED! 


M©tiP' 

BAR  &  RESTAURANT 

POOL  TABLES 
BIG  SCREEN  TVs  /  VIDEO 
SPORTS  VIA  SATELLITE 

579  Howard  between  1st  A  2nd  •  San  Francisco  243-8181 


Mon  -  Fri  1  lam  -  2am/Sat  &  Sun  10am  -  2am 


JosHi's 


4/4  Michael  Manring 

4/5  Cabaret/Jazz  Vocal 

Nicholas,  Glover 
&Wray 

4/8  Dance  to 

Viva  Brasil  -  Free! 

4/12  Dance  to 

EC  Scott  &  Smoke 

4/13  Dance  to 

VIVA  BRASIL 


/  EXCITING  CALIFORNIA/JAPANESE  CUISINE! 

C  6030  Claremont,  Oakland  -  at  Rockridge  BART  station 
17  (415)652-9200  Tickets  also  at  BASS/TM  762-BASS 


T3*T  ©ta  st:/minma  PH;  Ml»5  Z<5-w 
A 5f£AKn (oouMfrAins) 

THIS  WEEK!  _ 

FRI  5th  8  SAT  6th  •  SPIKE'S  MUSIC  APPRECIATION  WEEKEND!  Featuring  only  the 
music  of  the  bands  that  have  played  Spike's.  Music,  prizesl  Band  members  and  everyone 
else  welcome!  9:00  PM. 

TUES  9th  -  ENTERTAINMENT  PERMIT  HEARING.  Hall  ol  Justice,  S50  Bryant  Street. 
Rm551.  1:00  PM.  Show  your  supportl  Everyone  welcome,  end  P.M.S.  FILM 

PRODUCTION  BENEFIT  PARTY.  Food,  open  film  screenings.  MM  PM  •  1.-00  AM. 

_  I 


80S 

859  O'FARRELL.  S.F.  94109  ♦  8854750 


Wed. -Fri.  April  3-5  8:00  p.m.  Tix  $13 
KKfiF  103.7  FM  &  Pentax  Welcome 

MARY  BLACK 


Sat  ,  April  6  Tix  $12 
8  &  10  30  p.m 
SF Weekly  presents 

BARRY 

S0BEL 


Wed,,  April  10  8.00  p.m.  Ti 

CHRISTINE  LAVIN 


Tix  $9 


Thurs. .  April  11  8:00  p.m,  Tix  $20 
Fri.,  April  12  rjczgr  8:00  &  10:30  p.m 

O’  "  Welcomes 

THE  YELLOWJACKETS 


Sat.,  April  13  8:30  &  11  p.m  Tix  $15 

Welcomes 

LATIN  |pAElC|i 

TITO  PUENTE 

Latin  Jazz  All  Stars 


Sun.,  April  14  8:00  p.m  Tix  $12 

KK$F  103*7 FM  Welcomes 

ALEX  de  GRASSI 

special  Guest  Keith  Terry 


Thurs  ,  April  18  8:00  p.m. 

THE 


Tlx  $10 


Fri  ,  April.  19  8:00  &  10:30  p.m  Tix  $13 

Solo  Jazz  Piano 

MARCUS  ROBERTS 


APRIL 

3-7 


9-14 


17-21 


23 


24-28 


jazz1 


Anniversary  Celebration 

LOU  RAWLS 

Salute  to  Benny  Goodman 

BUDDY  DEFRANCO,  HERB 
ELLIS,  TERRY  GIBBS,  MILT 
HINTON,  BUTCH  MILES  & 
LARRY  NOVAK 

MAX  ROACH 
QUARTET 

Swing  Dancing! 

MAGIC  61  NIGHT 
ANGELA  BOFILL 


Come  early  for  a  delicious  dinner ! 

Box  Office  open  )2noon-5pm  daily 
Purchase  tickets  by  phone  with  VISA/MC  only 
Emeryville  exit  off  Hwy  80  41 5.658.2555 


ncisco 


KJAZ  welcomes  vocalist 

APRIL 

SHEILA  JORDAN 

3-6 

MONGO  SANTAMARIA 

10-14 

BOB  D0R0UGH 

17-20 

1  ^»jggW^ 

300  Grove  StSF  415.861.5555  ■  ■  ■ 

Enjoy  fine  dining  and  solo  piano  6-8pm  Wed-Sol 

continued  from  previous  page 


mentalism  and  the  Independence  Movement 
in  Puerto  Rico."  7:30  pm,  La  Pena,  3105 
Shattuck,  Berk.  849-2568. 

ROSE  SLtVKA  The  scholar  of  American  crafts 
discusses  "The  American  Craft  Movement. "  7 
pm,  Fort  Mason  Center,  Bldg.  C,  Rm.  215, 
Buchanan  at  Marina,  SF, 

VOCES  DEL  UUNDO  Poet  Francisco  Alarcon 
curates  a  poetry  reading  by  Francisco  Orrego, 
Jorge  Argueta,  Martivon  Galindo,  Victor 
Martinez,  and  Elba  Sanchez.  7:30  pm.  Eye 
Gallery.  1151  Mission  (bet.  7th  and  8th  Sts.), 
SF.  431-6911. 


Theater 

Complete  listings  for  local  and  touring  theatrical 
productions  in  the  central  Bay  Area.  Capsule 
reviews  by  Misha  Berson  and  Steve  Warren. 

Previewing 

OTHER  PEOPLE’S  MONEY  Jerry  Sterner  pits 
Wall  Street  against  Main  Street  in  this  corpo¬ 
rate  comedy.  Previews  Tues/9.  Opens  Wed/lO. 
Rays  Tues.-Fri.  at  8:30  pm,  Sat.  at  6  and  9  pm, 
Sun.  at  3  and  7  pm.  Through  May  19.  Marines 
Memorial  Theatre.  Sutter  at  Mason,  SF.  $16- 
$26.  771-6900. 

DOG  PLAYS  The  late  Robert  Chesley's  work 
follows  "Dog,"  a  gay  everyman,  as  he  struggles 
with  the  issues  around  living  with  AIDS. 
Previews  Wed/lO.  Plays  Thurs.  and  Sun.  at  8 
pm,  Fri.  at  7:30  and  10  pm,  Sat.  at  7:30  pm. 
Through  May  5.  Josie's  Cabaret  and  Juk*  Joint, 
3583  16th  St.,  SF.  $10.  861-7933. 

HANDS  ACROSS  THE  SEE  and  FUMED  OAK 
Noel  Coward  Players  presents  two  one-acts. 
Previews  Wed/lO.  Opens  Thurs/11.  Plays  Fri .- 
Sat.  at  8  pm,  Sun.  at  7  pm.  Through  May  5. 
Young  Performers  Theatre,  Bldg.  C,  Rm.  300, 
Fort  Mason  Center,  Buchanan  at  Marina,  SF. 
$10.  346-5550. 

Opening 

OllR  LAN'  Black  Repertory  Group  presents 
Theodore  Ward's  story  of  what  happens  to  a 
family  after  emancipation.  Opens  Thurs/4. 
Plays  Thurs.-Sat.  at  8  pm,  with  a  matinee  Sat. 
at  2:30  pm.  Through  May  11.  Black  Repertory 
Group,  3201  Adeline,  Berk.  $5-$10.  6524017. 


333  ELEVENTH  STREET 


SAN  FRANCISCO 
415/621-3330 


THURS.,  4/4  ■  9  PM  ■  $10  ADVANCE  /  $10  DOOR 


REGGAE  DANCE  PARTY 

INNER  CIRCLE 

WITH  AL  ANDERSON  OF  THE  WAILERS 

HEDZOLEH  SOUNDZ 

OJ  DOUG  WENOT  &  MIDNITE  DREAD  SOUNDS 


FRI.,  4/5  ■  9  PM  ■  $10  ADVANCE  /  $10  DOOR 

THE  SUNDOGS 

ACE  ZYDECO  GUITARIST 

SHERMAN  ROBERTSON 


SAT.,  4/6  •  9  PM  •  $10  ADVANCE  /  $10  POOR 

ROD  PIAZZA  AND  THE 
MIGHTY  FLYERS 

CHRIS  CAIN  BAND 

JAMES  COTTON  BLUES  BAND  POSTPONED  DUE  TO  ILLNESS 


WED.,  4/10  ■  9  PM  ■  $10  ADVANCE  /  $11  DOOR 

™EREMBRANDTS 


THURS.,  4/11  ■  9  PM  ■  $7  ADVANCE  /  $7  DOOR 

CRAZY  STRINGS  ■  BLUES  GUITAR  SUMMIT 

LUTHER  TUCKER 

LARRY^^s^oo^DAVIS 

MIKE  HENDERSON  BLUES  BAND 


FRI.,  4/12  ■  9  PM  ■  $13  ADVANCE  /  $13  DOOR 

KUSF  WELCOMES 

HAVANA  3  A.M. 

FLAT  DUO  JETS 


SAT.,  4/13  ■  9  PM  ■  $15  ADVANCE  $15  DOOR 


RGB  LEGEND 


LAVERN  BAKER 

AND  HER  BAND 

JOHN  FIRMIN  &  THE 
JOHNNY  NOCTURNE  BAND 


SUN.,  4/14  •  9  PM  •  $10  ADVANCE  /  $10  DOOR 

AN  EMOTIONAL  FISH 

HOI  POLLOI 


WED.,  4/17  »  9  PM  •  $8  ADVANCE  /  $6  DOOR 

TOUCH  CHICAGO  BLUES 

LIL’  ED  &  THE 
BLUES  IMPERIALS 

HON  HACKER  A  THE  HACKSAWS 

DANCE  FLOOR  A  LIMITED  SEATTNGFORALnHOWSOOORS 

OPEN  ONE  HOUR  BEFORE  EARL V 
SHOW  FINE  FOOD  ANO  FULL  BAR 
TWO  ORINK  MINIMUM  PER  PERSON 
AT  T ABLES.  ALL  AGES  WELCOME.  PARKING  AVAILABLE  AT 
5  STAR  LOT  AT  11th  A  HARRISON,  ALL  TICKETS  SUBJECT 
TO  SERVICE  CHARGE.  TICKETS  AVAILABLE  AT  ALL  BASS 
TICKETMASTER  TICKET  CENTERS  INCLUDING  THE 
WHEREHOUSE  A  TOWER  CHARGE  TICKETS  BY  PHONE 
(415)  762-BASS,  (707)  762-BASS,  (406)  996-BASS. 

(916)  926-BASS.  SUM'S  IS  AVAILABLE  FOR  RENTALS 
CALL  DAWN  AT  (415)  2SS-0333 


BORN  YESTERDAY  Actors  Ensemble  presents 
a  comedy  that  "takes  a  bite  out  of  crime," 
according  to  the  press  release.  Opens  Fri/5. 
Plays  Fri.-Sat  at  8  pm.  Through  May  4.  Live  Oak 
Theatre,  1301  Shattuck,  Berk.  $8.  528-5620. 
DANGEROUS  BEAUTY:  OR  LOVE  IN  THE  AGE 
OF  EARTHQUAKES  ANO  AIDS  Tales  Spinners 
Theater  presents  Lee  Jenkins'  celebratory  story 
of  an  HIV-positive  gay  man  and  a  bisexual 
woman  searching  out  new  sexual  identity  and 
practice.  Opens  Fri/5.  Plays  Fri.  and  Sun.  at 
8  pm,  Sat.  at  10:30  pm.  Through  May  5. 
Climate  Theatre.  252  9th  St.,  SF.  $10-$14 
626-9196. 

LA  CAGE  AUX  FOLLES  Marin  Civic  Light  Opera 
presents  this  humorous  story  based  in  a  St. 
Tropez  nightclub.  Opens  Fri/5.  Rays  Fri.-Sat.  at 
8  pm,  Sun.  at  2  pm.  with  an  addition  matinee 
Sat/13  at  2  pm.  Through  April  21.  Showcase 
Theatre,  Marin  Center,  N.  San  Pedro  and  Hwy. 
101,  San  Rafael.  $12-$17.  472-3500. 

TOKYO  BOUND  Amy  Hill  presents  an  autobi¬ 
ographical  journey  with  sketches  of  eight 
Japanese  women.  Opens  Fri/5.  Plays  Thurs.- 
Sat.  at  8  pm,  Sun.  at  3:30  and  7:30  pm. 
Through  April  28.  Asian  American  Theater 
Center,  403  Arguello  (at  Clement),  SF.  $13- 
$15.  751-2600. 

DARK  SUN  Lorraine  Hansberry  Theatre  and 
ACT  present  Lisette  Lecat  Ross'  story  set  in 
contemporary  South  Africa,  where  a  black  man 
rescues  a  white  woman  journalist.  Opens 
Thurs/11.  Plays  Tues.-Sun.  at8  pm,  with  mati¬ 
nees  Sat.  at  2  pm,  Sun.  at  3  pm,  with  selected 
matinees  on  Wed.  Through  June  2.  Stage  Door 
Theater,  420  Mason,  SF.  $10-$29.  749-2228. 
MAN  =  MAN  Friendly  Fire  Productions  presents 
this  Bertolt  Brecht  comedy  with  songs.  Opens 
Thurs/11.  Plays  Thurs.-Sat.  at  8  pm.  Through 
April  27.  Somar  Theater,  934  Brannan  (at  8th 
St.),  SF.  $5-$9.  552-2131. 

Ongoing 

BOB  A  BUSS  IN  SLEEP  TIGHT  An  evening  of 
magic,  video,  and  deranged  comedy.  Plays 
Thurs.-Sat.' at  8  pm.  Through  April  13.  Marin 
Academy  Theatre,  5th  St.  and  Cottage,  San 
Rafael.  $10-$12.  454-6056. 

THE  ELEPHANT  CALF  The  Human  Family  Pain 
and  21  Bernice  present  this  one-act  play  by 
Bertolt  Brecht.  Plays  Wed.-Sat  at  8  pm.  Through 
April  13.  21  Bernice  Theatre,  21  Bernice  (bet. 
Folsom  and  Harrison),  SF.  $7.  255-8011. 

THE  MERRY  WIDOW  Lamplighter's  Music 
Theatre  presents  this  "all-talking,  all-singing, 
all-waltzing"  extravaganza.  Plays  selected  per¬ 
formances  Fri.-Sat.  at  8:30  pm,  Sun.  at  2:30 
pm.  Through  April  13.  Presentation  Theater. 
2350  Turk,  SF.  $21.  752-7755. 

THE  OPTIMIST  Colm  K.  Wood's  play  looks  at 
a  psychiatric  patient's  lapse  of  memory  and 
a  psychiatrist's  lapse  of  sanity.  Plays  Thurs.- 
Sat.  at  8  pm.  Through  April  13.  Theatre 
Pomegranate,  495  Clementina  (one  block  from 
Folsom  toward  Market  bet.  5th  and  6th  Sts.), 
SF.  $4-$8.  512-7965. 

BETTY  The  Manhattan  hair  flick  and  the  French 
nostril  curl  are  as  much  a  part  of  BETTY  as  the 
heavenly  harmonies,  rocking  rhythms,  verbal 
riffs  that  pass  for  lyrics,  and  tuneless  melodies. 
The  trio  is  at  its  best  doing  im  peccably  tim  ed 
word  jazz  in  which  three  voices  speak  with  one 
m  ind,  at  its  worst  when  Amy  Ziff  does  rambling 
that  sounds  ad  libbed  —  "and  yet  not,  if  you 
know  what  I  mean  and  I  think  you  do."  The 
venue,  more  than  a  few  lighting  effects,  turns 
this  fresh,  entertaining  cabaret  act  into  "the¬ 
ater.”  (Steve  Warren)  Plays  Wed.-Fri.  at  8  pm. 
Sat.  at  8  and  10:30  pm,  Sun.  at  7:30  pm. 
Extended  through  April  14.  Eureka  Theatre. 
2730  16th  St.,  SF.  $15-$  19.  558-9898. 

FISH  HEAD  SOUP  Philip  Kan  Gotanda's  play 
of  a  family  falling  apart  elucidates  Japanese 
American  issues.  Plays  in  repertory  with  Vid. 
Call  for  dates  and  times.  Through  April  14. 
Berkeley  Repertory  Theatre,  2025  Addison, 
Berk.  $14-$18.  845-4700. 

JUST  FOR  YOU,  BABY  Thumbnail  Productions 
presents  this  contemporary  drama  reflecting 
the  disintegration  of  moral  values  in  personal 
relationships.  Plays  Thurs.-Sun.  at  8  pm. 
Through  April  14.  North  Beach  Repertory 
Theatre,  the  Cannery  (3rd  fl. ),  2801 
Leavenworth,  SF.  $10-$12.  928-4860. 

VID  John  O'Keefe's  autobiographical  piece. 
Plays  in  repertory  with  Fish  Head  Soup.  Call 
for  dates  and  times.  Through  April  14.  Berkeley 
Repertory  Theatre,  2025  Addison,  Berk.  $14- 
$18.  845-4700. 

EARL,  OLLIE,  AUSTIN  AND  RALPH  A  young 
gay  couple  finds  inspiration  and  information  in 
a  resort  run  by  two  men  who  have  been  togeth¬ 
er  for  50  years,  in  Glenn  Rawls'  well-intentioned 
but  poorly  developed  play  that  never  explains 
wh£t  young  Mr.  Right  sees  in  Mr.  Wrong,  but 
has  enough  funny  and  moving  moments  to 
please  undemanding  audiences.  (Steve 
Warren)  Rays  Wed.-Sun.  at  8  pm,  with  selected 
Sun.  matinees  at  3  pm.  Extended  through  April 
20.  Theatre  Rhinoceros,  2926  16th  St.,  SF.  $9- 
$17.  861-5079. 

JIMMY  BEAM  David  Barth  performs  in  John 
O'Keefe’s  dark  allegorical  account  of  a  malad¬ 
justed  troy's  life.  Plays  Thurs.-Sun.  at  8  pm. 
Through  April  21.  Intersection  for  the  Arts,  446 
Valencia,  SF.  $8-$10.  626-3311. 

ALL’S  WELL  THAT  ENDS  WEL1  Subterranean 
Shakespeare  presents  this  romantic  comedy. 
Plays  Thurs.-Sat.  at  8  pm.  Through  April  27.  La 
Val's  Subterranean,  1834  Euclid.  Berk.  $8. 
540-7743. 
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CAMINO  REAL  Dramateurs  presents 
Tennessee  Williams'  comedy.  Plays  Fri.-Sat.  at 
8  pm.  Sun.  at  2:30  pm.  Through  April  27.  Old 
Town  Hall  Theatre,  Moraga  and  School, 
Lafayette.  Call  for  price.  943-SHOW. 

CAT  ON  A  HOT  TIN  ROOF  The  Actors  Theatre 
presents  a  revival  of  Tennessee  Williams'  story 
of  greed,  lies,  and  sexual  tension.  Plays  Thurs.- 
Sun.  at  8  pm.  Through  April  28.  The  Actors 
Theatre,  533  Sutter,  SF.  $12.  296-9179. 
HOMEWORK  Tale  Spinners  present  this  look 
into  the  lives  of  five  Tenderloin  prostitutes. 
Plays  Thurs.  and  Sat.  at  8  pm,  Fri.  at  10:30 
pm.  Through  May  4.  Climate  Theatre,  252  9th 
St„  SF.  $10-$14.  626-9196. 

TWO  Ron  Elisha's  drama  of  a  disillusioned 
rabbi  and  a  young  German  woman  hoping  to 
convert  to  Judaism.  Plays  Tues.-Sun.  at  8  pm. 
with  matinee  performances  Sat.-Sun.  at  3  pm. 
Through  May  12.  Life  on  the  Water,  Bldg.  B, 
Fort  Mason  Center,  Buchanan  at  Marina,  SF. 
$16-$24.  339-9168. 

HARRY  WHO?  A  musical  revue  of  Harry 
Warren's  hits,  including  "42nd  Street,” 
"Jeepers  Creepers, "  and  others.  Plays  Thurs.- 
Fri.  at  8  pm,  Sat.  at  2  and  8  pm,  Sun.  at  2  pm. 
Open-ended.  Mason  Street  Theatre, .340 
Mason  (at  Geary),  SF.  $20422.  981-3535. 
BAR  NONE  A  com edymystery  that  starts  off  like 
the  senior  play  at  Harvey  Milk  High  School  turns 
into  a  laugh  riot  when  the  audience  gets  into  the 
investigation  in  the  second  act.  It  ain't  Art, 
despite  some  artful  performances,  but  the  long- 
running  hit's  a  crowd-pleaser.  (Steve  Warren) 
Plays  Wed.-Fri.  at  8  pm,  Sat.  at  7  and  9:30  pm. 
and  Sun.  at  2  pm.  Open-ended.  Cable  Car 
Theater,  430  Mason,  SF.  $18420.  861-6895. 
PARTY  OF  ONE  This  musical  revue  pokes  fun 
at  the  ups  and  downs  of  being  single.  Rays  Fri. 
at  8  pm  and  Sat.  at  7  and  9  pm.  Open-ended. 
Zephyr  Theater,  25  Van  Ness,  SF.  $19421. 
861-6895. 

ROCK  JUSTICE  A  rock  musical  story  of  a 
singer  on  trial  for  not  having  a  hit.  Plays  Thurs. 
at  8  pm,  Fri.-Sat.  at  8  and  10  pm.  Open-ended. 
On  Broadway  Theatre,  435  Broadway  (at 
Montgomery),  SF.  $15.  392-SHOW. 

Closing 

ONLY  THE  TRUTH  IS  FUNNY  Rick  Reynolds' 
solo  show  isn't  a  play  like  Lily  Tomlin's  or  even 
a  narrative  like  Spalding  Gray's,  just  stand-up 
comedy  as  good  as  it  gets,  sucking  you  into 
the  story  of  "one  man's  search  for  happiness" 
and  holding  you  captive  for  90  minutes.  The 
recent  birth  of  his  son  has  given  Reynolds  a 
new  finish.  Even  stories  of  his  abused  and  abu¬ 
sive  mother  don't  stay  serious  for  long;  and  if 
the  title's  awkward  in  context,  it  must  be  cor¬ 
rect,  because  Reynolds  swears  it's  all  true  and 
I  swear  it's  all  funny.  (Steve  Warren)  Plays 
Tues.-Thurs.  at  8  pm,  Fri.-Sat.  at  8:30  pm,  Sat.- 
Sun.  at  3  pm.  Extended  through  April  6.  Theatre 
on  the  Square,  450  Post,  SF.  Call  for  price. 
433-9500. 

THE  SOILED  EYES  OF  A  GHOST  Erin  Cressida 
Wilson's  play  combines  a  young  woman's  sex¬ 
ual  initiation  with  a  ghost  story.  Rays  Wed.-Sat 
at  8:30  pm.  Through  April  6.  Magic  Theatre,  Fort 
Mason  Center,  Bldg.  D.  Marina  and  Buchanan, 
SF.  $12415.  441-8001  or  441-8822. 
MACBETH  Potrero  Hill  Theatre  presents  this 
William  Shakespeare  tragedy.  Plays  Fri.-Sat.  at 
8  pm.  Sun.  at  3  pm.  Through  April  6.  Potrero 
Hill  Neighborhood  House,  953  De  Haro.'SF.  $9. 
839-9271. 

EROTIC  JUSTICE  A  hip-hop  anti-drug  musical 
dealing  with  the  problem  of  crack  cocaine 
among  black  youth.  Plays  Wed.-Fri.  at  8  pm, 
Sat.  at  2  and  8  pm.  Sun.  at  2  pm.  Through  April 
7.  Lorraine  Hansberry  Theatre,  620  Sutter,  SF. 
$15422.  433-9115. 

LYSISTRATA  The  Fairfax  Players  presents 
Aristophanes’  play  adapted  byJayCimo.  Plays 
Sat.  at  8  pm,  Sun.  at  2  pm  (no  performances 
Sun/31).  Through  April  7.  Fairfax  Pavilion, 
Bolinas  and  Elsie,  Fairfax.  $8.  454-1782. 

THE  MIDDLE  AGES  A.R.  Gurney  Jr.'s  love- 
story/comedy  about  a  modern-day  Cyrano  who 
pursues  the  love  of  his  life  in  "swashbuckling 
style."  Plays  Wed.-Sat.  at  8  pm,  Sun.  at  2  and 
7  pm.  Through  April  7.  Marin  Theatre  Company, 
397  Miller,  Mill  Valley.  $13$23.  3835208. 
TRU  Robert  Morse's  near-miraculous  imperson¬ 
ation  has  revived  his  own  career  as  surely  as 
it  resurrects  Truman  Capote,  who  spends  two 
lonely  hours  before  Christmas  1975  regaling 
us  with  funny-sad  memories  that  reveal  the  dirt 
about  the  rich  and  famous,  especially  Capote 
himself.  Writer-director  Jay  Presson  Allen  has 
paced  it  well,  but  it's  up  to  Morse  to  make  it 
work  every  night  —  and  he  does,  superbly. 
(Steve  Warren)  Piays  Tues.-Sat.  at  8  pm. 
Through  April  7.  Curran  Theatre,  445  Geary, 
SF.  $13$37.  474-3800  or  2439001. 

Short  Runs 

AVAILABLE  LIGHT  Ellen  Moore's  play  is  based 
on  the  life  of  Bay  Area  photographer  Imogen 
Cunningham.  Plays  through  Sat/6  and  Tues/9- 
Wed/10  at  8  pm,  with  matinees  Wed/3  and 
Sat/6  at  2  pm,  Sun/7  at  3  pm.  The  Playroom, 
450  Geary,  SF.  $10.  749-2ACT. 

COCA-COLA  MOON  Sandra  Sharpe's  play  is 
an  adult  fable  with  music,  dance,  and  masks 
inspired  by  Kumaris,  young  Nepalese  girls  who 
are  chosen  as  living  goddesses.  Plays  Wed/10- 
Sun/14  through  Thurs/13Sun/21  at  8  pm. 
New  Performance  Gallery,  3153  17th  St.,  SF. 
$10412.  8639834. 


DAVID  DEAN  ONE-ACTS’  Three  one  acts: 
Charted  Territories,  No  Gum,  Huh?  and  Jones. 
Plays  Thurs/4-Sat/6  at  8  pm.  EXITheatre,  366 
Eddy,  SF.  Call  for  price.  6733847. 

DOG  DAY  IN  NATCHEZ  Elizabeth  Cowen's  play 
of  the  comic  tension  surrounding  a  huge 
Southern  wedding.  Plays  Fri/5  at  noon. 
Durham  Studio  Theatre,  rear  of  Dwinelle  Hall, 
UC  Berkeley,  near  Telegraph  and  Bancroft. 
Berk.  Call  for  price.  642-8276. 

CULTURAL  ADVERSITY:  AN  EVENING  OF 
ONE-ACTS’  Featuring  Harold  Pinter's  The 
Room,  Lanford  Wilson's  A  Poster  of  the 
Cosmos.  Plays  Fri/5-Sat/6  at  8  pm.  Rm.  7, 
Zellerbach  Hall,  UC  Berkeley,  near  Telegraph 
and  Bancroft,  Berk.  Free.  642-1677. 

FIERCE  LOVE  Porno  Afro  Homos  presents  a 
new  piece  about  the  lives  and  times  of  black 
gay  men.  Plays  Fri/5-Sat/6  at  8  pm.  New 
Langton  Arts,  1246  Folsom,  SF.  $6.  6235416. 
FLASH  FAMILY  The  improvisational  theater 
group  celebrates  13  years  of  performance  with 
weekly  shows.  Plays  Sat/6  at  8:30  pm.  Marina 
Music  Hall,  Fort  Mason  Center.  Buchanan  at 
Marina,  SF.  $10.  885-5678. 

FRAGMENTS  and  MAX.  AND  RAPUNZAL. 
AND  THE  NIGHT  Ross  Hanna  and  Lawrence 
Hyman  perform  these  two  one-acts.  Plays 
Thurs/4-Sun/7  and  Thurs/ll-Sun/14  at  8  pm. 
The  Marsh  at  Cafe  Beano.  878  Valencia,  SF. 
$3$10.  641-0235. 

THE  LAST  FRONTIER  David  Barth's  play  looks 
at  four  young  people  journeying  toward  adult¬ 
hood.  Plays  Wed/lO-Sat/13,  Wed/17-Fri/19 
at  8:30  pm,  Sun/14  at  2.  Magic  Theatre,  Fort 
Mason  Center,  Bidg.  D,  Marina  and  Buchanan, 
SF.  $12415.  441-8001  or  441-8822. 

THE  MDNIGHT  MARSH  The  weekly  series  pre¬ 
sents  Darcy  Elman,  Anah-K,  Harvey  Stein,  and 
Esther  Amy  Fisher.  Plays  Sat/6  at  10:30  pm. 
Cafe  Beano,  878  Valencia,  SF.  $5.  641-0235. 
THE  MONDAY  NIGHT  MARSH  The  weekly 
series  presents  13  to  20minute  works  by  both 
newcomers  and  seasoned  performers.  This 
week's  program  features  Haight  Street  Puppet 
Theatre,  P.  Burningham,  and  Nina  Wise.  Plays 
Sun/8  at  8:30  pm.  The  Marsh  at  Cafe  Beano. 
878  Valencia,  SF.  $5.  641-0235. 

‘A  MONTH  OF  MOTHERTONGUE'  The  reader's 
theater  group  presents  new  plays  each  week. 
This  week's  performance  is  Did  You  Come  or 
Fake  It?  Thurs/4-Sun/7  at  8  pm.  Josie's 
Cabaret  and  Juice  Joint,  3583  16th  St.,  SF.  $3 
$15.  861-7933. 

SF  PLAYWRIGHTS’  CENTER  The  center  pre¬ 
sents  weekly  staged  readings.  This  week's  per¬ 
formance  is  to  be  announced.  Plays  Fri/5  at 
7:30  pm.  Blue  Bear  Theater,  Bldg.  D,  Rm.  255, 
Fort  Mason  Center,  Buchanan  at  Marina,  SF. 
$3.  Tickets  at  the  door. 

SHAZKh  RUSSIAN  TALES  OF  FOOLISHNESS 
AND  WISDOM  L'Eau  Theque  Productions  pre¬ 
sents  this  program  of  four  traditional  Russian 
tales.  Plays  Sat/6,  Sat/13,  and  Sat/20  at  1 
pm.  Randall  Museum,  199  Museum  Way,  SF. 
$1.  554-9600. 

UPSTART  STAGE  The  group  presents  a  staged 
reading  of  Edna  Coulson  Hall's  The  Locust 
Tree.  Plays  Mon/8  at  8  pm.  La  Val's 
Subterranean,  1834  Euclid,  Berk.  Call  for  price. 
8435617. 

WAKE  UP  AND  DIE!  Kooky  Kooky  Circus  pre¬ 
sents  Tito  Jacques'  story  of  deceit,  drugs,  and 
murder  in  the  big  city.  Plays  Fri/5  at  8:30  pm. 
992  Valencia,  SF.  $5.  824-3890.  ■ 
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OBA  BRASIL 

authentic  dance  show 

SLICE  OF  BRASIL 

Sunday,  April  7  at  8  pm 
$10.00 

at  BAHIA  TROPICAL, 

1600  Market  Street  San  Francisco 
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SOMA  *397-2480 

NAMED  BEST  REAL  BAR 
BY  SF  BAY  GUARDIAN 


Thursday  4*  9-1 
MARGHI ALLEN 
&  THE  GUN  RUNNERS 


Friday  5  •  6-8 
SUDDEN  SAM  & 
JERSEY  J.D. 


9-1 

FREEWAY  FRANK  & 
THE  HOTWIRES 

Saturday  6  •  9-1 
LISA  KINDRED  & 
FRIENDS 

Sunday  7  •  3-7 
CARLOS  GUITARLOS 
JAM  SESSION 
8-12 

1st  Annual  Simply  Erotic 
Lip  Contest 

$3  adv/  $4  door  $2  contest  entry 
Prizes  &  Entertainment 
“Come  have  (un  at  this  one” 

Tuesday  9  •  9-12 
MOTOWN  MANIA  WITH 
SPECIALGUESTS 


Wednesday  10  •  9-1 
MOBY  DICK 

THE  OLDEST 
WATERFRONT  BAR  IN  SF 


”«>  *  F0lF,0R*y\,,5J  VV'c'o 

LIVE  MUSIC  •  10PM  NIGHTLY 
SUN  -  WED  -  NO  COVER 
THURS  —  S3  COVER 
FRI  *  S  A  I  NIGHT  COVER  SS 
PABKINfi  AVAILABLE:  12m  A  HARRISON 

rmtSSr  •  aprilI 

MINUS  ONE,  BILLY  NAYER  SHOW 
MmPaiUlst 
LAVA  MAGNATES 


FRIDAY  .  APRIL  S 

ZIRCUS 
BUD  E.  LUV 

Atm  Paradise 

BUZZARD  SONG 


SATURDAY  •  APRIL  I 

MOVIESTARS 
CHUCK  PROPHET 
STEPHANIE  FINCH  &  THE 
CREATURES  OF  HABIT 
Atm  Paradise 
MFC 


SURDAY  •  APRIL  7 

YOU  AND  WHAT  ARMY 
FREUDCHICKEN 
RHYTHM  TOYS 

Atm  Paradise 

THE  WORDWIND  CHORUS 
after  poetry  -  BON  JOEY 


MONDAY  •  APRIL  t 


SKYCLAD 

Atm  Paradise 

_ TBA _ 

TUESDAY  •  APRIL  t 

HER  MAJESTY  THE  BABY 
TASTE  NO  MORE 
FLESHHOOKS 

Atm  Paradise 

_ JOHN  CARRICK _ 

WEDNESDAY  •  APRIL  10 

THE  CAVALCADE  OF  STARS! 
featuring:  THE  MUSCLETONES, 
BLUE  VELVET, 

THE  NEW  CARPENTERS 
plus  5  other  bands 

llmea  Dm Mr* 

noovz  nraoisc 
 MARTHETTA  BLAKELY 


CLVB  DV8 

540  HOWARD  ST  -  SF  -415/  957-1  730 


FRI  APRIL  5  •  9PM  •  $12.50  ADV.  •  18  +  OVER  SPONSORED  BY  JUBILAEUM 

MARTHA  WASH 

IN  C  O  N  C  E  R  T .  .  .  T  H  E  VOICE  OF 

BLACK  BOX,  C  &  C  MUSIC  FACTORY 
SEDUCTION,  THE  WEATHER  GIRLS 

PERFORMING  .  « mniiomi  waea 

■EVERYBODY  EVERYBODY’  "GONNA  MAKE  YOU  SWEAT"!  rea-jztss 


THREE  FLOORS  •  FOUR  DANCE  FLOORS  •  STATE  OF  THE  ART  LIGHTS 

WEDNESDAYS  9-2  /  THURSDAYS  9-3 
FRIDAYS  &  SATURDAYS  9-4 


«  Bay’s  Best  Videos 


Top  Video  Rentals 

Top  Music  Video  Sales 

1.  Arachnophobia 

1.  Mariah  Carey  First  vision 

2.  Pump  up  the  Volume 

2.  Stevie  Ray  Vaughan 

3.  Death  Warrant 

Pride  &  Joy 

4.  The  Two  Jakes 

3.  Madonna  Justify  My  Love 

5.  Air  America 

4.  Big  Daddy  Kane 

6.  After  Dark,  My  Sweet 

Chocolate  City 

7.  The  Exorcist  III 

.5.  M.C.  Hammer  Please 

8.  King  of  New  York 

Hammer  Don't  Hurt  'em 

9.  Die  Hard  2 

6.  Julio  Iglesias  Starry  Night 

10.  Days  of  Thunder 

7.  Living  Colour  Primer 

8.  Ministry  Live 

9.  The  Robert  Cray 

l  op  Video  Sales 

Collection 

10.  Bob  Marley  Legend 

1.  Ducktails:  The  Movie 

2.  Rocky  &  Bullwinkle  Vol.  V 

3. The  Godfather 

Top  Laser  Disc  Sales 

4.  Rocky  &  Bullwinkle  Vol.  IV 

l.Rocky  &  Bullwinkle  Vol.  Ill 

5.  Wrestling  Classics 

'  2. Die  Hard  2 

6.  Rocky  &  Bullwinkle  Vol. II 

3.Days  of  Thunder 

7.  The  Little  Mermaid 

4,Peter  Pan 

8.  Richard  Simmons: 

5.Pretty  Woman 

Get  Started 

6.Chinatown 

9.  Predator 

7.Pump  up  the  Volume 

10.  Peter  Pan 

8. Gulliver’s  Travels 

9. River  of  Death 

lO.Playboy  Calendar  ’91 

_  compiled  each  week  by 
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RATES 

Relationship  Ads 

Rates  are  per  word/per  week 
(including  words  in  headline) 
1st  10  words  Eachadd'lwd 

1  month  $9.50  .95 

2  months  $8.00  .80 

3  months  $7.00  .70 

All  relationship  ads  are  entitled 
tox  Voice  Mail  service  at  no  ad¬ 
ditional  charge.  At  the  advertis¬ 
er's  request,  anyrelationshipad 
running  in  the  monthly  Bay 
Guardian  may  appear  in  the 
monthlySFBayGuardianfreeof 
charge.  Inordertoreceivewritten 
replies,  relationship  ads  must 
use  a  Guardian  Box,  P.O.  Box  or 
Commercial  Mail  Service. 
Advertisers  must  purchase  a 
sepa rate  Guardian  8oxto  receive 
mail  from  their  SF  Bay  Guardian 
ads.  The  Bay  Guardian  will  not 
print  personal  phone  numbers 
or  addresses  in  relationshipads. 
Foradditional  information,  look 
under  the  Relationship  heading. 

Private  Party  Ads 

(not  for  relationship  ads) 

Rates  are  per  word/per  week. 
1st  10  words  Eachadd'lwd 

1  month  $8.00  .80 

2  months  $7.50  .75 

3  months  $7.00  .70 

10  words  minimum.  Rates  are 
per  word/per  week  (including 
words  in  headline).  Any  private 
party  ads  appearing  in  the 
monthly  East  Bay  Guardian  will 
automatically  run  in  the  weekly 
SF  Bay  Guardian.  Advertisers 
not  wa nt-ing  their  ads  to  appear 
intheEastBayGuardian  should 
so  indicatewhenthey  place  their 
ads  in  the  weekly  BayGuardian. 

Headlines 

7  Point  Headline 

Approximately  20  characters 
maximum,  $6.75  flat  fee. 

10  Point  Headline 

Approx.12 characters  maximum, 
$12.25  per  line  flat  fee. 

Bulletin  Board 


Rates  are  per  line/ per  week 

6  point  50  characters  per  line 


nonbold 

bold 

1  week 

$10.00 

$20.00 

2  weeks 

$9.00 

$18.00 

3  weeks  + 

$8.00 

$16.00 

10  Point  40  characters  per  line 
non-bold  bold 

lweek 

$20.00 

$40.00 

2  weeks 

$18.00 

$36.00 

3  weeks  ♦ 

$16.00 

$32.00 

18  Point 

18  characters  per  line  max 

non-bold 

bold 

lweek 

$30.00 

$60.00 

2  weeks 

$27.00 

$54.00 

3weeks+ 

$24.00 

$48.00 

Rates  listed  above  apply  to  ads 
appearing  in  either  the  weekly 
Bay  Guardian  or  the  monthly  East 
Bay  Guardian.  Bulletin  Board 
advertisers  can  run  their  ad  in 
the  Bay  Guardian  and  the  East 
Bay  Guardian  for  an  additional 


INSTRUCTION 


Index 

EMPLOYMENT 

Career  Svcs. 

1050 

Jobs 

1100 

Dom.  Help 

1125 

Internships 

1150 

Volunteers 

1200 

Wanted 

1250 

Comm.  Opp. 

1350 

Bus.  Invest 

1375 

PROF.  SERVICES 

Answering/Mail 

1525 

Art  &  Graphic 

1550 

Attorneys 

1575 

Consultants 

1625 

Delivery  Serv. 

1650 

Financial  Serv. 

1675 

Information  Service 

1680 

Insurance 

1690 

Legal  Serv. 

1700 

Office  Supp. 

1725 

Photo/Video 

1750 

Signs 

1770 

Printing/Copy. 

1775 

Sewing/Tailor 

1800 

Word  Pro/Typ. 

1825 

Writing  Serv. 

1850 

Misc. 

1875 

ART  SCENE 

Act  Writs  hops 

2025 

Galleries 

2050 

Artists  S\cs. 

2075 

Casting  Calls 

2125 

Cinema/Video 

2150 

Dance 

2175 

Equipment 

2200 

Modeling 

2225 

Mus.  Exchange 

2250 

Music/Voice 

2300 

Photography 

2325 

Rec./Rehearsal 

2350 

Theatre 

2375 

Academic 

2450 

Arts  &  Crafts 

2500 

Computer 

2550 

Cooking 

2600 

Fitness/Move. 

2650 

Kids'  Classes 

2700 

Language 

2750 

Martial  Arts 

2800 

Misc. 

2850 

Specialized 

2900 

Sports 

2950 

CHILDCARE/ 

PARENTING 

Childbirth 

3000 

Childcare  Available 

3005 

Childcare  Lie. 

3010 

Ch.  Care/Needed 

3015 

Couns/Therapy 

3020 

For  Sale 

3025 

Help  Wanted 

3030 

Misc. 

3035 

Parenting 

3040 

Parties 

3045 

Wkshps/Classes 

3050 

MIND  *  BODY 

Collage 

3099 

Coun/Therapy 

3100 

Dental/Med. 

3150 

Health 

3200 

Human  Sex. 

3250 

Hypnosis 

3300 

Mass./Bodywk. 

3350 

Movement 

3400 

Spirituality 

3425 

Weight/Eating 

3450 

New  Age  Net 

3500 

RELATIONSHIPS 

Seek  Friend 

3750 

WseekW 

3825 

WseekM 

3850 

MseekW 

3900 

MseekM 

3925 

Eith/Both/Cpls 

3950 

Intro.  Svcs. 

3975 

Adult 

3980 

PARTY  GUIDE 

Balloons 

5020 

Cakes 

5040 

Calligraphers 

5050 

Caricatures 

5060 

Caterers 

5070 

Delivery 

5110 

Entertainers 

5150 

Florists 

5160 

Gifts 

5170 

Groups 

5180 

Hypnotists 

5190 

Limousines 

5200 

Party  Planners 

5220 

Party  Rentals 

5230 

Photog/Video 

5240 

Singing  Tele. 

5250 

Supp/Sundries 

5260 

Tarot  Readings 

5270 

Transportation 

5280 

Weddings 

5290 

GETAWAYS 

Bay  Area 

5400 

Central  Coast 

5410 

Central  Valley 

5420 

Delta 

5430 

Europe 

5435 

Gold  Country 

5440 

Hawaii 

5445 

Mexico 

5448 

Monterey 

5449 

Mt  Shasta 

5450 

North  Coast 

5452 

Russian  River 

5460 

San  Francisco 

5465 

Sierra  Nevada 

5470 

Tahoe 

5475 

Wine  Country 

5480 

Southern  Cal. 

5490 

U.S. 

5500 

International 

5510 

FOR  SALE 

Aircraft/Soats 

5600 

Arxique/Coll. 

5610 

Appliances 

5620 

Books/Pub. 

5630 

Building  Mat 

5640 

Clothing/Fabric 

5650 

Comp./Software 

5660 

Dated  Sales 

5670 

Electronics 

5690 

Food/Drink 

5700 

Garage  Sales 

5710 

Gifts 

5720 

Handicrafts 

5730 

Hardware 

5740 

Home  Furn. 

5750 

Misc. 

5760 

Musical 

5770 

Office  Equip. 

5780 

Paint 

5790 

Pets 

5800 

Photographic 

5810 

Recs./Tapes/CD’s 

5820 

Rentals 

5830 

Sporting  Goods 

5840 

Stereos 

5850 

Tix/Memberships 

5860 

Wanted 

5880 

WHEELS 

Autos 

6100 

Auto  Classics 

6150 

Bicycles 

6200 

Motorcycles 

6300 

Trucks/Vans/Ca  m  p . 

6400 

Body  Rep/Paint 

6500 

Inspection 

6600 

Svc/Rep/Parts 

6700 

Mobile  Mechanics 

6775 

Misc. 

6800 

Wanted 

6900 

HOME  SERVICES 

Appliances 

8025 

Carpentry 

8050 

Carpets 

8075 

Cleaning/Mairrt. 

8100 

Concrete 

8125 

Electronics 

8150 

Picture  Framing 

8175 

Floors 

8200 

Fum.  Renewal 

8225 

Gardening 

8250 

Genera! 

8275 

Handy  People 

8300 

Haulers 

8400 

Interior  Design 

8425 

Kitchen 

8450 

Laundry/Dryclean 

8475 

Locksmiths 

8485 

Movers,  Lie. 

8500 

Paint/Paper. 

8550 

Pet  Care 

8575 

Piano 

8600 

Plumbing 

8625 

Roofing 

8650 

Security 

8675 

Storage 

8700 

Utility  Repair 

8750 

REAL  ESTATE 

Housesitting 

9050 

Rental  Svcs. 

9100 

Share  House/norvSF 

9150 

Share  Hous/SF 

9200 

Share  Hous/East  Bay 

9225 

Rent  Hous/non-SF 

9250 

Rent  Hous/SF 

9300 

Rooms  For  Rent 

9350 

Space  to  Exch. 

9400 

Sublets 

9450 

Vacation  Rent 

9500 

Rentals  Wtd. 

9550 

Work  Space 

9600 

Comm.  Space 

9650 

Comm.  Space/For  Sale 

9655 

Garage/Storage  Space 

9660 

Property  For  Sale 

9700 

Investments 

9750 

R.  Estate  Loans 

9775 

R.  East  Co-owner 

9800 

Bay  Area  Real  Estate 

9825 

Condos/Townhouses 

9850 

Homes  For  Sale/Other 

9900 

Homes  For  Sale/SF 

9950 

Homes  For  Sale  East  Bay 

9960 

Too  Late  to  Cl. 

9975 

DEADLINE 

Monday 2pm  forall  rela¬ 
tionship,  private  party  and 
commercial  line  ads. 
Friday  noon  for  all  classi¬ 
fied  display  ads. 

PLACING 
AN  AD 

BY  FAX:  Fill  out  the  form 
below  and  fax  it  to  255- 
8955. 

BY  PHONE:  Call  255- 
7600  during  business 
hours,  and  have  yourVISA, 
Mastercard  or  American 
Express  ready. 

BY  MAIL:  Write  up  your 
private  party  ad  only  on 
the  classified  coupon  and 
mail  it  to:  San  Francisco 
Bay  Guardian  Classified, 
520  Hampshire  St.,  SF, 
CA  94110-1417. 

IN  PERSON:  During  busi¬ 
ness  hours,  come  in  to 
our  offices  at  520  Hamp¬ 
shire  St./at  Mariposa  St. 
(between  Bryant  and 
Potrero).  By  bus,  take  lines 
#27,  9,  33,  22  and  53. 
After  hours,  leave  your  ad 
in  the  front  door’s  mail  slot. 
Enclose  your  ad  with  pay¬ 
ment  in  a  sealed  envelope. 

•ForCommercial  ad  rates 
call  255-7600. 


50%  above  the  cost  of  one  in¬ 
sertion. 

Commercial  Ads 

Frequency  discount  and  Classi¬ 
fied  Display  Ads  available.  Call 
255-7600  for  information,  orto 
placeanad.  $19. 50for3 lines 
or  less. 

Guardian  Box 

$24.50  per  issue  if  you  want 
yourmail  forwarded;  $17.50  per 
issue  if  you  want  to  pick  up  your 
mail  during  business  hours. 
Boxes  expire  four  weeks  after 
the  ad's  last  publication. 

WHAT  COUNTS  AS  A  WORD? 

Any  word  in  Webster’s  Dictionary 
is  a  word.  Most  hyphenated 
words  count  as  two  words.  A 
phone  number  is  one  word. 
Punctuation  is  free. 

INFORMATION  PUBLICATION 
POLICIES: 

The  Bay  Guardian  has  the  legal 
rightto  reject  advertising  forany 
reason  whatsoever.  However,  we 
will  not  edit  the  content  of  your 
ad  without  your  knowledge.  If  it 
is  unacceptable  we  will  notify 
you  and  give  you  the  opportu¬ 
nity  to  rewrite  it  to  our  satisfac¬ 
tion.  Classification  of  all  ads  is 
entirely  at  ourdiscretion  and  may 
be  changed  without  notice. 
Placement  of  ads  within  each 
classification  is  random  and 
cannot  be  prearranged. 


This  form  not  for  commercial  ads.  Please  type  or  print 
legbfy.  Use  additional  sheets  of  paper  if  necessary, 
attach  to  ad  copy.  ALL  CATAGORIES  NOT  LISTED  BE¬ 
LOW  ARE  COMMERCIAL  ADS,  CALL  255-7600  FOR 
INFORMATION. 

RELATIONSHIP  SUB  CATEGORIES: 

□  M-M  □  M-W  OW-M 

□  W-W  □  EBC  □  No  Voice  Mall 

□  FOR  SALE 

□  SHARED  RENTAL  □  WHEELS 

□  Yes,  please  run  my  ad  in  the  East  Bay 
Guard  ian  at  no  additional  perword  charge. 
(East  Bay  Guardian  relationship  adver¬ 
tisers  are  entitled  to  free  Voice  Mail. 
Adver  Users  wishing  to  receive  written  re¬ 


Big  Headline  10  Pt. 

Small  Headline  7  Pt. 

plies  must  purchase  a  separa  te  Guardian  Box  for  their  Eas  t  Bay  ad,  or  may  use  a  P.O.  Box 
or  commercial  mail  service). 


COMPLETE  PAYMENT  MUST  ACCOMPANY  ALL  ADVERTISING. 

NO  REFUNDS  AUTHORIZED  AFTER  SUBMISSION. 


□  No,  please  do  not  run  my  ad  in  next  month’s  East  Bay  Guardian. 
NAME _ 

ADDRESS _ 

CITY/ZIP _ 

DAY  PHONE _ 

Anonymous  ads  and  ad  forms  without  phone  numbers  will  be  rejected. 

0  Check  or  Money  Order  enclosed,  or  please  charge  my: 

~  0  MasterCard  □  Visa  □  American  Express 


_ @ _ =  $ _ 

Box  ($17:50  or  $24.50)  optional  $ _ 

f  VOICEMAIL  $  mEE 


DEADLINE: 
Monday  2  pm 

forall  private 
party  ads. 


HEADLINE(S)  $. 
SUBTOTAL  $. 
Multiply  subtotal  by  insertions  x. 

TOTAL  DUE  $. 


Credit  Card  # _ _ Exp. _ 

□  I  also  want  a  one  year  subscription  for  which  I’ve  enclosed  separate  payment  of  $32. 

□  If  you  want  a  Guardian  Box, 
check  here  and  add  three  ad¬ 
ditional  words  to  payment 
(Guardian  Box  #).  See  box 
service  charge. 


FOR  BAY  issues 

GUARDIAN  USE 

Lines 

Classification 

BAY  GUARDIAN  the  san  Francisco  bay 
CLASSIFIED 

520  Hampshire  St., 

SF,  CA  94110-1417. 

Mon:  8:30  am-2:00 
pm.Tues:8:30am- 
5:00  pm.Weds-Thurs:  8:30am-7:00  pm.  Friday:  8:30am-5:00pm. 
255-7600/995-1805  (message  machine).  2558955  FAX. 
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■  CAREER 
SERVICES  1050 

Career  Strategies 

Unhappy  with  your  work? 

Explore  career  change  or 
improvement.  Discover  your 
unique  career  personality; 
identify  a  rich  variety  of  job 
possibilities.  Expert,  supportive 
counseling. 

Slldina  scale. 

Toni  Liftlestone 

528-2221 


RESUMES 


STATIONERY  /  COVER  LETTERS 


CALL  (41 5)  722-8374 

FAX  (415)  663-9301 


®  Career/Life 
Planning  & 


Psychology 


Specializing  in : 

•  Neurotic  Conflicts  with  Career 

•  Fear  of  Success/Fear  of  Failure 

Cynthia  Kessler  Ph.D. 
661-1623 


■  JOBS  1100 _ 

Activist/Feminist 

BAWAR 

Work  on  women's  issues  in  a 
challenging  &  feminist 
environment.  Full-time  paid 
positions  available.  Call  465- 
3890  10am- 2pm,  Monday-Friday. 

Bay  Guardian 
Astrologer 
Wanted 

If  you'd  like  to  apply  please 
send  an  example  of  3  weeks 
of  your  predictions/ 
interpretations  for  each  sign 
by  4/1  to: 

Miriam 

The  Bay  Guardian 
520  Hampshire 

San  Francisco.  CA  94110-1417 

Data  Entry  Clerk 

sought  for  nonprofit  housing 
organization.  One  year  data  entry 
experience  required.  Data  base 
experience  preferred.  Salary  17K 
plus  excellent  benefits.  Please 
send  resume  and  cover  letter 
to:  Tenderloin  Housing  Clinic. 
126  Hyde  St.  SF  94102. 

Delivery 

Drivers 

We  need  reliable  drivers  to 
deliver  our  SF  and  East  Bay 
Guardian  to  stores  and  racks. 
Must  have  heavy-duty  van  or 
very  large  truck  with  insurance. 
Familiarity  with  S.F.  and  East 
Bay  helpful.  Very  good  pay  for 
partial  day's  work. 

Call  Elizabeth  Tuesday 
through  Friday  at  255-3100, 
and/or  leave  message. 

E6TeTn|ieace  Action 

SF  Regional  Director 

International  environmental  and 
disarmament  organization  seeks 
Director  for  southwest  regional 
office  in  San  Francisco.  Minimum 
two  years  experience  with 
personal  management 
administration,  budget,  media 
and  strategic  campaign  planning. 
Experience  with  environment, 
peace  &  justice  issues 
recommended.  Responsible  for 
GPA  work  in  6  offices,  with  over 
50  staff,  throughout  the  SW. 
Will  be  part  of  a  team  planning 
and  implementing  campaigns 
for  peace  and  the  environment. 
Salary  high  20's  to  high  30's 
(DOE).  Resume  to:  GP  Action. 
RD  Search  Committee,  139 
Townsend  St..  SF,  CA  94107- 
1922.  GPA  is  an  Equal 
Opportunity  Employer.  Minorities 
and  women  are  encouraged. 

Female  Operators 

Needed  for  adult  phone  line. 
Must  be  over  18  years  old.  East 
Bay  Area.  942-5120. _ 

Media  Jobs 

The  only  comprehensive  Bay 
Area  listing.  Ask  about  Job- 
Listings-By-Mail.  Join  Media 
Aliance-$50/year. 

Call  441-2557 


Guardian  Classifieds  brina 
buyers  and  sellers  together  week 
after  profitable  week. 


Part  Time  Telemarketer 

GREENPEACE 

Needs  bright,  articulate  people 
for  exciting  telefundraising  drive 
next  to  Berkeley  BART.  Great 
job.  great  payl  S6-S1 1  per  hour, 
PLUS  dally  cash  bonuses.  P/T 
evenings.  Call  Nancy  540-7667. 


Pasqua  Coffee 

Counter  Staff  Wanted 
Experienced  counter  help  wanted 
for  busy  financial  district 
espresso  cafes.  Good  hourly 
&  tips,  vacation,  benefits.  Must 
be  sharp,  good  appearance  & 
professional  attitude.  People 
of  color  especially  encouraged 
to  apply.  P/T  AM  &  PM  shifts 
available.  Apply  at  901  Market 
St.  at  5th  after  10AM. 


Retail  Candy  Shop 

Full  and  part  time  day  persons 
for  Rocky  Mountain  Chocolate 
Factory.  Previous  sales 
experience  preferred. Apply  in 
person:65  Jefferson 

(Fisherman's  Wharf)  SF. 

Retail  Full/Part 
Time 

Do  you  have  an  artistic  slant? 
Busy  Art  Glass  store  in 
Ghirardelli  Square  seeks 
energetic  staff.  Immediate 
positions.  Sales  cashier 
experience  necessary.  $6/hour 
to  start.  Phone  Andra  928-4720. 


Seeking  Co-Director 

responsibre  for  fundraising, 
financial  and  personnel 
management.  $23-25K/yr.  + 
medical/dental.  Contact 
Pesticide  Action  Network.  965 
Mission  St.  Rm.  #514,  SF  94103 


Sierra  Club 

Articulate  and  enthusiastic 
people  needed  for  spring 
telefundraising  campaign. 
Positive,  supportive  work 
environment.  $6-$11  per  hour. 
Afternoons  and/or  evenings 
available.  Berkeley  location  right 
at  BART.  Tom  540-8656. 

Telefundraising 

Help  UCSF  Medical  School. 
Support  programs  such  as  AIDS 
research,  student  scholarships, 
and  community  outreach.  $6- 
11/hour.  Fun,  relaxed 
atmosphere.  Part  time  evenings 
and  weekends.  Located  at 
Berkeley  BART.  John  540-8262. 

Telemarketing 

For  Greenpeace.  See  ad  listed 
under  part  time  telemarketing. 

TIME  LIFE 
LIBRARIES 

SELECT  A  PEOPLE-ORIENTED 
COMPANY  and  start  your  career 
with  TIME-WARNER,  the  world's 
largest  media  and  entertainment 
company.  Call  our  current  TIME- 
LIFE  customers  selling  videos, 
music  and  books. 
Comprehensive  training  to 
advance  you  with  excellent 
benefits.  Choose  mornings, 
afternoons,  eves;  24  hours 
weekly  with  $6  base  + 
commissions  for  full  time  payl 
Extra  hours  available.  Enjoy  your 
work  now,  call  398-2757. 

Video  Sales  Pro 
Be  on  the  cutting  edge  of  media 
awareness.  If  you  are  motivated 
to  be  creative,  make  money  and 
you  have  video  production  and 
outside  sales  experience,  call 
Image  Scene.  415-474-8026. 


Word 

Processors 

and 

Secretaries 

VWordPerfect/Lotus 
VlBM  Microsoft  Word 

Short  Term/Long  Term 
Temporary  and  Permanent 
Assignments  Available. 

WPPS 

S.F. (415)  989-9333 
Palo  Alio  (415)  323-4666 
S.F.  Fai(415)  399-1752 

WORD  PROCESSORS 
PERSONNEL  SERVICE 
NO  FEE,  EOE 


WORK  FOR  FREE  HEALTH 
CARE  FOR  WOMEN! 

Door-to-door  canvassing 
positions  available  full/part-time. 
Monday-Friday  5-9:30pm. 
Women's  Needs  Center.  Cal) 
Elizabeth:  255-9849. 


■  INTERNSHIPS  1150 

Video  Production  & 
Marketing 

Be  a  part  of  the  cutting  edge 
of  the  video, and  media  scene. 
If  you  are  committed  to  gaining 
experience  in  video  marketing 
and  production,  call  Image  Scene 
Video  Magazine,  Public  Display 
Exhibits.  415-474-8026. 


MEET  YOUR  NEW  EMPLOYER 
In  the  Bay  Guardian  Classified 
Employment  section. 


Editorial 

Internship 

The  Bay  Guardian  seeks  interns 
with  strong  research  and  writing 
skills.  Prior  journalism 
experience  not  necessary. 
Applications  from  students  and 
non-students  welcome.  People 
of  color  encouraged  to  apply. 
We  require  a  commitment  of 
two  full  days  a  week,  during 
business  hours  for  three  months. 
All  internships  are  non-paid. 
To  apply,  send  a  resume,  a 
cover  letter  and  three  writing 
samples  to: 

INTERN,  SF  Bay  Guardian 
520  Hampshire  St. 

San  Francisco,  CA  94110. 

Applications  accepted  on  an 
ongoing  basis. 

NO  PHONE  CALLS  PLEASE 


■  VOLUNTEERS  1200 


Subjects  with 
Genital  Herpes 

For  a  suJy  of  sducalontopporigroupi  Age  1 6-35 
•itidagnoss  of  herpes  in  l»5  yri  Un 
encouagedtocaH  U0  Payment 

Jan  Swanson  Ph.D. 

420-6790 

_ 24  hr.  recorded  message _ 


■  WORK  WANTED  1250 


I’ll  Make  Your  Business 
Profitable 

High  energy,  semi-retired  person 
seeks  full-time  challenge.  Has 
marketing  flair,  wealth  of 
advertising/marketing 
experience.  Has  operated  small 
and  large  businesses.  Tough, 
dynamic  administrator  with 
ethical  values.  Call  M.  Gaynor, 
(415)898-8859. _ 

Calligrapher 

Proficient  in  a  variety  of  styles. 
Wedding  invitations,  envelopes, 
certificates,  posters,  etc.  Very 
reasonable  rates.  Call  (between 
6pm  and  8pm  weekdays) 
824-8316. 


■  COMMERCIAL 
0PP0RT.  1350 

Be  on  T.V. 

Many  needed  for  commercials. 
Now  hiring  all  ages.  For  casting 
info,  call: 

(615)  779-7111.  Ext.  T-951 

Postal  Jobs 

Now  hiring.  Your  area.  $1 1 .78- 
$14. 90/hr.  Job  security.  For  info 
call  now.  1-219-836-8159  Ext. 
21851,  7  days. 

Earn  $500  to  $1500 

weekly  stuffing  envelopes  at 
home.  No  experience.  For  free 
Information  send  SASE  to: 
Michigan  Press  Assoc.,  Box  7100 
Canton  Ml  48187 _ 

Earn  Money 

Reading  Booksl  $30.000/yr 
income  potential.  Now  hiring. 
(1)805-962-8000  Ext.Y2662 


Today’s  Finest 
Opportunity 

revolves  around  four  absolutely 
incredible  health  products:  If 
you  have  the  courage  to  call, 
it  could  make  you  wealthy. 
(415)865-8512  or  (800)753-0921 


Earn  $100  Per  Title 

Reading  books  at  home. 24  hour 
recording  reveals  details. 1-801- 
756-9995,  Dept.CA-38. 


Earn  $458.04 
Weekly 

Easy,  enjoyable  home  assembly, 
no  experience.  24  Hour 
recording. 1-801-756-1401, 
Dept.CA-38 _ 

Multi-Levels 

Learn  how  to  build  and  maintain 
a  large  downline.  Cali  415-995- 
4986  free  recorded  information. 


FAX  YOUR  AD! 

You  can  fax  your  ad 
to  the  Bay  Guardian 
24  hours  a  day. 
We’ll  call  you  back 
to  confirm  your  order! 
255-8955 


Earn  Up  To  $1,000  Weekly 

Easy  work.  Full  or  part  time. 
Start  immediately.  Can  be  done 
at  home.  For  information,  send 
self-addressed,  stamped 
envelope  to:  J.F.S.  PO  Box 
411134  San  Francisco,  CA 
94141. 


Happy  endinos  begin  with  Bay 
Guardian  Relationship  ads. 


Invite  225,000  People 
Up  to  Your  Place 

When  our  readers  need  to  get 
away  from  it  all.  an  ad  in  the 
'Getaways*  section  can  send 
them  packing  and  right  to  your 
door.  Bay  Guardian  Classified 
will  put  your  business  on  the 
map  and  make  it  their  vacation 
destination.  Call  Andy  at  255- 
7600  and  put  out  the  welcome 
mat. 


DATE  UNES! 


Call  Jamie  Silver 
Bay  Guardian 
Oassified 
415-255-7600 

— 

Getting  To  Know 
You 

...is  what  someone  out  there 
is  waiting  to  do.  Meet  that  special 
person  with  a  relationship  ad 
in  Bay  Guardian  Classified.  Use 
the  handy  coupon  in  this  issue 
or  call  255-7600  and  start  writing 
a  happy  ending  for  both  of  you. 


■  BUSINESS 

0PP0RT.  1375 _ 

Business  For  Sale 

Window  washing  business,  East 
Bay.  Will  train.  $2500  or  best 
Offer.  548-4812. 


■  ANSWERING/ 

MAH.  1525 

Vole*  Mail  70%  CHEAPER 

than  conventional  answering 
services.  Call  Michael  Frederick. 
(415)  773-9465 


■  ART  &  GRAPHIC  1550 


Professional  backdrops  and 
signs  done  at  reasonable  rates. 
Call  Ceciile  286-8110. 


■  ATTORNEYS  1575 


LAW  OFFICES  OF 

SCOTT  J. 
PREBLE 

A  LAW  PRACTICE  EMPHASIZING 

■  ESTATE  PLANNING 

WILLS  TRUSTS 
POWERS  OF  ATTORNEY 

■  TAXATION 
■  BUSINESS  LAW 

100  FIRST  STREET 
SUITE  2700 

SAN  FRANCISCO,  CA  94105 

(415)  882-1900 


Law  Offices 

ZTOO  Pacific  Avenue 

Personal  injury 

No  Recovery  -N>  fce 
Rental  Dispute*  •  Bankruptcies 
WILLS 

free  Office  Consultation 
Call  (415)  567-2093 


■  CONSULTANTS  1625 

Aureus  Financial 

For  the  troubled  taxpayer. 
Amended  and  delinquent  returns 
advised  and  filed.  Business  loses 
turned  into  cash.  Lower  tax  bills 
for  independent  contractors. 
Initial  consultation  free.  653- 
1318 

Catch  22  ??? 

Negotiate  for  a  financial  reality 
you  can  live  with.  I  offer 
customized  credit/debt 
counseling  at  reasonable  rates. 
731-1818 

■  FINANCIAL 
SERVICES  1675 

$2000  or  more  cash  loans. 
Grants  and  MC/Visa.  Poor  credit 
ok,  24  hours.  721-3744 


Arthur’s  Bookkeeping 
Service 

Simple  As  A-B-C.  Monthly  books, 
bank  re/conciliation,  profit 
statement,  and  government 
forms.  Make  your  life  easier. 
Call/668-7600 


Bad  CREDIT? 

No  CREDIT? 

VISA—  $250  DepaK 
MASTERCARD — $400  Deposit 
95%  application  appro  ad 

1-900-226-7503 

$1Q.B6,ar  call  tar  bank  iafa 


■  INSURANCE  1690 

Alternative  Health 
Care  Coverage! 

Includes  acupuncture, 
chiropractic  homeopathic. 
Affordable  rates  for  individuals, 
families  and  small  groups.  For 
information  call,  California  Health 
Network 

'  979-5737  * 


■  WORD  PROCESSING/ 
TYPING  1825 

Baa  Write  There! 

Resumes,  manuscripts, 
dissertations,  mailing  lists,  etc. 
Tape  transcriptions.  Legal  and 
medical  experience.  Laser 
printing  and  draft  approval. 
References  available.  Brian 
Mailman,  864-7114. _ 

Superlative  Word 
Processing 

Experienced  professional/  M.A. 
English,  M.S.W.  Understandable 
advice.  Business,  academic, 
legal,  resumes,  manuscripts. 
Expert  editing.  Laser  printing. 
Notary.  Good  rates) 

Call  anytime,  824-7736. 


Path  Professional 
Services 

Experienced,  professional  word 
processing:  legal,  business, 
education,  medical:  full 
transcription  service:  resumes, 
wills,  contracts.  thesis, 
manuscripts,  medical  reports, 
spreadsheets;  phone  answer, 
excellent  turn  around. 
_ 415-753-3017 _ 

Manuscripts,  papers,  novels, 
scripts,  theses,  dissertations. 
Low  rates.  Fast  confidential 
service.  Laser  printing.  Inner 
Sunset.  Byron  759-8684. 


Word  Processing 
Receptionists 

Immediate  Temporary  and 
Permanent  Positions  available! 

6  months  experience  on  WordPerfect  5.0/5.1  or  IBM 
Microsoft  Word.  Work  for  stable  Bay  Area  companies 
with  advancement  opportunities.  Call  now! 


Choice  temporary  and  permanent 
positions  available 


\ 


Greenpeace 

International  environmental  and  disamament  organization  seeks 
Director  lor  southwest  regional  office  in  San  Francisco.  Min.  two 
years  exp.  with  personnel  mgt.,  admin..  budget,  media  and  strate¬ 
gic  campaign  planning.  Exp.  with  environ.,  peace  8  justice  issues 
rec.  Responsible  for  GPA  work  in  6  offices,  with  over  50  staff, 
throughoutthe  SW.  Will  be  partof  a  team  planning  and  implement¬ 
ing  campaigns  for  peace  and  the  environment.  Salary  high  20's  to 
high30's(DOE).  Resume  to:  GP  Action,  RD  Search  Comm.,  139 
Townsend  St.,  San  Francisco,  CA  94107-1922.  GPA  is  an  Equal 
Opportunity  Employer.  Minorities  and  women  are  encouraged. 


Data  Entry/  Customer  Service  Reps 

50  immediate  openings! 

Our  growing  Concotd  office  seeks  reservationists  for 
long  term  assignments.  We’re  looking  for  good 
communications  skills  and  6  months  working 
experience.  Call  for  an  immediate  interview. 

We  offer  top  benefits  -  check  some  of  them  out. 

✓  Bonuses  ✓Immediate  Insurance 

✓  Cred  it  Un  Ion  ✓  Cross  Train  ing 

CALL  TODAY!  391-2333 


Career  Transitions,  Inc. 

A  full  service  firm  for  professionals 
pursuing  a  career  change. 

•  Resume  design  •  Job  Interviewing 
•  Communication  coaching  •  Networking 

James  Riggs,  Ph.D.  •  415-282-7924 


r  \ 

Cunney  &  Jospe 

Thanks 

Lynn  Edelstein 

and 

Mia  Vukovic-Piehler 

For  Their  Hard  Work 

It  is  a  great  pleasure  to  award  you  with  the 

Temporary  of  the  Quarter  Bonus. 

We  invite  all: 

•Clerks  -Legal  Secretaries 
•Receptionists  -Admin.  Assistants 
to  participate  in  our  Bonus  Program.  Work 
for  San  Francisco's  finest  firms! 

Call  us  today! 

394-9500 

^ _ EOEA _ ) 


Greenpeace 

The  inti  enviro/disarmamentorg.  seeks  3  motivated  indi¬ 
viduals  to  staff  equip.  storage/R&D  entrs.  2  positions  in 
Boston,  MA.,  1  in  Seattle,  WA.  Qual:  diverse  tech  skills, 
willingness  to  leam,  committed  to  nonviolent  protest  & 
participation  in  direct  action:  communication  skills,  sense 
of  humor,  flex.. 

Boston:  Equip/Prop  Coord. 

Coord,  operations  of  equip,  center.  Org.  skills,  invntry. 
control,  ship/rev.  Prop/Theatre/  creative  production  skills 
necessary .  (puppets,  props,  sp.  effects).  Resp:  equip,  maint., 
prep  &  prop  design/fabrication. 

Boston  &  Seattle: 

Boat  Repalr/Maint.Coord.; 

Exp.  sm.  boat  repairf  fiberglass  and/or  inflatable)  &  out¬ 
board  engine  repair.  Sm  boat  handling  &  seamanship  im¬ 
portant  Diverse  mech/tech  skills.  Resp.  boatmaint/prep, 
gen.  equip,  maint.,  prop  design/fabrication.  Seattle  posi¬ 
tion  must  be  willing  to  relocate  to  San  Francisco  if  needed. 

Salary:  high  teens/low  twenties  depending  on  exp.  + 
ben.  Return#  &  cover:  Stephanie  Lasure, 
Greenpeace  USA  1 436 U  St,  NW  Washington,  DC  20009. 
Deadline:  April  15.  No  Calls.  Women  and  mi¬ 
norities  strongly  encouraged  to  apply. 
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Transcription.  Novels,  scripts, 
papers  preferred.  Reasonable 
rates.  Reliable,  fast  service. 
Peggy.  648-4583. 

Wt’ll  type  anything! 

Fast  and  professional.  Low 
Rates.  Presidio  Hts  area.  Fax 
service  available.  922-0451. 


Manuscrijd  Typing/ 


Novels,  scripts,  theses  -  $1.10 
per  page.  Your  manuscript  will 
be  given  the  professional  care 
it  deserves. 

Glenna.  829-1360. 


Manuscripts,  papers,  theses, 
resumes,  more.  Best  rates, 
quality  work.  fast.  Free  pick¬ 
up/delivery  in  SF.  681-7763. 


Fast  Typing 

Laser  Resumes.  Term  Papers. 
Letters-we  do  it  ell.  Free 
spelling,  grammar,  and 
punctuation  checking.  Same- 
day  service  available.  3304 
Geary  at  Parker  near  Stanyan. 
Monday-Friday  10-5pm. 
Saturday  1-4.  No  appt. 
necessary. 

Bob's  Typing  Service.  221  - 
6677. 


■  WRITING  SVCS.  1850 

Wordwrits 

Published  writer,  experienced 
editor,  will  provide  feedback, 
suggestions,  research  and 
editorial  fine-tuning  for  literary 
projects.  Academic  papers.  PR 
materials,  political  documents, 
grant  proposals,  fiction.  386- 
1048 


Excellence 

Oo  you  need  help  formulating 
your  ideas,  fine-tuning  your 
work,  and/or  someone  to 
proofread?  An  experienced  tutor 
will  assist  you  with  your 
grammar,  structure,  and 
analysis.  Reasonable  rates. 
Michael  337-6641. 


Guardian  Classifieds  bring 
buyers  and  sellers  together 
week  after  profitable  week. 


■  LEGAL  NOTICES  1900 


.\(  mm 


SUMMONS 
CASE  NO. 671430-9 

SUPERIOR  COURT  OF 
CALIFORNIA  IN  AND  FOR  THE 
ALAMEDA  COUNTY  OF 
CALIFORNIA.  In  re  the 
dissolution  of  marriage  of  RITA 
LIVINGSTON  (YUVIENCO). 
Petitioner  in  Pro  Per,  and 
ARNOLD  YUVIENCO. 

Respondent. 

NOTICEI  You  have  been  sued. 
The  court  may  decide  against 
you  without  your  being  heard 
unless  you  respond  within  30 
days.  Read  the  information 
below.  If  you  wish  to  seek  the 
advice  of  an  attorney  in  this 
matter,  you  should  do  so 
promptly  so  that  your  response 
or  pleading,  if  any,  may  be  filed 
on  time. 

jAVISOI  Usted  ha  sido 
damandado.  El  tribunal  puede 
decidir  contra  Ud.  sin  audiencia 
a  menos  que  Ud.  responda 
dentro  de  30  dias.  Lea  la 
informacion  que  sigue.  Si  Usted 
desea  6olicitar  el  consejo  de 
un  abogado  en  este  asunto, 
deberia  hacerlo 

inmediantamente.  de  esta 
manera,  su  repuesta  o  alegacion, 
si  hay  algun,  puede  ser  regisrada 
a  tiempo. 

TO  THE  RESPONDENT:  The 
petitioner  has  filed  a  petition 
concerning  your  marriage.  If 
you  fail  to  file  a  response  within 
30  days  of  the  date  that  this 
summons  is  served  on  you.  your 
default  may  entered  and  the 
court  may  enter  a  judgment 
containing  injunctive  or  other 
orders  concerning  division  of 
property,  spousal  support,  child 
custody,  attorney  fees,  costs, 
and  such  other  relief  as  may 
be  granted  by  the  court.  The 
garnishment  of  wages,  taking 
of  money  or  property,  or  other 
court  authorized  proceedings 
may  also  result. 

Dated  December  13.  1990.  Rene 
C.  Davidson,  County  Clerk.  By 
Leo  F.  Tungohan,  Deputy. 

March  13,  20,  27,  April  3,  1991. 
L-252304 


FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  14S470 

The  following  corporation  doing 
business  as  SJP 
TECHNOLOGIES  INC.,  55 
Broadway.  San  Francisco.  CA 
94111:  SJP  TECHNOLOGIES. 
INC..  16950  Nineteen  Mile  Road 
#6B.  MT.  Clemens.  Michigan 
48044. 

Registrant  commenced  business 
under  the  above  fictitious 


1  Hour 
Tax  Service 

Lowest  Prices 
Fastest  Service 

Electronic  Filing* 


8214170 


urn . . 

Aureus 

Financial 

For  the  troubled  taxpayer  Amended  and 
delinquent  returns  advised  and  filed 
Bus  ness  loses  turned  into  cash  .  Loaer  tat 
bills  for  independent  contractors. 

Initial  Consultation  Free 


N  THE  Bl«  CITY 


Tum,SkbI 


Michael  Raman,  CM,  CFP 
474-7721 


Low  Stress 
Tax  Prep 

Home/Office  Visits  & 
Evenings/weekend  appts. 
Call  for  Free  Tax  Organizer. 

Bill  Krider,  EA. 
431-2624 


TAX  PREPARATION 


Take  the  drudgery 

out  of  filing  your 
taxes 

Prompt,  Reliable  and 
Reasonably  priced 
Service  by 
Tax  Professional 
Eves/Weekends 
Lie  P  30453 


This  Year 
Don't  Tax  Yourself 

piquant  m- 

_ tec 

appointments,  roc 

MaHc  Berkman,  CPA 
931-3170 


business  name  on  the  date 
March  1,  1991.  This  business 
is  conducted  by  a  corporation. 
Signed  Paul  Edwards,  President 
SJP  Technologies.  Inc.. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  March  5.  1991 . 

March  27,  April  3,  10, 17,  1991. 
AL*252503 


FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO  148322 

The  following  person  doing 
business  as  CLEO'S.  698  Haight 
Street,  San  Francisco,  CA  94117: 
LISA  A.  FISHMAN.  400  Broderick 
Street,  San  Francisco,  C A  941 1 7. 
Registrant  commenced  business 
under  the  above  fictitious 
business  name  on  the  date  N / 
A.  This  business  is  conducted 
by  an  individual.  Signed  Lisa 
Fishman. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  February  28.  1991. 

March  20,  27,  April  3, 10,  1991. 
L-242502 


NOTICE  OF  APPLICATION  FOR 
CHANGE  IN  OWNERSHIP  OF 
ALCOHOLIC  BEVERAGE  LICENSE 

To  whom  it  may  concern: 
POLLACK  GROUP  LTD.  is 
applying  to  the  Department  of 
Alcoholic  Beverage  Control  for 
an  On  Sale  General  Eating  Place 
license  to  sell  alcoholic 
beverages  at  FISHERMAN'S 
WHARF  -  STL.  5.  SAN 
FRANCISCO.  CA  94133. 

March  13,  1991.  L-252305 


FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  149273 

The  following  corporation  doing 
business  as  SKEWERS,  5850 
Northgate  Mall,  San  Rafael,  CA 
94903:  NOUBARI  INC.. 

(California).  151  Laperdiz  Court. 
San  Rafael,  CA  94903. 
Registrant  commenced  business 
under  the  above  fictitious 
business  name  on  the  date 
October  1990.  This  business 
is  conducted  by  a  corporation. 
Signed  TOM  NOUBARI, 

NOUBARI  INC.  president. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  March  28.  1991 . 

April  3,  10,  17,  24,  1991.  L- 
252602 


SUMMONS 
CASE  NO.  922792 

SUPERIOR  COURT  OF 
CALIFORNIA  IN  AND  FOR  THE 
SAN  FRANCISCO  COUNTY  OF 
CALIFORNIA.  In  re  the  marriage 
of  DEIDRA  D'AMICO  (aka 
DENISE  D'AMICO).  Petitioner 
in  Pro  Per.  and  JAN  ARNE 
MOKSNESS,  Respondent. 

NOTICEI  You  have  been  sued. 
The  court  may  decide  against 
you  without  your  being  heard 
unless  you  respond  within  30 
days.  Read  the  information 
below.  If  you  wish  to  seek  the 
advice  of  an  attorney  in  this 
matter,  you  should  do  so 
promptly  so  that  your  response 
or  pleading,  if  any,  may  be  filed 
on  time. 

jAVISOI  Usted  ha  sido 
demandado.  El  tribunal  puede 
decidir  contra  Ud.  sin  audiencia 
a  menos  que  Ud.  responda 
dentro  de  30  dias.  Lea  la 
informacidn  que  sigue.  Si  Usted 
desea  solicitar  el  consejo  de 
un  abogado  en  este  asunto. 
deberia  hacerlo 

inmediantamente.  de  esta 
manera.  su  repuesta  o  alegacidn. 
si  hay  algun.  puede  ser 
registrada  a  tiempo. 

TO  THE  RESPONDANT:  The 
petitioner  has  filed  a  petition 
concernina  your  marriage.  If 
you  fail  to  file  a  response  within 
30  days  of  the  date  that  this 
summons  is  served  on  you,  your 
default  may  be  entered  and  the 
court  may  enter  a  judgment 
containing  injunctive  or  other 
orders  concerning  division  of 
property,  spousal  support,  child 
custody,  attorney  fees,  costs, 
and  such  other  relief  as  may 
be  granted  by  the  court.  The 
garnishment  of  wages,  taking 
of  mortey  or  property,  or  other 
court  authorized  proceedings 
may  also  result. 

Dated  January  18.  1991 .  Donald 
W.  Dickinson,  Clerk.  By  Deborah 
L.  Green.  Deputy. 

March  13,  20,  27,  April  3,  1991. 
L-252303 

FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  14S9S0 

The  following  person  doing 
ttosiness  as  C.P.  PROMOTIONS. 
2443  Fillmore  St.  #226,  San 
Francisco,  CA  941 1 5:  CRYSTAL 
S.  PERRY,  66  Cleary  Ct..  San 
Francisco,  CA  94109. 
Registrant  commenced  business 
under  the  above  fictitious 
business  name  on  the  date 
March  1,  1991.  This  business 


is  conducted  by  an  individual. 
Signed  CRYSTAL  S.  PERRY. 
This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco, 
CA  on  March  4,  1991 . 

March  13,  20,  27,  April  3,  1991. 
L-252302 


ORDER  TO  SHOW  CAUSE 
FOR  CHANGE  OF  NAME 
NO  929736 

SUPERIOR  COURT  OF 
CALIFORNIA  IN  AND  FOR  THE 
CITY  AND  COUNTY  OF  SAN 
FRANCISCO.  In  re  the  matter 
of  the  application  of  DAMIEN 
JOHN-PAUL  LUCERO,  a  minor, 
by  JULIE  LaRIVA,  his  parent. 
Petitioner,  for  change  of  name 
Whereas  the  petition  of  DAMIEN 
JOHN-PAUL  LUCERO, 
petitioner,  has  been  filed  in  court 
for  an  order  changing  his/her 
name  from  OAM IEN  JOHN-PAUL 
LUCERO  to  DAMIEN  LaRIVA; 
now.  therefore,  it  is  hereby 
ordered  that  all  persons 
interested  in  said  matter  do 
appear  before  this  court  in 
Department  X-4,  Room  #402, 
on  the  31st  day  of  May  31.  1991. 
at  9:00  o'clock  am  to  show  cause 
why  this  application  for  change 
of  name  should  not  be  granted. 
Dated  March  11,  1991.  John 
Dearman,  Judge  of  the  Superior 
Court. 

ELIZABETH  BENF0RD 
1242  Market  Street 
Second  Floor 
San  Francisco.  CA  64102 
(415)626-3261 
Attorney  for  Petitioner 
Julie  LaRiva 

March  20,  27,  April  3,  10,  1991. 
L-252403 


FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  148816 

The  following  person  doing 
business  as  ART  ATTACK 
GALLERY,  323  Divisadero,  San 
Francisco  94117:  MICHAEL 
BRETT  RONCELLI,  1 16  Duncan 
Street,  San  Francisco,  CA  941 1 7. 
Registrant  commenced  business 
under  the  above  fictitious 
business  name  on  the  date  N / 
A.  This  business  is  conducted 
by  an  individual.  Signed 
MICHAEL  BRETT  RONCELLI. 
This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco, 
CA  on  March  15.  1991 . 

March  20,  27,  April  3,  10,  1991. 
L-252405 


NOTICE  OF  APPLICATION  TO 
SELL  ALCOHOLIC  BEVERAGES 

To  whom  It  may  concern:  LISA 
A.  FISHMAN  is  applying  to  the 
Department  of  Alcoholic 
Beverage  Control  for  an  On  Sale 
Beer  &  Wine  Eating  Place  license 
to  sell  alcoholic  beverages  at 
698  Haight  St..  San  Francisco. 
CA  94117. 

April  3,  1991.  L-2S2601 

FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  148609 

The  following  person  doing 
business  as  INSIGHT 
ANALYSIS.  1301  Eugenia 
Avenue.  San  Francisco.  CA 
94110:  JACQUELINE  MARIE 
DAWLEY,  1301  Eugenia  Avenue. 
San  Francisco.  CA  94110. 
Registrant  commenced  business 
under  the  above  fictitious 
business  name  on  the  date 
January  1.  1991.  This  business 
is  conducted  by  an  individual. 
Signed  JACQUELINE  MARIE 
DAWLEY. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  March  8.  1991 . 

March  20,  27,  April  3, 10,  1991. 
L-2S2401 _ 

NOTICE  OF  APPLICATION  TO 
SELL  ALCOHOLIC  BEVERAGES 

To  whom  it  may  concern: 
ERNEST  JOHNSON  and 
ELIZABETH  J.  ALLAN  are 
applying  to  the  Department  of 
Alcoholic  Beverage  Control  for 
an  On  Sale  General  Public 
Premise  license  to  sell  alcoholic 
beverages  at  221 5  Powell  Street. 
San  Francisco.  CA  94133. 
April  3,  1991.  L-252603 

FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO.  148310 

The  following  person  doing 
business  as:  1)  T.U.B.  2)  THE 
ULTIMATE  BODY.  44  Lurmont 
Terrace.  San  Francisco.  CA 
94113:  DAWN  BAILEY.  44 
Lurmont  Terrace.  San  Francisco. 
CA  94113. 

Registrant  commenced  business 
under  the  above  fictitious 
business  names  on  the  date 
N/A.  This  business  is  conducted 
by  an  individual.  Signed  DAWN 
BAILEY. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  February  2B,  1991. 

March  13,  20,  27,  April  3, 1991. 
L-252301 

SUMMONS 

CASE  NO.  B1FA0B6S 


STATE  OF  WISCONSIN: 
CIRCUIT  COURT:  RACINE 
COUNTY 

FAMILY  COURT  BRANCH 
In  re  the  marriage  of  THOMAS 
J.  WALSH.  Petitioner,  and 
KAREN  (EVANS)  WALSH. 
Respondent. 

THE  STATE  OF  WISCONSIN 
To  the  person  named  above 
as  respondent:  You  are  hereby 
notified  that  the  petitioner  named 
above  has  filed  a  petition  for 
divorce  against  you.  Within  forty 
(40)  days  after  the  20th  day  of 
March.  1991,  exclusive  of  the 
date  just  stated,  you  must 
respond  with  a  written  demand 
for  a  copy  of  the  petition. 

The  demand  must  be  sent  or 
delivered  to  this  Court,  whose 
address  is: 

Clerk  of  Circuit  Court 
Racine  County  Courthouse 

730  Wisconsin  Avenue 
Racine.  Wisconsin  53403 

and  to  Jerry  T.  Oelcore.  the 
petitoner's  attorney,  whose 
address  is: 

Washington  Square 
5200  Washington  Avenue 
Suite  1t8 

Racine.  Wisconsin  53406-4238 
(414)632-6882 

You  may  have  an  attorney  help 
or  represent  you. 

If  you  do  not  demand  a  copy 
within  forty  (40)  days,  the  Court 
may  grant  a  judgment  against 
you  for  the  award  of  money  or 
other  legal  action  requested  in 
the  petition,  and  you  may  lose 
your  right  to  object  to  anything 
that  is  or  may  be  incorrect  in 
the  petition.  A  judgment  may 
be  enforced  as  provided  by  law. 
A  judgment  award ing  money  may 
become  a  lien  against  any  real 
estate  you  own  now  or  in  the 
future  and  may  also  be  enforced 
by  garnishment  of  wages  or 
seizure  of  property. 

You  are  further  hereby  notified 
that  the  parties  to  this  action 
are  entitled  to  notification  of 
the  availability  of  the  information 
set  forth  in  sec.  767.081.  Stats. 
The  information  is  available  from 
the  family  court  commissioner. 
You  are  further  notified  that  if 
the  parties  to  this  action  have 
minor  children,  violation  of  the 
following  criminal  statute  is 
punishable  by  a  fine  not  to 
exceed  $10,000  or  imprisonment 
not  to  exceed  two  years,  or 
bath: 

948.31  Interference  With 
Custody  By  Parent  Or  Others. 
If  you  and  the  petitioner  have 
minor  children,  a  document 
setting  for  the  percentage 
standard  for  child  support 
established  by  the  Department 
of  Health  and  Social  services 
under  sec.4C.25(9)(a).Stats..  and 
listing  the  factors  that  a  court 
may  consider  for  modification 
of  that  standard  under 
sec. 767.25(lm). stats  is  available 
upon  your  requests  from  the 
clerk  of  court. 

Dated  this  22nd  day  of  January. 
1991.  Filed  January  24,  1991. 
Lawrence  E.  Flynn,  Clerk  of 
Courts. 

March  20.  27,  April  3, 10,  1991. 
L-252404 


FICTITIOUS  BUSINESS  NAME 
STATEMENT 
FILE  NO  148225 

The  following  person  doing 
business  as  WWC  SI.  1726  27th 
Avenue.  San  Francisco,  CA 
94122:  PAUL  G.  LEWIS.  1726 
27th  Avenue,  San  Francisco. 
CA  94122. 

Registrant  commenced  business 
under  the  above  fictitious 
business  on  the  date  February 
26.  1991.  This  business  is 
conducted  by  an  individual. 
Signed  PAUL  G.  LEWIS. 

This  statement  was  filed  with 
the  County  Clerk  of  the  City 
and  County  of  San  Francisco. 
CA  on  February  26.  1991. 

March  27,  April  3, 10,  17,  1991. 

L-252501 


ORDER  TO  SHOW  CAUSE 
FOR  CHANGE  OF  NAME 
NO.  929960 

SUPERIOR  COURT  OF 
CALIFORNIA  IN  AND  FOR  THE 
CITY  AND  COUNTY  OF  SAN 
FRANCISCO.  In  re  the 
application  of  DANNY  ALLAN 
FRAHM  for  change  of  name. 
Whereas  the  petition  of  DANNY 
ALLAN  FRAHM  has  been  filed 
In  court  for  an  order  changing 
his  name  from  DANNY  ALLAN 
FRAHM  to  DANIEL  ALLAN 
FRAHM;  now,  therefore,  it  is 
hereby  ordered  that  all  persons 
interested  in  said  matter  do 
appear  before  this  court  in 
Department  X-4  on  the  14th  day 
of  June.  1991.  at  9:00  o'clock 
A.M.  to  show  cause  why  this 
application  for  change  of  name 
should  not  be  granted. 

Dated  March  15.  1991.  John 
Dearman.  Judge  of  the  Superior 
Court. 

March  20,  27,  April  3, 10,  1991. 
L-252406 


■  ACTING 
WORKSHOPS  2025 

Creative  Expression/ 
Acting 

workshops.  Relaxed  and 
funfGeared  for  beginners  and 
those  wanting  to  improve  basic 
acting  skills.  (No  previous 
experience  necessary.) 
Improvisations,  theatre  games, 
scene  work,  movement',  music. 
Next  workshop  starts  April. 
Toni  Orans.  626-1906. 


FALL/WINTER 
Acting  Workshop 

ideal  for  actors  with  little 
or  no  training. 

Wednesday/Thursday  Evenings 

$12*per  less  ion 

775-1172 


■  CASTING  CALLS  2125 

Amateur  Male  Lead 

Age  30-50  for  low  budget 
amateur  performance.  Haight- 
Ashbury  Community  Theater 
564-0640. 


■  CINEMA/VIDEO  2150 

No  more  boring 
video’s 

Edit  your  own  8mm  video  for 
$10  per  hour,  SVHS  $15  per 
hour.  Three/four  SP  $20  per 
hour.  We  do  production  and  gift 
tutoring  too. 

TimeWise  Video.  415-541-4909 


■  DANCE  2175 

Dance  Your  Dance 

Creative  dance  classes  to 
develop  your  personal  dance. 
Emphasis  on  free  expression 
rather  than  technique. 

Classes  include  a  physical 
warmup  as  well  as  improvisation 
and  exploration  exercises.  Studio 
Brazil:  731-4204. 


Brazilian  Samba 
uance 

Classes.  Get  ready  for  Carnival 
*91  and  get  a  great  workout 
too.  with  Mary  Dollar,  member 
Escola  Nova  de  Samba 
performing  company.  All  levels. 
Children  and  adults.  861-6028. 


■  MODELING  2225 

Female  Models  and  Actresses 
Needed  for  adult  video.  No 
experience  necessary.  888-2200. 


Looking  For  a  Great  New 
Cut? 

Let  us  design  one  for  you  using 
face-shape,  bone  structure  and 
lifestyle  analysis.  (No  charge) 
Call  now  441-1  156.  Gerard's 
International.  2519  Van  Ness. 


Architects  and 
Heroes 

Models  needed  for  precision 
haircuts  preformed  by  certified 
haircutters.  Please  call  921- 
8383 


■  MUSIC/VOICE  2300 


Flamenco 

Learn  Flamenco  guitar.  All  levels 
I  record  our  sessions  for  you. 
15  years  experience.  695-1232 


Piano  Lessons 

Jazz  for  adults,  classical  for 
children.  Experienced/patient. 
Debbie  Poryes  863-735C}, 


Vocal  Coach  And  Arranger 

for  cabaret  and/or 
jazz  oriented  performance. 
Rico  Angelo 
282-5110 

Sing!  Blues,  Jazz,  Rock, 
Pop 

Pro  singer  -  seventeen  years 
successful  teaching  experience; 
all  ages  and  levels,  individuals 
and  groups.  Practical,  innovative 
methods.  Breathing,  articulation, 
mike  techniques,  stage 
presence.  morel  Free 
Consultation. 

Ann  Channin,  753-3355  SF 


Voica  Lessons 

Conservatory-trained  teacher. 
Ann  Mia  Sadowsky,  751-4952. 


Guitar  Instruction.  Rock.  folk, 
blues,  finger  picking.  10  years 
experience.  Mike  664-9160 

Jazz  Piano 
Instruction 

Jazz  improvisation,  piano 
technique,  classical  and  jazz 
music  theory,  taught  by  a  patient, 
professional  instructor.  Larry 
Halpern:  759-7194 

Orum  Set  and  Percussion 

Lessons.  All  Instruments/styles: 
SF  Symphony,  MM  Juilliard. 
Andy  564-1075  Hablo  Espanol 

La  Guitarra! 

Classical  guitar  instruction. 
Relaxed,  focused  approach. 
Beginners  welcome.  Patrick 
Francis.  M.M.  731-4020 

First  Class  Free! 

Voice  lessons,  performance/ 
audition  workshops.  All  levels. 
Mauve  Udell:  771-3162. 


FALL  IN  LOVE  WITH  GUITAR 

Personalized,  professional 
approach  puts  New  Folk-Blues 
Ballads  at  your  fingertips.  Small 
groups.  Private  lessons.  Vocal/ 
performance  coaching. 

Judith  Kate  Friedman.  668-9221 

Sarode  -  Sitar  -  Tabla 
Taught  and  performed  by  Michael 
Robbins  585-1709. 


■  PHOTOGRAPHY  2325 


Photography 

Looking  for  the  best  value  in 
commercial  photography?  For 
studio-location  or  reportarge. 
B/W  or  color.  At  unbeatable 
prices  call  Tim  Parker  at  776- 
2932.  I  will  beat  any  quote  and 
provide  superb  quality  work. 
Call  me  now. 


■  ARTS  &  CRAFTS  2500 

Work  With  Clay 

Handbuilding  or  potters  wheel, 
all  levels,  small  classes,  open 
studio  practice  time.  Work  space 
available  for  rent.  Ruby's  Clay 
Studio.  552-A  Noe.  near  18th 
St.  861-9779 


Wood  Working 
Workshops 
for  Women 

Furniture  Making  With 
Traditional  Joinery  Using  Hand 
Tools  Weekend  and  Evening  Classes 

Debey  Zito  648-6861 


■  COMPUTER  2550 


PC  OWNERSI 

Software  problems?  Call  775 
7090.  Competitive  rates. 

Macintosh  Training 

Quark,  Persuasion.  Word, 
desktop  publishing  and  graphics. 
Affordable.  SF  665-3525. 

Increase  your  $$$ 

Abacus-100%  hands-on 
computer  career  training.  Word 
processing,  data  bases,  ani¬ 
mation.  desktop  publishing, 
presentations.  The  authorized 
choice  of  professionals. 

130  Battery  St.  759-2494 


Animation.  Paint,  Interactive. 
Multimedia.  Desktop  Publishing. 
Presentations. 

From  basics  to  broadcast 
quality. 

Free  computer  time. 

Center  For  Electronic  Arts 
_ 882-7063 _ 

■  LANGUAGES  2750 


Free  English 
Lessons 

Continuous  ongoing  classes  all 
year.  Afternoon.  PM  and 
Saturdays.  Transworld  Teachers. 
^533  Pine  St,  (at  Van  Ness) 

776-8071 


Free  English 
Classes 

Free  afternoon  and  evening 
courses  downtown  SF.  Market 
and  5th.  1  Hallidie  Plaza  «350 
St.  Giles  College  766-3552 

Frtnch  Studio 

Native  teacher  MA  Paris.  15 
years  experience.  Private 
lessons.  Reasonable  771-8324 

German  or  Swiss 
Private  tutoring  or  group 
communication  classes. 
Beginners  to  advanced.  Native 
speaker.  Reasonable.  731-4204. 
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Learn 

JAPANESE 

© 

Small  dasses/tutoring 
Day,  evening  and 
Saturday  classes 

296-9295 

AiSCi  110  Sutter  St. 
Japanese  Language  Service 


SPANISH 
Experts 
'$8  per  Hour 

Mjjlra6\J»3 


W/HHUD 

UNIQUE  SPANISH 

m 

RETREATS 

923-0754 


■  MARTIAL  ARTS  2800 
WING  CHUN 

Serious  student  looking  for  true 
Wing  Chun  instructor  for  private 
lessons.  Kevin  485-5555 


■  SPECIALIZED  2900 

Documentary  Video 
Production 

Learn  camera  basics.  Lighting, 
sound  and  editing.  Class  size 
limited.  Call  Keith  at  821-4643. 

Bartending 

Financial  Aid  available 
(if  qualified).  Job  placement 
assistance.  777-5327. 
Southwest  College. 


TRAVEL & 
GET  PAID 

TEACH  ENGLISH 
OVERSEAS 


Teacher 

Training  Courses 
Job  Search 
Workshops 


TEACHERS 

NETWORK 

985-7111 


Happy  endings  begin  with  Bay 
Guardian  Relationship  ads. 


Second  Chance  For 
Romance 

If  you've  lost  that  special 
person's  phone  number  or  box 
number,  all  is  not  lost.  Check 
"Crossed  Signals"  in  the  Bulletin 
Board  section,  or  run  an  ad  of 
your  own.  Call  255-7600  and 
get  back  in  touch. 


CHILD 


I’ARLMTXG 


■  CHILDBIRTH  3000 


Retired  Grandma 
Available 

for  childcare  in  my  Southern 
Hills  home.  Weekdays  only.  Call 
for  more  information,  Monday- 
Tuesday-Thursday.  586-4380. 


Home  Birth 
Midwives 

Have  your  baby  at  home. 
Comprehensive  prenatal  care, 
home  deliveries  and  complete 
post-partum  care  with  loving 
supportive  and  experienced 
midwives.  Holley  Rauen, 
California  Assoc,  of  Midwives 
Certified.  Call  415-826-7804. 
or  415-863-9839  for  a  free 
introductory  appointment. 


■  PARENTING  3040 


Gay  White  Male  Professional, 
would  like  to  explore  co¬ 
parenting  options  with 
compatible  woman.  Reply  to  T.J. 
584  Castro  St.  Suite  #221,  SF. 
CA  94114-2588 


Sperm  donor  available,  free, 
3145  Geary  #54,  SF  CA  941 18 


&  BODY 


■  COLLAGE  3099 

Yoga  For  Beginners 

Five  weeks.  Starts  Tuesday  4/ 

9  5:30pm  and  Wednesday  4/ 

10  10:30am  $48  &  Yoga  Open 

House  4/7  Free  classes.  Yoga 
demo,  lecture,  intro  to 
mediation,  video.  Open  to  all. 
Sivananda  Yoga,  1200  Arguello, 
_ 681-2731. _ 

Use  your  dreaming  brain  to 
enhance  your  waking  life. 
Ask  about 

DREAM  REENTRY 

Call  Fred  C.  Olsen,  M.Div.  at 
33-DREAM  (333-7326) 

■  COUNSELING  AND 
THERAPY  3100 

Anxiety  Problems 
and  Intimacy 

Professional  and  caring  help 
with  panic  attacks,  insomnia, 
chronic  worry,  fear  reactions 
and  their  impact  on  developing 
intimate  relationships.  11  years 
experience.  Sliding  scale/ 
insurance.  East  Bay/SF. 

Mary  Ann  Page  MFCC  (M19071), 
452-2819 _ 

Affordable  Therapy 

For  Individuals,  couples  and 
families.  Licensed  professionals. 
Sliding  scale,  insurance.  Urgent 
appointments  in  24  hours.  Free 
introductory  consultation.  Pacific 
Counseling  Associates 
_ 479-6064. _ 

Where  Are  You? 

Losing  yourself  in  food,  alcohol, 
drugs,  work,  sex,  relationships? 
Experienced  with  12-step,  ACA 
and  other  dysfunctional  families, 
substance  and  behavioral 
dependencies.  Sliding  scale, 
insurance.  SF. 

Carolyn  Kellogg  MFCC 
(MFC27890) 

_ 381-6037 _ 

Isadora 

Alman’s 

Monday  Night  Group 

A  place  to  explore,  learn, 
clarify,  evaluate,  discuss,  rue 
and  celebrate. 

One  month  commitment 
required. 

386-5090 

REFERRAL  SERVICE 

EAST  BAY 

COUNSELING  CHOICES 
connects  you  with  experienced, 
licensed  psychotherapists  in  the 
East  Bay  and  surrounding 
communities.  Individuals, 
couples,  families.  Service  of 
East  Bay  Chapter/California 
Association  of  Marriage  and 
Family  Therapists.  525-6678. 


Women’s  Groups 

Psychotherapy/movement  group 
and  incest  survivors  group. 

By  Women's  Institute.  923-0272. 


Women’s  Group 

Integrating  Body-Mind 
Psychotherapy  Individuals, 
couples,  women's  group  Gentle 
yet  effective  for  all  issues 
Moderate  fees,  insurance  SF 
474-6801  Marin 


1  Don’t  Want  To 
Gain  It  Back! 

Food  out  of  control? 

Feelings  out  of  control? 
How  ever  you  have  managed 
your  eating  we  will  work  with 
you  to  maintain  a  friendly 
relationship  with  food.  We  will 
teach  you  sanity  with  food 
recovery.  Support  group  now 
forming  for  relapse  prevention. 
Carolyn  Kellogg  MFCC  #27890 
381-6037,  Helen  Hendricks 
MFCC  929-6999 
The  Food  Recovery  People 


TRUST  YOURSELF 

To  reach  your  desired  weight 
WITHOUT  DIETING  and  break 
the  diet-binge-purge-deprivation 
cycle  through  an  intensive  10 
week  workshop.  1st  session  free. 
Linda  Goodrich  RN,  Ph.N. 
239-4464 


For  Men  Only 

Weekend  Retreat  4/5-7  to 
explore  barriers  to  intimacy  & 
expression  of  feelings,  Power, 
Control,  Competition.  Father/ 
Son  relationships.  $190  incl. 
room/board.  Call  The  Growth 
Center 

(415)  878-9096 


Long  established  Adult  Children 
of  Dysfunctional  Families  East 
Bay  therapy  group  has  openings 
for  those  seeking  a  dynamic, 
in-depth  and  interactive  group 
experience.  Call  Marylou 
Donnelly  MFCC  454-2622. 


Hypnotherapy/ 

Bioteedback 

Short-term  therapy  that  works! 
Avron  Greenberg  Ph.D.  CCHA 
#600594.  677-7914.  No  charge 
for  first  visit. 


NLP  Counseling 

on  any  subject  and  classes. 
Self-esteem,  habits,  eating, 
phobias.  VISA/MC.  Nancy 
Freedom 

(415)  428-1184. 


Adult  Survivors 

of  childhood  abuse/dysfunctional 
families.  Option  of  hypnosis  for 
self-esteem,  relaxation,  memory 
retrieval.  Individual,  couple, 
group.  Convenient  SF/Hayward 
offices.  (Iic#14328) 

Marilyn  Stettler  MFCC  673-2483. 


Body-Oriented 

Psychotherapy 

Explore  personal  issues  with 
an  experienced  therapist  & 
bodyworker  who  specializes  in 
healing  the  inner  child  and  the 
creative  process  in  a  supportive 
environment.  Sliding  scale/ 
insurance.  Patti  Boucher.  MFCC 
(MB20775),  759-8706. 


Separation/Divorce 

A  psychotherapy  group  is  forming 
for  women  over  35  going  through 
separation  or  divorce.  This  group 
will  focus  on  loss,  readjustment 
&  renewal.  Saralie  Pennington 
L.C.S.W.  550-2413 


Primal  of  S.F 

"When  ‘talk  therapy’  isn't 
enough."  High  quality,  intensive 
therapy  since  1977.  Stephen 
Khamsi,  Ph.D.  (MFC-8500).  1168 
18th  Street,  SF  864-1994. 


Life  Changing/ 
Challenging 

In-dipth  Psychotherapy 

for  women  and  men  who  are 
in  transition  or  experiencing 
crisis  with  individual  issues  and 
are  interested  and  motivated 
toward  personal  growth.  Barbara 
Croner,  MFCC,  Sliding  scale/ 
Insurance.  (415)  346-8678. 


Overeating  & 
Codependency 

Overeating. ..Dieting.. .Overeating? 
Feeling  frustrated  &  lonely  in 
relationships?  Fed  up?  I  can 
help  you  make  peace  with  food 
&  relationships,  by  helping  you 
make  peace  with  yourself.  S.F. 
Ellen  Dekker,  MFCC 
420-1233. 


ENSURE  the  success 

of  this  year's  resolutions 
Shari  Wyne  474-6077 
Certified  NLP  Master 
Respectful,  insightful, 
effective 


Relationship 

Problems? 

Or  lack  of?  Overcome 
dysfunctional  patterns,  learn 
communication  skills.  Group, 
individual,  couples  sessions. 
Sara  Alexander  MFCC  759-9975. 


Where  Does  It  Hurt? 

Love,  support,  experience. 

All  emotional  problems. 

All  people.  All  relationships. 
Psychotherapy.  Hypnosis. 
Hugs!  Insurance. 
(#LCS1 3825). 
Questions?  415-566-7014. 
Ellen  C.  Ross,  LCSW,  ACSW 
...because  you  deserve  the 
best! 


Stressed  Out? 

My  clients  say  our  work  together 
enables  them  to: 

•  relax  &  slow  down 

-  increase  self-esteem 

-  overcome  fear  &  anxiety 

-  tap  creativity 

-  improve  performance 
Increase  the  quality  of  your  life. 
Janet  Motika  NLP  Practitioner, 
Hypnotherapist  415-826-2372 


Children  of 
Holocaust  Survivors 

and  survivors  of  trauma.  PTSD. 
Individual/familuy/group  therapy. 
Yigal  Ben-Haim,  Phd.  759-5483. 


Zen-oriented 

Counseling 

Individuals,  couples  &  groups. 
Jeff  Kitzes  MFCC  is  a  Senior 
Dharma  Teacher  with  Empty 
Gate  Zen  Center.  No  prior  Zen 
experience  necessary.  SF/East 
Bay.  Sliding  scale.  273-2450. 

ACA  Group 

Tuesday  evenings.  $15  per 
session.  Trish  Flynn  MCFFintern 
IM FI  5609  employed  by  Ani 
Amerslav  MFC23817,  677-7950. 

Considering  therapy? 

Bay  Guardian  advertisers 
are  licensed  and  skilled. 
Please  let  them  know  you  found 
them  through  the  Guardian. 
They'll  appreciate  it,  and  so  will 
we. 


Affordable 

Counseling 

Openings  are  available  for 
individuals,  couples,  and  families 
with  licensed  therapists  and 
registered  interns.  Co¬ 
dependency,  ACA,  depression, 
survivors  of  abuse,  anxiety,  bi¬ 
sexual  issues.  Live  Oak 
Counseling  Center,  SF.  681- 
3437. 


Brief  Therapy 

Results  oriented  effective 
counseling  for  individuals  and 
couples.  Very  experienced, 
skillful  and  nurturing.  Offices 
in 

San  Francisco  and  Mill  Valley. 

Justin  Golden  Ph.D.,  LCSW 

221-5428 


Warm  Supportive  Therapy 

Individuals,  families.  Women's 
issues.  Transitions.  Work  stress. 
Alternative  lifestyles.  Interracial 
relationships.  Anne  cowan, 
LCSW.  MFCC.  31  years 
experience.  Sliding  Scale, 
insurance.  Blue  Shield/Medicare 
provider.  387-6216. 


Dreamwork, 
Depth  Therapy 

For  anxiety,  grief,  depression, 
creative  blocks,  relationship  and 
sexual  difficulty.  Affordable/ 
Sliding  scale.  Elisabeth  Feldman 
MFCC  Intern  #13782.  (sup.  E. 
Isenberg,  Lie.  Psych) 
415-749-7615 


Mary 

Psychol 


Paige,  MFCC 

Psycfiotherapy  for  issues 


with  low  self-esteem, 
adoption,  compulsive  eating, 
sexual  preference 
clarification,  loss  &  grief. 


MFC28004 

415-337-7005 


Low  Fee  Therapy 

The  Rebis  Project  provides  low- 
fee  therapy  for  individuals, 
couples,  families  and  groups. 
We  work  with:  self  esteem, 
depression,  relationship  issues, 
sexuality,  gay/lesbian  issues, 
sexual  addiction,  ACA/ 
Codependence,  living  with 
threatening  illnesses,  griefwork, 
and  major  life  transitions.  We 
are  a  nonprofit  organization's 
Post  Graduate  internship 
program 

287-5767 

SF/East  Bay 


INTEGRAL 

COUNSELING 

CENTER 

(California  Institute 
of  Integral  Studies) 

We  provide  low  fee  counseling 
for  individuals,  couples,  children, 
families  and  groups.  Drawing 
from  contemporary  Western, 
Humanistic  and  Transpersonal 
psychology,  we  offer  quality 
services  at  affordable  fees. 

SLIDING  SCALE 
776-3109  or  648- 
2644 


Women  With  Bisexual  Men 

support  group.  Linda-Sue 
Edwards  MFCC  lie  #ML021917, 
661-8252 


RON  FOX,  M.  A, MFCC 

Counseling  & 
Psychotherapy 
Individual  &  Couples 

•  Relationships  •Self-Esteem 

•Stress  •Depression 

•  Intimacy  ^Sexuality 

•ACA  Issues  •  Co-Dependency 
•Grief  and  loss  Counseling 
•Career  and  Life  Transitions 

Insurance/Sliding  Scale 
License  #MFC221 94 

San  Francisco 
751-6714 


jr 


% 
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DEPRESSION 

Treatment  Center 


Specialists  in 

Cognitive  Therapy 

for  depression  &  anxiety. 
SF,  Marin,  E.Bay  Offices. 
Call  for  free  brochure. 

Call  550-1550 


r 


Mary  E.  FennellyMs,cRc 
Early  Sobriety  Specialist 

(upto3yan) 

•  Relationships 
•Work 

•  Childhood 

•  12  step 

$40  per  weddy  session 

SF *415-664-5502 


— STEPHEN  S.  MARTIN 


MFCC  Lkotb  M-16455 
Therapy  far  Couples  and 
Marriage  Problems  •  Substance/ 
Alcohol  Abuse  and  Recovery 


•  Sexual  Dysfunction 


Insurance*  Sliding  Scale 
771-7434 


Pacific  Services 


A  safe  place  to  tell  your  story. 

In-depth.  long  A  Short-term 
therapy  at  affordable  fees: 

•  Individual  Psychotherapy 

•  Couples  Counseling 

•  Family  Therapy 

Gulf  Crisis  Wom? 

Short-term  support  group 
now  forming; 

a  386-1771  •  SFH 


Holistic  Therapy  for 
Women  Specializing  in 
Stress  Reduction 


»  Hypnotherapy 
fMASSACETHERAPY 
BachFlowerTherapy 
Caithlyn  415.2215911 


When  You  Need  to 
Find  the  /light  Therapist... 

For  no  cost  we'll  nnatch 
you  to  a  licensed,  qualified 
therapist  to  suit  your 
individual,  couple 
or  family  needs. 


call  usToday-  769-3812 


Trance  Buy 

%  I*roU*ssion;il  Sits  itvs 
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1 1  r\  Ncpili.ihlr 

Dwight  W  jv  \  I  digraph.  11.  rki-li  v.(  \ 

I  oil  tree  1-800-274-9766 


Asatherapist,  my  job  is  to  help  you 
understand  yourselt  so  you  can 

MAKE  A  CONSCIOUS 
DECISION  TO  CHANGE 

•Sliding Scale  •  Insurance 
•  Near  Concord  BART 
24-hour  Answering  Service 

Scherry  Messic,  MFCC 
(415)827-4548 


Lose  Weight  With 
Us! 

Enjoy  a  positive  self-image! 
Free  Support  Group  -  Join 
Us! 

Call  now:  731-0203  anytime 

/Wanted:  Low  Back 
Pain  Sufferers 

No  gimmicks.  Honest 
caring  doctor  who  has 
helped  hundreds. 

V  Call  921-5542  ) 


■  HUMAN 
SEXUALITY  3250 

Raising  Tantric 
Energy 

Control  ejaculation,  enhance 
vitality,  deepen  intimacy, 
heighten  pleasure.  Private/ 
couples.  Maryse,  979-8199. 


Felke&  Price 

Experienced  SF 
Ik.  Clinical  $Mial  Worker 
O 

CHANGE  your  self-defeating 
patterns  of  behavior. 
HEAL  childhood  wounds. 
OBTAIN healthy 
relationships  and  self 
empowerment 
Sliding  Scale/Insurance 

775*5073 


Sex  &  Social 
Skills 

*  New  Ways  To  Meet  New  People 

*  Enjoying  Sex  (With  Safety) 

*  Let's  Talk:  Couples' 
Communication 

Exciting  informative  one  hour 
audio  tapes  by  GUARDIAN 
relationship  columnist  ISADORA 
ALMAN.  $1 5  each  to  3145  Geary 
Blvd.  #153,  SF.  94118 

Private  Counseling  by 
appointment: 
386-5090 


it 


Experienced,  mature, 
caring  therapist  -  I've 
helped  people  with  many 
different  kinds  of  problems. 

\  Individuals  &  Couples 
TransitionsRelationships 
Women's  ft  Men's  Issues 
ACAACodependence 
i  People  who  Lovetoo  Much 
Siting  Sole  .Imima  Accepted 

‘  Kay  Taneyhill,  Ph.D,  mfcc 


\ 


Sax  Therapy 

Couples.  Individuals.  Caring  and 
very  experienced  therapist. 
Impotence.  Premature 

ejaculation.  Desire  problems. 
Inexperience.  Surrogate 
referrals.  AIDS-VD  safe. 
Katherine  Yates.  MFCC,  547- 
4720.  Anne  Wiewel.  RN.  839- 
0555. 


Bisexual  Men's  Support 
Group 

Focus  on  communication  and 
relationship  issues  involved  in 
being  a  bisexual  person. 
Individual  and  couple  counseling 
also  available.  Ron  Fox,  MA. 
MFCC  (#MFC  22194),  751-6714. 


■  HYPNOSIS  3300 


Hypnosis  can  help  you 

•  release  the  past 

•  empower  the  present 

•  create  the  future 

Van  R.  Ault 

Certified  Hypnotherapist 

864-1362 


■  HEALTH  3200 


Tired  of  Being  Sick? 

Nutrition  and  Counseling  for 
Women. 

Candida  *  Fatigue  *  Allergies 

Insomnia  *  Depression  * 
Overweight 
Joy  Lasseter  C.H.T.  & 
Nutritional  Consultant.  Call 
today  415-839-5075 


STOP 

Defeating  Yourself 

Control  weight,  smoking  and 
unwanted  habits.  Reduce  stress. 
Achieve  goals  with  confidence. 
Charles  Suttles,  Certified 
Hypnotherapist.  15  years 
experience.  Free  consultation. 
Call  285-8369. 


STOP  SMOKING 

IN  ONLY  ONE  VISIT! 

One  year  support  guarantee 

CHARLES  SUTTLES 
Cert.  Hypnotherapist 
15  years  exper  •  SF 


Can  now  285-8369 


Certified 
pnotherapist 

Stop  Smoking 

A  la  Heart  £££& 
(415)  86- 5654  All  Applications 


Why 

him? 

vv^/  Why  her? 

Astrology  forLovers  and  Friends 

My  liHlepth  report  looks  at  each  of  your 
personalities  and  the  relationship  between 
you.  Just  $25.  Send  birthdays,  exact  birth 
time  and  place  of  birth.  Inquire  about  our 
complete  line  of  astrological  services. 

916-222-2972 

Stardancer 

Enterprises 

P.O.  Box 491855 
Redding  CA  96049 

CLEAN  TEETH 

Want  clean  teeth  without  the  dentist? 


Independent  Dental  Hygiene  Services 
Loving  Care  For  You  and  Your  Mouth 

^aurely^orstrdh^^  221-9313 
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But  Johnny  Barely  makes  it 

A  ptOCK  OFF  THE  PARADE  £oo7T 
Before  he  pu/VS"  into  one  of 
the  Most  dangerous  Gangs  in 
THE  CITY :  TROuBLETown  COPS// 
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THE  chief 

OF  POLICE,  jy^HIS  I  S  A  \  , 

Harold  Goetz,  r  r^ble  ' 
IS  Brought/ thing  that 
Before  the  I  a/ever  should  J 
POBUC  AND  I  HAVE  f/APPfWEPj 
Hounoep  \therffore.. 
FOR  HiS 
Resignation! 

He  Responds: 


Oerr? 


[J'm  INSTITUTING? 

a  THIRTY  PAY 
waiting  period 
For  anybopY 

Wtf 0  U/AA/TS  TO 

Purchase  a 
Ivipfo  Camera 
IN  THAT  , 

L  NEIGH  BoR  HOOO/fi 


MIXD 

&  BODY 


■  MASSAGE  & 
BODYWORK  3350 

Fine  Massage 

by  experienced  attractive 
lady.  In  or  out.  Call  Laura 
_ 885-5482 

Shiatsu  861-4472 

5  years  experience.  Reduce 
stress,  increase  vitality.  $40/ 
75  minutes.  Referral  discounts. 
Michael  Quintal.  CST. 


Bliss  For  Sals 

Imagine:  a  deep,  gentle  massage 
by  a  nice  young  man  with  great 
hands.  Your  body  will  love  this. 
Certified/experienced.  #30/hour. 
Daniel  626-5505.  _ 

Women  Only 

I  Incorporate  Swedish.  Shiatsu. 
Acupressure  and  polarity  therapy 
to  help  you  let  go  of  daily  stress 
and  discover  new  ways  of  being, 
feeling.  Intuitive,  sensitive.  Non- 
sexual.  Certified.  Claire,  550- 
1209. 


The  Bay  Guardian  Classified 
section  does  not  want  and  will 
not  accept  sexual  massage 
advertising.  Readers  are 
encouraged  to  report  violations 
of  this  policy.  If  you  are  looking 
for  a  sexual  massage  please 
do  not  call  our  advertisers. 


Compassionate 

Massage 

Call  for  more  information 
Lavaughn 
695-0368 


BE;  TOUCHED 

Deep  yet  gentle  Swedish 
massage  by  a  talented,  strong 
and  handsome  man.  35.  40/75 
minutes.  Gideon.  CMT  863-6579 


BE  TOUCHED 

Deep  yet  gentle  Swedish 
massage  by  a  talented,  strong 
and  handsome  man.  35.  40/75 
minutes.  Gideon.  CMT  863-6579 


Meet  Suzy  Peltier, 

Certified  Massage  Therapist  with 
over  10  years  clinical  experience. 


With  a  unique  combination  of 
expertise  and  concern  I  will  use 
Shiatsu.  Swedish  and  Reiki  to 
harmonize  your  body's  energy, 
release  the  pain  and  tension, 
and  restore  balance.  Strictly 
nonsexual. 

282-9730. 

Body  Therapies 
Healing  work  in  a  peaceful 
setting.  Swedish,  sports,  deep 
tissue  massage.  Cranio-sacral, 
therapy,  energy  balancing,  more. 
Nonsexual.  Feel  the  difference. 
Steven  Cardoza  CMT  826-9246. 

Direct  From  Europe 

Aromatherapy,  Swedish, 
lymphatic,  Cranial  and  energy 
release  bodywork.  For  immediate 
appointment  call  Julie 
386-4939. 

Restore  ease  and  well-being 
with  Shiatsu  massage  and 
therapeutic  bodywork. 
Introductory  offer  $25/hour. 
Dominica  821-2378.  Certified, 
licensed,  inspired.  Women  only. 


Stressed?  Tight  muscles? 
Excellent  bodywork  strategies 
sculpted  to  your  individual  needs: 
Swedish.  deep  tissue 
sports  mas  sage,  etc.  771-2967, 

Traditional  Thai 
Massage 

by  Thai  woman.  Grand  palace 
graduate  will  give  gentle 
massage  for  relaxation  or  deep 
body  work  for  restructuring.  Two 
hour  minimum  first  session.  $70 
by  appointment.  567-8155 

SAN  MATEO 
Swedish  massage  for  men. 
Joe  CMT.  342-5035.  $30 


‘Massage  “Therapy 

|  Massage  Therapy  is  an  ancient 
healing  art  which  uses  touch  to 
activate  your  body's  natural 
ability  to  rejuvenate  itself. 
■Swedish  Massage 


•First  Time  Discount 


1 

Andrew  Murray,  CMT 

626-3910  90  mlnutes/$45 

Elisa's  Health  Spa 

NotiMXual  Manage 

outdoor  Hot  Tub  sauna 
and  steam  SI  discount 
from  1 1 -4  pm  open  7  days 
11-H  24tfi  St/ Noe  Valley 

821-6727 


Tangled  Relationship  messages 
get  straightened  out  With 
‘Crossed  Signals"  in  the  Bulletin 
Board  section.  Look  for  it. 


Happy  endings  bogin  with  Bay 
Guardian  Relationship  ads. 


■  MOVEMENT  3400 

T’ai  Chi 
Ch’uan 

Inner  Research  Institute.  Martin 
Inn.  22  years  teaching 
experience,  licensed 

acupuncturist,  T'ai  Chi  author. 
Now  beginners  class  just 
starting.  Meets  Mondays  and 
Wednesdays  6-7pm  and 
Saturday  10-1 1am  Please  call 
285-9408. 


■  RELATIONSHIPS  3600 

RELATIONSHIP 

ADVERTISERS 

Guardian  Classified  observes 
these  policies  in  the  following 
classifications: 

*  We  do  not  want  and  will  not 
accept  advertising  that  has  a 
sexual  objective  or  mentions 
S  &  M,  submissive  or  dominant. 
Any  advertising  that  is  sexually 
explicit  or  implicit  will  be 
rejected. 

*  We  do  not  want  and  will  not 
accept  advertising  that  offers 
anything  of  monetary  value 
including  living  accommodations, 
gifts  or  trips  in  exchange  for 
companionship. 

*  The  Bay  Guardian  has  the 
legal  right  to  reject  any 
advertising  for  any  reason 
whatsoever.  If  your  ad  is 
unacceptable  we  may  notify  you 
and  give  you  the  opportunity 
to  rewrite  it  to  our  satisfaction. 

*  Any  mention  of  traveling  to  a 
specific  location  will  be  placed 
under  Bulletin  Board,  Travel 

“Companion  Wanted. 

*  Personal  abbreviations  are 
limited  to  the  following:  M  (male), 
F  (female).  W  (white),  B  (black). 
A  (Asian),  J  (Jewish)  H 
(Hispanic)  and  G  (gay). 

*  No  last  names,  private 
addresses  or  telephone  numbers 
are  printed. 

*  You  must  use  a  commercial 
mail  service,  post  office  box 
or  Guardian  Box  for  replies. 

*  Guardian  Boxes  are  for 


personal  relationship  replies 
only.  The  Bay  Guardian  does 
not  allow  commercial  business 
solicitation  or  circulars  of  any 
nature  to  personal  box  holders. 
Mail  of  this  type  will  not  be 
forwarded. 

*  We  do  not  correct  most  spelling 
or  punctuation  errors.  $7  is 
charged  for  each  copy  change 
after  submission  or  cancellation. 


RELATIONSHIP 
ADVERTISERS/ 
READERS 
TO  PLACE  YOUR 
RELATIONSHIP  AD: 


Call  Bay  Guardian  Classifieds 
At  255-7600  and  charge  It  to 
any  major  credit  card,  or  mail 
in  your  ad  and  payment  with 
the  Classified  Coupon.  To 
maximize  the  number  ol 
responses  to  your  ad  you  will 
want  to  take  advantage  ol 
PERSON-TO-PERSONALS.  The 
Guardian's  new  Relationship 
Reply  Line.  It's  the  state-of- 
the  art  in  personal  messaging 
systems...  and  it's  FREE  lo 
Guardian  Relationship 

Advertisers.  PERSON-TO- 
PERSONALS  gives  you  the 
opportunity  to  say  a  little  more 
about  yourself  than  in  your 
printed  ad,  and  it  makes  It  easier 
tor  readers  to  respond. 


HOW  IT  WORKS: 

In  addition  to  yonr  ad  in 
tho  paper,  you  will 
automatically  ba  attigned 
a  voicemail  box  number, 
with  which  you  can  record  a 
60-second  outgoing 
messago  al  no  extra 
charge.  Just  call  291-1705 
Irom  a  touch-tout  phone, 
listen  to  tho  dear,  step-by¬ 
stop  instroctions,  and 
record  your  grouting.  You 
can  hear  your  mtssago 
playud  hack  hafora  you 
savu  it,  or  you  can  change 
it  and  try  again.  Your 
mussage  will  go  on-line 
within  24  hours  (attar  it 
has  haan  approvad).  It’s 
hast  to  rtcord  your 
massage  as  soon  as 
possihla  siaca  wo  start 
receiving  replies  on  our 
“browse’  option  oven 
before  yonr  ad  appears  in 
print! 

TO  HEAR  REPLIES  TO  YOUR 
AD  AND  VOICEMAIL 
MESSAGE: 

Call  291-8705  at  no  charge. 
Follow  the  instructions  and  listen 
to  your  replies  as  many  times 
as  you  wish.  When  you  hang 
up.  your  replies  will  be  erased. 
If  you  decide  to  change  your 
greeting,  you’ll  have  to  wait 


When  you  see  a 
Call  1-900-844-5555 

C  99  a  minute 


another  24  hours  before  the 
new  message  appears  on  the 
system  (but  while  you're  waiting 
you  will  still  be  able  to  receive 
replies  with  the  system  message, 
which  gives  out  only  your  box 
number). 


■  WOMEN  SEEKING 
WOMEN  3825 

Attractive  married  woman  seeks 
Bi  woman  for  conversation  and 
relaxation.  No  drugs  or  heavy 
alcohol.  #26600^. 


■  WOMEN  SEEKING 
MEN  3850 _ 

Dynamite  Lady 

Seeks  Perfect  Fuse 

Stimulating,  sensual,  successful, 
spontaneous  spirit,  in  love  with 
life,  wants  playful  co-conspirator 
to  help  solve  the  mystery.  Should 
be  smart,  funny,  sexy,  healthy, 
sane,  and  handsome  wouldn’t 
hurt.  Photo  please.  Guardian 
Box  #26421 F.  fan 


Masterpiece 

Petite  (5'2",  105  lbs.),  alluring, 
exotic,  and  athletic.  This  32- 
year-old  MBA  who  runs  an  art 
company  seeks  an  "original'' 
interested  in  friendship,  romance 
and  adventure.  If  you  are  a  30- 
40-year-old,  intelligent, 
attractive,  warm,  and  sincere 
man  with  a  terrific  sense  of 
humor,  send  a  note  to  this  rare 
jewel  in  the  market  for  a  priceless 
work  of  art.  Portrait  appreciated. 
190  El  Cerrito  Plaza.  Suite  #145, 
El  Cerrito  94530.  #27405^. 


WF,  petite,  young-looking  43. 
fit,  politically  progressive  seeks 
like-minded,  fit  BM,  nonsmoker 
for  sharing  movies,  music  (blues, 
etc.)  and  more.  #26403^ 


How  Is  It  Possible... 

that  through  our  world-wide 
travels,  political  activities,  dance 
happenings  and  our  active  social 
life  we  still  have  yet  to  meet?l 
Late  30’s,  petite,  fun-loving, 
sensitive,  sexy,  bright,  feisty 
WF  with  sparkle  in  her  eyes 
who's  really  eager  to  meet  her 
soul  mate  hopes  this  ad  will 
serve  as  the  necessary  vehicle. 
You're  30's-40‘s,  excellent  sense 
of  self,  with  integrity  and  depth 
of  character,  looking  forward 
to  having  children  sooner  than 
someday.  Guardian  Box 
#2641 2H. 


Good  Looking  Smart 

sensitive  man  sought  by 
beautiful,  warm,  creative  English 
woman  for  romance  and  possibly 
a  committed  relationship.  I'm 
politically  progressive,  well- 
traveled.  early  forties  but  look 
about  35. 1  like  dancing,  movies 
and  the  outdoors.  I'm  5'4",  125 
lbs.  Photo  required,  will 
exchange.  Guardian  Box 
#26408H. 


Sensual  Blue-Eyed  Blonde 

A  successful  entrepreneur,  30. 
5'4".  who  is  attractive,  well- 
traveled  and  well  read,  seeks 
a  spiritual  self-aware  (single 
WM.  30-45)  5'10"  or  taller,  who 
is  worldly  but  grounded, 
successful  but  sensitive,  healthy 
but  not  fanatical  and  open  to 
pursuing  a  long-term 
commitment.  Note  and  photo 
appreciated.  Guardian  Box 
#27402A. 


Curvaceous  F  Ph.D.  student, 
writer  searches  for  tallish,  very 
intelligent  M.  39-49,  for  long¬ 
term  relationship,  children.  I: 
42  years,  liberal,  sensitive.  Write 
2379  Telegraph,  Suite  160, 
Berkeley  94704.  #26414^ 


Sophisticated  lady.  Sweet 
nature.  Attractive  brunette. 
Successful,  loves  travel.  Ready 
to  commit  but  independent. 
Values  more  important  than 
hobbies.  Chemistry  impossible 
to  define.  Single  WF  40‘s, 
nonsmoker,  non-drinker.  Box 
2108,  Sausalito  94966. 
#26407^ 


Rescue  Me 

Very  attractive  blue-eyed  blonde 
woman,  mid-20s  desires  strong 
yet  gentleman-like  BM.  Must 
be  sincere  and  in  good  shape. 
French  speaking  a  plus.  Photo 
welcomed.  Box  207,  309  Judah 
Street.  SF  94122. 


Tangled  Relationship  messages 
get  straightened  out  with 
"Crossed  Signals’  in  the  Bulletin 
Board  section.  Look  for  it. 

Guardian  Classifieds  bring 
buyers  and  sellers  together  week 
after  profitable  week. 


Hopaltss  Romaatic 

Are  you  that  special  guy?  Do 
you  like  romantic  walk6  on  the 
beach,  dinners  by  candlelight, 
cuddling?  If  you  do  I'm  looking 
for  you!  I'm  a  tall  single  WF. 
35.  brunette  and  a  hopeless 
romantic.  Photos  nice, 
nonsmokers  please.  Guardian 

Box  #26404A.  ^ 


Kids  And  Dogs 

type  guy  is  desired  by  this 
attractive  and  vibrant  early  40s 
single  WF.  If  you  are  solvent, 
like  baseball,  are  comfortable 
around  teen-agers  and  are  ready 
for  a  close  friendship  and 
intimacy,  the  first  step  is  to 
write  or  call.  PO  Box  11908. 
D502.  SF  94102.  #26419^. 
Hiking  deep  forests,  music, 
politics:  smart,  pretty  single  WF 
33.  seeks  smart,  handsome  5'10‘ 
plus  single  WM.  #27403^ 


Pretty,  Jewish,  petite,  slender, 
executive,  youthful  47,  warm, 
caring,  fun-loving,  enjoys 
dancing,  symphony,  theatre, 
travel,  seeks  sincere 
professional  gentleman  45-57. 
Guardian  Box  #26410F. 


How  To  Answer 
Relationship  Ads: 

with  a  ^ 
write 

S.F.  Bay  Guardian 

Box  # _ 

520  Hampshire  St. 
S.F.,  CA  94110 
Questions? 

Call  255-7600 


Black  And  White  Balt 

Attractive,  slender  woman  mid- 
308  with  passion  for  dancing 
presently  available.  #26409o 


Attractive  Tantrica/ 
Mother 

Attractive,  athletic  and  affluent 
40-year-old  Tantra  yoga  seminar 
leader  and  mother  of  three-year- 
old  son  seeking  a  loving,  deeply 
sensual,  committed  and  inclusive 
relationship  with  single  WM  33- 
48-year-old  who  is  athletic, 
sensual,  child-loving, 

nonsmoking,  communicative, 
financially  secure,  creative  and 
deeply  spiritual.  I  am  bisexual 
and  prefer  the  same  in  a  man 
but  it  is  not  a  requirement.  My 
interests  include  personal  growth 
work,  dancing,  meditation, 
hiking,  community  building, 
ecological  activism  and  early 
childhood  education.  My  ultimate 
goal  is  to  grow  emotionally, 
sexually  and  spiritually  together, 
to  enjoy  Tantra  and  family  lile. 
to  get  married  and  possibly  to 
have  a  child.  #25405^ 


Fabulously  fit',  5'2",  frolicking, 
fiftyish  female  (former  wife) 
favorably  inclined  for  fun  with 
frank,  fascinating,  frisky  fella. 
Must  possess  a  fullness  of  spirit, 
fraught  with  kindness,  intellect 
and  financial  security.  I  favor 
JM,  50-plus,  forward  but  cool, 
friendly  but  restrained,  open 
to  feelings,  fair  play,  frivolity 
and  perhaps  a  phenomenal 
future.  Photo  preferred.  Box 
1 091 ,  Larkspur  94939.  #28401  v 


Divorced  BF,  52.  seeks  an 
intelligent  male  50-60,  race  not 
important,  good  understanding, 
a  good  sense  ol  humor,  no  drugs. 
#2641 Ijy 


Wit,  Wisdom  And  Baauty 

Attractive,  successful 

entrepreneur,  divorced  (no 
children)  seeks  intelligent  man 
of  good  character  and  humor 
(35-50)  who  is  honest,  articulate, 
self-aware  to  develop  friendship 
deepening  into  a  loving, 
committed  relationship.  I'm  well- 
educated,  creative,  happy, 
physically  fit,  5’5",  125  lbs.  and 
love  to  laugh,  play  and  romance. 
Letter  with  photo  guarantees 
reply.  PO  Box  184,  San  Anselmo 
94979.  #27409^ 


DEADLINE  REMINDER:  All  ads 
must  be  placed  no  later  than  2 
p.m.  Friday  to  appear  in  the 
next  Bay  Guardian  issue.  Don't 
lose  a  week  of  responses 
because  you  loss  track  of  time. 


East  Bay  mom  of  five-year-old 
daughter  seeks  companionship. 
I  believe  in  traditional  values, 
enjoy  home  life  ar.d  an 
occasional  night  on  the  town. 
You  are  35-45,  don't  smoke, 
are  emotionally  and  financially 
secure  and  believe  that  children 
are  our  future.  Photo  please. 
Box  105.  4480  Treat  Boulevard. 
Concord  94521.  #2641  7^ 


Summer  And  Smoke 

I’m  smart,  sassy,  spunky, 
striking,  shapely,  sexy,  sensual, 
spiritual,  sometimes  serious, 
successful.  sincere, 

psychologically  aware,  a  pretty 
5'5‘,  130  pound  WF  professional 
with  my  own  business,  lots  of 
energy  and  personal  flair.  I  love 
to  laugh,  giggle  and  play.  I  thrive 
on  new  adventures,  great  music 
(rock  ‘n  roll,  blues,  jazz  fusion, 
country,  classical),  dancing, 
movies,  being  active,  the 
outdoors.  stimulating 

conversation,  aflection  and  good 
loving.  Looking  for  a  very 
attractive  soulmate  who  is 
passionate  about  life,  love  and 
work,  emotionally  available, 
adventurous,  bright,  open, 
mature,  humorous,  knows  what 
he  wants,  values  self-discovery 
and  is  open  to  a  committed 
relationship.  Preferably  35  to 
50  years.  No  fuddy-duds  needs 
apply!  Photo  please.  Guardian 
Box  #274 1 2F. 


Attractive,  vivapious  and 
assertive  35-year-old  WF  seeks 
sincere,  commitment-oriented, 
intelligent,  motivated  male  35- 
•plus  to  share  movies,  plays, 
outside  things  and  romance. 
I'm  intuitive,  stable  and  happy. 
You  must  have  similar  qualities. 
Photo  helpful  and  reciprocated. 
Guardian  Box  #26405F. 


Dreaming  01  Love 
Goddess? 

Beautiful  face,  slim,  statuesque 
body  (5’8* *.  early  30  s),  she's 
sweet,  spirited,  bright  JF.  concert 
performer.  Likes  warm  oceans, 
foreign  travel,  culture  and  nature. 
Seeks  intelligent,  affluent,  very 
affectionate  and  generous  man 
for  mutually  exciting,  happy 
association.  Box  62H,  703  High, 
Palo  Alto  94301.  #27408^ 


“Gentleman  Only’ 

This  40-year-old,  never  married, 
no  children,  educated, 
Southwest.  Spanish  woman  is 
finally  ready  for  that  special 
long-term  relationship.  If  you 
are  stable  (emotional,  financial, 
etc.)  and  you  know  how  to  treat 
a  lady,  please  send  a  hand¬ 
written  note  to:  Occupant,  1592 
Union  St..  #482.  SF  94123. 


Pretty  single  Latin-American 
woman,  blonde  with  blue  eyes 
who  loves  the  world  of  finance 
and  investing  and  also  enjoys 
dancing,  dining,  movies  and 
travel  would  like  to  meet  a  single 
man  with  traditional  values,  a 
good  heart  and  a  good  head, 
who  is  a  success  in  his  eyes, 
between  40-58.  Guardian  Box 
#26402F. 


Tall,  beautiful,  intelligent, 
affectionate,  loyal  woman  seeks 
wonderful,  serious  relationship 
with  sensitive  man.  45-plus. 
Replys  to  all  letters  with  photo 
Box  *5.  520  Frederick  St..  SF 
94117. 


Bright,  inquisitive,  fit.  attractive 
professor  (social  sciences). 
Petite  WF.  40.  Lover  of  outdoors, 
intellect,  words,  books,  ideas, 
baseball.  The  best  part  of  a 
relationship  is  hearing  someone 
else's  story  from  the  inside. 
Looking  for  someone  who  loves 
his  work  (which  may  not  be  your 
job),  and  wants  a  relationship 
that  is  interesting  and  sustaining. 
Photos  nice;  returned.  Please 
write.  1442A  Walnut  Street.  Box 
109,  Berkeley  94709.  If  you  tried 
to  respond  to  this  ad  before 
by  mail,  it  had  previously  been 
missing  information  in  the 
address,  please  try  again. 
#25402o 


Help  Is  Coming! 

When  you  need  qualified 
workers.  Bay  Guardian  Classified 
works  wondersl  Call  todayl 


Party  Planning  Mads  Easy! 

include  our  Classified  in  your 
plans  and  turn  your  next  party 
into  a  real  celebration. 


Someone  is  Waiting 

...to  meet  YOU.  Don't  keep  that 
special  person  waiting  any 
longer.  Place  a  relationship  ad 
in  Bay  Guardian  Classified  and 
reach  out  to  the  kinds  of  people 
you  most  want  to  meet.  Use 
the  handy  coupon  In  this  week's 
Bay  Guardian  or  call  255-7600. 
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When  you  see  a 

Send  responses  care  of  advertiser’s  Guardian  Box#, 
520  Hampshire  St.  SF,CA  94110 


Full-figured  single  BF, 
thirtysomething,  one  child, 
desires  an  honest,  single, 
employed  gentleman.  14570  East 
14th  Street.  Box  #521,  San 
Leandro  94578.  #27410^. 


Asian  woman,  tennis  industry, 
seeking  companionship.  POB 
212,  Orinda  94563. 


Energetic,  competent  single  WF 
seeks  straight-forward, 
considerate,  happy  man  (with 
cynical  humor),  40-55,  who  likes 
the  outdoors,  city  life,  reading, 
movies  and  new  challenges. 
Must  enjoy  children  (three-year- 
old  son).  Left  politics  a  plus. 
POB  460164.  SF  94146. 
#27406^. 


Youthful  single  WF  on  brink  of 
50  seeks  financially  secure 
single  WM  for  friendship  and 
romance.  Do  you  love  life?  Do 
you  like  to  laugh?  Then  please 
call  me!  #26406^. 


Spiritual  Lover 

Lovely,  petite,  spiritual,  trim, 
sensual  lady  seeks  intuitive, 
handsome,  stable,  open-hearted 
single  WM  32-42  for  loving, 
passionate,  holy  relationship. 
Let's  share,  grow,  and  create 
joy.  Photo  please.  Respond  to 
Kristina,  Guardian  Box  #27401 H. 
fait 


Teacher.  Musical,  literate,  and 
warm.  Slim.,  pretty,  45.  Seeks 
character  and  a  lively  intellect. 
Enjoys  the  company  of  educators 
and  others  with  far  reaching 
interests.  Usual  interests:  the 
arts,  physical  vitality  and  the 
ineffable  poetry  of  life.  POB 
2515,  Berkeley  94702.  #27404  ^ 


Granolaesque  Black  Female 

Early  20s,  sensitive,  politically 
progressive  and  attractive, 
looking  for  BM  age  20-32  who 
can  offer  the  same.  You  are  a 
quiet  but  confident  non-sexist 
beauty.  Let's  start  with  a  cup 
of  coffee.  Guardian  Box 
#2641 3F.  ^ 


Experienced  older  woman,  40, 
definitely  defined,  seeks 
extremely  smart  younger  man 
for  enduring  and  endurance. 
Photo!  Box  31,  2550  Shattuck, 
Berkeley  94703.  A#26400w 


You  Gotta  Love  Someone 

Seeking  person  with  a  strong 
sense  of  self,  looking  for  an 
equal  partner.  You  are  single 
WM.  35-45,  no  emotional 
baggage,  financially  successful. 
I  am  quite  attractive,  Hispanic, 
successful,  and  kind-hearted. 
#2640 1  •q. 


Gallantry,  Is  It  Gone 
Forever? 

AF,  very  attractive,  feminine, 
slim,  5'5‘.  38.  seeks  gentleman 
who  still  observes  gallantry, 
successful  but  non-workaholic, 
fun-loving  but  good  moral  values, 
sophisticated  tastes.  Interests: 
travel,  symphony/  opera/  ballet, 
gourmet  restaurants,  hikes.  POB 
13452.  Berkeley  94701. 
#2641  5.Q. 


Finding  myself  in  the  middle 
of  life's  comedy  I  should  like 
to  find  a  man  who  admires  wit 
and  mild  malice,  but  is  himself 
solidly  good  and  kind.  A  man 
with  a  hearty  laugh  who  displays 
compassionate  understanding 
of  the  follies  of  the  self  and 
the  times.  A  companion  delighted 
by  commonalties  yet  equally 
intrigued  by  the  possibility  that 
we  might  have  nothing  in 
common  but  feel  the  same  about 
the  really  important  things:  love, 
morality,  politics  and 
introspection.  Guardian  Box 
#2641 8A.  & 

■  MEN  SEEKING 
WOMEN  3900 _ 

Debonair  Dragon 

desires  delicious  damsel  for 
enchanting  enthrallment.  Enter 
my  lair!  (Do  you  dare?)  #27202^ 


Ex-workaholic  Asian  seeks 
attractive,  slim  female  under 
5'4\  28-36,  for  meaningful 
relationship.  Financially  and 
mentally  secure,  somewhat  shy, 
humorous,  good-looking, 
creative  and  unpretentious. 
Enjoy  ballroom  dancing,  theater 
and  exploring  life  in  general. 
You  must  enjoy  cooking  and 
dining  out,  sophisticated  yet 
down  to  earth,  weekend 
getaways,  country  and  western, 
rock  'n  roll,  race  unimportant, 
semi-intelligent.  No  flirts,  recent 
photo  please.  PO  Box  471351, 
SF  94147.  #2621 2jf 


Petite  and  attractive,  great  eyes, 
mouth,  legs  and  body  -  add 
vivacious,  funny,  smart,  talented 
and  45  and  you've  got  the 
package.  If  you  are  40-55  and 
a  kind  of  regular  guy  -  centered 
In  your  self  and  body  who  doesn't 
wear  his  heart  on  his  sleeve 
but  is  willing  to  risk  the  dance, 
I'd  like  to  hear  from  you. 
#2741 1? 


Looking  for  NJG  (Nice  Jewish 
Guy)  with  sense  of  humor,  sense 
of  self,  liberalish  politics,  and 
brains.  Me?  Adventurous  JF, 
27,  pretty,  smart,  way  fun.  Dig 
biking,  books,  music,  baseball, 
hanging  out.  Guardian  Box 
#27407F. 


Backrub? 

Courteous,  honest,  thirty-six- 
year-old  woman,  looking  for 
literate  male  who  likes  superior 
backrubs.  I  dance  and  travel, 
and  have  a  well-  .  developed 
sense  of  fun.  If  you  value 
character  and  like  to  laugh,  let's 
get  acquainted.  Guardian  Box 
#28400H. 


Woah!  Brave  Hunter! 

She  astounds  the  hounds!  5'7" 
sleek  and  slender  seeking  5'9" 
stocky,  loyal  Catholic-Buddhist. 
#26416-2. 


Imagination 

is  more  important  than 
knowledge.  Attractive,  fun- 
loving,  professional,  single  WF, 
who  likes  a  variety  of  activities 
including  long  walks,  cooking, 
tennis,  listening  to  music,  and 
traveling.  I  am  a  39-year-old, 
5'9",  fit,  green-eyed  brunette 
with  traditional  values  who  is 
looking  for  an  attractive,  single 
WM,  35-45  who  enjoys  life,  has 
a  strong  mind,  likes  the  outdoors 
and  animals,  and  values  his 
family  and  friends.  If  you  fit 
this  description  and  can  imagine 
your  world  including  a  partner 
to  share  life's  mysteries,  I'd 
like  to  get  to  know  you.  Guardian 
Box  #26420F. 


To  Respond  To  A  Box 
Number 

If  the  box  number  is 

followed  by  a  _ 

®  you  can 
call  900-844-5555  from  a 
touch-tone  phone  (pay 
phones  won’t  work),  and 
reply  to  the  ad  of  your 
choice  on  the  Guardian 
Relationship  Reply  Line. 
You’ll  learn  more  about  the 
advertiser  than  what’s  in 
the  paper  by  simply 
listening  to  their  outgoing 
Person-To*Personals 
message.  Not  all 
advertisers  record  a 
message,  but  you  can  still 
respond  by  phone.  Just 
follow  the  easy,  recorded 
instructions.  When  you’re 
asked  for  the  advertiser’s 
box  number,  enter  it  using 
the  telephone  keypad.  Do 
not  enter  the  letter  at  the 
end  of  the  number.  After 
you  hear  the  advertiser’s 
greeting,  you  will  be  able 
to  record  a  message  of 
your  own,  review  it,  change 
it  (if  you  wish),  or  try 
again.  The  cost  is  only  .99 
per  minute. 

If  the  box  number  is  also 
followed  by  a  you  can 
write  to  the  ad  at  the 
following  address: 

Guardian  Box  # _ , 

520  Hampshire  Street,  San 
Francisco,  CA  94110. 
Guardian  mail  boxes  expire 
four  weeks  after  the  ad’s 
final  publication.  Address 
other  replies  as  instructed 
in  the  ad.  However,  the  ads 
that  contain  a  box  number 
and  ®  but  no  can  be 
written  to  ONLY  if  they 
have  a  post  office  box 
outside  the  Guardian.  If  you 
have  any  questions  please 
call  us  at  255-7600. 


Passion,  Wit,  Warmth 

JF,  independent,  vibrant,  happy 
with  a  lot  to  share  seeks  42- 
plus  man,  any  race,  mature, 
loving,  honest,  accomplished, 
successful  for  combination  of 
comfort  and  excitement. 
#27400^. 


Very  good-looking  WM,  rock  ‘n 
roll,  blues  musician.  Sincere, 
caring,  sensitive!  seeks 
attractive,  caring  lady! 
A#25209B. 


GET  THE  JOB  you're  looking 
for.  Look  in  the  Bay  Guardian 
employment  listings  every  week. 


Young,  attractive,  sensual, 
ambitious  and  drug-free  BM  is 
seeking  female  25-35  of  same 
descent  or  any  race  for  friendship 
or  more.  No  games  please. 
#26223^ 


RELATIONSHIP 

ADVERTISERS/ 

READERS 

TO  PLACE  YOUR 
RELATIONSHIP  AD: 

Call  Bay  Guardian  Classifieds 
at  255-7600  and  charge  it  to 
any  major  credit  card.  Or  mail 
in  your  ad  and  payment  with 
the  Classified  Coupon.  To 
maximize  the  number  of 
responses  to  your  ad  you  will 
want  to  take  advantage  of 
PERSON-TO-PERSONALS,  the 
Guardian's  new  Relationship 
Reply  Line.  It's  state  of  the 
art  in  personal  message 
systems...  and  it's  FREE  to 
Guardian  Relationship 
Advertisers.  PERSON-TO- 
PERSONALS  gives  you  the 
opportunity  to  say  a  little  more 
about  yourself  than  your  printed 
ad,  and  it  makes  it  easier  for 
readers  to  respond. 

HOW  IT  WORKS: 

In  addition  to  your  ad  in  the 
paper,  you  will  automatically 
be  assigned  a  voicemail  box. 
Using  this  number,  you  will  be 
able  to  record  a  60-second 
outgoing  message  at  no  extra 
charge.  Just  call  291-8705  from 
a  touch-tone  phone,  listen  to 
the  clear,  step-by-step 
instructions,  and  record  your 
greeting.  You  can  hear  your 
message  played  back  before 
you  save  it,  or  you  can  change 
it  and  try  again.  Your  message 
will  go  on  line  within  24  hours 
(after  it  has  been  approved). 
It  is  best  to  record  your  message 
as  soon  as  possible,  since  we 
start  receiving  replies  on  our 
"browse"  option  even  before  your 
ad  appears  in  print! 

TO  HEAR  REPLIES  TO  YOUR 
AD  &  VOICEMAIL  MESSAGE: 
Call  291-8705  at  no  charge. 
Follow  the  instructions  and  listen 
to  your  replies  as  many  times 
as  you  wish,  but  once  you  hanq 
up  they  will  be  erased.  If  you 
decide  to  change  your  greeting, 
you'll  have  to  wait  another  24 
hours  before  the  new  message 
appears  on  the  system  (but  while 
you're  waiting,  you  will  still  be 
able  to  receive  replies  with  the 
system  message,  which  gives 
out  only  your  box  number). 


Where  Are  You? 

Single  WM  46,  5’8“,  165  lb. 
Fit  and  healthy...  Down  to  earth, 
straight-forward,  jeans  and  old 
trucks  kind  of  guy  who  likes 
fast  motorcycles  and  slow  walks 
on  the  beach  with  my  dogs. 
Movies,  Woody  Allen  to  DeNiro. 
Music,  blues  to  rock  n'  roll. 
Boating,  fishing,  diving  and  the 
Oregon  woods.  Would  like  to 
meet  an  honest,  intelligent, 
independent  woman  30's  to  40's 
to  share  this  fun  filled,  exciting 
life  with.  Write  or  phone. 
Guardian  Box  #27206H. 


6'2",  downhill  skier,  professional, 
nice  guy,  200  lbs.,  39.  sometime 
weight-lifter,  intelligent,  kind. 
Seeking  loving,  monogamous 
relationship  with  potential  for 
marriage  and  children.  Desire 
slender,  sexy,  very  attractive 
lady  with  similar  goal.  POB  9428, 
San  Rafael  94912. _ 

Mensch  Seeking  To  Share 
Nachas 

Warm,  caring,  witty,  die-hard 
romantic  divorced  JM,  36,  5'9“, 
single  parent,  seeks  to  share 
friendship  and  companionship 
that  can  lead  to  something 
deeper.  My  polyglot  of  interests 
include:  dancing,  giving  hugs, 
comedy  clubs,  movies,  giving 
hugs,  quiet  evenings  at  home, 
reading  aloud,  long  walks  and 
finally  giving  hugs.  Seeking 
single  or  divorced  JF  32-42  with 
similar  Interests.  Photo  and  letter 
appreciated.  Guardian  Box 
#28203F. 


Only  One  Match  Required 

Bay  Area  Backroads,  Lakeshore 
Drive.  Frank  Herbert,  Laura 
Ashley,  risk-taking,  Bruce 
Cockburn,  imaginary  numbers, 
or  just  the  Federal  Reserve 
Board’s  policies.  Interested  and 
if  you  are  a  trim,  pretty,  21- 
SI  ,  single  WF,  contact  this  5'9", 
27, -single  WM  professional 
immediately.  Guardian  Box 
#2424 1  F. 


When  our  readers  need  to  get 
away  from  it  all,  an  ad  in  the 
"Getaways"  section  can  send 
them  packing  and  right  to  your 
door.  Bay  Guardian  Classified 
will  put  your  business  on  the 
map  and  make  it  their  vacation 
destination.  Call  Andy  at  255- 
7600  and  put  out  the  welcome 
mat. 


A  Match  To  Evoke... 

The  Song  Of  Songs.  Life  is  not 
all  joy  and  rapture  but  let  us 
try  to  increase  the  percentage. 
I  am  a  Jewish  businessman  with 
unusually  diverse  interests, 
whose  success  enables  me  to 
spend  quality  time  on  matters 
unrelated  to  my  work,  including 
extensive  travel.  Gregarious  by 
nature  I  prefer  one  to  one 
relationships.  I'm  very 
handsome,  youthful  looking.  6'2“ 
and  53.  Knowledgeable,  savory 
and  sensual  are  terms  that  apply 
to  both  of  us.  You  are  Jewish, 
vintage  1950-1957,  pretty  and 
full-figured.  I  would  enjoy  reading 
from  you.  Photo  please. 
Guardian  Box  #27213F.  un¬ 


spoiled  WM,  30,  blue  eyes, 
porcelain  skin,  hates  the  beach, 
loves  deep  powder  skiing. 
Where's  my  voluptuous 
counterpart?  #27204^, 


You  Are  A  Rainbow 

You  are  a  rainbow  high  up  in 
the  sky  with  a  never  ending 
alow.  You  are  a  rainbow.  Good- 
looking,  highly  educated,  world- 
traveled  AM  is  looking  for  his 
rainbow.  If  you  are  a  WF  (18- 
38)  very  good-looking — blondes 
preferred,  in  good  physical  and 
mental  shape,  and  interested 
in  a  long-term  relationship 
(marriage  possible),  then  I  am 
your  rainbow.  I  am  from  India, 
have  traveled  all  over  the  world 
as  a  television  journalist  and 
would  now  like  to  settle  down 
(I've  never  been  married).  Not 
good  looks  alone  will  qualify 
as  my  rainbow;  common  interests 
are  of  vital  importance.  Outdoor 
activities  like  tennis,  horseback 
riding,  walks  on  the  beach  (love 
literature,  music  and  the  fine 
arts).  I  don’t  like  bar  hopping 
and  discos.  To  me  the  woman 
of  my  dreams  is  not  only  my 
rainbow  but  my  princess,  my 
goddess.  If  you  are  all  of  the 
above  then  write  to  me  in  detail 
with  recent  photo.  1C  I,  2040 
Polk  Street.  Box  133,  SF  94109. 
#28200^. 


Ruggedly  handsome  man,  6', 
fit,  late  thirties,  looking  for  an 
old-fashioned  unconventional 
woman  gifted  with  a  warm  and 
gentle  heart,  who's  eyes  and 
lips  are  as  soft  and  tender  as 
those  of  a  child's,  who's  magical 
prowess  is  simply — her 
uniqueness,  has  a  solid  sense 
of  aesthetics,  inner  development, 
physical  fitness,  and  imagination, 
can  breathe  forth  flames  of 
passion  and  play,  yet  has  a 
profound  appreciation  for  those 
quiet,  intimate,  and  introspective 
moments.  Artistic,  sensual, 
communicative,  complex, 
contradictive,  explorer,  silly, 
independent,  lover  of  the  Pacific, 
classical  music  and  nature/ 
outdoors— big  plus.  Photo/letter 
please.  Box  3981,  San  Rafael 
94912. 


Shy,  professional,  single  WM, 
26,  seeks  single  WF’s  for 
friendship,  like  good  food, 
movies,  Thirtysomething,  Jay 
Leno,  Greenpeace,  and 
conversation.  PO  Box  4493, 
Berkeley,  94704.  #28202^ 


Book-loving  scientist  -  45,  single, 
idealist,  playful,  fit  -  researches 
womanly  bookish  heroine  for 
exchanging  prose,  then  poetry 
forever,  collaborating  on  new 
editions.  Box  282876,  SF  94128. 
#26203^. 


Erotic  Older  Woman  Sought 

Busy,  attractive  WM  (27,  5'8“) 
seeks  restless,  lingerie-clad 
beauty  (30-45)  for  easy-going, 
dreamy  diversion.  We  are  both 
physically  fit,  educated,  caring. 
Race,  marital  status  unimportant. 
Guardian  Box  #27214H. 


Single  WM,  38,  6T,  180  pounds, 
affectionate.  caring, 

communicative,  financially 
secure,  attractive,  athletic, 
educated,  likes  outdoors,  art. 
Seeks  easygoing,  self-confident 
woman  for  permanent 
relationship.  Letter,  photo. 
Guardian  Box  #26219A.  ^ 


Hawaiian  Home  Grown 

Single  AM,  40's,  photographer. 
Likes  cats,  classical  music, 
psychic  arts,  ethnic  food.  Seeks 
creative  woman  with  compatible 
interests  for  romance  and 
companionship.  Child  okay. 
Guardian  Box  #28201H. 


WM,  40,  who  enjoys  a  simple 
lifestyle  seeks  an  AF  to  share 
it  with.  MS,  Box  6081  1.  Reno, 
Nevada  89506.  #27207^. 


Hug-trainee,  WM,  38,  5'5", 
personal  growth-oriented,  good 
listener,  considerate,  soft- 
spoken,  curious,  introspective, 
seeks  amiable,  fun-loving, 
empathic,  sensual,  reasonably 
fit  hug-master.  Photo  exchanged/ 
returned.  2443  Fillmore,  #299, 
SF  94115. 


Call  this 
number 
today. 

1-900-844-5555 

You  could 
fall  in  love 
tomorrow! ! 


'♦«&■ ,  csj-jssa: 

>■  «•" 


If  you’re  ready  for  some  big 
changes  in  your  life,  take  a 
closer  look  at  Bay  Guardian 
Classified.  With  Person-to- 
Personals,  our  revolutionary 
new  telephone  messaging 
service,  we’ve  made  some 
exciting  changes  of  our  own. 
Now,  placing  and  responding  to 
the  Bay  Area’s  best,  most 
successful  Relationship  ads  is 
faster,  easier  and  more  personal 
than  ever.  One  call  on  your 
touch-tone  phone  puts  you 
instantly  in  touch  with  other 


Bay  Area  singles  who,  like  you, 
are  seriously  looking  for  that 
one  special  person. 

As  a  Relationship 

advertiser,  you  can 
I  add  the  dimension 
of  sound  to  your  ad  with  your 
own  personal  recorded 
message,  absolutely  FREE. 

Or,  by  calling  1-900-844-5555, 
you  can  quickly  respond  to  the 
ad  of  your  choice  for  just  99c  a 
minute.  Make  the  call  that  can 
change  your  life  today.  And  get 
closer  to  your  heart’s  desire 
tomorrow. 


To  place  an  ad: 
Call  255-7600 

jC.W 


To  respond  to  an  ad 
Call  1-900-844-5555 
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Non-Pedestrian  Tastes 


This  sometimes  self-indulgent, 
non-bitter,  but  slightly  cynical 
man  is  literate,  artistic,  articulate 
and  periodically  smart. 
Unashamedly  frequents 
museums,  moviehouses,  and 
concert  halls.  Has  no  addictions, 
love  bugs,  or  heavy  baggage. 
Appreciatessingle  malts,  cats, 
dogs,  old  sports  cars,  and 
intelligent  conversation.  If  forced 
I  would  also  confess  to  emotional 
depth,  integrity,  loyalty  to  friends 
and  a  distinct  preference  for 
the  company  of  Intelligent, 
independent  women.  Neither 
handsome  prince,  nor  Barky  the 
Dog  Faced  Boy.  I'm  a  young 
mid-40's,  active,  casual  in  dress 
and  manner.  Average  height, 
round  but  not  soft-,  attractive 
in  an  unusual  way  and  not  boring. 
An  interesting  woman  who  lives 
beyond  the  superficial,  enjoys 
film  for  more  than  diversion, 
retains  a  passion  for  music/ 
art.  and  who  though  remaining 
independent,  intrinsically  knows 
that  sunsets  and  rainy  days  are 
better  sometimes  shared,  would 
find  through  this  ad  someone 
truly  appreciative  of  a  person 
like  you.  Guardian  Box  #2721 1  ^ 


Man.  45.  single,  having 
heightened  humor,  idealism, 
career,  looks,  only  lacking  the 
one  to  love,  seeks  woman  match 
in  same  jam  for  sweet  burning 
lifetime  partnership,  children. 
Box  571,  Burlingame  94010. 
#26202^. 


Jewish  &  Committed 

Gregarious,  charming,  secure, 
solvent,  intellectual,  European 
professional  single  JM  39,  6‘, 
175,  seeks  healthy,  passionate, 
witty,  literate,  sensitive,  stable, 
slim  single  JF%  29-35  for 
conversation,  adventure,  fun, 
friendship,  family.  Dare  to 
respond.  Guardian  Box  #26227H. 


Need  For  Tenderness 

Fulfilled  with  single  WM 
professional,  40,  exceptionally 
cute,  handsome,  graceful, 
slender,  fit,  dynamic,  domestic, 
highly  intelligent,  sensitive, 
romantic,  poetic,  psychologically 
aware,  vulnerable  yet  strong 
and  very  secure,  ambitious, 
motivated,  into  merging,  yet 
autonomous  and  independent. 
Extremely  sensual  and 
passionate  as  lover,  tender, 
supportive,  nurturing  as 
friend. Would  like  to  meet  single 
WF  under  36  with  similar 
physical,  intellectual,  emotional 
qualities.  To  love  and  be  loved. 
Photo  helpful.  Guardian  Box 
#27205F. 


Intelligent,  educated,  very  young 
looking  mid-40s  man  seeks 
companion  to  share  passion  for 
classical  music,  country  living 
and  the  erotic.  PO  Box  3390. 
Saratoga  95070.  #27201^ 


Attractive,  trim,  intense, 
successful,  holistic  doctor 
(former  physician  to  world-class 
rock  groups),  fortyish,  5'8“, 
seeks  serious  relationship  with 
intelligent,  very  attractive, 
educated,  slim  woman  (27-34). 
Interested  in  wild  and 
adventurous  types.  Guardian 
Box  #27208A.  Please  enclose 
photo,  fa 


Writer  seeks  heroine  for  happy 
ending.  Handsome  WM,  30’s. 
MBA,  nonsmoker.  Enjoys 
movies,  gym.  Any  race.  POB 
27623,  SF  94127.  #2621 0^. 


Warm  Heart  &  Cold  Nose 

29-year-old  professional  has  left 
off  the  search  for  answers  in 
favor  of  finding  better  questions. 
I  enjoy  skiing,  hiking,  camping, 
music,  biking,  ethnic  food,  and 
sometimes  even  my  work. 
Friends  describe  me  as  smart, 
funny,  kind  (and  modest).  I'm 
looking  for  a  woman  who  is 
nonsmoking,  bright,  attractive, 
fairly  athletic,  and  honest.  POB 
210581,  SF  94121.  #26224^. 


Single  WM  (50  going  on  29) 
desires  AF,  nonsmoker,  for 
boating,  motorbiking  and 
partying.  Call  Mike.  #26207^ 


WM.  32,  eligible,  spending  winter 
here  (or  longer)  from  Toronto. 
I'm  intelligent,  attractive,  healthy, 
funny,  white  collar  professional 
and  part-time  musician,  with 
many  diverse  interests/  talents. 
If  you're  23-37,  alluring, 
articulate,  adventurous,  down- 
to-earth,  self-sufficient, 
nonsmoking,  fun  to  be  with,  let's 
explore  the  Bay  Area/  each  other 
and  beyond.  Guardian  Box 
#2621 7F. 
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Affectionate 

Single  JM  44-years-young,  tit. 
muscular,  poet-writer.  Libertarian 
who  thought  recent  war  was 
amusing  Redneck  v.  Arab  acting 
out.  Shakespeare.  Baudelaire, 
Shelley,  Bukowski,  Celine. 
Chess,  Renoir,  H.  Rousseau. 
Degas,  France.  Bach, 
Beethoven,  Jimi  Hendrix.  CSN&Y 
are  some  of  my  favorite  things, 
oh  yes,  John  Coltrane. 
Affectionate,  loving,  with  off¬ 
beat  Aquarian  sense  of  humor. 
Seeks  affectionee  39  or  younger 
with  intelligence  and  good  figure. 
Non-drinker  and  nonsmoker. 
Guardian  Box  #26206F. 


Attracted  To  Authority 

Single  WM,  31.  attractive, 
successful  professional, 
creative,  sophisticated,  but 
lacking  in  self-discipline,  longs 
for  assertive,  firm  single  WF. 
My  interests  include  exploring 
the  delights  of  the  Bay  Area, 
new  restaurants,  comedy  clubs, 
travel,  literary  pursuits.  If  you're 
playful,  articulate,  imaginative. 
25-35,  and  intrigued,  take  a 
chance  and  respond.  Guardian 
Box  #27209F. 


Vary  Bright,  Affectionate 

nice-looking  man,  with  heart, 
soul,  offbeat  humor  seeks  woman 
in  thirties  to  share  zest  for  life, 
verbal  repartee,  emotional 
rapport.  Love  music,  travel, 
nature,  words  diverse  interests. 
43.  5'8\  good  shape.  Want  kids. 
#2621 1 


Paradise,  CA,  own  4  acres  with 
trees  (relocation  possible), 
widowed  WM,  61.  5*11",  180, 
Chouinard  Art  Institute  graduate, 
(ex)  Designer  - Illustrator, 
interested  in  (drawing,  painting, 
printmaking  and  writing)  to 
express  concern  for  our  Earth 
and  better  understanding 
between  people.  Loves  music: 
classical,  new-age,  rock.  Well 
read,  like  reading  together,  like 
to  cook,  borderline  vegetarian, 
Unitarian-Quaker,  any  race, 
photo  appreciated  (will  return). 
Guardian  Box  #27212A.  ^ 


The  Eye’s  Have  It 

I'm  a  visual  person.  And,  so 
are  you,  still  looking.  Let's 
exchange  photos.  Then,  after 
finding  delight  in  the  image, 
we’ll  explore  what  can  be  shared 
beyond  this  wonderful  illusion. 
Guardian  Box  #26226H. 


Straightshooter  With  Zest 

Blond,  blue-eyed,  5'8“,  avid 
tennis  player,  successful  Ph.D. 
professional,  42,  monogamist, 
no  children  (yet),  finally  grown¬ 
up,  rookie  gardener,  modern 
ballet  fan,  committed  to  friends 
and  spontaneous  picnics. 
Seeking  parallel  fetching  30s 
woman,  worst  case  —  potential 
new  friend.  Best  case  — 
enduring  romance.  Photo 
appreciated.  Guardian  Box 
#25226H. 


Married  Woman  Desired 

I  am  interested  in  a  woman  who 
has  a  strong  sense  of  femininity 
and  passion.  One  who  is 
romantic,  loves  to  laugh,  is  very 
sensual,  and  misses  desperately 
having  a  man  look  at  her  with 
romance  in  his  eyes  and 
butterflies  in  his  heart.  A  woman 
who  wants  to  go  out  with 
someone  and  have  fun.  Maybe 
you've  been  in  a  situation  where 
your  needs  have  been  unfulfilled 
for  too  long.  You  may  not  want 
to  leave,  but  it  is  time  to  have 
additional  excitement.  I  am  in 
a  similar  position  and  am  looking 
for  a  woman  (age  is  really 
unimportant)  who  would  like  to 
meet  a  truly  sincere,  romantic, 
very  handsome  (really,  no 
exaggeration  for  the  ad)  tall, 
in  shape,  32.  WM.  I  have  a 
professional  job  which  I  enjoy 
and  am  financially  well  off.  I 
demand  and  offer  total  discretion 
so  you  can  honestly  feel 
comfortable  contacting  me 
confidence.  Pictures  will  be 
swapped  and  returned.  Please 
take  the  time  to  contact  me  at 
41  Sutter  St.,  Box  1696,  SF 
94104.  I  feel  you  will  not  be 
disappointed.  Thanks,  hope  to 
meet  you  soon.  (If  you  tried  to 
respond  to  this  ad  the  first  week 
it  appeared,  March  27,  please 
try  again — there  was  a  problem 
with  the  Voicemail.)  #27200^ 


Young,  handsome,  virile, 
intelligent  BM  needs  good 
woman,  plain  and  simple:  no 
head  trips.  #26222^. 


Seeking  attractive  AF  soulmate. 
Single  WM.  34,  stable,  fit,  warm, 
compassionate,  educated, 
financially  secure  (but  not 
wealthy)  professional  would  like 
to  share:  North  Coast  weekends, 
Giants'  games,  music  (rock  to 
Mozart),  wacky  humor,  and 
spiritually  (though  not  religious) 
stimulating  conversation. 
#2621  5W 


Tall,  handsome,  sensitive  and 
romantic  WM,  47.  with  a  great 
sense  of  humor  seeks  lady  25- 
45  for  a  relationship.  I  like  films, 
walks  on  the  beach,  dancing, 
dining  out  and  hugs.  Photo 
please.  Guardian  Box  #29201  A. 
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Professional  BM  37,  tall,  athletic, 
handsome,  financially  secure 
business  owner  seeks  attractive, 
mature  WF  for  intimate  fun.  Send 
photo  and  phone.  POB  170624, 
SF  94117.  #26225^ 


One-Time  Offer! 

Happily  married  professional 
WM,  33,  fit  and  virile.  Wife  needs 
period  of  celibacy,  urges  me 
to  now  seek  another  passion 
partner  for  no  strings  hot  safe 
fun.  #25221 


Stable,  educated,  ambitious, 
athletic,  trusting  WM.  5'10".  165 
lbs.,  28.  desires  fit,  feminine, 
self-confident  woman  to  share 
life.  Photo  please.  FBN,  POB 
19118,  Oakland  94619. 

#26220<q. 


Love  Is  The  Question 

WM  professional,  52,  seeks 
passionate,  sensual  woman. 
4 0's ,  who  appreciates  that 
intimacy  is  a  beginning,  not  an 
end.  I'm  cultured,  athletic, 
sophisticated  and  looking  for 
the  same  in  a  lover  and  fellow 
traveler.  Photo  please.  Guardian 
Box  #27203F. 

French  Touch 

Married  WM,  French  executive. 
30.  tall,  handsome  and  athletic 
seeks  married  or  single  lady 
18-60  for  discreet  romantic  and 
spoiling  interludes.  Celebrate 
life.  You  deserve  it.  Guardian 
Box  #26221  N. 

D+ 

Sensitive,  desirable  WM.  30, 
Cancer  native.  Hiking,  cooking, 
CNN,  Jerry  Band.  Green  thumb, 
too.  Disciplined  lover.  No  slender 
-  I  prefer  buxom  or  zaftig.  College 
a  plus.  Handwritten  note  to: 
D+,  POB  12272,  Berkeley  94701. 


Aussie  guy,  37,  seeks  SF  woman 
to  correspond,  visit,  hopefully 
marry.  My  country  or  yours.  POB 
665,  Civic  Square,  02608, 
Australia. 


Bright  single  JM,  36.  warm, 
attractive,  responsible, 
financially  secure,  stuck  in 
singles'  hell;  seeking  a  funny, 
passionate  best  friend.  If  you 
love  to  explore,  eat,  and  giggle, 
let’s  get  together  and  compare 
notes.  A  letter  and  a  photo  are 
much  appreciated.  Guardian  Box 
#26204A.  ^ 


Back  To  Basics 

Mid-40's  attractive,  very  fit  and 
youthful  5'9"  successful 
professional  WM  who  has  real 
depth,  likes  good  conversation, 
warmth  and  laughter  and  an 
unpretentious  life  with  many 
outdoor  activities  seeks  woman 
in  early  to  mid-30's  looking 
toward  marriage  with  love, 
friendship,  and  hopefully 
children.  Photo  appreciated  if 
available.  Guardian  Box 
#2621 8F.  ^ 


What’s  Your  Fantasy 

Sensual/  considerate,  active, 
attractive  WM  5'11",  185  lbs., 
mid-fifties,  brown  hair,  blue  eyes. 
Desire  amorous  mature  lady  for 
discreet,  delightful  diversion  and 
dallying.  Let's  get  together,  share 
thoughts  and  ideas.  Where/  when 
up  to  you.  POB  30576,  Walnut 
Creek  94598. 


Attractive,  Intelligent 

complex  human  being  has  gone 
too  long  without  touch.  34-year- 
old  JM,  dark  hair,  blue  eyes, 
social  worker.  I  don't  easily  fit 
into  conventional  categories. 
Looking  for  an  attractive, 
imperfect,  accepting  woman  25- 
40  to  explore  life’s  terrain. 
#26214^. 


So  What  If  I  Can’t  Dance 

I've  been  told  I  have  a  disability, 
but  that  hasn't  stopped  me  from 
my  love  of  photography,  nature, 
theater,  fine  dining,  museums, 
sports,  and  music.  Professional 
WJM,  47.  5'4",  who  is  funny, 
generous,  sensual, 

compassionate  seeks  politically 
liberal  professional  woman  SO¬ 
SO,  who  is  a  communicator  and 
not  afraid  of  emotional 
commitment.  Looking  for  friend/ 
lover/  confidante  to  share  beach 
walks,  weekend  trips,  and 
discovering  new  adventures. 
P.O.  Box  14181,  Berkeley  94701. 
#26216^. 


Handsome,  fortyish,  successful, 
never  married,  Ph.D.,  scientist 
seeks  attractive  woman  under 
38  who  wants  marriage  and 
family.  I  like  music  (Classical, 
Latin,  Reggae),  dancing,  tennis, 
theater,  travel  and  fine  dining. 
#26205^. 


I  find  myself  switching  from  New 
Age  music  to  easy  listening, 
from  metaphysical  jabber  to 
traditional  philosophies.  If  you 
can  relate,  and  would  like  to 
meet  a  nice  guy  who  is  for  real 
please  take  a  minute  to  answer 
this  ad.  Single  WM.  40, 
attractive,  nonsmoker,  raised 
Catholic,  active  in  AA,  politically 
conservative,  wants  to  meet  a 
nice  lady  to  ride  off  into  the 
sunset  with.  POB  2076, 
Burlingame  94010.  #26208^ 

1991 


I'm  a  single  WM.  36.  5*11",  180 
pounds,  straight  arrow,  native 
San  Franciscan.  I'm  blond,  brown 
eyes,  considered  attractive. 
Some  of  my  interests  are 
weekend  trips,  concerts,  dancing 
to  60s,  early  70s  music.  Giants 
and  49er  games,  picnics,  nice 
walks,  travel,  romantic  dinners, 
the  wine  country,  the  outdoors, 
and  more.  I'm  family  oriented, 
like  kids,  traditional,  and  in  good 
shape  physically,  financially  and 
emotionally,  sensitive  to  others, 
caring,  good-hearted,  with  a 
great  sense  of  humor.  I‘m 
seeking  an  above  average 
looking  single  WF  in  good  shape, 
younger  than  me.  from  the  West 
Bay  who  likes  what  she  just 
read  and  is  also  looking  for  a 
monogamous  relationship.  No 
moms,  smokers,  heavy  drinkers, 
druggies,  and  far  left  please. 
All  photos  will  be  mailed  back. 
55  Chumasero  Drive.  #10G,  SF 
94132.  #2721 


Handsome,  Educated, 
Wealthy 

27.  5'8“,  134,  brown  Asian,  nice 
looking  guy.  Physically  fit. 
financially  independent,  great 
sense  of  humor,  love  dancing, 
dining,  movies.  Desire  to  meet 
quality  WF  21 -29-years-old  for 
long-term  relationship,  romance 
and  much  more.  Please  write 
Box  #111,  1060  Solano  Avenue. 
Albany,  CA  94706  or  call. 
#29200^. 

■  MEN  SEEKING 
MEN  3925 

How  To  Answer 
Relationship  Ads: 

with  a  fa 

S.F.  BaflJijardian 
Box  4 

520  Hampshire  St. 
S.F.,  CA  94110 
Questions? 

Call  255-7600 


One  Good  Man  Wanted 

GM  30,  5' 1 0",  135,  blond/blue, 
libertarian,  nonsmoker,  free¬ 
thinker  -  seeks  companion  under 
45.  Mark,  POB  191231,  San 
Francisco  94119.  #26501^. 


6'4\  205  lbs.  GWM ,  45-years- 
old,  handsome.  Available  daddy 
or  surprise  me!  Similar  age  and 
height  desired.  Marc.  #26502^. 


Trim,  youthful,  Latino/ 
Mediterranean-type  sought  by 
athletic  GWM,  6T,  170,  49, 
HIV-;  alcohol/  tobacco/  drug- 
free.  Photo  preferred.  Box  704, 
Oakland  94604.  A#26500tr 


Tall  (6'2"),  dark  (Latin)  and 
handsome  43-year-old.  very 
centered,  excellent  shape. 
Interested  in  long-term  only. 
Seeking  mature  (40-45) 
masculine  man.  Photo  a  must. 
HIV-.  Guardian  Box  #27500A. 


Do  What  You 

need  and  want  vs.  what  you 
should  and  must?  Neat  -  me 
too.  I'm  28,  long  blond/blue, 
tight  build,  very  hot  looking. 
#26503^ 


■  EITHER/BOTH/ 
COUPLES  3950 

Beautiful,  petite  Asian  student/ 
tall  athletic  Caucasian  seek 
similar  couple  or  lady.  POB 
27222,  SF  94127, _ 

Fantasy  Come  True 

Two  passionate,  beautiful, 
slender,  imaginative,  classy,  fun 
women,  23  and  29,  looking  for 
one  adventurous  man  to  share 
a  fantasy.  Describe  your  dream 
scene.  Send  letter  and  photo 
in  confidence  to  POB  6086,  SF 
94101. 


■  INTRODUCTORY 
SERVICES  3975 

Opposites  Attract 
The  Bay  Area's  Hottest 
interracial  dating  service.  928- 
2985. 


Meet  beautiful  Mexican  ladies. 
Exciting  recorded  message 


415-266-8272. 


MEET  THAI  WOMEN!  16  Page 
100 

Color  Photo  Catalogu  $5 
Thai  Ladies  PO  Box  1 1495  (BG) 
Hono.  HI  96828  (808)  7340099 


Asian  ladies  seeking 
correspondence,  marriage.  Asian 
Experience.  Box  1214JH, 
Novato,  CA  94948,  897-ASIA. 


For  ASTROLOGICAL 

MATCHMAKING  please  see  ad 
under  Mind  &  Body.  NEW  AGE 
section 


ASIAN  WOMEN 
DESIRE  ROMANCE! 

Overseas,  sincere,  attractive 
Oriental  ladies  seek  friendship, 
marriage.  America's  #1 
correspondence  servicel  Free 
details,  photos.  SUNSHINE 
INTERNATIONAL,  Box  5500-HT 
Kailua-Kona,  Hawaii  96745.  808- 
325-7707. 


Herpes,  Meet  New 
Friends 

Meet  attractive  single  people 
in  the  same  situation  as  yourself. 
Confidential  computer  matching 
service  for  discriminating  singles. 
1-800-373-9821. 


MEET  SOMEONE  SPECIAL! 

Call  now  for  free  brochure. 
(415)  564-2500 


I'll  write  your  personal  ad;  brief, 
beguiling,  brilliant.  50c  a  word. 
777-3882 


INTERRACIAL 

DATING 

Meet  attractive  and  affectionate 
single  ladies  and  men  of  ail 
racesl  Nationwide.  (Many  Bay 
Area  members).  Favorably 
mentioned  on  Cross-Cultural 
dating  segment  of  NBC  “Hard 
Copy"  television  program.  For 
free  application  call  916-432- 
4812  or  write  Ebony/Ivory 
Society  11380  Pleasant  Valley 
Rd.  Penn  Valley.  CA  95946. 


MEET  THAI  WOMEN 
For  friendship,  romance, 
marriage.  16  page  100  color 
photo  catalog  $1.  THAI  LADIES 
Box  1 1495BG  Honolulu  Hi  96828 
(808)  734-0099 


JAPANESE  &  other  ladies  in 
Asia  want  friends  &  romance! 
Free  information:  PACIFIC 
CENTURY,  110  Pacific  #208- 
NB,  San  Francisco,  CA  94111. 


Beautiful,  sexy,  Latin  girls  want 
you  for  love  &  romance.  Age  & 
looks  less  important.  Free 
catalog.  Latin  Introductions, 
305-486-1373,  24  hours. 


Meet  Women 
World-Wide 

Free  32  page  catalog  from 
America'!  most  respected 
correspondence  service  since  1 974. 

CHERRY  BLOSSOMS 

Box190BG  Rainbow  Ridge 
Kapaau,  Hawaii  96755 
ph:1-808-961-2114 


Live  Sexy  Girls 

One  to  One 
Fantasies 
1-900-303-4121 
1-900-505-2505 

$1  per  min  $3  first  minute 


GAY  TELEPHONE 
BULLETIN  BOARD 

LEAVE  ADULT  MESSAGES; 
SEE  IF  THERE’S  ONE  FOR  YOU. 
INTRODUCTIONS,  PERSONALS. 

INSTANTLY  UPDATED 

(415)976-6677 

$2plustol.if  any. 


BULLETIN  BOARD 
FOR  MEN  ONLY 

(415)976-5400 

24  hours 

$2  plus  toll  Adults  Only 


Younger  Man-Older  Woman 

Introductions!  All  agesl  SASE: 
New  World.  2940  16th  St.  #308 
San  Francisco,  CA  94103 


Tired  of  the  Bar  Scene?  For  a 
refreshing  change  of  scene,  call 
255-7600  and  place  a  Bay 
Guardian  Relationship  ad 


Tangled  Relationship  messages 
get  straightened  out  with 
“Crossed  Signals"  in  the  Bulletin 
Board  section.  Look  for  it. 


Spread  The  Word! 

Say  you  saw  it  in  the 
Bay  Guardian! 


■  ADULT  3980 
Adult  Videos  & 

fetish  videos.  Illustrated  catalog 
available.  Send  $5  (refunded 
with  first  order)  State  age. 
RedBoard  Video-BG  P.O.B 
2069,  SF,  CA  94126. 


•  Your  Phone  WII  Ring h 

ilt  mm 

AMAZUie 


atic 


Singles  Calling  Cards I* 


Tasteful,  humorous  calling  cards. 

Youll  never  be  lonely  egalnl 
Send  $4.98  for  24  cards,  (12  different 
designs)  to:  The  Fun  Zone,  P.O.Box 
2292,  Boise,  Idaho  83701-2292. 


BAY  AREA 

H5AY  &  B1  MEN 

CONNECTFAST  BY  CALLING 

1-900-97-METR0 

(1-900-976-3876) 

Bay  Area  Men  Use  Category  3 

99</min.  •  SI  connection  chg 


GUIDE 


■  PARTY  GUIDE  4990 

Calligrapher 

Proficient  in  a  variety  of  styles. 
Wedding  invitations,  envelopes, 
certificates,  posters,  etc.  Very 
reasonable  rates.  Call  824-8316. 


something! 

IN  COMMON 


Newest 
Hot  Live 
Playmate 


900-454-4681 

Sim  In.  $25min 


Partners  &  Pals 
foe  Every  Interest! 
Sports  Partners 
Companions 
rieruk*  Romance 


(415)  835-8602 

Inexpensive  •  Informal 
Nice  People  •  Free  Brochure 


Party  Planning  Made  Easy! 

Include  our  Classified  in  your 
plans  and  turn  your  next  party 
into  a  real  celebration. 


FAX  your  ad  to  the  Bay  Guardian 
24  hours  a  day. 

255-8955 


1-900-303 


6100 


i  Spicy 
[Recorded 
Messages 

$2  I  st  min,  $  I  ea.  add  min. 
ADULTS  ONLY 


IsVourPenis 
loo  large? 

Call  1*900*369*9111 

Ore  Female 
Condoms  fluailable? 

Call  1*900*369*9111 

Ask  Isadora  For  the  Bay 
Area’s  Best  Advice  on 
Sex  &  Relationships 

Ask  Isadora: 
1*900 *369*9111 

An  exclusive  new  service  from  the  San  Francisco  Bay  Guardian. 

For  Just  9  54  a  minute,  you're  going  to  love  what  you  hear 


PARTY 

GUIDE 


Put  Some 
Funk 

Into  Your  Function 

Parties,  wedding  receptions,  etc. 
Wide  range  of  music— dance 
specialists.  Call  Tim  at  441- 
6916. 

■  WEDDINGS  5290 

Marriage? 

I  want  to  photograph  your 
wedding.  Inexpensive  and 
professional.  You  keep  the 
negatives.  Don  826-4588. 

Rituals 

A  transition  is  a  "Rite  of 
Passage."  Honor  and  personalize 
birthdays,  weddings,  promotions. 
.  .Find  support  and  healing  for 
divorce,  illness,  loss.  .  .  I  will 
design  and  perform,  or  just  help 
you  create  a  ritual  to  suit  your 
needs.  Sydney  Barbara  Metrick, 
M.A., 

E  T  R,  ordained  minister. 

(415)  531-3346 

Pianist/Vocalist 

Reasonable  cost,  great  music. 
1 5  years  experience.  Weddings 
a  specialty.  765-1042/921-3468. 


Party  Planning 
Made  Easy! 

Include  our  Classified  in  your 
plans  and  turn  your  next  party 
into  a  real  celebration. 


ADUJSMiY 


f. 


yyome/i’s  Most 
Intimate  Sizzling 
Confessions 


'1  t  4  1 


WHY  WAIT? 

When  Tonight  You  Can  Party  Like  It’s  1999  on 

California’s  Most  Geographically  Desirable  Dating  Line 
Special  Selection  forBay  Area  Press #2 

$2  per  min.  •  24  Hours  •  ALL  Messages  Contain  Phone  Numbers! 


CONFESSIONS 

Real  Women  Reveal . 

¥  What  They  Want 
¥  What  They  Like 
¥  What  You  Should  Know 
¥  and  more . 

1-900-468-4386 

Attention  Ladies: 

Tell  men  what  you  really  want! 
415-599-2062 

24  Hours  V  7  Days  V  only  $2  per  min 


A-Date-Tonight 

Hear  and  meet  hot  local  women  &men. 
Call  and  get  their  phone  number. 
They're  waiting. 

1 -900-346-3377 

aJI  ages  &  life-styles  -  call  24  hours  $1.95  a  minute 


24  Hours  *  7  Days  *  only  $3  per  call 


CALL  NOW* 

HOT  TALKING  PERSONALS! 

1-900-646-4646 

$2/min.  More  info:  (305)  565-4455,  Ext.  7534 


Call  For 
The  Sweets 
You  Like  .  .  . 


/ 


1 .95/min. 
Adults  Only 


CONFESSIONS 


.1-900-990-9091 

Voicemail  Secret  Confessions 

Where  you  can  connect  with  other  callers! 

$1. 95/min. 


.1-900-990-1212 

Uninhibited  Confessions 
Women  Tell  All! 

$2/min. 

1 -900-726-GIRL 

(4475) 

Lesbian  Confessions 

Women  To  Women!  $2/min. 


Hie  Singles 
Network 


The  Bay 
Area’s 
Bulletin 
Board  and 
Voice  Mail 
Service. 
Call  now! 


1-900-844-6600 


1-900-329-0070 

1-900-329-0006 


National 
Confession  Line 

Hear  Real  People 
Confess  Their  Sins  and 
Intimate  Secrets.  Listen  in 
or  Leave  your  own 
Confession  -or-  Gripe 

1(900)896-0600 

24  Hours-7Days 

$1  A  MINUJl  $2  FOR  THE  FIRST  MINUTT 


V  ^ 


ALWAYS  PRIVATE! 

Call  Now  and  Talk  Live  to  a 
beautiful  woman  of  your  dreams! 

NO  MINIMUM  TIME! 

I-900-226-II6I 

only  $2.95  per  minute  -  adults  only 


-'5 
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Anna’s 

Accident 

1  900  990  9669 

Rachael's 
Ripped  Jeans 

1  900  990  7752 

S  3  per  aim 


1-900-990-9995 

$2. 49. min. /10  minute  min. 


True  Confessions 

1-900-988-1313 

1-900-446-1515 

SI. 95. min. 


ApU^S 


THE  MOST  EXCLUSIVE 
SINGLES  ORGANIZATION 
IN  AMERICA... 


Hear  Other  Quality  Singles  Who  Want 
To  Meet  You.  Leave  Your  Own  Message 
For  Other  Etdting  Singles  To  Hear.  Our 
24  Hour  Bulletin  Board  Is  AvaflableTp 
You  SevenDaysAWeek.  CaBAnytime. 
Just  $3  Per  Minute. 


“I  want  to  get  to  know  you 

to  person !n 

- Marisa 

Our  friendly  hostesses  are  ready 
to  M ENLIVEN "  your  day  or  night! 

1-900-990-0306 

52  S/ONE  TO  ONE  CALL  FOR  ADULTS 


SVVA\k‘ 


*\CVS 


SVAV 


n* 


i-900 


ass*8 


l-f»° 


TAP* 


«OSS 


%X*A 


1-4® 


VA 


0-3^ 


1-9® 


IT'S  A] 

PARTY 

HAVE  FUN 
MAKE  FRIENDS! 

1-900 

726-8484 

ONE  TO  ONE  CHAR 
$5  PER  CALL 


GWF 

Seeks  loving  and  exciting 
girlfriends  for  telephone 
romance.  I  like  attention! 

1-900-329-3636 
$2  per  minute  for  adults 


1 -900-446-7880 

ONE  TO  ONE  $5  per  min 


ONE 

TO 
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Dreams 

fulfilled 

1.9004684257 

$10/  call 

1  -900-568-3825 

$3/ni  in 

A  Different  Fantasy 
Every  Time  You  Call 

Adults  only 


A  Romantic 
Evening? 

Call  for  real  names  and 
phone  #  of  local  singles 
waiting  to  hear  from 
you.  All  lifestyles. 

1-900-468-4297 

$1.95/min. 

Intimate 

Secrets 

Listen  or  leave  your  own 

1-900-847-8777 

$2.25/min. 


Sea  Ranch  Vacation  Home 
Rentals.  Spectacular  ocean  front 
to  Redwood  Forest,  hot  tubs, 
free  brochure,  2  night  minimum. 
Beach  Rentals,  707-884-4235. 

Mendocino  Coast  Retreat: 
Osprey  Hlll-Extraordinarily 
beautiful,  private,  quiet  hilltop 
retreat  near  Mendocino.  Forest, 
ocean  views.  Breakfast.  Starting 
$40  double.  Cabins,  $75.  707- 
937-4493. 

Weathered  Woods 

Extraordinary  views,  quiet  and 
secluded,  fully  self  contained 
cottages.  Wood  burning 
fireplaces,  redwoods.  Special 
introductory  rates.  621-6562  or 
(707)886-51 21 ,  call  for  brochure. 


■  RUSSIAN  RIVER  5460 


Creekside  Inn  & 
Resort 

Enjoy  a  relaxing  holiday  at  our 
unique  resort.  Located  near 
horseback  riding,  hiking,  fishing, 
golfing  and  more.  In  Guerneville. 
For  information  and  registration 
call  1-800-776-6586. 


a^Q.ast 

BS?  Hide-a-Ways 

“Wild”  Sonoma  Coast, 
Oceanside  or  Seclusion 
among  Redwoods. 

Hot  Tubs!  Call  for  List- 
(707)  847-3278 


■  SAN  FRANCISCO  5465 

Charming  B&B  Carriage  House 
atop  Potrero  Hill  for  business 
guests,  out  of  town  visitors. 
Suite  includes  large  bedroom, 
sitting  room,  private  bath. 
Continental  breakfast  served 
and  turn  down  service.  Good 
parking/transportation.  Pets  Ok. 
641-1902. 


■  WINE  COUNTRY  5480 

Valley  of  the  Moon 

B&B  at  Gee-Gee's.  With  sitting 
room,  fireplace,  swimming  pool, 
2  decks,  complimentary  bicycles. 
Non-smoking  adults  without  pets 
welcomed.  1-707-833-6667. 


INDIAN 

SPRINGS 

.  Mud  Baths  •  Massage 

•  Facials  •  Skin  Glow  Scrubs 

•  Hot  Spring  Pool  •  Cottages 

Call  for  Weekday  Specials 
"Come  for  the  Waters" 
Calistoga  since  1860 

707-942-4913 


■  INTERNATIONAL  5510 

Trip  to  Colombia 
Beaches.  Pottery  etc.  3  weeks, 
June  14th.  Hana  415-337-0645 


■  AIRCRAFTS/ 

BOATS  5600 

Peterson  30,  strong  and  fast, 
9  sailsv-8  horsepower  inboard, 
6  sifting  wenches.  $8, 500/best 
offer  or  OWC.  584-2712. 

Ski  boat,  16  foot,  fiberglass, 
327  Chevy,  jet  drive.  $3,000. 
359-2785. 

26-foot  salmon  troller,  1991 
permit,  hydraulic  gurdies, 
electronics,  galvanized  trailer, 
many  extras.  Best  offer. 
(707)937-0416. 


Apache.  1956,  Mid  Time  engines. 
VFR.  $17,000.  499-1505. 


■  ANTIQUES/ 
COLLECTIBLES  5610 

Barber  chair.  Deco  1940's, 
perfect  condition,  black  leather 
exterior,  must  see.  $1, 200/best 
offer.  252-9573. 


Rare  Jade 

Ring:  translucent  emerald-green 
jadeite,  gold,  two  diamonds. 
(206)336-9619. 


Doors  album  signed  by  Jim 
Morrison,  extremely  rare.  $1,500. 
(707)762-7982. 


1927  Ruth-Gehrig  “barnstorming" 
photo.  Verified  autographs, 
appraisal  available,  very  good 
to  very  fine  condition.  $8,500. 
(209)348-9711. 


RCA  Victor  wood  cabinet  console 
TV  set.  $300,  as  is.  (707)576- 
8112. 


■  CLOTHING/ 

FABRIC  5650 

Batik  fabric,  handmade  in 
traditional  patterns  by  indigenous 
people  of  Southern  China.  Great 
for  clothing,  wall  hangings... 
Four  meters  $28.  759-9816. 


White  formal  Juliet  style  wedding 
dress  with  train,  crinoline 
pettycoat  and  a  beautiful  veil. 
Size  7-8.  $500  or  best  offer. 
567-8091 . 


■  COMPUTERS/ 
SOFTWARE  5660 

Apple  lie  computer  with  Brother 
HR1 5  printer.  Comes  with  Apple 
Works  and  many  games.  Very 
good  condition.  $475.  Christiane, 
673-0942. 


Atari  ST520,  2.5  mg.,  with  new 
high-res.  monochrome  monitor 
and  MIDI  sequencing  software. 
$550.  Lars  564-6050. 


■  ELECTRONICS  5690 


Panasonic  professional  CCD 
camera.  Two  lenses,  power 
supply,  gen  lock  adapter;  plus 
professional  JVC  head,  portable 
VCR.  $1,600.  (209)474-7364. 


Oki,  car  phone  computer  system 
with  batteries  and  charger.  $700/ 
best  offer.  825-3130. 


Sony  Trinitron  19’  color  TV, 
$150.  Sanyo  microwave.  $80. 
Excellent  condition.  387-8442. 


■  GARAGE  SALES  5710 


STORAGE  SALE:  space  1 E  18. 
2440  16th  St.  Sunday,  April  7th, 
10am-4pm  only.  Lots  of  parking. 

■  HOME  FURNISH.  5750 

Oak/Pine 

Bookshelves 

All  sizes  -  Cheap,  antique  and 
used  furniture.  Bought,  sold  and 
consigned.  Quality  refinishing 
and  repairs.  STILL  LIFE.  515 
Frederick  at  Stanyan.  Tuesday 
-  Sunday  12-5pm.  759-1234. 


New.  authentic  latch  hook  rugs, 
wall  hangings  for  sale. 
Reasonable,  564-2812. 


Double  and  single  futons,  coffee 
and  end  tables,  bar  stools, 
weights  and  bench.  Priced  to 
sell.  255-1502. 


Dining  room  set,  Queen  Ann 
red  walnut  desk,  wood  and 
chrome  glass  bookcase, 
grandfather  clock,  bedroom  set 
(brass  bed),  couch  and  coffee 
table.  All  priced  to  move.  668- 
1702,  after  6pm. 


Mattress,  Serta  Cal.,  king  set, 
wool  pillow  top,  top  of  the  line 
plush,  never  used,  still  wrapped. 
Retail  $1 ,900.  $1 ,200/best  offer. 
865-0346. 


Kitchen  table  $40,  round  table 
(36")  $30,  wooden  desk,  chair 
$125,  two  bookcases  $40/$15, 
wooden  clothes  chest  $75,  lamp 
$50.  Message  phone  885-4141 . 


Coffee  table,  glass  top,  four 
black  metal  supports, 
understated  mod.  Paid  $260, 
asking  $130.  664-6915. 


TATAMI  TATAMI 

Traditional  Japanese  floor 
covering,  both  elegant  and 
simple. 

GREEN  DRAGON 
(415)  528-7774 


Happy  endings  begin  with  Bay 
Guardian  Relationship  ads 


■  MUSICAL  5770 


Roland  RD300S  digital  piano, 
88  keys,  with  case  and  stand. 
Excellent  condition.  $1,800.  648- 
9533. 


Upright  player  piano,  bench, 
metronome,  lamp.  110  rolls, 
some  antique.  $4,000  or  consider 
best  reasonable  offer.  Call 
(707)644-5350  evenings. 


Hot  &  Classy  Fender 
Precision  tiass  $450 

Candy  apple  red.  all  original 
late  70's.  Clear  tone  -  great 
feel. 

Impress  your  fans  or  your 
friends.  John  653-2178. 


Guitar  Amps 

Ampeg  V-7,  new  tubes,  $450. 
Acoustic  127,  $200.  Both  have 
channel  switching.  Acoustic  bass 
cabinet,  folded  with  18"  speaker 
$150,.  George  929-9132. 


Yamaha  5'7"  grand  piano,  satin 
black,  ten  years  old.  Perfect 
condition.  $7,000.  (707)938- 
4283. 


Roland  Jazz  Chorus  amp  120, 
one-year-old,  like  new.  $550, 
and  left-handed  Ibanez  bass 
with  hardshell  case,  excellent, 
$275.  626-4140. 


Gibson  J45  Celebrity,  rare, 
fancy.  Excellent!  $1, 400/best 
offer.  (707)996-1658. 


1965  Guild  electric,  sacrifice 
$400.  Great  amp,  sacrifice  $200. 
765-1042  or  921-3468. 


Piano,  six  foot  grand  Kohler 
and  Campbell.  $1, 800/best  offer. 
848-9267. 


Vox  AC30  with  Vox  2X12  cabinet, 
$900.  Stand  for  Vox  AC30,  $1  50. 
457-6007. 


SUBWAY  GUITARS  MOVES... 

To  spacious  showroom  with 
100's  of  bizarre  guitars  buried 
in  our  warehouse.  Gibson,  Guild, 
Dan  Electro,  National.  Silvertone, 
Moserite,  &  more!  841-4105. 


Organ  Yamaha  Electone  Spinet 
1980  $1, 500/best  offer.  443- 
6786. 


Nady  Wireless 

Microphone  used  once  (honest 
to  god).  $1, 900/best  offer.  Call 
Larry  824-4741. 


Yamaha  RX-5  drum  machine 
with  heavy  metal  cartidge  $500. 
Yamaha  REX-50  $250.  Akaia 
PEQ-6  programmable  equalizer 
$100.  Eric  601-1403. 


■  PETS  5800 


Whippet  pups.  AKC,  good  racing 
line,  ready  early  April,  one  red 
brindle,  two  solid  red.  Merrill, 
(707)938-1850. 


Wire  Fox  Terriers.  AKC.  3-6 
months.  M/F.  Champion  sire. 
$500.  Grass  Valley.  (916)272- 
4940. 


Rhodesian  Ridgeback.  AKC, 
male  puppies,  12/21/90.  $450. 
Yosemite  area.  (209)658-7122. 


Pigs,  cute  tiny  potbellies  with 
white  markings,  registered. 
Female  $1 ,000;  male  $500.  One 
bred  sow  $4,500.  276-7430. 


Poodles,  poodles,  poodles. 
Standard  poodles,  eight  weeks. 
AKC  champion  line,  blacks, 
whites,  and  parti.  $250-$350. 
655-2355.  Personality  plus. 


Wolf  cubs.  Third  generation 
Timber  Gray.  Seven  males,  two 
females.  Available  4/1.  $250/ 
best  offer.  831-4966. 


Wolf  cubs,  94%  silver,  black 
and  gray.  Bottle  fed.  Sire  100%. 
$500  and  up/  flexible.  (707)528- 
1807. 


Wolf  pups.  Two  very  rare 
domesticated  Southwest  Grays. 
Better  suited  to  Northern 
California  climate  than  Northern 
wolves  and  shed  less.  Third 
generation.  $2,000  each. 
(707)745-1036. 


Pigs,  Peters  Potbellied  pet  pigs, 
living  in  our  home,  personality 
plus.  $500  and  up.  (707)944- 
0825. 


Chinese  Shar-Pei  pups.  Albright- 
Kiper  line.  Colors:  chocolates 
and  blues,  three  litters  to  choose, 
health  guaranteed.  Terms. 
Deliver.  $300-$650.  (209)855- 
3518. 


Red-head  Amazon.  “Pepito",  15- 
years-old,  bi-lingual,  two  owners, 
hand-fed,  eats  human  food,  takes 
a  shower.  $500.  Very  large  cage, 
toys  and  playpen,  $35.  239- 
2947. 


Sheltie,  AKC,  four  males,  seven 
weeks  old,  full  white  collars, 
first  set  of  shots.  $225.  (707)427- 
8675. 


Maltese.  AKC.  quality-bred 
champion-sired  pups.  Very  tiny, 
shots.  Guaranteed.  $400-$1,200. 
(916)971-131 1. 


Rottweiler  pups,  AKC-OSA.  Hips 
guaranteed.  $500,  eleven  weeks 
old.  (209)  274-2743. 


Schnauzers.  giants  and  minis, 
AKC.  $500-$  1 .000.  (707)795- 
7070. 


Rabbits  In  The  House? 

Yes!  Volunteer  group  has  house- 
trained.  neutered,  delightful 
bunnies  for  adoption.  Rescued 
from  pound,  available  in  many 
personalities,  colors,  sizes.  $15 
donation.  836-2356. 


Pigs  -  Chinese  Pot  Belly  babies 
registered.  Small  $275-$800. 
Pregnant  sow,  $2,300.  (916)343- 
6192. 


German  Shepherd  male, 
obedience  and  protection 
trained.  $1,200.  California 
Canine  Security.  (916)645-9289. 


Brittany  pups,  AKC.  excellent 
gun  dogs.  $300.  (707)42^-6103. 


Miniature  Pinscher.  AKC,  ears/ 
tails/  shots,  six  weeks,  sharp. 
$350-$450.  (916)796-4255. 


Emu  chicks,  $1,300  each, 
yearlings  $2,500  each.  (91 6)222- 
5599  (days)  or  (916)246-3279 
(evening  and  weekends) 


Briard  puppies,  French  Sheep 
Dogs.  AKC.  For  pet.  $500,  for 
show  $900.  (916)633-4929. 


Doberman  pups,  AKC.  blacks 
and  reds.  Show  prospects, 
outstanding  temperaments, 
intelligence  and  loyalty.  $300- 
$500.  (916)529-5261. 


Border  Collie.  Playful  one-year- 
old  neutered  male,  shots,  great 
woman's  companion  and 
watchdog.  $50.  531-4165. 

■  RECORDS,  TAPES, 
DISCS  5820 _ 

Cash  for  CD’s 

Also  Records,  Tapes.  No 
collection  too  small  or  too  large. 
282-3550,  282-8000. 


Classical  records  (LP)  wanted. 
Private  collector  pays  more.  584- 
1499. 


■  SPORTING 
GOODS  5840 

Tanning  beds  (5).  Wolf  system. 
Hydraulic  24  bulb  wide  with  AC 
and  music.  $1. 500/each.  340- 
1403. 


■  STEREOS  5850 


Matching  amp/  equalizer,  tuner, 
dual  cassette,  five  disk  CD  and 
speakers.  All  Yamaha  with 
cabinet  and  remote.  Perfect 
condition.  $650.  564-3557. 


Kenwood  receiver  and  tuner. 
Sony  cassette  deck,  JBL 
speakers,  glass  cabinet. 
Excellent  condition.  $400.  387- 
8442. 


■  TICKETS/ 
MEMBERSHIP  5860 

Star  social  club  membership. 
Discounted  rate.  Lots  of  fun 
events.  Meet  great  people.  322- 
6027. 


One  way  SF0  to 
NYC 

Delta  ticket  good  till  Nov.  6. 
No  restrictions.  $150  Call 
Michele:  255-7600  days.  863- 
3144  eves. 


Round-trip  anywhere  in  the  US. 
Alaska.  Before  5/23.  $365.  648- 
7136. 


SF  to  Boston,  round-trip,  leave 
April  15  return  May  2.  $220, 
875-7658. 


■  AUTOS  6100 


'64  Rambler  station  wagon,  high 
SF  style,  teal  green.  $800. 
Fawnee  282-9917. 

Happy  endings  begin  with  Bay 

Guardian  Relationship  ads. 


AMC  1989  Eagle  Medallion. 
15,000  highway,  automatic, 
power.  $5,900.  753-6121. 


CHEAP!  FBI/U.S.  SEIZED 

84  VW . S50 

87  Mercedes . S200 

85  Mercedes . SI 00 

65  Mustang . S50 

Choose  thousands  starting  $25 
FREE  24  Hour  Recording 
Reveals  Details  801-379-2929 
Ext.  CJ183C. 

U.S  HOTLINE  copyright 


Chevrolet  1972  Chevell.  66K 
original  miles.  Looks  good,  must 
see  to  appreciate.  12"  boat  rear 
end.  Factory  dual  exhaust. 
$2,250.  991-3413. 


Corvette  1969  Roadster,  yellow 
and  black.  Pristine!  $21,500. 
895-5487. 


Datsun  1979  200SX.  Five  speed. 
AM/FM  cassette,  engine  needs 
work.  $4 00/best  offer.  648-9190 
before  10pm. 


Datsun  1979  210  Wagon.  4- 
speed,  45K,  reliable.  $1,000/ 
firm.  567-1691. 


Datsun  1980  510.  High  miles, 
cassette,  good  condition!  New 
tires.  $1. 300/best  offer.  521- 
6026. 


Datsun  1980  280ZX.  Five-speed. 
Runs  good.  $2,000.  586-8710. 


Dodge  1985  Colt.  Cassette.  70K, 
looks  okay,  runs  great.  $1,800. 
564-3557. 


Ford  1903  Mustang  Convertible. 
Red,  5.0,  4-speed,  air 
conditioning,  power  steering, 
power  brakes,  cruise,  runs  good. 
$3,995.  648-7088. 


Ford  1989  Escort.  Like  new. 
16K.  $5, 670/best  offer,  must 
sell.  826-2817 

Honda  1986  Accord  LXI.  Four- 
drive,  five-speed,  charcoal  grey, 
54 K  miles,  sunroof.  $8,350.  485- 
0696. 


Honda  1987  Civic.  5  speed,  4 
door,  43K  miles,  $5,500.  666- 
3014. 


Honda  Civic  SI  1987.  Black, 
five-speed,  AM/FM  stereo.  55K. 
$4,950.  765-1042  or  921-3468. 


Jaguar  1976  XJ6L.  Automatic, 
air  conditioning,  power  windows, 
and  locks.  $4,500.  753-6638. 


Lincoln  1978  Mark  V.  Great 
condition,  second  owner.  $1 ,900/ 
best  offer.  626-3087. 


Lincoln  1967  Continental.  Two- 
door.  good  condition.  Runs  well. 
$1,000.  525-2895. 


Mazda  1981  Wagon.  80K,  runs 
but  will  need  engine  work. 
Original  owner.  $550.  Joe  861- 
7137, 

Mazda  1985  RX-7.  Red.  alarm, 
sunroof.  Excellent  condition. 
Looks  new.  $5. 300/best  offer. 
864-0507. 


Oldsmobile  1966  Toronado.  455 
engine,  front  wheel  drive,  looks/ 
runs  good.  Little  restoration 
needed.  $1,200.  (916)343-2945. 


Peugeot  1982  Turbo  Diesel. 
Runs  good.  120,000  miles. 
$1,500.  922-0863. 


Pontiac  1981  Firebird.  Full 
power,  all  access,  recent  valve 
job,  tuneup,  smog,  battery,  tires, 
excellent  condition.  $2,900.  366- 
3269. 


Pontiac  1968  Catalina 
convertible.  Runs,  needs  work. 
$1. 200/best  offer.  626-3087. 


Porsche  1977  91  IS  Targa.  Good 
condition.  Call  328-4835. 


Renault  1985  Red  Convertible. 
56,000  miles,  excellent 
condition.  $3,600.  Day  457-2082, 
evening  459-2069.  (Marin 
County). 

Saab  1980  900  Turbo.  Excellent 
condition.  $2. 500/best  offer.  649- 
0262. 

Saab  1981  Turbo.  5-speed,  air 
conditioning,  custom  sound  and 
alarm  system.  SPG  wheels. 
$5,995.  (707)426-0601,  leave 
message. 


Subaru  1985  XT.  Good  condition, 
low  miles.  $3, 100/best  offer. 
752-7930. 


Toyota  1987  Tercel.  Looks  great, 
runs  well.  $3,995.  499-3540. 


Toyota  1980  Celica.  Clean 
exterior  and  interior,  runs  well, 
high  mileage.  $1, 800/best  offer. 
Ava  282-1874. 


Toyota  Camary  1983.  Power 
steering,  power  brakes.  Sunroof. 
Auto  transmission.  A/C.  AM/FM 
cassette.  Good  condition.  $3,200 
best  offer.  John  621-3259 
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Toyota  Tercel  88  deluxe  with 
air-conditioning,  five-speed, 
hatchback,  two  doors,  29,000 
miles,  dark  blue.  $6,000 
negotiable  467-5827. 


Volkswagen  1989  Jetta.  Blue, 
sunroof,  power  steering,  air 
conditioning,  extended  warranty, 
custom  wheels.  5-speed,  10K 
miles.  $9,800.  952-0276. 


■  AUTO  CLASSICS  6150 


Chevrolet  1962  Impala  SS,  350, 
four-speed,  needs  restoration. 
$3,500.  791-6075. 


Chrysler  1974  LeBaron  Imperial, 
one  owner,  A-1  body,  bronze, 
runs  good.  $2,000.  697-2562. 


Ford  1955  Crown  Victory.  Black 
and  white,  matching  interior, 
three-speed  with  overdrive, 
Continental  kit,  fender  skirts, 
nicest  Crown  in  Bay  Area.  Asking 
only  $16, 950/best  offer. 
Evenings,  828-3037. 


Ford  1970  T-Bird  landau,  429 
engine,  runs  great,  must  sell. 
$1. 800/best  offer.  (707)422- 
7238. 


Mercury  1972,  convertible,  V8, 
all  white,  beautiful  condition, 
one  owner.  $6,000.  665-4712. 


Mercury  1968  Cougar.  Auto,  302, 
runs  excellent.  Sacrificel  $2,595. 
872-3789. 


Oldsmobile  1965  442.  Original 
muscle  car,  rebuilt  engine,  new 
interior,  needs  paint.  $2,500/ 
offer.  799-2628. 


Oldsmobile  1964  station  wagon. 
Good  condition,  runs  excellent. 
$1. 300/best  offer.  564-6917. 


Oldsmobile  1939  Sedan.  Four- 
door,  89K  miles.  All  original, 
no  rust.  Runs  great.  $6,500  firm. 
(916)372-3839. 


Oldsmobile  1961  Dynamic  88. 
Excellent  condition,  one  owner, 
garaged.  $2,800  or  best  offer. 
673-0603. 


Oldsmobile  1968  Cutlass 
Supreme,  350  Rocket,  power 
steering,  power  brakes, 
automatic,  air  conditioning, 
excellent  in  and  out.  $2,200/ 
best  offer.  (707)443-3273. 


Studebaker  1961  Lark  8.  Good 
condition.  Ask  for  Albert.  $6,000/ 
best  offer.  826-5452. 


Volvo  1965  122S.  Two-door, 
4-speed,  red  and  black. 
Gorgeous!  $4,200.  431-8897. 


■  BICYCLES  6200 


Fuji  Club  56’  with  clipless  pedals, 
tri-bars.  Campy  rims.  One  year 
old.  $450/best  offer.  621-0783. 


■  MOTORCYCLES  6300 

1986  Shadow  500.  very  good 
condition.  1 1 K.  $1 .650  firm.  826- 
7973. 


BMW  1990  K75-S.  1 3K  miles, 
side  bags.  $ 


Triumph  1972  GT6  MKIII.  Wood- 
rain  dash.  British  racing  green. 
2,200.  849-0652. 


■  TRUCKS/VANS/ 
CAMPERS  6400 

’72  Champion,  good  engine, 
sleeps  six,  needs  work.  $1,500/ 
best.  861-5943  (message). 

Buy  This  Truck! 

Chevrolet  1989  S-10.  Looks 
good,  runs  great,  almost  brand 
new,  5-speed.  $5,200.  992-5592, 
leave  message. 


Chevrolet  1973  3/4  ton  pickup. 
Four-speed,  42K  miles,  good 
condition.  $2, 900/best  offer. 
(408)371-6769. 


Chevrolet  1971  Custom  10, 
longbed.  Automatic  transmission, 
350  engine,  one  owner,  very 
clean,  original,  must  see.  $2,600/ 
best  offer.  536-9471 . 


Dodge  1979  Conversion,  slant 
6,  three-speed,  captain  chairs, 
sofa  and  more!  $3,200.  826- 
2921. 


Dodge  1985  Ram.  14  passenger 
or  cargo.  Air,  all  power.  $5,900. 
291-0857;  759-0875. 


Dodge  1985  Caravan,  excellent, 
less  than  55K  miles.  $6,500/ 
best  offer.  785-7721. 


Dodge  1986  Ram  50.  Excellent 
condition,  air-conditioning,  five- 
speed,  very  clean  in  and  out, 
56K  miles.  $4, 300/best  offer. 
727-9351 ,  evenings. 


Dodge  1987  Raider.  Air 
conditioning,  power  steering, 
power  brakes,  excellent 
condition.  $6.200/best  offer.  237- 
7033. 


Dodge  1989  Dakota  Sport  pick¬ 
up,  factory  convertible,  3.6  liter 
V-6.  30K  miles.  $12,000.  468- 
5745. 


Family  Travel  Trailer,  1985,  24 
foot,  fully  self-contained,  TV 
antenna,  tandem  axles, 
immaculate  condition.  Must  sell! 
$6,200.  (408)730-8519. 


Ford  1972  F100.  Rebuilt  390, 
30K  miles,  four-speed,  shell, 
short  bed.  excellent  condition. 
$3,500.  (408)371-6769. 


Ford  1982  Bronco.  Full-size. 
351  Cleveland,  full  power, 
custom  grill,  new  tires/rims.  AM/ 
FM  cassette.  $7, 000/best  offer. 
237-1381. 


GMC  1978  moving  van.  Excellent 
engine,  rebuilt  transmission, 
many  extras.  $4, 800/best  offer. 
(916)577-7208. 


Great  Utility  Vehicle 

Ford  1984  F-250.  300  ci.  6 
cylinder,  new  paint,  new  power 
brakes,  power  steering,  heavy 
duty  tow  package  and  utility 
bed.  air  conditioning.  Excellent 
condition,  runs  great.  $7,900/ 
best  offer.  956-6977,  leave 
message. 


Jeep  1983  Grand  Wagoneer. 
Full  power,  sunroof,  new  tires, 
excellent  condition.  $6, 500/best 
offer.  735-9035. 


Jeep  1987  Cherokee  LTD. 
Burgundy,  loaded,  only  37K 
miles,  new  tires.  $1 8,000/best 
offer.  785-5600  or  538-3899, 
evenings. 


Nissan  1989  '  ton,  19K  miles, 
air-conditioning,  stereo,  phone, 
manufacturer’s  warranty.  Like 
new.  $7,150.  992-4855. 


Plymouth  1967  GTX,  426  hemi, 
four-speed,  rare,  stock,  clean! 
Motor  apart.  First.  $20,000  firm. 
742-0524. 


Volkswagen  1986  Vanagon  GL. 
75K,  custom  interior,  tape, 
stereo.  $7,500.  366-6822. 


Our  Classified  Department 
Works  Overtime  For  You! 

Guardian  Classified  is  open  until 
7p.m.  every  Wednesday  and 
Thursday  evening,  so  you  can 
beat  the  2p.m.  Monday  deadline 
rush. 


■  CARPENTRY  8050 
Custom  Cabinetry 

Furniture,  bookcases,  wall  units, 
built-ins,  entertainment  centers, 
home  and  office  furniture. 
Kitchen  and  bath  remodeling. 
Free  estimate  431-1934. 


Quality  Carpentry 

Excellent  finish  work.  Kitchens, 
trims,  doors,  windows,  custom 
cabinetry.  Reasonable  rates. 
Excellent  references.  Free 
estimates.  Call  Steve.  821-0215 


■  CLEANING/ 
MAINTENANCE  8100 

Central  American  Workers 

C.A.  workers  cooperative 
provides  experienced,  reliable 
workers.  Reasonable  rates. 
Housecleaning,  gardening, 
painting,  manual  labor. 
824-3773 


Daykeeper,  Inc. 

If  you  need  a  reliable 
housekeeper  with  reasonable 
rates:  Call  Darryl  776-4840.  All 
rates  negotiable/based  on  job 
size.  References  available. 


Arnold’s  Clean  Sweep 

Housecleaning  par 
excellence.  General, 
thorough  cleaning.  Bonded. 
References.  Reasonable 
rates. 

Cindy  Arnold,  431-2919. 
Satisfying  SF  residents  since 
1983. 


Housecleaning,  babysitting, 
elderly  care.  Community  and 
Cleaning.  Non-profit 

organization.  703-0212. 


Happiness  Is... 

A  Clean  Home! 

Efficient,  thorough 

housecleaning.  References. 
Emily  337-6641. 


Two  Sisters  Cleaning 
Thoroughly,  rapidly,  and 
respectfully.  Good  rates.  Call 
usl  541-5639 


Non-Profit  Community  Service. 
Housecleaning  -  Expert  cleaning, 
laundry  and  ironing  by  mature 
women.  Good  references, 
reasonable  rates. 

Options  Domestic  Referrals. 
626-2128. 


“A  Clean  Act  to 
Follow...” 

your  dust  and  dirt.  Excellent 
non-toxic  housecleaning.  The 
discerning  homemaker  calls  Jan 
431-4335. 


Experienced  Housecleaning 

Reliable,  eye  for  detail,  excellent 
references.  Tanya  921-2948  SF 
only. 


■  FLOORS  8200 


Floor  Covering  Installed,  lino, 
tile,  15  years  experience, 
ref. avail.  Joe.  952-6246.  before 
9pm 


■  GARDENING  8250 
Gardening  Caretaker 

Of  Landscaper.  Creative, 
beautiful  jobs.  Also  hauling  & 
clearing.  We  love  detailed  work. 
485-2972 


■  GENERAL 
CONTRACTORS  8275 
Custom  Carpentry 

Foundation  to  finish,  including 
doors,  windows,  decks,  stairs, 
additions.  Also  break-in/dryrot 
repairs.  Seismic  Reinforcement. 
All  work  guaranteed. 

Lie  #557483.  Call  826-4208. 


G&T  Woodworking 

10%  of!  w/ad 

All  Commercial  and  Private 
Renovations:  Custom  Cabinets, 
Refacing,  Tiling/Corian  and 
Remodelling 
Cal.  Lie/ 549808 


587-3130 


■  HANDY PEOPLE  8300 


Restoration  & 
Repairs 

Electrical,  plumbing,  carpentry, 
painting  &  tile.  20  years  of 
professional  experience. 
Remodeling  Lie. #361402.  Philip, 
621-1281 . 


The  Project 
Expeditor. 

All  phases  and  light  remodeling. 
Reasonable  rates.  Quality 
workmanship.  Reliable  and 
prompt.  387-6379,  Michael. 


■  HAULERS  8400 


Happy  Hauling  and 
Moving 

24  hours,  7  days  a  week. 
Clearing  and  more.  Strong  and 
gentle.  Thoroughly  completed 
jobs.  “Expediency-  is  us!  Call 
now.  485-2972 


Credit  for  Your 
Reusables 

John’s  Careful  Hauling  333-0618 


S.F.  Student  Movers 

Light  moving.  Low  rates! 
Call  (415)  864-1239. 


— Reliable  Relocations — 

2  men  548/hour,  most  jobs. 
Large  enclosed  truck.  621-5164 


Large  Truck  $25/Hr/Man 

Small  truck,  $17. 50/man/hour, 
free  estimates.  Ask  about  our 
$25  special.  Fully  equipped  since 
1972.  864-3376. 


Have  Trucks  Will  Travel 

14x8  carpeted  enclosed  truck 
for  delivery  and  hauling. 
Deliveries  are  my  specialty.  One 
man  $35/hour,  two  men  $50/ 
hour.  Pads  &  dollies.  Bob  726- 
9248. 


Need  Moving/ 
Hauling? 

Fast,  experienced  &  efficient. 
Low  rates.  No  job  too  big  or 
small.  Call  Dan  the  Man  & 
Co. 

***  567-3578  *** 


Bay  Area  Moving  and  Hauling. 
Careful,  experienced,  very 
reliable.  One  man  or  two,  no 
job  too  small.  Flexible  hours, 
low  rates.  References  provided. 

Call  Jason,  821-3574. 


**  CONSCIOUS  HAULING  ** 
Service  with  care,  rates  that 
are  fair.  Clean  enclosed  vans 
or  open  trailer  to  suit  your  needs. 
Pads,  dollies,  wardrobes 
available.  Jim,  759-8283. 


Careful  and  Reliable 
Light  Hauling,  $20/hour,  includes 
mileage.  10  years  experience. 
Call  J.C..  359-5122,  eves. 


John’s  Careful 
Hauling 

One  piece  or  whole  house.  Local 
or  intercity.  Excellent  references. 
Low  rates.  24-hour  service. 
333-0618. 


Inexpensive  & 
Reliable. 

Professional  Hauling.  Loading 
and 

Unloading  Household  Items.  Fast 
Yard 

Cleaning.  Gardening. .1 .2.3  men. 
759-0735 


FAX  your  ad  to  the  Bay  Guardian 
24  hours  a  day. 

255-8955 


■  PAINTING/ 
PAPERING  8550 


Miracle  Painting,  Interior, 
exterior,  comercial,  residential, 
experienced  with  fine  painted 
finishes,  references,  portfolio 
upon  request.  Recession  rates. 
Free  estimates.  Curt.  563-0274. 


For  a  top  quality  paint  job  at 
competitive  prices,  interior  or 
exterior,  waterproofing,  free 
estimates,  no  obligation.  Call 
Steve  or  Kevin,  695-9717. 


Someone  you  know  deserves 
A  Bay  Guardian  Classified  Gift 
Certificate.  Call  255-7600  for 
details.  / 


lr.  Move 

reliable 
I -3  men 
os  tow  os  *30A)r 

•MOVE 


2  Man  •  20  Fool  Van  •  $49/Hour 


(CARRY-/ _  , 

HAULING  Clt 


927-3648 

Free  Estimates,  References 


PHANTOM  TRANSPORT 

Specializing  in  Relocating 
Household  Items. 

•Inexpensive 
•  Enclosed  Trucks^ 

979-67 

p»gcr  804-6372 


■  MOVERS  (LIC.)  8500 

Moving  Interstate? 
Guaranteed  LOWEST  cost 
relocation  by  licensed  van  line 
agent.  Small  shipments 
welcome.  Packing  Labor. 
Inexpensive  Boxes,  Tape.  Paper, 
etc.  Sold  too.  Telemove.  Call 
753-6177 


MOVING  prLj 

ECONO*  MOVE  444-1 730 


Moving  is  Fun!  (T136424) 
You  can  Help*  Since  1969 


Tangled  Relationship  messages 
get  straightened  out  with 
“Crossed  Signals"  in  the  Bulletin 
Board  section.  Look  for  it. 


Full  Service  Painting  Co. 

Low  Rates.  Free  estimates.  Lie. 
Call  Roldan  Painting  285-5913. 


■  PET  CARE  8575 


The  Petsitters 

Expert  pet  care  in  your  home 
since  1984.  All  animals.  SF  only. 
Bonded.  648-PETS. 


■  PLUMBING  8625 


£ I  Peter  Waring 

■fli  PLUMBING 
■  ■  CONTRACTOR 

49  Bache  Street 
San  Francisco,  CA  941 1 0 

550-6622 

State  LJc«nw  #363457 


■  UTILITY  REPAIR  8750 


Business  Phone 
Systems 

Installation  -  Repair  -  Changes 
Reasonable  rates,  work 
guaranteed. 

Call  anytime  576-4530. 


No  Job  Too  Big 
Or  Too  Small 

...for  Bay  Guardian  Classified’s 
Employment  section  to  fill.  We 
can  deliver  the  cream  of  the 
crop  of  Bay  Area  job  seekers 
for  a  fraction  of  the  cost  of 
other  media.  Our  mid-week 
publication  makes  your  ad  a 
standout,  and  graphics  help  is 
available  if  you  need  it.  Call 
255-7600  for  details. 


Sell  Your  Car 
And  Drive  A  Great  Bargain 

The  best  deal  on  wheels  in  the 
Bay  Area  is  Bay  Guardian 
Classified.  An  18  word  ad  is 
only  $25.00  for  four  weeks.  Call 
255-7600  and  let  us  help  you 
get  rolling. 


Someone  is  Waiting 

...to  meet  YOU.  Don’t  keep  that 
special  person  waiting  any 
longer.  Place  a  relationship  ad 
in  Bay  Guardian  Classified  and 
reach  out  to  the  kinds  of  people 
you  most  want  to  meet.  Use 
the  handy  coupon  in  this  week's 
Bay  Guardian  or  call  255-7600. 


COMPLETE  SERVICE 
&  REPAIR  OF  ALL 


ACURA  Q  HONDA 


New  Deadlines 

Monday 


for  all  Word  Rate  and  Line  Ads 

(Classified  Display  deadline  is  still  Friday  noon 
prior  to  Wednesday  publication)  QJJ^j)j^j)i 
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REAL 

ESTATE 


■  RENTAL  SVCS.  9100 


ROOMMATE 

NETWORK 


8AN  FRANCISCOS 
LARGE8T  ROOMMATE 
8ERV1CE  CATERING  TO 
WORKING  PROFESSIONALS 

•  Computerized  matching 

•  Immediate  prospects 

•  By  phone  or  in  person 

24  Hr  Info:  441-2309 
3 129  Fillmore  Street,  SF,  GA 


The 

Roommate’ 
Connection 

faTheOonptfcRooninBfe 
CAfrLayedRooniratefietvicB 
OptnMwvFrl  fan-1  S«m,  9«m-6pm  3  43 

220  LOCATIONS  •  773-8507 


The  Original 
San  Francisco  Roommate 
Referral  “Service 
We  Cover  the  City  •  Since  1975 

$23  Fee 

List  Your  Vacancy  Free 
Always  Over  300  Current 
Shared  Rentals  Available 

Call  626-0606  •  7  Days 
610A  Cole  Street  near  Haight 
Ask  your  friends  about  us /- 


■  SHARED  HOUSING,  S.F 
9200 

$600  includes  utilities. 

Share  spacious  flat  next  to  USF, 
professional,  spirited,  older 
woman  looking  for  mature,  good 
humored,  solvent,  roommate. 
Quiet  room,  west  exposure, 
private  bath,  walk-in  closet.  Cozy 
kitchen,  large  living  area, 
fireplace.  Laundry,  storage, 
parking.  221-4512. 


$575.  Seeking  couple  or  single 
to  share  large  Sunset  house 
with  couple  and  cat.  Ocean 
views,  hardwood  floors, 
fireplace,  garage,  yard.  No 
smoking.  753-6903,  Jen  or 
Nelson. 


$550  Noe  Valley  luxury  condo. 
Own  bathroom,  view,  hot  tub, 
pool,  gym.  Nonsmoking  woman 
wanted  to  share  with  lesbian 
psychotherapist/poet.  648-1318. 


$525  45th/Geary.  Bedroom  and 
sunroom/share  flat,  huge  yard, 
sunny,  great  place.  752-9170. 


$500,  $520/couple.  Sunset.  Near 
N-Judah,  GG  Park,  beach. 
Private  entrance/bath.  Share 
kitchen.  No  smoking/pets.  564- 
4081. 


$495.  Dolores  Street.  Aesthetic 
two-bedroom  flat,  furnished, 
hardwood,  fireplace,  washer/ 
dryer,  flower  garden,  and  deck. 
Large  light  rooms.  Clean,  quiet, 
nonsmoking.  550-0707. 


$490/month.  Quiet  person  over 
25  wanted  to  share  beautiful 
large  Upper  Haight  flat  with 
straight  male  34.  and  son.  5. 
Washer/dryer,  dishwasher, 
backyard.  661-9266. 


$485  plus  utilities.  Sunny 
Richmond  area  near  Seacliff. 
Mature  woman  with  sense  of 
humor  to  share  spacious, 
charming,  fully  furnished  six- 
room  flat,  fireplace.  No  smokers/ 
pets.  752-0850. 


$475  Cole  Valley.  Two  bedroom 
Victorian  flat  with  lush  green 
yard,  laundry,  nearby  shops  and 
transportation.  Garage  extra 
Seeking  vegetarian  male  25- 
40  to  share  with  same.  Ron 
731-9180. 


$475.  Noe  Valley.  Seek  easy¬ 
going,  independent  woman  for 
two-bedroom  flat,  yard,  storage. 
Share  with  woman  healthcare 
worker,  38.  Cat  okay.  821-1405. 


$460  including  utilities.  Room 
in  large  Noe  Valley  flat,  share 
with  two  others  (smokers).  Call 
648-7841  (message). 


$460,  Richmond  District.  Share 
beautiful,  quiet  new  apartment. 
Room  has  two  big  closets,  share 
bath  and  kitchen.  Washer/dryer. 
Close  to  stores  and  four  Muni 
lines.  Good,  safe  neighborhood. 
Prefer  neat,  progressive, 
nonsmoker,  female.  752-1146. 


$450.  Beautiful  Victorian,  two 
bedroom,  two  bath,  garage, 
storage,  porch,  yard.  25  plus 
M/F,  share  with  Hazel,  346-3474. 


$450.  Large  master  bedroom, 
private  bath,  clean  sunny 
apartment  with  garden.  665- 
8628. 


$445  plus  utilities.  Share  large, 
sunny  two-bedroom  in  Sunset. 
Two  living  rooms,  storage, 
parking,  hardwood  floors,  near 
Muni  and  Golden  Gate  Park. 
Living  rooms  can  be  used  for 
work/creative  space.  Nonsmoker. 
681-2414. 


$440/month.  Beautiful  spacious 
room  in  Noe  Vally  flat.  Share 
with  one.  Near  transportation. 
Deck,  hardwood  floors.  Available 
5/1.  Eveline,  647-7997. 


$425.  Woman  seeking  roommate 
to  share  large  two-bedroom  flat. 
Redwood  deck,  optional  private 
entrance,  hardwood,  view, 
sunny.  Bernal  Heights/Mission. 
Available:  4/1.  821-1641. 


$400  plus  utilities.  One  person 
to  share  home,  view,  parking, 
consider  cat.  585-6420. 


$400  plus  utilities.  Inner  Sunset. 
Great  three-bedroom  flat. 
Female  over  25.  No  smoking/ 
pets.  731-5035,  731-3082. 


$400  plus  utilities.  Large  two- 
bedroom  flat  near  Haight,  street 
parking,  fireplace,  washer/dryer, 
near  transportation.  No  more 
pets.  922-8691. 


$400  Richmond  District. 
Responsible  M/F  share  large 
two  bedroom  apartment  with 
male  36,  garage,  near 
transportation.  752-5537. 


$400  Senior  shared  household- 
Richmond  District.  Quiet,  yard. 
Others  forming  346-0267. 


$400.  Large  flat.  Noe/Mission 
District.  Hardwood  floors.  Near 
BART/MUNI.  I  am  a  smoker. 
Clean  and  sober  preferred.  Linda 
641-8010. 


$400.  Lower  Haight.  Beautiful 
Victorian  flat— high  ceilings, 
plenty  of  light,  wood  floors. 
Decorated  with  antiques,  plants, 
art  collection,  also  a  grand  piano. 
Man.  37,  classical  pianist  seeks 
quiet,  responsible,  clean 
roommate.  This  is  probably  the 
most  beautiful  flat  you'll  see. 
626-0468. 


$390.  Nonsmoker,  M/F  to  share 
beautiful  Noe  Valley  flat.  550- 
6758. 


$494.  Sunset  upper  flat,  large 
bedroom/closets,  own  bath, 
fireplace,  laundry,  garage,  deck/ 
view,  more.  Near  GG  Park, 
beach,  Muni.  Seeking  career- 
oriented  25-plus  male/female; 
share  with  straight  music/arts 
oriented  mid-30s  male.  Sense 
of  humor  a  myst.  No  pets/ 
tobacco.  Available  April  15.  Gary 
564-2775. 


$490.  Two  rooms,  share  kitchen, 
bathroom  with  one  other 
professional  Lesbian  female. 
No  drinking,  drugs.  Smoking 
okay.  Street  parking,  backyard, 
washer/dryer,  garage.  Female 
25-plus.  Outer  Richmond. 
Available  5/4.  752-1337. 


Tired  of  the  Bar  Scene?  For  a 
refreshing  change  of  scene,  call 
255-7600  and  place  a  Bay 
Guardian  Relationship  ad. 


$385.  Nob  Hill  room,  share 
kitchen  and  bath.  Nonsmoking 

vegetarian.  885-5473. 


$385.  Room  available  in  nice 
Victorian  flat.  Lower  Haight.  863- 
7248. 


$375  plus  utilities.  Nonsmoker 
over  30  to  share  spacious 
Richmond  District  flat,  near  golf 
course  and  ocean,  with  two 
women  and  two  quiet  dogs.  668- 

3563. 


$365  plus  utilities.  Share 
spacious  four  bedroom  flat  by 
Dolores  Park.  Liberal  left-wing 
household  looking  for  someone 
to  compliment  our  lifestyle.  No 
pets,  tobacco.  285-5546  or  648- 
0184. 


$365.  Large  sunny  room  in 
spacious  Mission  flat.  Near  BART 
and  MUNI.  Nonsmoking,  and 
no  pets.  826-41  14. 


$360,  deposit,  utilities.  Near 
Glen  Park  BART.  City  and  State 
Colleges,  furnished  medium 
bedroom  in  large  house,  sunny, 
beautiful  deck.  584-1  169. 


$360/month.  Furnished 
(negotiable),  large  room,  Inner 
Richmond,  April  1st.  Female. 
No  drugs/smoking.  Straight 
household.  221-0529. 


$350  North  Mission.  Sunny  room 
in  large  flat,  employed 
nonsmoking  woman  preferred, 
student  okay.  Temporary  rental. 
Call  day  824-2550.  evenings 
647-1470. 


$350-$550  Single  parent  shared 
households  in  the  Mission. 
Lovely,  large  Victorian.  346- 
0267. 


$350-$425.  Single  parent  shared 
household,  Alamo  Square. 
Lovely  Victorian,  high  ceilings, 
washer/dryer.  346-0267. 


$325  Bernal  Heights. 
Nonsmoking  M/F,  thirties, 
sociable,  neat  and  working.  648- 
2631. 


$325.  Haight/  Cole  Valley.  One 
person  to  share  sunny  three- 
bedroom  flat.  Hardwood  floors. 
664-3168. 


$317.  Roommate.  M/F,  wanted 
to  share  comfortable  house  near 
Ocean  Beach.  Large,  sunny 
room,  view  of  ocean,  fireplace, 
yard.  661-5177. 


$300  plus  utilities.  Roommate 
wanted.  Share  rental.  Immediate 
occupancy.  Small  bedroom. 
Smoker.  Remodeled  Victorian, 
yard,  trees,  fireplace,  large 
kitchen,  near  transportation.  826- 
8766. 


1237  2nd  Ave.,  lovely  Edwardian 
flat,  garage,  yard,  fireplace.  731- 
7136. 


BART,  Muni,  Parking  &  Hot 
Tub 

...For  bright,  liberal,  responsible 
"adult"!  Laundry,  ample  kitchen, 
yard,  utilities,  safe  all-residential 
neighborhood:  $415  or  $460. 
337-1001. 


Female  nonsmoking  vegetarian 
housemate  for  Potrero  Hill.  Own 
bedroom/bathroom.  Deck, 
fireplace,  patio,  view.  $500, 
deposit,  'utilities.  354-2848. 


Female  roommate  wanted.  $350 
per  month,  $350  deposit.  Room 
available  in  two  bedroom 
apartment  near  USF.  No  kitchen 
or  living  room  use.  Fridge  in 
room  and  hotplate.  Available 
April  27,  1991.  668-9386. 


Huge  mid-Sunset  house  with 
medium  bedroom  ($525)  and 
master  bedroom  ($650/single) 
utilities  included.  Clean  baths/ 
kitchen  important!  Temporary 
OK.  No  dogs.  267-3097. 


LARGE  ROOMS:  $385  UC  Med- 
6  Ave/lrving.  Also  $425  Upper 
Haight  flat  with  yard.  292-5580. 

Roommate  needed  for  three- 
bedroom  apartment,  bay 
windows.  Lower  Pacific  Heights. 
No  pets.  $375,  first  and  last. 
921  -0894,  ask  for  Pat. 


■  SHARED  HOUSING, 
EAST  BAY  9225 

$550.  Woman  to  share  large, 
sunny,  gorgeous  two-bedroom 
flat  near  Rockridge  BART. 
College  Street  restaurants  and 
Safeway.  675-5703. 


Oakland  Hills.  Very  large,  sun, 
yard,  picturesque  flat.  E-Z 
commute.  Share  with  outdoors 
loving,  gay  professional.  Real 
find.  $512  plus  utilities.  Jim 
832-6380. 


Walnut  Creek.  $400.  Two 
bedroom,  one  bath,  Gay/straight. 
932-8594. 


■  RENTAL  HOUSING 
NON  S.F.  92 

$2,350.  Breathtaking 

Sebastopol,  one  week  new,  four- 
bedroom,  3'  bath,  acreage, 
gourmet  kitchen,  jacuzzi,  decks, 
security,  three-car  garage, 
maintained  landscape,  3100 
sq.ft.  Kimber,  (707)887-2294 
or  (.7 QZ) 52 6 -58 57. 


$1,425  Foster  City.  Newly 
remodeled  home,  three- 
bedroom,  two-bath,  family  room, 
dining  room,  two-car  garage, 
alarm,  gardener.  574-4402. 


Gold  Country  Retreat 

Large  home.  20  wooded  acres. 
Secluded.  Large  studio,  much 
more.  Lease  415-525-1412 


Lapham 

Management 

Oakland/ Piedmont/ Berkeley/ 
Alameda.  Apts/Homes.  “Best 
Oakland  Locations."  Free  list 
updated  every  Monday.  53 1  - 
6969 


Two  plus  bedroom  (not  a 
loft), 1 ,900  square  feet.  Available 
in  artist  complex.  Oakland  near 
Alameda.  BART,  and  shopping. 
Call  before  8pm,  536-9828 

■  RENTAL  HOUSING 
S.F.  9300 _ 

$950  Noe  Valley 

Sunny  one  bedroom,  remodeled 
Victorian,  hardwood,  backyard, 
storage.  Cat  OK.  282-2524 


$900  Germania  at  Fillmore.  One 
bedroom  flat,  new  kitchen  and 
bath,  small  backyard,  pets  neg. 
543-8777  8:30-5:30  Mon-Fri 


$850  &  $1050  14th  &  Castro. 
1  or  2  bedroom,  new  kitchen 
with  view,  new  bath,  hardwood. 
543-8777  M-F  8:30-5:30. 


$850  Unique  South  of  Market 
contemporary  one  bedroom 
apartments  with  new  kitchens 
&  baths.  700  square  feet.  543- 
8777,  Mon-Fri  8:30-5:30. 


$635/utilities.  Noe  Valley 
spacious  Victorian  2  room  studio. 
Fireplace,  tree  view,  closets. 
Mature  single  nonsmoker.  647- 
7600 


$600  Duboce 
Triangle 

Large  studio,  hardwood  floors, 
sunny,  washer/dryer.  626-4846. 


$590  Cozy  1 
Bedroom 

Sunny,  top  floor  near -24th  St. 
BART.  285-6316  or  386-6781 


$550  17th  off  Mission. 

One  Bedroom,  sunny,  hardwood, 
secure,  washer/dryer.  864-6548. 


3  Bedroom  House 

One  bath,  full  basement,  small 
deck,  garage.  Near  McClaren 
Park  $1000  467-6408. 


Bernal  Heights 
$775 

Remodeled  1  bedroom  Victorian. 
Hardwood,  backyard,  view,  cat 
OK.  Furnished-$800.  282-2524. 


Condo  Lease 

2  bedroom,  2  bath.  One  year 
lease.  $11 50/month.  24  hour 
guard,  garbage,  water,  garage, 
quiet.  Stern  Grove  area. 
543-4800  or  831-3593. 


Elegant  Victorian  one  bedroom 
flat,  2  fireplaces,  deck.  $1125 
utilities  included.  665-5956 


Rooms  for  Rent 

Nob  Hill 

$90  &  up  per  week 

BEST  BARGAIN  IN  TOWN 
All  newly  refurbished  rooms 
■Some  include  private  both 
-Parking  &  laundry 

James  Court  Hotel 

1353  Bush  at  Polk 

771-2409 


■  SUBLETS  9450 


$365/month  plus  utilities.  Month 
to  month.  Large  bedroom  near 
Dolores  Park.  285-5546.  648- 
0184. 


Beautiful  house  for  the  summer. 
Single,  couple.  Near  SFSU.  337- 
0645. 


Noe  Valley.  Bright,  furnished 
single  apartment,  now  until  ? 
Unique  arrangement. 

Approximately  $400,  negotiable 
for  flexibility.  Cat.  824-8209. 


Sublet  from  4/12-7/10  or  parts 
thereof.  Share  spacious  home 
with  two  artists.  Very  large  sunny 
room  overlooking  garden  in 
Sunset.  Near  transportation. 
$1 15/week.  681-1895. 


■  VACATION 
RENTALS  9500 

Jamaica,  Montego  Bay,  fabulous 
villa,  Carribean  view,  three- 
bedroom,  three-bath,  pool,  cook, 
maid,  gardener.  (415)763-8017. 


Puerto  Vallarta.  Condo  on  beach. 
Swimming, 


■  RENTALS 
WANTED  9550 

Apartment/room/share  wanted 
for  1-4  weeks  during  April  12- 
May  13,  S.F.  or  Marin.  Call 
immediately.  (212)316-9039/ 
(212)518-4548.  No  pets/ 
smoking. 


CUNY  Professor  seeks  sublet. 
Studio  or  one  bedroom.  Central 
SF.  May  30  -  September  8.  1 991 . 
(212)  873-7521,  late  evenings. 


LOOKING  FOR 
FAMILIES 

Interested  in  housing  short-term 
foreign  students  who  are  learning 
English.  SF  only. 

Language  Teaching  Center 
Please  Call  St.  Giles 
College-SF 
788-3552 


Musicians  Live/ 
Work 

Exclusively  built  for  musicians. 
Riff.  Sound  Studio  is  the  Bay 
Area's  only  facility  that 
accommodates  both  your  living 
and  musical  needs.  Join  this 
small  community  of  musicians 
in  a  beautifully  renovated 
warehouse.  New  appliances, 
skylights,  large,  clean,  well  lit 
spaces.  $985-$1075.  524-4513 


New  Live/Work  Spaces.  Oakland 
$575-$675.  950-1200  square 
feet.  Call  261-4217. 


Office/Retail/Studio  Space 
available.  SOMA  near  Bay.  1000- 
2700  square  feet.  $1 ,000-$2500 
negotiable. 

Artist  workspace  to  share:  $300- 
$500  negotiable.  957-9388. 


SF  Art/Work  Studios 

200-560  square  feet.  $250  - 
$500/month,  utilities  included. 
Lease.  Storage  $100.  Ideal  for 
artist/designer.  SOMA. 
Showplace  Square.  861-0345. 


Share  2400  square  foot  live/ 
work  with  artist.  You  get  2  rooms 
plus  sharespace.  $695  626-7686. 


SOMA  Live/Work 

1850  square  feet  plus  900  square 
foot  loft.  Kitchen,  bath,  wash/ 
dry.  Good  location.  $1 800/month. 
626-6535  or  255-9320. 


Sunny  Live/Work 

1500  square  feet  in  Oakland. 
One  BART  stop  from  SF 
Embarcedero.  Spacious  3 
bedroom,  2  bath.  Lots  of  windows 
&  skylights.  Gourmet  kitchen. 
Dishwasher,  disposal,  stove, 
refridgerator,  bar.  Off-street 
parking.  Fenced  yard.  Good 
freeway  access,  near  Bay  Bridge. 
$950.  863-3308  eves. 


West  Oakland  warehouse.  Live/ 
work.  1  100  -  4000  square  feet. 
$.45  -  $. 60/foot.  839-9591 


■  COMMERCIAL 
SPACE  9650 

Pleasant,  light,  individual  therapy 
offices  and  group  room.  Whole 
or  part  days,  evenings.  & 
weekends.  Excellent  location/ 
parking.  SF  Center  for  Holistic 
Counseling.  664-3405. 


No  Job  Too  Big 
Or  Too  Small 

...for  Bay  Guardian  Classified's 
Employment  section  to  fill.  We 
can  deliver  the  cream  of  the 
crop  of  Bay  Area  job  seekers 
for  a  fraction  of  the  cost  of 
other  media.  Our  mid-week 
publication  makes  your  ad  a 
standout,  and  graphics  help  Is 
available  if  you  need  it.  Call 
255-7600  for  details. 


Happy  endings  begin  with  Bay 
Guardian  Relationship  ads. 


Spacious  Richmond  District 
Office 

To  share  with  health 
practitioners,  full  or  part-time 
Bright,  lots  of  windows,  parking 
available.  Share  waiting  room 
&  storage.  Richmond  Dist.,  SF 
546-6908. 


South  of  Market  modern  building, 
large  space  with  small  private 
office,  shared  reception  area. 
One  year  lease  with  option  to 
renew.  Lynn  543-3361 

Therapy  Office  Exchange.  Find 
a  therapy  office  or  rent  out  your 
office.  Computerized  listings 
covering  the  entire  Bay  Area. 
1077  Keith.  Berkeley.  94708. 
528-0333. 

1  MONTH  FREE 

Beautiful  remodeled  Victorian 
offices.  Near  Civic  Center.  $250/ 
month  &  up.  871-6137. 


Noe  Valley.  Quiet  office  - 
therapist  only.  Tues..  Thurs. 
Fri.  $125/month/day.  550-8255. 


Large,  quiet,  elegant  Union  St. 
therapy  office  in  suite.  Available 
4/1,  P/T.  Deb  Caust  282-2169 


■  REAL  ESTATE  C0- 
QWNERSHIP9800 

Pacific  Heights 
Partners  wanted  for  one  bedroom 
with  gorgeous  bay  view-$160K 
&  charming  one  bedroom  with 
private  entrance  S220K.  20% 
down.  Won't  last. 

Candlish  Real  Estate  252-0349 


TIC  For  Sale! 

Partner  for  3  bedroom,  2  bath 
2  unit  building/Protrero  Hill. 
Alyce  Cardinale  923-7661 
Remax  SF. 


■  HOMES  FOR  SALE, 
OTHER  9900 

By  owner.  Beautiful  one  year 
new  home  in  Sun  River.  1,990 
square  feet,  three-bedroom,  3'- 
bath,  family  room,  hot  tub  on 
large  corner  lot.  $189K. 
(503)593-3525. 


By  owner.  Assumable  three- 
bedroom,  two  bath,  two  car 
garage,  central  air/heating. 
Possible  rap  around  or  carry 
paper  or  low  down.  Five  years 
Old.  (707)428-1588. 


Coveted  Central  Oregon  near 
Sun  River.  One  acre,  three- 
bedroom,  double  garage,  out 
buildings.  $120K.  (503)593- 
8735. 


For  sale  by  owner,  nine-year- 
old  house.  Three-bedroom,  two- 
bath,  two-car  garage,  central 
heating,  wood  stove.  RV  parking. 
1/3  acre.  35  minutes  from 
Sacramento,  Diamond  Springs. 
$135,000.  (916)626-6871. 


Gorgeous  1-3  bedroom  2  bath 
flats  in  newer  buildings!  Noe 
Valley,  Duboce  Traingle  &  USF 
areas!  Fireplaces,  laundry, 
garages.  $595-$1375  824-1709. 


Mission  $600.  i_arge  one 
bedroom  plus.  Single, 
nonsmoker.  No  pets.  641-4400. 


St.  Francis  Place 
Apartments. 

Unfurnished  studios, 

1  -2  bedrooms. 
Furnished  corporate  suites. 
Short-long  term  lease. 
Please  call  777-1512 


St.  Francis  Place 
Apartments. 

Unfurnished  Apartments 
1-2  Bedrooms. 
Furnished  Corporate  suites. 
Short-long  term  lease. 
Please  call  777-1512 


Sunny  6  room,  3  bedroom,  2 
bath  Victorian  house  to  lease 
5/1 .  Washer/dryer,  deck,  garage 
and  yard.  Easy  access  to  280/ 
101.  $950  with  tenant  in 
basement,  $1 100  without.  468- 
2021. 


Touch  of  class.  Unfurnished 
studio.  SOMA,  wall-to-wall 
carpet,  cable,  no  pets.  $490. 
863-2731. 


upL 


er  Haight 
ottage 


$1095.  Cozy  two  bedroom:  yard, 
deck,  laundry,  garage  available, 
near  MUNI  and  parks.  Very  quiet 
and  private.  Call  75-FLASH. 


GET  THE  JOB  you're  looking 
for.  Look  in  the  Bay  Guardian 
employment  listings  every  week. 


Invite  225,000  People 
Up  to  Your  Place 

When  our  readers  need  to  get  away 
from  it  all,  an  ad  in  the  "Getaways" 
section  can  send  them  packing  and 
right  to  your  door.  Bay  Guardian  Classified 
will  put  your  business  on  the  map 
and  make  it  their  vacation  destination. 
Call  Andy  at  255-7600  and  put  out 
the  welcome  mat. 


Short-term  rental  wanted  by  30- 
year-old  man.  April  13  to  May 
15  in  SF  or  San  Mateo  areas. 
(914)  948-6988 


Wanted:  Two  or  three-bedroom 
summer  sublet  in  SF.  Laurie 
653-4091. 


■  WORKSPACE  9600 


800  square  foot  art  studio  to 
share.  Safe,  secure  building. 
$300/ month  +  utilities.  391-1226. 


TELEPHOIIE  C 
SERUICES  ] 


4,000  square  toot  live/work,  near 
Hwy  880,  BART  and  buses. 
Secure  fenced  compound, 
skylights,  sprinkler,  drive-in  door, 
heavy  power.  Can  share. 
Oakland  $1 .300.  632-2854. 


2400  square  feet  in  North 
Oakland.  Drive-in,  ideal  for 
contractor  or  shop.  $650  547- 
8282. 


Art  Work  Space 

Studio,  600  square  feet.  No  live- 
in.  $475/month  SF  469-8912. 


Live/Work  Photo 

Studio  in  Emeryville.  1300 
square  feet.  Professional 
darkroom.  $1,045  rent  + 
negotiable  fixture  fee.  654-9470. 


Live/work  North  Oakland  2200 
square  feet.  Kitchen,  bath,  yard. 
parking-$900.  3000  square  feet, 
fir  floors,  high  ceilings,  kitchen, 
bath,  parking  $1500.  547-8282. 


Looking  for  a  third  person  to 
share  a  pleasant  SF  live/work 
space  with  two  artists.  3200 
square  feet.  Available  now.  $550 
+  utilities.  No  pets.  Call  Alex 
863-3651. 


Someone  you  know  deserves 
A  Bay  Guardian  Classified  Gift 
Certificate.  Call  255-7600  for 
details. 


Give  the  gift  with  many  happy 
returns  —  a  Bay  Guardian 
Classified  Gift  Certificate! 
Available  in  any  amount.  Call 
255-7600  for  details. 


Talk  LIVE  to  other  believers 
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UMBOKO 
INTERNATIONAL 

A  Wholesale /Retail  Gallery 

"Life  is  holy  and  the  journey  is  now.  Say  it  with  a  bop  beat." 
Warren  Tollman 


•  Gongs 

•  Masks 

•  Jewelry 

•  Buddhas 

•  Baskets 

i 


•  Musical  Instruments 

•  Wood  Carvings 

•  Collectible  Bronzes 

•  Tribal  Art 

•  Temple  &  Ritual  Objects 

An  Unusual  Store 
Vine  Merchandise 
Excellent  Prices 

Open  Thurs-Sat  10-5  •  Sun  11-5 
3350  20th  St.  at  Shotwell 

821-1985 


Salute  the 
people  who 
are  opening 
the  doors. 


THE  JAMES  MADISON  FREEDOM  OF  INFORMATION  AWARDS  DINNER 
Thursday,  April  18, 1991 
Cocktails:  6pm  Dinner:  7:30  pm 


Carl  Nolle,  SF  Chronicle  reporter  -who  covered  the  Persian  Gulf  War,  will  speak  on 
Pentagon  censorship.  Terry  Francke,  executive  director,  California  First 
Amendment  Coalition,  will  speak  on  the  needs  to  reform  the  state's  open  meetings 
and  open  records  laws.  Master  of  ceremonies  will  be  Bruce  B.  Brugmann,  editor  and 
publisher ,  San  Francisco  Bay  Guardian. 


Awards  presentation: 

Fort  Mason  Officer's  Club 
Building  One,  Bay  at  Franklin,  San  Francisco 
$22  per  person/  $12  for  students 
Information/RSVP  Arline  Klatt  225-31 00. 


WANTED... 
1 0  HOMES 


TO  TRAIN  FACTORY 
SIDING  APPLICATORS 

TO  APPLY  VINYL  SIDING 


MAIL  COUPON  OR  CALL 

1-800-828-7985 

24-Hour  Toll  Free 

★  AN  OFFER  YOU  CAN'T  REFUSE  ★ 

To  help  us  introduce  a  new  material 
for  stucco  and  wood  frame  homes. 
Insulation  Package  Included 

★  NO  GIMMICKS 


[national  INC. 

I  500  YGNACIO  VALLEY  RD. 

|  WALNUT  CREEK,  CA  94596 

I  Name _ 

|  Address _ 

j  Phone  (  )  _ 

|  City - 

■  State  _ 


Work  (  ) 


MAIL  COUPON  OR  CALL 

1-800-828-7985  | 

_ I 

- 1 


Zip 


Camping 

continued  from  page  23 

rivers.  All  feature  tables,  benches,  fire 
grills,  water,  and  toilets.  Fees  range 
from  $8  to  $10;  reservations  are  for 
group  camps  only. 

These  spots  used  to  be  a  well-kept 
secret,  since  the  utility  wasn’t  inter¬ 
ested  in  becoming  a  recreational  enti¬ 
ty.  In  the  last  few  years,  however, 
they’ve  been  written  about  in  the 
Chronicle  and  in  other  publications, 


and  PG&E  itself  has  been  doing  more 
to  publicize  them.  Result:  Forget  the 
most  popular  ones  on  the  weekends 
and  even  on  weekdays  during  the 
peak  season.  Most  popular  are  the 
Lake  Almanor,  Lake  Spaulding, 
and  Blue  Lake  spots,  but  other  areas 
are  also  seeing  an  increase  in  traffic. 
You  might  want  to  try  these  camps 
off-season  (most  are  open  from  May 
29  to  Oct.  or  Nov.  1);  the  waLer  is  off 
and  there’s  no  trash  pickup,  but  most 
are  still  accessible. 

For  more  information  about 


PG&E  camping,  call  (415)  973-5552; 
a  brochure  with  details  about  the  sites 
is  available  from  Patricia  Sanchez, 
PG&E,  123  Mission,  Rm.  H2028,  SF 
94106. 

Being  a  happy  camper  in  Cali¬ 
fornia  can  be  a  challenge,  especially  if 
your  idea  of  a  good  trip  is  to  leave  the 
crowds  behind.  It’s  not  impossible, 
though,  especially  if  you’re  willing  to 
just  take  off  and  search  for  the  spot 
that’s  right  for  you.  So  pick  an  area, 
get  a  map,  pack  up  the  cooler  and  the 
lawn  chairs,  and  head  for  the  hills.  ■ 


Meals 
On  Wheels 


ONE  OF  the  premier  advan¬ 
tages  of  car  camping  over 
backpacking,  to  my  mind, 
is  that  you  can  eat  so  much  better. 
Backpackers  are  limited  by  what 
they  can  carry  (or  want  to  carry, 
which  in  my  case  is  always  far  less 
than  I  want  to  consume)  and  by  the 
need  for  everything  to  be  non-per¬ 
ishable.  And  I  don’t  care  who  says 
that  freeze-dried  glop  is  a  lot  better 
than  it  used  to  be  —  it  still  tastes  like 
hell  to  me,  and  it  costs  a  fortune. 

Compared  to  backpackers,  car 
campers  eat  like  royalty.  Still,  there 
are  some  limitations  to 
what  you  can  fix,  particu¬ 
larly  if  you’re  going  to  be  in 
a  remote  area  for  an  extend¬ 
ed  period  of  time. 

The  equipment  you  need 
is  pretty  basic:  a  two-bumer 
stove,  a  sturdy  big  cooler,  a 
skillet  and  a  couple  of  pots 
(including  one  that’s  fairly 
deep),  a  sharp  knife,  a 
wooden  spoon,  eating  uten¬ 
sils,  plates  or  bowls  and 
cups,  and  lots  of  reusable 
plastic  containers.  (Plastic 
containers  and  jars  are  the 
lifeblood  of  camp  cooking. 

Look  for  ones  with  tight-fit¬ 
ting  lids  and  caps,  in  a  range 
of  sizes;  most  camping 
stores  have  a  good  selec¬ 
tion.) 

1  always  have  a  stash  of 
basics  that  I  keep  in  water¬ 
proof  plastic  containers: 
salt,  pepper,  a  mix  of  Italian 
spices  and  one  of  Mexican 
spices,  a  small  amount  of 
cooking  oil,  and  Bisquick. 

On  the  way  to  our  camp¬ 
site,  1  keep  a  lookout  for 
fresh  local  produce  to  sup¬ 
plement  our  diet  for  the  first  few 
days.  Depending  on  where  you’re 
headed,  you  can  pick  up  tomatoes, 
corn,  avocados,  artichokes,  apples, 
pears,  nuts,  and  more.  Besides  get¬ 
ting  a  better  price  and  better  quality 
produce  than  you  will  in  the  city 
(usually),  the  stuff  will  stay  fresh 
longer  than  if  you  trucked  it  all  the 
way  from  home. 

For  breakfast,  it’s  usually  best  to 
keep  things  simple.  Granola  is  a 
great  old  standby,  especially  if  you 
have  enough  ice  to  keep  some 
yogurt  to  mix  it  with.  Although  I 
usually  think  of  packets  of  instant 
oatmeal  as  an  abomination,  they’re 
pretty  good  on  a  cold  morning 
(avoid  the  plain  kind).  There  are 


also  some  tasty  pancake  mixes  on 
the  market  now  that  you  only  have 
to  add  water  or  sometimes  a  little  oil 
to;  most  health  food  stores  have  a 
good  selection.  Bring  along  a  little 
honey  and  you  have  a  tremendous 
camping  breakfast. 

We  usually  eat  lunches  on  the 
trail,  so  we  slick  to  non-perishable, 
uncooked  foods.  Crackers,  hard 
cheese,  a  tin  of  sardines  or  tuna  (the 
correct  kind,  of  course),  some  jerky 
or  hard  salami,  a  couple  of  pieces  of 
fruit,  and  some  chocolate  are  all  you 
need  for  lunch.  If  you’re  going  to 


eat  lunch  in  camp,  bring  along  some 
instant  soup. 

Dinners  are  your  chance  to  be 
creative.  Even  if  you’re  not  back¬ 
packing,  you’ll  still  want  to  con¬ 
serve  space,  and  you’ll  need  to  bring 
mostly  non-perishable  food  if 
you’re  planning  to  get  off  the  beaten 
track.  But  that  doesn’t  mean  you 
have  to  live  on  instant  dreck;  you 
just  have  to  put  a  little  extra  thought 
into  your  cooking.  Remember, 
though,  to  avoid  anything  that 
requires  too  much  preparation  — 
you’ll  have  neither  the  utensils  nor 
the  will,  after  a  long  day  outdoors. 

If  you’re  carnivorous,  steak, 
potatoes,  and  a  salad  or  vegetable 
are  terrific  for  the  first  night  out  and 


will  make  any  camper  in  your 
immediate  vicinity  drool  with  envy 
at  the  smell.  I  always  plan  to  eat  a 
perishable,  “real  food”  meal  the  first 
night  out,  since  it  will  soon  be 
impossible  unless  you’re  fishing 
(and  even  then,  don’t  bet  on  it). 
Don’t  forget  a  bottle  of  wine. 

One  of  the  easiest  meals  to  make, 
whether  you’re  car  camping  or 
backpacking,  is  spaghetti.  When  we 
take  the  car,  I  just  buy  a  jar  of  sauce 
(there  are  some  good  “natural” 
brands  available  at  most  stores 
now),  take  some  spices  to  add  to  it, 
and  a  package  of  spaghetti.  If  we’re 
going  to  backpack,  I  put  the  sauce  in 
a  plastic  jar  and  buy  shells  or  some 
other  compact  pasta. 

Another  meal  we  make  for  a  l 
types  of  camping  trips  is  falafel.  AL 
you  need  are  the  falafel  and  tahini 
mixes,  pita  bread,  a  little  cooking 
oil,  an  onion,  and  a  cucumber. 
Burrito?  are  also  easy, 
though  they  make  washing 
up  a  real  pain:  Refried 
beans,  tortillas,  cheese,  and 
fresh  or  canned  salsa  will 
do  it,  though  you  can  add 
tomatoes  and  avocado  if 
you’re  car  camping,  and  if 
you  eat  them  fairly  early  in 
your  trip. 

Sauteed  vegetables  with 
curry  or  assorted  spices, 
served  over  rice,  work  well. 
A  few  times  we’ve  brought 
a  tin  of  Thai  green  curry 
paste,  some  coconut  milk, 
zucchini,  rice,  and  spices 
and  had  Thai  curry  in  the 
backwoods. 

Those  are  just  a  few  of 
our  favorites,  but  the  possi¬ 
bilities  really  are  endless. 
Next  time  you’re  browsing 
through  cookbooks,  look  at 
the  recipes  with  camping  in 
mind;  quite  a  few  can  be 
adapted,  especially  if 
you’re  willing  to  give  up  a 
few  extras.  Just  remember 
that  while  a  little  creativitv 
can  be  a  good  thing,  a  lot 
can  be  a  problem.  My  old¬ 
est  sister  is  famous  in  our  family  for 
such  exotic  backwoods  creations  as 
fruit  soup  (good  only  for  those  with 
cast-iron  digestive  systems  and 
potentially  disastrous  at  higher  alti¬ 
tudes)  and  potatoes  with  raclette 
cficese  melted  over  them  (if  you’re 
backpacking,  make  sure  someone 
else  carries  the  potatoes). 

If  all  else  fails,  there’s  always  the 
old  macaroni  and  cheese  mix.  If  you 
add  a  little  real  cheese,  it’s  not  so 
bad,  and  it’s  true  that  everything 
tastes  better  when  you’re  camping. 
For  a  final  luxury  around  the  camp¬ 
fire  at  night,  bring  packets  of  hot 
cocoa  and  mix  in  a  little  whiskey  or 
brandy. 

—  E.E. 


Dinners  are  your 
chance  to  be  creative. 
Even  if  you're  not 
backpacking ,  you'll  still 
want  to  conserve  space , 
and  you'll  need  to  bring 
mostly  non-perishable 
food  if  you're  planning 
to  get  off  the  beaten 
track.  But  that  doesn't 
mean  you  have  to  live 
on  instant  dreck;  you 
just  have  to  put  a  little 
extra  thought  into 
your  cooking. 
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FREE  AIDS  ANTIBODY  TESTING 

Anonymous  testing  for  women  and  partners.  Results  given  in 
one  week.  For  more  information  call  221-7371. 


Looking  for  a  movie? 

Call  1-900-844-8888 
WIN  FREE  MOVIE  TICKETS! 

50  cents  first  1/2  minute 
25  cents  each  additional  1/2  minute 

1-900-844-8880 


Jewish  Dating  Service  1-900-927-8765 


Free  Video  Promotions 

for  Bands.  Performers,  Videos.  Comics.  Poets.  Animators. 

Artists.  Fashion,  Designers,  Promoters.  Producers, 
Galleries,  Theaters.  Image  Scene  offers  an  open  invitation 
to  sell  your  videos,  promote  bookings  and  be  on  the  cutting 
edge  of  public  awareness.  Image  Scene  is  a  broker  for  art. 
videos,  performers  and  producers.  We  produce  a  video 
magazine,  advertising  artists  and  other  businesses.  If  you 
have  exciting,  fast  moving,  short  videos  send  us  a  VHS 
viewing  copy  for  consideration,  call  us  for  more  information. 
Image  Scene,  415-474-8026.  2215R  Market  St.,  Suite  192. 
SF.  94114. 


Swashbuckling 

Learn  to  swordfight  with  panache.  All  movement  performed  to 
music.  Safe,  fun  and  a  great  work  outl  Enroll  now:  543-6775. 


Whole  Life  Expo 

Volunteers  needed  to  assist  on-site  logistics  April  26,  27, 
&  28,  1991.  Earn  FREE  workshops  &  FREE  3-day  passes. 
Positions  include  telephone  reception,  registration,  ticket 
takers,  information  &  errand  runners.  Some  work  can  be 
done  before  April.  Call  for  details.  (415)  333-4373. 


Now  you  can  get  the  Bay  Area’s  best 
advice  on  sex  and  relationships. 
By  phone. 

Ask  Isadora: 
1-900-369-9111. 

95  cents  a  minute 


Call  this  number  today. 
1-900-844-5555. 

You  could  fall  in  love  tomorrow!! 

The  Bay  Guardian’s  Person  to  Personals. 
Where  Happy  Endings  Begin. 

99  cents  per  minute. 


Fine  Lines  International 

Importers  of  Italian  accessories.  Offers  silk 
ties,  leather  belts  and  fashion  jewelry  at 
wholesale  prices.  Call  for  Price  List 

415-763-4958. 


You’ve  Done  Those 
Drugs  (Donuts,  etc.), 
You’ve  Worked 
Those  Steps.... 

Now  for  the  next  dimension. 

Recovering  Magazine, 

the  Bay  Area’s  only  publication  for  people 
in  any  kind  of  recovery.  Cutting  edge  jour¬ 
nalism,  diverse  opinions.  Monthly.  Calendar 
of  events,  book  &  movie  reviews,  personal 
stories  from  recovering  people,  local  direc¬ 
tory.  FREE  at  bookstores,  cafes,  schools  & 
community  centers.  Subscribe!  Advertise! 
Call  for  your  free  copy,  41 5/752-2246. 

Income  Tax  Service 

Housecalls.  Professional.  Low  cost.  Low  stress 
Call  now  and  relax.  David  Henneman  334-0258 

Are  You  A  Smoker  Who 
Wants  To  Quit? 

For  those  serious  about  quitting  smoking  the  SF  dept,  of 
Public  Health  is  offering  an  8  session  clinic  beginning 
Monday  April  15th,  6:30pm.  $35 
includes  all  materials.  Advance  registration  required.  Health 
Center  #1.  3850  17th  St.  SF.  Call  554-9763  M-F  8:30-5pm 


HIV  +/-  Support  Groups 

Looking  for  a  safe  place  to  share  feelings, 
individual  or  group  counseling.  For  more 
information  call  887-0566. 


Call  this  number  today. 

1-900-844-5555. 

You  could  fall  in  love  tomorrow!! 

The  Bay  Guardian’s  Person  to  Personals. 
Where  Happy  Endings  Begin. 

99  cents  a  minute 


Dancing  Tree 
Recycled  Paper  Products 

For  a  wide  variety  of  recycled  paper 
products  at  competitive  prices. 

P.0.  Box  9997,  Berkeley,  CA.  94709 

415-486-1616 


AIDS  Information 

Computerized  information:  many  files  of 
articles,  statistics,  opinions,  resources, 
messages.  Quick,  easy,  complete.  Free 
since  1985.  Just  connect  your  computer/ 
modem  to  415-626-1246  anytime. 


Post  College/Pre  Yuppie  Generation 

Join  a  discussion  group.  Thurs.,  April  11  7:30-9pm.  Space 
limited.  $5/fee.  CallSharyn  346-9515  (days). 


One  way  SF0  to  NYC  (Newark,  NJ) 

Delta  ticket  good  till  Nov.  6,  ’91 .  No  restric¬ 
tions  $150  Michele:  863-3144 


MANIC  D  PRESS.  Publishers.  Poetry  by  Sparrow  13,  Wendy- 
O  Matik,  et.  al.  Stories  by  John  Longhi.  At  City  Lights  Bookstore. 
SASE  for  catalog.  Box  410804.  SF  94141. 


Gay  Men 

Find  that  Great  Guy  (just  44e/'min.)  Try  it! 
1-900-505-2580 


Computer  Help  744-3540 

Assistance  in  choosing,  setting  up  or  solving  problems  with 
PC’s.  I  can  also  help  you  become  computer  literate! 


For  a  top  quality  paint  job 

At  competitive  prices,  interior  or  exterior, 
waterproofing,  free  estimates,  no  obligation. 
Call  Steve  or  Kevin,  695-9717. 


— Lenny— 

Where  are  you?  I  need  a  phone  #  !  Love  Lost  Glass  Slipper. 
POB  9363,  Berkeley,  CA  94709. 


Looking  for  a  few  good  Women  and  Men 

St.  Mary's  AIDS  Support  Volunteer  Group  is  looking  for  new 
recruits  to  provide  support  to  persons  with  HIV  disease  seen 
in  our  inpatient  and  AIDS  Dementia  Units.  Orientation  meeting 
will  be  held  Thursday,  April  4,  1991  at  7:00  pm. 

Please  call  750-4976 


Rowing  Machine 
Wanted 

High  quality.  Reasonable  Price. 
Call  Pamela,  355-8523. 


Maire  Rua  Hair 

Extraordinary  styling  for  less  than  a  fortune! 
798  Haight  St.,  San  Francisco 
626-6674 


2  Free  Airline  Tickets  to  Hawaii.  Jamaica.  Acapulco,  or  Florida 
by  switching  to  EXCEL  long  distance  phone  service.  1 5%  less 
cost  than  AT&T.  Tell  a  freind!  415/853-TELL. 


EXCELLENCE 

An  experienced  tutor  will  assist  you  with  your  grammar,  struc¬ 
ture.  and  analysis.  Reasonable  rates.  Michael  337-664 1 . 


The  Mahabharata 

Peter  Brook's  3-part  video  epic.  To  order  call: 
800-843-0048  Dept.  BG 


Puppy  Training,  Dog  Behavior  Modification.  893-6145. 


Clinical  Study  for  the  Treatment  of 
Venereal  Warts. 

ViRx  is  conducting  a  study  to  test  the  safety  and  effectiveness  of 
a  new  5-FU  therapeutic  implant  in  the  treatment  for  anal-genital 
warts.  Men  and  women  who  have  external  venereal  warts  for  at 
least  3  months  are  needed  to  participate.  This  sponsored  study 
will  last  for  6  weeks  with  a  3  month  follow-up.  Participants  will 
receive  $100  upon  completion  of  the  study. 

If  you  are  interested  in  this  study  or  other 
clinical  drug  studies,  please  call  474-2233. 

ViRx,  Inc. 

655  Sutter  Street  Ste.  600 
San  Francisco,  CA  94102 


UCSF  Depression  Treatment  Study 

Individuals  who  experience  chronic 
depression  and  are  over  60  years  old  are 
needed  for  a  study  in  the  drug  treatment  of 
depression:  If  interested, 
please  call  Dr.  Jeff  Ghannam  at 
415-330-5440  and  leave  a  message. 


Artist  Materials  Warehouse  Sale 

Sketchbooks,  portfolios,  handmade  stationery, 
marbled  papers,  paints  and  more!  One  weekend  only. 

April  6  &  7,  9am-5pm. 

100  Ebbtide,  Bldg.  3,  Room  1,  Sausalito. 


Wanted  Porsche  356A,B,C  or  SC 
Convertible  and  Triumph  TR4,  TR250. 

Must  be  in  excellent  condition,  restored  or 
original.  Private  collector. 

Call  John,  415-661-8425. 


Young  Mother  of  3  with  Lupus 

needs  reliable  car  to  get  to  and  from  hospital.  916-283-3229. 


Hire  A  Career  Coach 

Get  a  competitive  edge.  Resumes,  employment  strategies, 
interview  preparation.  Hourly  rates. 

Gae  Shulman  MANCC  928-0707 


Healthy  Smoking  Men  18-40  Years 

needed  for  paid  drug  study  at  the  Drug  Studies  Unit.  UCSF 
Phone  Claire  CarrolL  RN  476-8881. 


Ever  Heard  Of  A  Relaxing  Party? 

Try  another  way  of  celebrating  this  year  and  be  a  trendsetter 
at  the  same  time.  We  will  come  to  your  home  where  the 
celebration  is  and  massage  some  or  all  of  the  celebrants,  one 
after  another.  Make  your  celebration  more  memorable  -  hire 
the  best  massage  therapists  in  town.  Call  Hilary  at  668-4078. 
Half  hour  and  hourly  rates.  Group  discounts. 


I,  JENNIFER  FREEMAN  0FSF, 

am  opposed  to  totalitarian  governments  and  their  heads-of- 
state  that  oppress  their  general  populations. 


AUTO  AUCTIONS 

DRUG  SEIZED  VEHICLES.  STARTING  AT  $99.  SEVERAL 
AUCTIONS  THIS  WEEK  1-900-988-7501. $10  per  call 


Toner  Solutions,  Fax  Solutions 

Office  Solutions 

Great  prices  on  name  brand  copier  toner. 
Plain  bond  paper.  Fax  machines  from 
$1345.  Many  brands  of  photocopiers. 

In  business  six  years.  Call  Lee  at 

391-3385 


Le  Domino 

A  French  Restaurant  and  Bar 

Romantic  and  Affordable 
Bar  open  5pm,  dinner  from  5:30 
2742  17th  St.,  San  Francisco 
Reservations: 

626-3095 

Closed  Sundays 


CHANNELING 

I  am  working  with  a  high  spirit  guide  of  the  light  to  assist  you 
with  your  concerns.  Private  sessions,  groups;  Friday  6:30- 
8:30  pm.  Call  Barbara,  731-4204. 


$100  TENSION  HEADACHE  SUFFERERS 

Maximum  3  visits.  San  Francisco  Headache  Clinic.  673-4600. 


SEX  CHAT 

Come  talk  about  Sex 
at  the  STOP  AIDS  Project 

Lots  of  other  gay  and  bisexual  men  are  wait¬ 
ing  to  talk  to  you.  Spend  an  evening  or  weekend 
afternoon  at  onepf  our  free,  one-time  meet¬ 
ings,  talking  about  safe  and  unsafe  sex,  HIV+/ 
HIV-  dating ,  and  more.  Or  come  volunteerfor 
outreach  of  phoning.  Weekday,  week-end  and 
evening  hours  available!) 

Call  Randy  at  621-7177 
for  more  information 


STUDIO  SPACE 

1200  feet.  SOMA  drive-in.  Price  negotiable.  Craig  957-9965. 


TRUCKS,  VANS  &  EQUIPMENT 

Wanted:  running  or  not.  Top  $$  paid,  leave 
description  with  message,  all  calls  returned 
432-8810  U  Snooze  U  Lose!! 


Attention! 

New  Late  Deadline! 

Now  you  can  get  your  ad  into 
Wednesday's  Guardian  Classified 
Bulletin  Board  as  late  as  2:00  pm  Tuesday. 
Just  call  255-7600.  We'll  give  you  all 
the  attention  you  need. 
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We’ve  been  changing 
education — so  our  graduates 
can  change  the  world. 

/ 

For  twenty  years.  New  College  has  attracted  activist  faculty  and  students  committed  to  creating  an  innovative  learning  environment-  one 
that  encourages  critical  thinking,  social  responsibility,  indiindual  expression  and  respect  for  diverse  cultures.  Join  us. 


The  Graduate  Psychology  School 

M.A.  in  Psychology  with  a  concentration  in  Feminist  Psychology  or  Social- 
Clinical  Psychology.  The  program  prepares  students  for  MFCC  licensure, 
through  training  in  psychodynamic  and  family  systems  theory,  with 
attention  to  issues  of  race,  class,  gender,  and  politics.  Students  learn  the 
principles  of  effective  psychotherapy  from  a  faculty  of  outstanding 
clinicians,  teachers,  and  social  activists.  Applications  now  being 

accepted  for  Fall  1991. 


The  Humanities 
B.A.  Program 

A  critical,  interdisciplinary, 
multicultural,  and  activist  approach. 

Small,  seminar-style  classes,  close 
interaction  with  faculty,  and 
individually  designed  programs  of 
study.  Academic  credit  for  internships 
in  community,  media,  environmental, 
health,  and  labor  organizations;  up  to 
one  year’s  credit  for  previous 
life/work  experience.  Degree  emphases: 
Anthropology,  Arts  &  Social  Change, 
Ecology,  Indian  Justice  Systems, 
Integrated  Health  Studies,  Latin 
American  Studies,  Poetics,  Politics  and 
Society,  Psychology,  Sport  in  Society, 
Writing  &  Literature. 


INNOVATIVE 


EDUCATION 


The  Law  School 

Recognized  nationally  for  its  innovations,  the  School  offers  a  challenging 
program,  combining  the  practical  skills  training,  apprenticeship,  and 
classroom  work  essential  for  effective  lawyering  in  the  public  interest.  The 
faculty  of  progressive  attorneys  and  legal  educators  encourages  active 
participation  and  critical  thinking  by  students.  The  Law  School  has 
graduated  hundreds  of  professionals  dedicated  to  the  creation  of  a  more  just 
and  humane  society.  Fully  accredited  by  the  Committee  of  Bar  Examiners  of 
the  State  of  California. 


H  umanities  Program 
Weekend  College 
Poetics  Program 
Graduate  Psychology 
School  of  Law 
Science  Institute 


The  Weekend  College 

B.A.  Degree  Completion  Program  in 
Interdisciplinary  Humanities.  A  one-year 
program  with  flexible  time  commitments 
and  respect  for  individual  learning 
styles.  The  curriculum  emphasizes 
experiential  learning,  critical  thinking, 
and  independent  research.  Students 
choose  an  academic  concentration  area 
according  to  their  graduate  school  plans, 
professional  advancement  needs,  and/or 
personal  interests.  All  classes  are 
seminars,  allowing  for  close  faculty- 
student  interaction.  Up  to  one  year  of 
academic  credit  can  be  earned  for  prior 
life/work  experience. 


The  Poetics  Program 

M.A.  in  Poetics;  B.A.  in  Humanities  with  Poetics  Emphasis.  Led  by 
practicing  poets,  this  unique  program  blends  the  critical  study  of  poetry  and 
its  context  with  creative  work.  Methods  include:  close  reading,  critical  and 
imaginative  essays,  mimetic  exercises  in  the  forms  of  great  poetry,  and  work 
with  student  poetic  writing  and  performance.  The  program  hosts  a  reading 
and  performance  series  and  offers  instruction  in  letterpress  and  offset 
printing,  design,  and  desk-top  publishing.  Applications  now  being  accepted 

for  Fall  1991. 


The  Science  Institute 

The  Science  Institute  offers  intensive  weekend  courses  in  Inorganic 
Chemistry,  Organic  Chemistry,  Physics,  and  Human  Biology.  The  courses 
are  ideal  for  highly  motivated,  working  adults  who  need  basic  science 
courses  as  prerequisites  to  further  study  or  career  change,  particularly  in  the 
heath-care  field.  The  classroom  environment  is  supportive  and  stimulating: 
students  receive  individual  help  with  questions  and  problems.  Hundreds  of 
students  from  the  Institute  have  gone  on  to  enter  professional  schools. 


Humanities  Open  House 

Wednesday,  April  17 

7  pm 

766  Valencia  Street 

Poetics  Open  House  & 
Student-Faculty  Reading 

Thursday,  April  18 

8  pm. 

766  Valencia  Street 


Accredited  by  the  Western  Association  of  Schools  &  Colleges. 


New  College 


OF  CALIFORNIA 


50  Fell  Street  ♦  San  Francisco,  California  ♦  94102 

BG  (415)626-1694 
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[  Name _ 

[  Address _ 
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Weekend  College 
Information  Meetings: 

Every  Saturday,  10:30am 
777  Valencia  Street 

Law  School  Open  House 

Thursday,  May  6 
7pm 

50  Fell  Street 

Psychology  Open  House 

Monday,  April  22 
6pm 

777  Valencia  Street 
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